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Estimate $50,000 Weekly Take for 
Flemington: Town Closed Shop 





By GEORGE ROSEN 


Flemington, N. J., Jan. 7. 

Without benefit of any of the 
Broadway impresarios, this small 
hamlet, 19 miles from Trenton, the 
state capital, has raised the curtain 
on one of the most publicized, sen- 
sational and profitable dramas in 
the nation’s history—the Haupt- 
mann trial. 

The peaceful, colonial town of 
2.700 inhabitants has had the SRO 
sign out ever since Wednesday (2), 
when the Trial of the Century be- 
gan to unfold before one of the 
greatest arrays of literary talent 
ever assembled in one room. The 
‘production’ is costing the _ state 
many thousands of dollars. Much 
of it will revert to the townspeople 
of Flemington. 

It is estimated that the local ‘take’ 
will be upwards of $50,000 each 
week for the duration of the trial. 

Rooms in private Flemington 
homes that ordinarily would com- 
mand but $3 or $4 a week have been 
grabbed up at $15 and $20, with a 
shortage recorded. The single hotel 
here—the Union—can get and is 
getting any price it asks, but it is 
only large enough to house but a 
few of the newspaper correspond- 
@nts, as it also shelters the jury. 

Flemington’s three barbers have 
taken dcwn their 35c haircut signs 
aid are getting $1 a clipping—with 
a waiting list. And that goes for 
every merchant in town. They are 
cleaning up as probably no town of 


its size in the nation has ever 
cleaned up before. And Trenton 
and other towns are getting the 


(Continued on page 39) 


FOLIES’ $50,000 
NEW CAFE HIGH 


A record for a cabaret gross was 
set up by the new French Casino 
(nee Earl Carroll theatre) with its 
*Folies Bergeres’ revue, which 
clocked $15,000 New Year's eve, 
winding up its first week of opera- 
tion at just over $50,000 in food 
and drink checks. French Casino 
debuted on Broadway Xmas night 
(Tuesday) to an $8,000 take at a 
special $5 charity premiere supper 
(N. Y. American fund), but dropped 
to $3,000 gross the second night at 
the regular $2.50 table d’hote dinner. 

Third night biz jumped to $5,200. 
Week end nights were around the 
$10,000 mark cach. Figured that a 
$5,000 a night average for seven 
days will be the normal range. 
Show itself is guaranteed $7,500 and 
can come out with $15,000 for its 





end on the percentage terms when 
the gross hits $40,000. 

French Casino’s advent has dent- 
ed almost all the other nitery biz 
on adjacent Broadway. 








Feeters Get 65c Each 
For Walking a Week 


Lincoln, Jan. 7. 

Local walkathon blew quick. 
After running for a week biz was 
so bad the B. & M. Amusement Co. 
shut up the spot and scrammed to 
Pittsburg, Kan. All the 34 con- 
testants were given their share of 
the gate for participating in the 
week’s grind—65c each. 


NOW HOLLYWD 
CHORUS GIRL 
DEARTH 


Hollywood, Jan. 7. 


New York was recently squawk- 
ing that Hollywood had taken away 
most of its trained chorines. Now 
the film capital is complaining, with 
some studios unable to find dancing 
gals in view of the manned in which 
the best in this line are tied 
up. Warner Bros. at present has 
500 hoofers on its payroll, while 
other studios in the field with musi- 
cals are keeping scores of others 
busy right along. 








One complaint issues from 
Chester Hale, dance director at 
Metro, who among other things, 


isn’t keen on paying $7.50 a day to 
teach girls to dance, whereas in New 
York they had been willing for 
years to pay him for what he 
knows. After staging the dance 
routines in three Metro pictures, 
Hale is planning to go to New 
York to scout for hoofers. He has 
already wired New York to start 
preparing 250 girls for future Metro 
productions and is. circularizing 
every pupil he has ever had, Re- 
cently one of the studios went 
through the Hollywood high schools 
in quest of dancing lassies, discov- 
ering a few. 

Night clubs and hotels, not only 
in New York but in Chicago, Bos- 
ton, Los Angeles and elsewhere, are 
using up a vast number of chorus 
girls who otherwise might fit in for 
picture work. The majority of 
hotels and niteries are paying the 
code scale and supplying costumes, 
stockings, etce., a turn of events 
which makes this kind of work more 
inviting than it was in the past. 





Los Angeles, 

Application has been filed with 

the Board of Supervisors for a Los 

Angeles World’s Fair in 1938 to 
continue one year. 


Jan. 7. 





AY TOO MANY 
BAD REVIEWERS 


Execs Claim Screen Suffers 
from Critics Writing Care- 
lessly, to Be Smart, or 
with Angles—Don’t Think 
Dailies Take Dept. Seri- 
ously Enough 








TRADE PAPERS 





Even if their panning becomes 
more dangerous to the national box 
office, picture men would like to see 
the motion picture critics of the 
country reach the same stature as 
the men who sit in judgment on the 
drama. That most newspapers 
don’t seem particularly interested in 
the matter is bemoaned around film 
business, 


In discussing the boys and girls 
of the dailies and magazines who 
render opinions on celluloid enter- 
tainment, industry men point to the 
fact that the film reviewer does not 
enjoy the eminence of the drama 
critic. The film opinionator is gen- 
erally just a film reviewer and not 
much more. The film men blame 
this largely upon the papers, which 
look upon the dramatic critic as 
somebody and upon the film re- 
viewer hardly at all. 

The picture business believes that 
as a whole it is a victim of criticism 
because of the preponderance of 
poor critics. The picture lads will 
privately point out that in those in- 
stances, and they are few, where 
the first string reviewer is capable, 
the secondary seers are catch-as- 
catch-can and seldom know what 
they’re writing about. On the other 
hand, the filmers admit that where 


(Continued on page 2) 


FREE TICKER NEWS AT 
ROCKEFELLER CENTER 


Ticker News Service, Inc., has in- 
stalled a daylight picture screen, 
similar to one put out by Trans- 
Lux Daylight Pictures Co. at the 
eastern end of Rockefeller Plaza, It 
is credited with being the latest 
news projection instrument and the 
creation of American Telephone & 
Telegraph Co. News from Interna- 
tional and Universal News services 
is projected on screen as it is typed 
on press association ticker. 

The A. T. & T. instrument and 
screen differs little from the Trans- 
Lux tickers now in service in bro- 
houses, except that the 
latter employs transparent paper in 
its device. Outstanding feature of 
Trans-Lux news ticker equipment 
and its film ticker stock quotation 
device has been the excellent vist- 
bility in brightest light. 
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NBC Basic Groups Up Rates 247; 
Station Divvy Ready in Week or So 





‘Kingfish’ Huey Long 
Writes a ‘King’ Song 
New Orleans, Jan. 7. 

Huey Long has turned song- 
writer. Along with Castro Carazo, 
Hooey has composed a number, 
‘Every Man a King.’ 

Long personally plugged it on the 
air last week. 

Carazo, just appointed band- 
master at the Louisiana State Uni- 
versity, was formerly the pit leader 
at the Saenger. 


NOEL COWARD'S 
FIRST FILM 
FOR H.-McA. 


If a few minor details can be 
straightened out, Noel Coward will 
start work on his first film as an 
actor in Astoria, Long Island, next 
week. Film will be made by Ben 
Hecht and Charles MacArthur as 
the third in that duo’s series of 
productions for Paramount release. 


Story is by Hecht and MacArthur, 
as yet untitled. Coward is satisfied 
to take the lead role in it but only 
if production starts pronto because 
he’s got a date to meet a couple of 
fellows in India in a couple of 
months, he says. Coward is cur- 
rently in New York in connection 
with the production by himself of 
his ‘Point Valaine,’ legit, opening 
next week. He spent several 
days last week with H.-McA. going 
over their script and now it’s 
merely a matter of whether they 
can cast it and get it going in time 
for him. 

Hecht and MacArthur finished re- 
takes and resynchronization of their 
second picture, ‘Once in a Blue 
Moon,’ last week and film is now 
skedded into the Paramount, N. Y., 
Jan. 18. Picture stars Jimmy Savo 
and features Balieff and some other 
Russian actors. On completion, it 
was realized that the Balieff lingo 
and dialect, and that of his con- 
freres, was too much for the micro- 
phone, which necessitated beaucoup 
retakes. Film is now almost 100% 
synchronized with a musical score 
by George Antheil, but there are 
some long silent pantomine stretches 
also 











6-Yr.-Old Vaude Seer 


Skouras circult has set 
Merkel, six-year-old mind 
for a trip around the New 
nouses, 

Kid psychic started Sunday (6) 
at Great Neck, L. IL, and goes to 
the Academy, New York, the last 
half of this week. 


Jackie 
reader, 


York 
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NBC's new rate setup, which be- 
comes effective Feb. 4, represents 


the highest boosts that the red 
(WEAF) and the blue (WJZ) 
links have undergone at any one 
time since their inception. Tilt for 
the red figures 28.6% and the blue 
20%. Marked increases asked for 
the basic links are appreciably 
counterbalanced by the fact that 
some of the rates for the supple- 
mentary groups have been reduced, 
making the overall jump for the 
red (65 stations) 6% and the blue 
(62 stations) 2%. 

With the rate situation out of 
the way, NBC is now putting the 
finishing touches to the new com- 
pensation contracts for its affiliated 
stations. It is expected that the 
agreement will be okayed by the 
web’s legal staff by the end of the 
current week and the members of 
the NBC stations relations depart- 
ment routed out over the country 
to explain the details of the deal to 
the 72 stations concerned. 

New compensation covenant pro- 
vides for a sliding scale, with the 
affiliates collecting upwards accord- 
ing to the amount of time they de- 
vote to network commercials. Also 
provided for in the new agreement 
are specific daytime and nighttime 
periods that the network will not 
make available to advertisers so 


(Continued on page 41) 


B'WAY MOPS UP 
NEW YEAR'S EVE 


A $25,000 gross was not uncom- 
mon for some of the New York 
hostelries New Year’s eve. At an 
average of $10 a head they were 
spilling all over the place from the 
grills to reopened roof-gardens and 
private banquet rooms, with the 
Rheims and California vintners 
probably declaring extra dividends 
judging by the amount of 
champagne sold. One prominent 
hotel had a $40,000 advance reser- 


(Continued on page 34) 


USED RADIO STUDIO 
FOR FREE NECKING 


Lancaster, Pa., Jan. 7. 
Just because WGAL here doesn't 
lock the doors of its studios is no 
reason why anyone should mistake 














lit for a trading post or an Alpine 


hospice. 


That’s why the management hired 
a cop. Boys and gals finding time 
on their hands after seeing a show 
and consuming a sundae or two, be- 
can utilizing dark corners, 


But that’s all over now. 
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Film Biz on 


Film Critics 





(Continued from page 1) 


gome critics have been made overly 
important the flicker firms have 
done it themselves by consistently 
quoting the critic by name, rather 
than his paper, in the ads. 

Complaints to papers on their 
critics from the picture’ business 
have received little consideration to 
date. These complaints, in the film 
opinion, may not mean anything 
to the papers, or magazines, because 
the publishers evidently can't look 
upon film criticism seriously. They 
appear to deem it something for the 
yokelry, or just so much hoke and 
it doesn't make much difference 
what you say about it. 

Picture execs have 
opinion for some time that the 
newspapers fail to provide proper 
support for the screen. This refers 
to criticism rather than space. Fre- 
quently they have pointed out the 
prependerance of reviewing import- 
ance attached to the stage but have 
gotten littie further than first base. 

In New York 

Recently one of the major com- 
panies cited to New York papers 
that with Proadway theatres now 
opening their pictures on virtually 
every day of the week the papers 
were using what space they allot as 
a whole to reviews and leaving 
nothing for news. A comparatively 
small bone was tossed out to satisfy 
this squawk. 

The star system of 
which came out of the Chicago 

‘ribune and is now used by the 
New York Daily News and Liberty 
Magazine, plus other similar copies, 
has been attacked for many years 
by the picture bunch. At one time 
the publicity and advertising heads 
of the various majors even got to- 
gether and agreed not to use star 
ratings in their ads in an effort to 
discourage its continuance. But the 
minute a film drew four stars that 
company forgot all about the agree- 
ment. So the picture men don't 
deserve any sympathy on that count 
for they are decrying a system 
which they built up. And at least 
one pub-ad head in New York esti- 
mates that a four star rating is 
worth $10,000 at the box office to 
the gross of any of his firm’s pic- 
tures on Broadway. 

The argument has often been for- 
warded that people don’t take the 
trouble to read the star-marked re- 
views; that when they see a picture 
has drawn less than three stars they 
don’t even bother to read the re- 


been of the 


reviewing, 


view. Therein lies the fault with 
the star rating plan, according to 


those plying the plaints against it. 
This contention is that very often 
the review says the picture is en- 
tertaining and worth seeing, al- 
though it isn’t of sufficient propor- 
tion to merit three stars. 

The N. Y. Daily News once 
listened to an industry committee of 
one complain that the star system 
was also bad for the tab because it 
did not encourage reader interest, 
since people merely looked at the 
stars and didn’t read the reviews. 
That theory got nowhere, also, and 
the boys who girded for the fight 
against stars and other ratings have 
long since given up hope. 

The New York critics are the 
toughest and their opinions bear 
greater importance to the boxoffice 
than in any other city, say the film 
men. However, they do uot believe 
picture reviewers can hurt a picture 
as much as a dramatic critic can 
injure a play... Two four-star pic- 
tures of a year ago are cited in sup- 
port of the contention that rave 
notices cannot save a bad film, 
either... A brace of four-star films 
were outstanding Broadway flops. 

Columbia smarted under the collar 
sharply against the star system after 
it had received less than three 
sparklers on ‘Lady for a Day’ and 
‘It Happened One Night.’ Yet this 
did not hurt either picture. Colum- 
bia was then instrumental in having 
a committee appointed, through the 
Associated Motion Picture Adver- 
tisers (AMPA), to make a study o- 
the star system and report on it. 
That was the last of tha.. 

Word-of-mouth remains the chan- 
nel of public urge which the picture 
business depends upon to a large 
extent. ‘Little Miss Marker,’ which 
brought out Shirley Temple, is cited 
as an example here. Although the 
picture received but pretty fair no- 
tices, it was word of mouth that 
spread it to three weeks at the N. Y. 


Paramount and catapulted little 
Miss Temple to prominence, 

Many critics are charged with 
writing to please themselves or 


contemporary critics, and with set- 
ting up aa image of what their 
readers want. Some attempt to ap- 
peal to the intelligentsia and thus 


Mccpnagme trae es 


are quick to try to find something 
to bluster about among the artie 
productions. These critics’ regard 
for the Hollywood manvfacturers is 
generally a contempt, genuine or 
supposed, for the highly commercial- 
ized state to which pictures have 
been developed in this country, it 
is claimed. This faction also seems 
to hate the boxoffice through which 
public support is measured, because 
that, too, implies commercial stigma. 


No Opinion 
Numerous picture reviewers de- 
liberately avoid giving opinions, 


making their job that much easier— 
and perhaps safer—it is pointed out. 

In some spots a few papers 
dropped giving an opinicn in favor 
of merely a synopsis of the story. 
Originally supposed to have been 
sold on'this experiment by Bill Hol- 
lander, Balaban & Katz advertising- 
publicity executive, but most of 
these sheets have already scvapped 
it. As matters stand, the picture 
companies would actually prefer re- 
views of a no-opinion character 
which would merely give a summary 
of the film, its plot, cast names, etc. 
This desire springs largely from the 
belief that a majority of the coun- 
try’s film critic. lack screen judg- 
ment. Film men say that when a 
Wishy-washy reviewer, doting on 
such things as having tea with stars, 
directors or writers, is snubbed by 
one of these, he, or she, never for- 
gets it. There are also instances of 
critics with axes to grind. 

In the opinion of eastern film as- 
sayers, Hollywood reviewers are 
mostly blurbists, and besides being 
biased in favor of pictures they are 
considered too close to the seat of 
production, 

Magazines 
The magazines are among the 
worries of the picture companies. 
The film firms are constantly bat- 
tling a large list of them on grounds, 
among others, that they catch pic- 
tures in the rough on previews in 
Hollywood with resultant notices 
that are unfair to the films. Some 
mags take up to 45 days to make 
up and print, but they have review- 
ers in Hollywood to grab pictures 
on the first or second preview. Often 
these same pictures are reshot in 
part, cut or otherwise touched up. 
and are on release by the time the 
reviews reach the public. Pictures 
are invariably previewed ‘long’. 
That’s the purpose of a _ preview, 
which compares to an out of town 
break-in of a show. 
Trade Papers 


Picture men regard trade pape) 
reviews as much more of an asset 
to the product they merchandise 
than the dailies, on the whole feel- 
ing that the trade publications re- 
flect sane judgment in their review- 
ing. These reviews, they say, are 
important both to the distributor 
and the theatre operator. Not reach- 
ing the public, the trade sheets are 
claimed to wield influence in deal- 
ings between distributor and exhib- 
itor, although any picture which is 
generally souring the daily critics 
usually is reflected in a _ theatre 
owner's reluctance to buy it at high 
prices, giving that, trade comment 
and gross reports as reasons, 

The reviewers of the two Coast 
daily papers are held to be a bit too 
soft probably because, as with the 
non-trade critics out there, they are 
close to film making itself. How- 
ever, the flicker boys think the 
Coast trade reviewers stand off the 
evils of previews rather well. 

Certain features of trade review- 
ing are not held in favor by picture 
people. Among other things, re- 
views which tip inside trade stuff 
are lamented. Mention of scenes 
which are done in miniature or by 
process shots, mention of cost of 
production, ete., are decried. 

Producers, distributors and 
hibitors evidently wouldn’t mind 
some trade secrets reaching print 
in the trade reviews if they didn’t 
branch off into public channels. 
Trade papers are blamed in part 
because such matter in criticisms 
is often picked up by daily critics, 
columnists and fan magazines. 

Placing a rather high valuation 
on the accuracy of trade criticism, 
backed as it is by a working knowl- 
edge of the industry itself, the pic- 
ture bunch would like to see these 
reviews reaching the public as they 
think they would mean more than 
the reviews the fans now get. 

Out in the small towns of the 
country most critics do not mean 
so much, it ts declared. While re- 
views may be written on all pictures 
in such situations, they do _ not 
seem to carry the same weight as in 
larger cities. Opinions in monthly 


ex- 
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or weekly magazines and the fan 





MAHONEY 


WILL 


The Scotsman, in England, said: — 
“Anyone who wants to get through 
the week without laughing should 
be careful, above all things, to keep 
clear of the Empire theatre. “Ake 
was one of the most entertaining, 
and certainly one of the funniest 
which one had seen in Edinburgh 
for quite a while. This was largely 
due to Will Mahoney, an American 
comedian making his first appear- 
ance on this side of the border.” 

Direction 
WM. MORRIS AGENCY 
Mayfair Theatre Bldg. 
New York Citv 





sheets exert a greater influence, it 
has been found. 

Quotations from New York re- 
views, when good, are seldom used 
for advertising purposes in other 
cities. Advertising chieftains ex- 
plain that they are of little, if any, 
value. One reason given is that 
people in other localities don’t care 
what New York thinks. 

So, in toto, the boys in pictures 
fervently hope that the dailies of 
the country will some day, and soon, 
take their film criticism seriously 
enough to be exacting about who 
does the reviewing and how it’s 
written, 


CURTIZ SETTLES LONG 
DRAWN PATERNITY CASE 


Los Angeles, Jan. 7. 
Michael Curtiz will pay Mathilde 
Foerster a monthly allowance of 
$150 for support of her minor child, 


whose paternity an Austrian court 
fixed in prior maintenance action, 
by stipulted judgment rendered 
by Superior Judge Frank C. Collier 
here. 

Concession by the litigants brings 
to close long court battle between 
Miss Foerster and the Warner di- 
rector over the amount necessary 
for the actual needs of the 14-year- 
old boy. Award by the Austrian 
court in amount of 2,000,000 kronen 
per month had dwindled to $45, 
which. was regarded as insufficient. 











JOHN BALABAN TO ’HULU 


Chicago, Jan, 7. 
John Balaban and his wife took 
the rattler out of town last week 
on the first leg of a trip to Hono- 
lulu. 
Will be a four-week vacash. 





FAMOUS FIRST NIGHTS 


The following 


descriptions of memorable theatrical premieres ig 


a compilation of stage, screen, concert or nite club openings which, for 


some odd 


circumstance or another, 


stand out in show business, 


They will be recorded without thought to chronological order. The rea- 
sons for the distinction of each premiere range anywhere from some 
historical significance, in connection with the debut of an artist, novelty 
show venture, play or company, to some other attendant excitement 
backstage, some colorful occurrence out front, or merely because of the 


gala circumstances. 


This is to be @ continued series. 


‘The Big Parade’ 
(Astor, N. Y., Nov. 19, 1925) 
The start of a 97 weeks’ run and a picture on which Marcus Loew ree 
mained unconvinced, despite that his company (Metro) had made it, 


until after the premiere. 
time, 


He was more interested in ‘Ben Hur’ at the 


Film made John Gilbert a star and is among the big grossers of all 


time. 


Another hectic premiere in that the special mechanical effects, 


necessitating a backstage crew of 20 men, never held a rehearsal until 


4:30 the afternoon of opening night. 


This was because David Mendoza 


and William Axt, writers of the special score, demanded the theatre, for 
orchestral rehearsals and opined that any required effects could be han- 


dled by the drummer. 


The maneuvering which went on to get Mendoza 


out of the theatre that afternoon is a story in itself, and when he stepped 
into the pit that night to conduct he still didn’t know any backstage 
arrangements had been made until the backstage compressed air whistles 
cut loose, signalizing the declaration of war at the opening of the film, 


and almost blew him over onto his first violinist. 


Those who knew what 


was coming sat in the first row that night just to watch Mendoza’s face, 


‘Sally’ 
(New Amsterdam, N, Y., Dec. 21, 1920) 
Ziegfeld's‘first big book show for Marilyn Miller, and Leon Errol, which 
came in from Philadelphia with probably the worst advance reports any 


although both 


time of the advantage of the advance panning. 


‘New York show has ever enjoyed. That ‘enjoyed’ is to be taken literally 
the management and the troupe were unaware at the 


With the critics and 


first night mob convinced they were in to see one of the prize flops of 
all time, the players, tunes, and production paralyzed them and they left 
the theatre raving. The show ran two years, 

It was from this point that managers eased up on bewailing what they 
had thought to be the unsurmountable handicap of adverse advance 


reports for their productions. 





Embryo Coogans, Coopers 
Get Break in ‘Dinkey’ 


Hollywood, Jan, 7. 


Warners is looking for a flock of 
kid players for leads in ‘Dinkey,’ 
juve yarn, the screen play by Harry 
Sauber. 

With no youngsters under con- 
tract, cast will have to come from 
the outside. Picture is scheduled 
to get started in a few weeks with 
mothers already mobbing the cast- 
ing office with their young hopefuls. 





U. §. Cracks Down on 
Agents Protesting Tax 
Claims of Film Clients 


Hollywood, Jan. 7. 

Posting of new regulations by the 
U. S. Treasury Department will 
prevent attorneys or agents repre- 
senting film people from protesting 
income tax on clients unless they are 
duly enrolled to practice before that 
branch of the federal government 
Approach of the income tax period 
focused attention on the new rul- 
ing. 

Business representatives of pic- 
ture people who are incorporated 
are barred as ineligible and must 
employ outside counsel in the mat- 
ter of questioning returns. Hereto- 
fore agents and other persons rep- 
resenting clients were qualified to 
appear before the Revenue Board of 
Tax Appeals or Treasury officials. 








Cooper, Gable, Valentino 





French Gals Indicate Male Devotion by Buy- 
ing Heroes’ Postcards 





Paris, Dec. 29. 
Of all American male film stars, 
Gary Cooper has the face which 
appeals most to French fans, ac- 


cording to a survey of portrait 
postcards sold all over the country. 
Cooper’s cards lead the list in sales, 
with Clark Gable running a pretty 
close second. 

French femme fans, however, are 
true to old loves, and Rudolph 
Valentino’s cards sell almost as 
heavily now as they did when the 
star was alive. Ramon Novarro 
also is almost as much of a favorite 
today as when his films first started. 
Fredric March also figures among 
the best sellers. 

Strangely absent from the list of 
posteard leaders is James Cagney, 
who, in the actual films, is one of 
the big draws among French 
women. He represents a type of 





fresh little guy which they consider 
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cute. But when it comes to buy- 
ing postcards to paste over their 
beds, they seem to prefer more 
classic male beauty. 


Among the American women 
stars, Marlene Dietrich, Greta 
Garbo, Jean Harlow and Joan 


Crawford run neck and neck with 
the postcard fans. French girls 
who rival them are led by Anna- 
bella, followed by Simone Simon. 
Gaby Morlay is third. 

Among the French male stars, the 
postcard leader is Pierre-Richard 
Willm, who has worn uniforms fre- 
quently with fatal effect on female 


hearts. Second is Charles Boyer, 
followed by Jean Murat. Henry 
Garat is fourth and Jean-Pierre 


Aumont fifth. 

Only 7erman actor mentioned 
among the postcard best sellers is 
sustav Froelich, who comes after 
the Americans in the non-French 
list. 





U SIGNATURES 
GITTA ALPAR 


Budapest, Dec. 27. 


Max Friedland, Continental gen« 
eral manager of Universal, spent @ 
few days in Budapest and signed 
Gitta Alpar for two Universal pic- 
tures. Gitta Alpar is perhaps the 
most popular singer on the con- 
tinent today. 

Miss Alpar is Hungarian by 
origin, but will sing in English and 
German in the two Universal pic 
tures for which she is under cone 
tract. Production will start some- 
time in spring, though not decided 
whether in Hollywood or London. 

The Alpar contract came as surs- 
prise, since she was negotiating 
with several other U. S. producers, 
but Friedland nosed in. Any films 
she makes cannot enter Hitler’s 
Germany. Miss Alpar is pure non- 
Aryan, the daughter of a Rabbi, and 
the wife of Gustav Froehlich, one 
of Germany’s most popular screen 
actors. Acting in Germany at the 
outbreak of Hitlerism, she got into 
a conflict with Goebbels, minister of 
propaganda, and had to leave the 
country, to which neither she nor 
her pictures can now gain access. 


IRENE DUNNE FOR U’S 
‘SHOW BOAT’ REMAKE 


Hollywood, Jan. 7. 
Irene Dunne has signed with Unl- 
versal to make two pictures. ‘Show 
Boat’ will be the first, skeded to get 
going next month. 
Second not yet determined. 


WANGER’S FORTUNE MAG PIC 
Hollywood, Jan. 7.. 


First instance of a producer pure 
chasing picture rights to an article 
in Fortune Magazine occurred last 
week when Walter Wanger shelled 
out for ‘Shanghai Boom,’ an extend«= 
ed article on the China metropolis. 

Material in the article will be used 
by Wanger in Ceveloping an original 
story with Shanghai background 
which is slated to feature Charles 
Boyer, who will essay a Chinese 
role, 











SAILINGS 


Jan. 11 (Los Angeles to Shanghai) 
Edward O'Connor (Pres. Pierce). 

Jan. 10 (L. A. to Honolulu) Grad- 
well Sears (Lurline). 

Jan. 9 (London to New York), Ed- 


die Cantor and family, Jeffrey 
Bernerd (lle de France). 
Jan. 3 (New York to London) 


Carol Coombe (Berengaria). 
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Everybody in Hollywood, Including 
The Girls, a Kaintucky Col., Sah! 





Hollywood, Jan. 7. 


Kaintucky Cunnells, Suh? Why 
they ah th’ pride of ouah nation, 
Suh. Ah must admit that most of 
them ah Yankees, of co’se, but they 
have the blue blood of the Bourbons 
in their veins, Suh. You take a 
Kaintucky Cunnell and you have a 
man, that is exceptin’ of co’se Mary 
Pickford, Mae West, Jeannette Mc- 
Donald, Marion Davies, Jean Har- 
low and Bebe Daniels Suh, In that 
case, it’s too late, Suh. 

Hollywood at present is overrun 
with Kentucky Colonels. Laffoon’s 
aides are everywhere. The roster 
of picture people who have been so 
honored by the Governor of the 
blue grass. state includes’ Pete 
Smith, Zion Myers, Dr. Harry Mar- 
tin, whose wife is Louella Parsons; 
Clark Gable, W. S. Van Dyke, 
Harry Rapf, Max Steiner, Jack Con- 
way, Al Jolson, Charles Chaplin, 
Darryl Zanuck, Harry Brand, Rufus 
LeMaire, Eddie Mannix and others. 

That makes it tough on Major 
John Zanft, all those other muggs 
outranking. him. 

How come a Ky. Col.? For the 
Soverign State of Kentucky they 
neither toil nor spin. There’s some 
3,000 of them walking around the 
country trying to locate their army. 
A Kentucky Colonel is a Colonel 
over nothing. Some honor, some 
fun, eh? Practically all the pic- 
ture cunnels got that way through 
getting their names in main titles. 

It all started in 1931 when the 
then Governor, F. D. Sampson, de- 
cided that something should be 
done to perpetuate the legendary 
figure of a Southern Colonel—the 
guy who wore a frock coat and 
goatee, chewed tobacco, drank his 
whiskey neat and loved hosses. 
Imagine Rufus LeMaire in a goatee. 
Later Ruby Laffoon became Gov- 
ernor of the state and it looks as 
if he’s building up a political or- 
ganization and hoping that they 
will form the nucleus of a ‘Laffoon 
for President’ club. 

It’s Easy 

There's nothing complicated about 
becoming a Colonel. To the State 
of Kentucky the cost is slight. Com- 


(Continued on page 34) 


QUICK L. A. DIVORCE 
BY MRS. JACK WARNER 


Los Angeles, Jan. 7. 


Within 24 hours after she had 
filed suit for divorce against Jack 
Warner, vice-president in charge of 
production for Warner Brothers, an 
interlocutory decree was granted 
Mrs. Irma Warner. Property set- 
tlement was approved by the court. 

Custody of a 19-year-old son, 
Jack Milton, was given the mother 
with permission granted Warner to 
visit the youth at reasonable inter- 
vals. Agreement specifies that War- 
ner pay for his son’s college educa- 
tion, provide him with an automo- 
bile and spending money and to pay 
all bills incurred by him. 

Mrs. Warner testified that her 
husband left their home in Septem- 
ber, 1933, and ignored her entreaties 
to return. They were married in 
1914. 











L. A. Statute Would 
Douse Sun Arc Bally 


Los Angeles, Jan. 7. 
Studio reps will appear before the 
local Building and Safety committee 


CANTOR DUE HOME 


Sails Jan. 9 After Spending Gold- 
wyn’s Coin in Europe 








London, Jan. 7. 


Eddie Cantor, with his wife and 
three of the five Cantor girls, sails 
back to the States this Wednesday 
(9), after vacationing here and on 
the Continent at Sam Goldwyn’s ex- 
pense. Producer of Cantor’s latest, 
‘Kid Millions,’ is said to have paid 
his star comedian a $25,000 bonus 
as a European expense donation. 

Cantor resumes on radio in New 
York Feb. 3 for Pebeco and goes to 
Hollywood in the spring for another 
Goldwyn flicker. 


2d Hand Film Studio 
Passes Nick Chumps 
For $5 in Hollywood 


Hollywood, Jan, 7. 


So-called guides to the studios 
who promise to show hinterlanders 
the studios and homes of stars for 
a price have a new racket. They 
buy up used passes for studio 
entree,. and sell them to yokels. 
Several persons have appeared at 
studios with old passes demanding 
to be shown around. Dates on the 
passes had been changed. 

One woman, questioned as to the 
source of the pass she had, stated 
she had bought it from one of the 
guides for $5. 


SECRECY BALKS MOB 
AT SHERMAN FUNERAL 


Hollywood, Jan, 7. 


Masquers Club and business asso- 
ciates of Lowell Sherman  co- 
operated to keep location of fun- 
eral services for late director secret, 
with the result that police guard 
at Forest Lawn cemetery, when 
rites were held (31), had no mor- 
bidly curious crowds to handle. 

Services were held in Wee Kirk 
o’ The Heather at Forest Lawn, 
with Episcopal ritual being fol- 
lowed by a eulogy from Edmund 
Breese. Pallbearers were Norman 
Kerry, Robert Warwick, Maurice 
Revnes, Scott Dunlap, Fred Santry 
and W. I. Gilbert. 

Only close friends of deceased 
were in attendance. 


Mamoulian Follows 
Sherman on ‘Becky’ 




















Rouben Mamoulian will complete 
the direction of ‘Becky Sharpe,’ the 
three-component Technicolor fea- 
ture being produced by Pioneer Pic- 
tures. He takes over where Lowell 
Sherman left off. Sherman’s death 
will mean loss of 10 days in actual 
production schedule. 

Production resumes Jan, 14. 





Margo Back at Waldorf 


Hollywood, Jan. 7. 

Margo, Spanish dancer here for 
Paramount’s ‘Rumba,’ returned to 
New York Friday (4) to fill an en- 
gagement at the Waldorf-Astoria 
hotel, where she first came to atten- 
tion. 

She returns to the Coast Feb. 15 
for another Par film. 











tomorrow (8) to oppose a proposed 
ordinance that would tax all types 
of ballyhooing using electrical dis- 
play. 

While ordinance is chiefly aimed 


at the mobile type of illuminated | 
ballyhoo and those Hollywood mar- | 
ket and barber shop calcium open- | 


ers, it was also discovered by the | 
Studics that wording of the ordi- | 
nance was such that it would affect 
light and equipment used during 


Street filming. 


DEMARCOS SET FOR WB PIC 
The De Marcos, society dancers 
currently at the Plaza, New York, 
are scheduled to leave for Holly- 
wood Jan. 27 to dance in a picture 
for Warner Bros., ‘Caliente.’ 

De Marcos will have roles in the 
picture besides doing dance 
numbers, 


HOT WORDS FLY 
IN WASH. PLAINT 


Players Charge They’ve Been 
Hamstrung, Tricked, Lied 
To by Producers; Call 
Ethics Lowest of Any In- 
dustry 





DEFEND SALARIES 





Hollywood, Jan. 1. 


Actor members of the film code 
five-five producer-actor committee, 
in filing a brief with the National 
Recovery Administration for a hear- 
ing on the actor prosopal for work- 
ing conditions, turned down by the 
producer faction on the committee, 
indulge in a vitriolic indictment of 
producing companies and their top 
execs, 

Lengthy brief forwarded to Wash- 
ington charges that ‘history shows 
that no agreement with producers 
is worth the paper it is written on.’ 
Further it states that actors have 
been tricked, hamstrung and lied to 
and that ‘every dishonest practice 
known to an industry, the code of 
ethics of which is the lowest of all 





Text of the film actors’ brief, 
reprinted in full, will be found 
on pages 11 and 15. 











industries, has been resorted to by 
the producers against the actors.’ 


Document is signed by Robert 
Montgomery, Claude King, Ralph 
Morgan, Kenneth Thomson and 
Richard Tucker, player members of 
the five-five committee. It was 
drawn up by these five members 
of the Screen Actors Guild and its 
attorney, Laurence Beilenson, and 
got the okay of the board of direc- 
tors of this organization. 

Statement analyzes the various 
demands in the actor proposals sug- 
gested for film code insertion and 
which were turned down in toto by 
the producer side of the committee. 
Attempt is made to show that film 
acting is not an overpaid profes- 
sion; that only a emall fraction of 
each dollar filtering into box offices 
goes to actors but that the major 
income finds its way to the produc- 
ers, who as a body, are opposing 
their desires for improved working 
conditions, 

Cite Salaries, Bonuses 

Following quotations from _ the 
trade press of the salary and bonus 
figures as filed with the U. S. Sen- 
ate by the Federal Trade Commis- 
sion last February, the brief 
launches into an attack on produc- 
ers, by name, in the following para- 
graph: 

‘The purpose of including these 
figures is not to show how much 
money executives make, but to give 
some idea of how ill it becomes 
these gentlemen to protest that the 
industry cannot afford fair working 
conditions for actors. It is even 
worse when we remember that most 
of the men who now run the bus!f- 
ness and assert that actors’ work- 


hs 





TOO MUCH SHIRLEY 


Scribs Told to Inject Adult Angle 
Into Tot’s Yarns 








Hollywood, Jan, 7. 

Fearing that the type of stories 
given to Shirley Temple in the past 
are aimed too closely at juvenile 
minds, Fox has instructed writers 
to get better adult angles into fu- 
ture Temple stories, 

Idea is that too much attention 
has been paid to the youngster to 
the disadvantage of the adult mem- 
bers of the cast and their impor- 
tance to the story. Studio feels that 
the public may get tired of the 
moppet if too much in each picture 
depends on _ her. It’s felt that 
chances of the youngster slipping 
are greatly lessened if more is 
given to adult leads in her pictures. 


U. S. Will Deport 
Wera Engels If She 
Doesn’t Leave in Feb. 








Hollywood, Jan. 7. 


Notice has been served on Wera 
Engels, German film actress, by the 
U. S. Immigration Department, that 
she must leave this country Feb, 21 
or be deported. She is here on a 
60-day transit visa extended by the 
American consul at Calexico, Mex, 

Some time ago she appealed to 
Secretary of Labor Perkins for an 
extension of her stay, which was de- 
nied. She met a similar reversal 
when she sought a quota visa at the 
border for permanent residence. 


HELEN GAHAGAN’S FILM 
DEBUT IN RADIO’S ‘SHE’ 


Hollywood, Jan. 7. 


Helen Gahagan will come to the 
Coast the end of the month to play 
the title part in Rider Haggard’s 
‘She,’ to be produced by Merian C. 
Cooper for Radio. 

It will be Miss Gahagan’s first 
film here. She turned down a prof- 
fered part from Metro less than a 
year ago when she was playing here 
in ‘Cat and the Canary.’ 


Sherman Left Entire 
Estate to His Mother 


Hollywood, Jan. 7. 

Estate of Lowell Sherman, con- 
sisting of real estate and personal 
property valued ‘in excess of $10,- 
000,’ has been bequeathed to his 
mother, who is also named executor 
with Morry Cohn, the late director's 
business manager. Appraisal of the 
estate will place the valution much 
beyond that sum. 

Will was dated 











day previous to 





(Continued on page 11) 


his death. 





Hollywood, Jan. 7. 


Metro wearied of finding the 
studio deserted every Saturday 
during the football season. Fed up 
with truancy by those who play 
hookey to see the races at Santa 
Anita, studio has installed three 
private investigators at the track to 


report all studio employees who are 
on the merry-go-round when they 
should be working. With the races 
scheduled to run for 53 days, studio 








felt that trips to the track would 


consume many a dollar in lost time. 


Metro Posts Sleuths at Race 
Track to Trap Truant Workers 


Those who ;o to the track in the ||| 


future will be called on the carpet | 
by execs the following day. 
feet will make their reports direct | 
to the front office, which means |! 
that the wrong people will know 
who the absentees are. 

Studio expects that after several 
of the boys are called to account, 
the practice of skipping we in fa- 
vor of play will discontinue. Whole | 
t.ing is tough on the lads who feel | 


| 


that the bookmakers, awav from the | 


track, get too much of a break, | 











OF Alabamy Had a Cast Full of Gags, 
But They Didn t Make Stanford Laugh 


+ qneeninsaneneeenaneeneeen 


By FRANK SCULLY 


Hollywood, Jan. 7, 


No California football players are 
being pencilled in as assistant dl- 
rectors this year. Last chance went 
overboard when old Alabamy made 
Stanford’s Indians look like a cigar 
store marquee. Result: Alabama, 
29; Stanford, 13; Rose Bowl, $250,- 
000; Studios, 0. 

Nearest Stanford got to the studio 
idea was Kay Francis. Kay 
stopped them. Kay was Bammy’s 
center, tips 200 pounds and is also 
six feet tall. 

In fact Mammy’s Bammies had a 
cast full of gags—Young Boozer (a 
half back), Jimmy Walker (an end), 
Tarzan White (a guard) and Dixie 
Howell (a team). 

Stanford’s band played I Wish I 
Were in Dixie,’ but they meant ‘IT 
wish he were.’ He and a guy 
named Don Hutson who played 
right end. Between them they made 
Stanford look like a cracked’ back- 
drop of Engine 999. 


A Bit Frustrated 

Stanford came down from Palo 
Alto to avenge that 7 to 0 licking 
Columbia's kids gave them last year 
when the Rose Bowl was filled to 
the brim, with water. Revenge is 
best when served cold, but Stanford 
was bothered and hardly hot. The 
Bammies kept them that way all 
afternoon. 

When the 240 piece band played 
‘Smoke Gets in My Puss’ that gave 
Mammy’s Bammies another idea, 
They remembered the sun did that 
too. When they got Stanford facing 
the sun in the second quarter they 
began shooting passes all over the 
place—mostly from Howell to 
Hutson. 

Howell also ran 67 yards from 
scrimmage for a touchdown. He 
had to wiggle all over the field to 
do it. Stanford Indians couldn't 
see him. Sun got in their eyes. He 


(Continued on page 34) 
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First of Expected Film Regulatory 
Bills Is Introduced in Congress 





—_— —__--_—— 


Washington, Jan. 7, 
First of the inevitable series of 
film-regulation proposal popped up 
in Congress last week when Repre- 
sentative Celler of New York rein- 
troduced a former measure banning 

block booking and blind gelling. 
While other film reformers 
waited for Celler 
submitted his measure, which never 


developments, 


has been taken seriously, and also 
proposed to repeal existing bans on 
the interstate shipment of prize- 
fight pictures. No other film meas- 
ures appeared during first two days 
of the new session. 

Revival of the alien-actor bill 
pocket-vetoed during the Hoover 
administration was forecast by Rep- 
resentative Dickstein of New York, 
while indications were seen that 
Representative Patman of Texas 
will again propose his plan for 
creating a Federal Motion Picture 
Commission, 

Saying he will undoubtedly rein- 
troduce the ban on foreign perform- 
ers, Dickstein announced he will not 
hold hearings on the proposal again 
this year in view of lengthy discus- 
sions last winter. Instead, he will 
urge his Committee on Immigration 
to indorse the plan early in the ses- 
sion with the hope of pushing it 
through both houses before the last- 
minute pre-adjournment jam. 

Celler bill, reciting in several ser- 
monizing sentences the alleged evi!s 
of block booking, would ban within 
six months the practice of offering 
films in groups oi more than two at 
lump-sum figures or in groups in 
such a manner as to restrict ex- 
hibitor’s freedom of selection, Meas- 
ure also would prohibit leasing of 
films before completion and exhibi- 
tion to purchasers after 18 months 
following passage and would pre- 
vent distributors from selling to af- 
filiated chains without granting 
‘right to buy’ to all comers six 
months after passage, 


Penalties 


Penalties for violations range 
from $1,000 to $10,000 and one year 
in the pen, with the Federal Trade 
Commission empowered to make 
rules and regulations and to fix dif- 
ferentials between price of films in 
blocks and singly. 

Seeking to justify such restric- 
tions, Celler inserted a lengthy sec- 
tion describing the interstate nature 
of the film industry. Points out 
that producers ship negatives and 
positives from one state to another, 
frequently cross state lines to reach 
locations, ship negatives to distant 
laboratories for printing, copyright 
product, and distribute to exhibs all 
over the nation. 





Par Goin’ to Town 
On ‘Bengal Lancer’ 
With 356 Campaign 


Rescinding plans to roadshow 
‘Lives of a Bengal Lancer’ at the 
Astor, N. Y. on a two-a-day $2 top 
engagement, Par is going to town 
on picture with an ad campaign 
which will approximate that spent 
on ‘Cleopatra’ and open the film at 
the N. Y. Paramount, Jan, 11. Par 
will spend as much as $35,000 on 
advertising ‘Bengal.’ 

Bill Pine arrived in New York 
from the Coast Thursday (3) to 
direct a national exploitation cam- 
paign on the picture under Bob 
Gilham, Par deciding against a two- 
a-day run because of a desire to get 
‘Bengal’ out on release at this time, 
when the company is in the throes 
of a national sales contest. 

‘Sweet Adeline’ (WB), which 
opened Friday (4), will stay only 
one week. If it had hit $20,000 on 
its first three days Par was obli- 
gated to hold it. 


CAPRA MAY DO RUSSE 








Fox Met Reorg Plan 
Will Be Filed Today 


Expectations are that the reor- 
ganization plan for Fox Metropoli- 


tan theatres will be filed today 
(Tuesday) by counsel for’ the 
noteholders’ committee, Beekman, 


Bouge & Clark. 

Following certain legal procedure 
requirement it is expected that Fed- 
eral Judge Mack will then set a 
date for a hearing on the plan. 


Chi Theatre Plastered 
For $75 for Refusing 
Colored Admittance 


Chicago, Jan. 7. 


Court here last week awarded a 
judgment of $75 against the Park 
Manor theatre for refusing to sell a 
ticket to a Negro. Suit was en- 
tered by Mainer Conley against 
James Steininger, owner of the the- 
atre, 

Steininger asked for leniency on 
the plea that it was not the policy 
of the house to refuse colored people 
admission, but that the man on duty 
did not know what to do after the 
cashier had refused to sell tickets. 


DISCHARGING PFD. 
PICTS RECEIVERSHIP 


Motion to discharge and final set- 
tling of the receivership of Preferred 
Pictures Corp., will be made Jan. 25, 
in the Federal District Court by 
Francis G, Conklin, receiver. Latter 
already has filed his final report. 

Nathan Burkan is counsel for the 
receiver. 


Most of 35 Defendants 
Served by Par Trustees 


After filing papers in the Federal 
courts to go ahead on suits against 
Par directors and officials as well 
as Kuhn, Loeb for recoveries, fol- 
lowing authorization of Judge Coxe 
Dec. 3 to prepare such suits, the 
Par trustees during the past week 




















served most of the defendants 
named. They number 35, after 
elimination of Maurice Newton, 


president of Hallgarten & Co., and 
one of the new Paramount reor- 
ganization directors, who was orig- 
inally included. 

Complaint has not yet been filed 
in the courts but may be expected 
any minute. It is expected the 
complaint or argument on the case 
when it comes to trial will roundly 
approximate figures believed recov- 
erable from the 35 defendants, al- 
though actually the suits call for an 
accounting as a result of salaries 
paid, bonuses in cash and stock, 
profits from stock participation and 
to what extent Paramount itself in- 
dulged in speculation on its own 
stock. 

Expectation is that Cravath, de 
Gersdorff, Swaine & Wood will act 
as counsel for most of the 85 de- 
fendants, as in the previous sult 
against Par directors for recovery 
on stock repurchase deals. 


M. P. Salesmen, Inc., Elect 


Motion Picture Salesmen, Ine. 
elected a new set of officers in New 
York last week, Jack Ellis being 
named president. 

Other officers chosen: Joseph 
Weinberg v.p.; recording secretary, 
Moe Fraum; financial secretary, 
Charles Penser; sergeant-at-arms, 
Jerry Wilson; trustees, Phillip 
Bodes, Ed Hartmann; board of di- 











YARN NEXT FOR COL. 


Hollywood, Jan. 7. 
Columbia will give Dostoievsky’s 
‘Crime and Punishment’ a heavy 
production sked with Lester Cowan 
at the helm. 
Likely that Frank Capra will di- 
rect. 





}rectors, Bernard Kranze, Jos. Fel- 
|der, Max Fellerman, Jack Farkus, 


HUGH HERBERT’S PERSONALS 
Hollywood, Jan. 7. 

Hugh Herbert will make a per- 

sonal appearance tour of Warner 

houses after completing ‘Midsum- 








mer Night’s Dream.’ 


a aie Gee 


Lily Damita Back 


Lily Damita returned Saturday 
(5) after more than a year in Eu- 
rope. 

While abroad she was in stage 
musicals in Paris and London, and 
two pictures for Pathe-Natan. 


HEARST NIX ON 
‘PRESIDENT 
IN BALTO 


—_———_——— 








Baltimore, Jan. 7. 


Local Hearst rags, the afternoon 
daily, News-Post, and the Sunday 
sheet, American, are giving no pub- 
licity or mention aside from paid ad 
space to ‘President Venishes’ (Par), 
current at Keith’s. Up to today 
(Monday) the papers carried no re- 
views of the flick. 

Fact the papers acvepted paid ads, 
copy on which was not restricted, 
and refused Larry Schanberger, 
Keith’s manager, any stills of cast 
or printed plugs of any sort, sur- 
prised plenty. It is the first time a 
pic has ever received such treatment 
in Balto. 

In refusing to carry publicity, 
newspaper told Schanberger that 
the restriction order came from 
Washington, but the inside anent 
the treatment is given in the pic- 
ture, which depicts character of a 
newspaper publisher who controls a 
large chain of papers. 

Reports of W. R. Hearst frowning 
on the film have been around be- 
fore, 


GABLE’S MG RETAKES 
HOLDS UP ‘CALL’ TREK 


Hollywood, Jan. 7. 


With Clark Gable needed at Metro 
for retakes on ‘Copy Cat,’ 20th Cen- 
tury’s ‘Call of the Wild’ company 
will not leave for the Mount Baker, 
Wash., location until some time next 
week, when Gable is expected to 
complete his Metro chore. Trip was 
scheduled to start last Wednesday. 

Metro picture on its first preview 
displayed story weakness that the 
studio figures will be overcome by 
the retakes. 











Paul Snell Directing 
Publicity for Pioneer 


Hollywood, Jan. 7. 


Paul Snell, former assistant to 
Arch Reeve at Paramount and Fox 
studios, has been engaged as pub- 
licity director for Pioneer Pictures, 
the Jock Whitney company. 

Steven Hannigan, v.p. of Lord & 
Thomas, which handles Pioneer’s 
national advertising, left for New 
York, Friday night. 

‘Becky Sharp,’ halted by the death 
of Lowell Sherman, will resume pro- 
duction today (7), with Rouben Ma- 
moulian megging. 


LEE DIRECTING ARLISS 


Hollywood, Jan. 7. 
Twentieth Century has signed 
Rowland Lee to direct George Arliss 
in ‘Richelieu.’ 
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N. Y. Agents, Unlicensed in Calif., 
Face Voiding of Actors Commish 





Void 5006 Judgment 
in Film Plane Crash 


Hollywood, Jan. 7. 

Judgment for damages amount- 
ing to $500,000 awarded by a Su- 
perior court jury to heirs of 10 per- 
sons killed in a double plane crash 
over the Pacific while making a 
picture, has been set aside by the 
district court of appeal and a new 
trial ordered, 

Among the plaintiffs are Mary 
Astor, widow of Kenneth Hawks 
who died in the crash while he was 
directing a picture five years ago. 


‘March of Time’ Air 
Show Broadcasts Pic 
Deal with Loew Chain 


Circuit deal for the ‘March of 
Time’ series has been closed be- 
tween First Division and Loew. 
The series has been sold the Loew 
circuit’s entire group of theatres 
here and in Canada, First showing of 
the series begins in all of the Loew 
k . . houses Feb. 1, afterwards going 
into the subsequent spots on the 
Loew book, 

Announcement of the deal was 
broadcast over WABC Friday (4) on 
the ‘March of Time’ program. 


BEAL SPURNS PAR PACT, 
FAVORS B’WAY LEGIT 


Hollywood, Jan. 7. 


John Beal, finishing a two picture 
deal at Radio, has turned down a 
Paramount contract. 

Will return east to resume stage 
work, 


Saleslady’ Budget Up 


Hollywood, Jan. 7. 

‘Traveling Saleslady,’ Joan Blon- 
dell’s first post-maternal picture, 
originally scheduled to be produced 
on a short budget, will have the 
coin increased, studio figuring that 
the Hugh Heibert-Benny Rubin 
yarn too good to skimp. 

Already a part is being written in 
for Glenda Farrell with Hugh Her- 
bert, Allan Jenkins and Al Shean 
in the cast. Ray Enright directs. 
Manny Seff is writing additional 
dialog. 


























U Options O’Connell 


Hollywood, Jan. 7. 
Universal takes up first six-month 
option on Hugh O'Connell. ~ 
Will be co-featured with Jean 
Dixon in ‘Just We Two’ after finish- 
ing ‘It Happened in New York.’ 


SEARS’ HULA VACASH 


Hollywood, Jan. 7. 
Gradwell Sears, western sales 
manager for WB, sails Saturday 
(12) on a Honolulu vacation. 








Believe Easing Money Will Modify 
Pathe Reorg Plan Due in March 





Improved money market condi- 
tions are seen by some as possibly 
obviating the necessity of any new 
financing such as ig incorporated 
in the Pathe Exchange, Inc., reor- 
ganization. This opinion seems to 
be held by company advisers. The 
possibility of the Pathe plan being 
modified when it is finally present- 
ed for consideration before company 
stockholders at the extraordinary 
meeting scheduled for March 4, at 
the company offices in New York, 
now looms as almost certain. 

Whatever financing the company 
may require to retire certain deben- 
tures or to provide for new working 
capital after reorganization may be 
had directly through banks. 





Under the plan as it stands the 





new company would be authorized 
to issue collateral secured notes up 
to the aggregate amount of $4,000,- 
000 for purposes of the completion 
of the plan. 

The new issue as conditioned by 
the plan would be utilized for the 
purpose of retiring $2,027,500 prin- 
cipal amount of outstanding 7% 
sinking fund debentures maturing 
May 1, 1937, which would be as- 
sumed by the new Pathe company. 

The March 4 session is authorized 
by the N. Y. Supreme Court after 
the reorganization plan failed to 
pass at the special stockholder 
meeting held last year. Under the 
statutes two-thirds of stockholders 
present are only required to okay 
the acceptance of the plan. 


- 





Los Angeles, Jan. 7. 

Preliminary demurrer tilt in the 
contract controversy between Her- 
bert Marshall and American Play 
Co. and Joyce-Selznick has broucht 
up a matier of vital importance to 
all New York agencies whose clients 
work in Coast studios. 

Judge Robert W. Kenney, in Su- 
perior ruled that all 
agents operating in California 
through Hollywood correspondents 


must have license from this state. 

The question came to issue over a 
demurrer pleaded by the defendant 
agency duet against Marshall’s com- 
plaint that the American Play Co., 
with which he had originally con- 
tracted in New York, was not au- 
thorized to do business in California, 
and that the assignment of that 
contract to Joyce-Selznick was not 
binding. 

Judge Kenny disallowed the de- 
murrer, holding that all employing 
parties in artist contracts operative 
within the state must have the Cal- 
ifornia authorization. It was this 
point—which will have to be sup- 
ported as to fact at the forthcom- 
ing trial of the English actor's suit 
for declaratory relief—which Mar- 
shall expected to prove as his al- 
legation that his contract is void. 

Marshall demands recovery of 
$20,933 assertcdly collected in com- 
missions on his salary by the de- 
fendant agencies during the past 
two years, in addition to the offi- 
clal abrogation of the compact, 

American Play Co. and Joyce- 
Selznick, in counter-complaint, ask 
$26,808 as commissions due, and 
$7,500 attorneys’ fees. 

Point as to standing of New York 
agencies in relation te compacts 
with artists farmed out to Coast 
agencies has not heretofore come 
up clear-cut in equity actions, This 
case, trial date for which has not 
yet been set, is expected to clarify 
the question both as to fact and 
law. . 


court, has 


No License—No Pay 


Janet Beecher will be permitted to 
present evidence to support her 
charge that the Lew Cantor-C. §S, 
Humphrey Agency operated with- 
out the necessary county license, 
when the damage action by the 
10%ers against the actress comes to 
trial here. Miss Beecher’s allega- 
tions are set forth in her cross- 
complaint, and will be allowed air- 
ing at the trial because Superior 
Judge Robert W. Kenny overruled 
demurrer of the agency attempting 
to block out this line of evidence. 


Cantor-Humphrey is suing the 
actress for $11,200 on asserted 
breach of contract, while Miss 


Beecher demands return of $800 al- 
legedly paid in as commissions. She 
claims the contract is void because 
the agency operated in unincor- 
porated territory, and _ therefore 
should have been lHcensed by the 
country tax collector. 


MARSHALL SIGNS FOUR 
PIX DEAL WITH PAR 


Hollywood, Jan. 7. 


Herbert Marshall has signed a 
four-picture deal with Paramount, 
agreement calling for him to make 
three during 1935 and one in 1936. 

Contract allows him to work for 
other major companies during 
period. 








JOHN WEST DIES 


Father of the Picture Star Stricken 
by Heart Attack 











Hollywood, Jan. 17. 

John West, 64, father of Mae 
West, died suddenly of a heart at- 
tack while visiting friends in Oak- 
land Sunday afternoon (6). Body 
was immediately shipped to Holly- 
wood for services today, with re- 
mains shipped to New York for 
burial, being accompanied by James 
Timoney. 

Miss West was unable to accome 
pany body east, as picture is in pro- 
duction, and she worked all day 
before evening services, which were 
private. 

Besides Mae West, her sister, Bev- 
erly, and brother, John, survive. 
Father was a widower. 
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COURT TO HEAR 
F&M. CHARGES 


St. Louis Case Has United 
States Government Press- 
ing for Wedge to End 
Block Booking — Monop- 
oly Agitation in Congress 
a Factor 


OKAY WITH PRES? 


Washington, Jan. 7. 

Entire film industry started to fry 
on the anti-trust law griddle today 
(Monday) as the Roosevelt adminis- 
tration initiated an investigation in 
St. Louis of alleged conspiracies to 
eliminate independent competition 
in exhibition field. 

Action is virtually a complete 
duplicate of tharges fired at the 
film industry and the film code a 
year ago by Clarence Darrow and 
is the government answer to re- 
peated indie complaints that major 
firms have ganged up on them. 

With nearly 100 individuals sub- 
pocnaed to testify before the Fed- 
eral jury, the government has guns 
primed for, among others not re- 
vealed here, Warners, Paramount, 
Universal, Metro, RKO. Leading 
executives of these and other com- 
panies, including sales officials and 
local managers, have been sum- 
moned and are likely to be named 
in incictments. 


Okay with F.D.R.? 


Case is reported to have been ap- 
proved by President Roosevelt af- 
ter prominent industry officials, 
who got wind of the government 
preparations, sought to apply po- 
litical pressure to the Justice De- 
pariment and block the probe. 

Resulting from an indie squawk 
and involving ‘right to buy,’ gov- 
ernment accusation is based on re- 
fusal of stipulated companies to 
supply pix to Ambassador, Grand 
Central and Missouri houses in St. 
Louis. 

According to government case, 
Warner Brothers pulled out of 
these houses when requested reduc- 
tions of rent were not granted. 
Owner then leased to Allen L. Sny- 
der, who will be the star witness. 

Hot legal tangle impends, as in- 
dustry has chosen James Reed, for- 
mer Senator from Missouri, as chief 
counsel, Reed has bitterly de- 
nounced Roosevelt administration 
and is bitter political foe of Attor- 
ney General Cummings. 

Government has assigned Russell 
Hardy and Harold Schilz, star law- 
yers of anti-trust division, to direct 
the inquiry. Given rating of special 
assistants to Cummings, they will 
assist local Federal District Attor- 
ney in preparing evidence. 

Hardy has been prominent for 
years in government crusades 
against major producers and last 
spring was the principal complain- 
ant before the Darrow board against 
the film code. Also sought to have 
President Roosevelt refuse to okay 
the pact on the ground that ap- 
proval would permit majors to con- 
Spire to drive out indies because of 
the exemption from anti-trust laws 
granted by the recovery statute. 

Federal contention is much the 
same as the arguments submitted 
last year to the Darrow group by 
Harry Brandt, I.T.0.A. head, and 
Other bitter code enemies who 
charged majors in New York area 
would not lease films. Complaints 
almost identical with the St. Louis 
Squawk have come to government 
Officials from several New York in- 
dies and from other cities, 

Monopoly Angle 

Timing of the proceeding is de- 
Signed to extract the greatest 
amount of political ammunition 
Since President Roosevelt faces bit- 
ter attacks in Congress this winter 


from progressive senators who have 
complained against Democratic pol- 


icies which 
monopolies, 


they claim fostered 
Also may make hard 


USTIN 








campaign, and probably will result 
in scrapping or at least drastic 
overhauling of the filra code. 

Block booking issue is almost cer- 
tain to be dragged into the proceed- 
ing despite previous reverses for 
Federal Trade Commission in efforts 
to stamp out practice. The govern- 
ment considers its hand is much 
stronger on this occasion, since sev- 
eral majors are alleged to be in- 
volved, while in the last previous 
move action was aimed only at 
Paramount - Famous - Lasky. That 
case resulted in victory for the in- 
dustry when in 1932 the Second Cir- 
cuit Court of Appeals refused to en- 
force the commission's cease and 
desis. order and held that the pro- 
ducer did not have a monopoly. 





St. Louis, Jan. 7. 

Fight between two rival groups of 
St. Louis theatre operators—Fan- 
chon & Marco on the one hand and 
Warner Brothers on the other—will 
reach the Federal Grand Jury today 
when that body begins investigation 
of restraint of trade complaints 
against several major film produc- 
ing companies. 

Subpoenas have been issued by 
the government for a score of pic- 
ture executives, distributors, exhibi- 
tors and their attorneys, and two 
special assistants to Attorney Gen- 
eral Cummings are here to aid U. S. 
District Attorney Harry C. Blanton 
in the investigation. The special 
assistants are Russell Hardy and 
Harold L. Schilz, who arrived last 
wee!. with information that led to 
the issuance of the subpoenas. 

St. Louisans for whom subpoenas 
have been issued are Allen Snyder 
and Harry Koplar, associated with 
KF. & M.; Charles Cella, theatre 
owner; Ben Reingold, Fox exchange 
manager; James Winn, Warner's 
exchange manager; Joseph Garri- 
son, Universal; Harry Scott, United 
Artists; Clarence Hill, Columbia; 
Lou Ellman, RKO; Clayton Lynch, 
MGM; Byron F. Moore, Shubert 
manager; Russell Hicks, Orpheum 
manager; Harry Greenman, Fox 
manager; Nelson Cunliff, trustee of 
Skouras Bros.; Thomas N,. Dysart, 
head of the company owning the 
Ambassador, Missouri and Grand 
Centrai theatres; former Mayor 
Frederick H. Kreishmann, Joseph 
H. Grand and Jacob Chasnoff, at- 
torneys. 

Fight between F. & M. and War- 
ners, long a topic of prime interest 
in theatrical circles, began last 
summer when the former success- 
fully outbid the latter for operating 
control of the Ambassador, Missouri 
and Grand Central, which had just 
been turned back to the bondholders 
by Skouras Brothers in a receiver- 
ship proceedings. Warners immedi- 
ately leased and began operating the 
Shubert, later doing the same with 
the Orpheum, and succeeded early 
last fall in getting control of the 
product of Paramount and RKO in 
eddition to its own. 

F. & M.’s Efforts 

Since then Fanchon & Marco 
made repeated efforts to wrest at 
least a part of that product away 
from Warners, but without success 
so far except for a few unimportant 
pictures. Local theatre circles have 
hummed with various sundry re- 
ports concerning the rivalry. 

Situation left F. & M. with a 
searcity of picture product for their 
three theatres. (They also operat- 
operate the Fox, the St. Louis, the 
Grand Central being closed.) On 
the other hand, Warners have had a 
surplus of films for their two 
houses, a quantity sufficient to al- 
low them to present double bills 
during all but a few weeks. 





A complaint filed secretly with 
the U. S. Government six months 
ago by Harry Arthur in behalf of 
Fanchon & Marco as operators of 
five St. Louis theatres, alleging 
conspiracy in violation of the Fed- 
eral anti-trust laws, struck sud. 





denly at New York film executives 
in the service by the Government, 
without any advance warning of 
a flock of subpoenas. The war- 
rants under Federal criminal pro- 
visions, calling for appearance 
before the Federal grand jury 
in St. Louis yesterday (Monday), 
were issued in connection with a 
John Doe inquiry that has been in- 
stituted by the U. S. on the strength 
of the original Arthur complaint, 
and any investigation which may 





Sledding for industry if sponsors of 
film regulation bills press their 


(Continued on page 30) 
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No Gents? 





‘Gentlemen's agrcements 
mean nothing any more in the 
film industry,’ opined one thea- 
tre owner. 

‘No, there ain’t any gentle- 
men left in it,’ piped another. 

The two exhibitors sat down 
immediately and agreed they 
wouldn't fight each other in 
their town. 











OUT, KENT 
WHETS AXE 


Hollywood, Jan, 7. 


Sidney R. Kent arrived here 
Thursday (3) from New York and 
is now negotiating an adjustment 
of the contract of Al Rockett, asso- 
ciate producer, which has around 
14 months to go, at $2,000 a week. 
Rockett is now on vacation -and it’s 
likely he’ll sever his connections 
with Fox during the coming week. 


Kent is at the studio for three 
weeks and is expected to make sev- 
eral changes in the organization 
setup, although it is understood that 
none will affect executives in the 
higher brackets. 


Bernerd Sails from 
London Alone, Mark 
Ostrer May Follow 


London, Jan. 7. 


Another last-minute change will 
have Jeffrey Bernerd sailing alone 
for the U. S. Wednesday (9), with 
Mark Ostrer, who was to accom- 
pany him, remaining in London. 
Originally Bernerd was to remain 
and Ostrer come over, and then the 
two decided to come together. 

Ostrer remains in London to 
straighten out a capital reduction 
scheme for General Theatres and 
Moss Empire. General Theatres is 
the G-B theatre subsid company, 
with M. E. affiliated. 

Ostrer will probably follow 
Bernerd over within a week or two, 
depending on how much headache 
he bumps into on the financing 
schemes. 


Hunting U. S. Director 
For Anzac Cinesound 


Sydney, Dec. 15. 


Ken Hall, Cinesound director, 
leaves today for Hollywood to make 
a survey of the latest methods em- 
ployed in the American studios. 
Hall is also expected to contract 
with a director to come here in con- 
nection with his company’s plans for 
bigger local pics next year. 

Hall has been highly successful 
locally with ‘On Our Selection,’ 
‘Squatter’s Daughter,’ ‘Silence Dean 
Maitland’ and ‘Strike Me Lucky.’ 
Plans have been made by Cinesound 
to produce better pics next year in 
a determined effort to break into the 
world market. Layout calls for each 
pic to be international in theme and 
dialog, so that overseas contracts 
will come more easily. 


Fitzgerald Quits as 
Talent Scout for Fox 


Hollywood, Jan. 7. 

Harry Fitzgerald has resigned as 
general talent scout for Fox. Studio 
is abandoning the post, which was 
created for Fitzgerald. New York 
office staff will do service for that 
purpose. 

Fitzgerald is remaining on the 
Coast and may go into the agency 


























field, 


ROCKETT LOOKS 
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RECORD SCRIB CROP 


W.B. Turns Loose 46 Writers On 
New Year’s Output 











Hollywood, Jan. 7. 

Forty-six writers are now work- 
ing on the Warner lot in tackling 
the new year's picture crop, a record 
number of scriveners at the Bur- 
bank plant. 

Recent annex to the writers’ 
building, thought adequate at the 
time, may have to be bulged still 
further to take care of current pleth- 
ora of yarn crafters. Staff was 
lately increased by addition of Wil- 
liam Wister Haines, Bessie Bacon, 
De Witt Bobben, Harry Ruby and 
Bert Kalmar. 


Franklin Eyes 
Production Spot 
With Pic Studio 





Hollywood, Jan, 7. 


In town since New Year’s day, H. 
B. Franklin is looking over the pic- 
ture field with the possibility of con- 
necting on the production end. 


He is understood to have talked 
a Fox connection with Winn:e 
Sheehan when the latter was in New 
York recently; also with Universal 
and Columbia. 

Franklin is returning by plane to 
New York to. settle some legit 
affairs. 


PROPOSE CHANGE IN NY. 
FILM CENSORSHIP LAW 


Albany, Jan. 7. 


Changes in the state film cen- 
sorship law are asked of the legis- 
lature in what is described as an 
effort to give exhibitors greater op- 
portunity to participate in the 
‘clean movies’ movement. The pro- 
posals are included in a bill intro- 
duced by Senator John T. McCall 
(D.) of New York. 

The measure would permit the 
director of the state. censorship 
division to rate films into three 
classes: Suitable for adult show- 
ing, suitable for the entire family, 
and suitable for juveniles. 

Under McCall's proposal, the cen- 
sorship division would prescribe 
forms of contracts between distrib- 
utors and exhibitors and approve 
a synopsis of the story in each 
film. Advertising matter would be 
required to specify in which of the 
three classifications the film has 
been designated by the censors. 


Warners, Einfeld Wind 
Up Coast Studio Biz 


Hollywood, Jan. 7. 
Harry M. Warner and Charles 














Einfeld left here Friday night for 





New York after three weeks of pro- 
duction conferences at Warners. 
Warner’s family returns with him. 
Einfeld, publicity and advertising 
head, made arrangements for the 
revamping of duties in the studio 
publicity department and the pub- 
licizing of Cosmopolitan Produc- 
tions which go intu effect this week 





Jock Whitney East 


Hollywood, Jan. 7. 
Jock Whitney aeroplaned for New 
York yesterday (Sunday) on Pio- 
neer Picture business. 
Expected back by the end of the 





week, 
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“arly Par Reorg Being Confused 


Factional Feuding 


An early Paramount reorganiza- 
tion is being confused by many 
factional fights. The latest disrupt- 
ing element is a possible move for 
Paramount control by American 
Telephone & Telegraph. This could 
be had through a consolidation of 
interests in Par between the A. T. 
& T's subsid, Electrical Research 
Products (Erpi) and the John 
Hertz-Leo Spitz group of Chicago, 
J. E. Otterson, president of Erpi, 
may be behind these new ma- 
neuvers. 

As instruments for this pur- 
pose, the names of Frank C. Walker 
and Charles E. Richardson are men- 
tioned. Erpi would sponsor both of 
these for Par board membership and 
executive berths in the company. 
Alfred Cook, counsel for the come 
pany in the presentation of the re- 
organization plan, is held to be an 
additional sponsor for the moves 
mentioned. 

There might also be political re- 
verberations in consequence of any 
such Otterson maneuvers. It is 
considered doubtful whether Walker 
would accent the A. T. & T. spon- 
sorship for a Par post in view of 
the impending Government inquiry 
into the affairs of the phone com- 
pany and the latter's affiliates, 
Walker is a high official in Demo- 
cratic party circles and is an ex- 
member of President Roosevelt's of- 
ficial family in Washington. 

Another drawback to Waiker’s 
possible entry into Par revolves 
around the turnback of the Comer- 
ford theatre circuit to the Comer- 
ford interests by Paramount, 
Walker is a nephew of Mike Comer- 
ford. 

Richardson, who recently resigned 
as trustee, was originally sponsored 
for his Par post as trustee by Erpt. 

It is feared that these Erpi moves, 
coming as they do on the eve ot 
consideration of the company’s re- 
organization plan by the court, may 
seriously endanger the chances of 
the company’s reorganization, 
George J. Schaefer, general mana- 
ger of Par, is held to be another 
possible Erpi candidate for the new 
board. 

In the meantime, a continuance 
of the hearing of the company’s re- 
organization plan is slated for 
Thursday (10) before Federal Judge 
Coxe, but little progress is expected 
to result therefrom on that day. 

No changes are expected to be 
made in the board presently, al- 
though there may be some shifts 
later. Some seem to think that 
should they complain long and loud 
enough to reorganization, the credit- 
ors might capitulate and concede 
adjustments. 

In the meantime, it has been 
learned that Lewis Douglas, former 
director of the budget under Presi- 
dent Roosevelt, will not go on the 
new Par company board. 





Hepburn Tops Hepburn 
Record, $110,200 at R.C. 


Radio City Music Hall reached a 
new high on the first week of ‘Tittle 
Minister,’ the picture doing $110,200. 
A bright New Year's day helped the 
take. 

Prior to this figure it was ‘Little 
Women’ which held the high mark 
with $109,300, accomplished Novem- 
ber, 1933. 





KUYKENDALL IN N. 0. 
Ed Kuykendall is in New Orleans 
on arrangements preliminary to the 
coming national convention of the 
M. P. T. O. A. to be held there, 
starting Feb. 23. 
He may return to New York 
Thursday (10) in time to attend a 
Code Authority meeting scheduled 
for that date. 
WANGER’S POLO SPILL 


Hollywood, Jan. T. 





Walter Wanger is in the hospital 
with a dislocated shoulder after 
falling from his horse in a polo 
game. 
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“The weekly high and low average of prices for 12 representative 


amusement stocks listed on the N. 


indicated by the vertical bars in the upper part of the above chart. 


Y. Stock and Curb exchanges is 
The 


closing prices each week are shown by means of short crossbar. Lower 
. portion of chart shows volume of group for each week. 

High for this three-month period was 2614, reached during week end- 
ing Dec. 8, and low was 20%, the level reached by group in week ending 


Oct. 6. 
below 
weeks. 


99 
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After week ending Noy. 3, averages for group never again fell 
and starting with that week closed higher ‘for six successive 
Two largest weeks in point of volume weré those ending Dec. 8 


and 15, 297,600 shares changing hands during former, and 357,100 shares 
being exchanged in week ending Dec. 15, for this group. Closing point 
for group on Dec. 29 was at 25%, just a quarter below highest closing 


figure for the three months. 





Dull Trading, but Most Stocks 
Average Definite Gain on Week 


> 


While main body of stocks ad- 
vanced, amusements were sold down 
and on considerable volume as re- 
sult of film actors’ attack on pic- 
ture producers yesterday (Monday). 
Columbia Pictures certificates and 
Loew’s common both were off 1% 
points. Others were weak except- 
ing Eastman Kodak common, which 
rose to a new high at 117%. Amuse- 


ment liens also were soft, Para- 
mount-Famous bonds dropping 2% 


points. 
Slow bargaining and lack of 
speculative interest featured most 


of trading during past week with 
its 5% days. Despite this, a push 
forward Thursday and rallying ten- 
dencies Saturday, brought Dow- 
Jones industrial averages to 105.56 
at the close, for a net gain of 1.66 
points. In face of dullness and fact 
that averages went up more than 4 
points in the preceding week, this 
showing was generally rated good. 


Amusement Group averages fol- 
lowed this trend of industrials, go- 
ing into the region above the 26- 
point mark to 264% and closing the 
at 25%, for a gain of 0.25 
points. Lowest point reached was 
247%. Burst of strength in Eastman 
Kodak common and Pathe A firm- 
ness had much to do with the ex- 
cellent showing of the group, for 
several of the leaders were inclined 
to be soft near the close. This is 
the second week that amusements 
have been on the upbeat, and ex- 
pected betterment of the whole mar- 
ket soon undoubtedly will see this 
group right in the front ranks of 
an advance. 

Strong nearly every day of the 
week, Eastman Kodak common was 
readily swayed by a climb of met- 
als and smelting stocks Saturday. 
It rose to a new high for the year 
and bettered its 1934 top by an 
eighth when it got up to 116% at 
close. Low point was 111. LEast- 
man Kodak showed a gain of 4% 
points on the week. Stock was up 
more than a point in previous week. 

Pathe A stock was another ex- 
cellent actor on the big board. At 
one time it rose to 17%, a high for 
current move. Stock closed at 16% 
for an advance of 1% points. <Ac- 
tion of this issue as well as strength 
in Pathe liens undoubtedly reflects 
interest in coming meeting to decide 


week 








(Continued on page 30) 








+ . 
Yesterday’s Prices 
‘ Net 
Sales. High. Low. Last.chge. 
1,200 Col. Pict.. 39 387% 37% —1% 
+ 700 Con. Film. 5% 5% 5% — % 
700 East K..*1174%117 117 +% 
2,200 Fox A.... 138% 13 13 -—-¥% 
22,300 Gen. El. 23 22% 22% + % 
13,900 Loew ..... 33% 82% 32% —1% 
5,000 Par. ctfs.. 3% 3% 3% es 
1,100 Pathe A... 16% 16 16 —% 
T,.meo MOCK cccds 5% i5b4% 5%4-% 
2,100 RKO. ..... 2% 2% 2% 4% 
5,800 W. B..... 4% 4% 4%-% 
CURB 
400 Tech. ....13 18 183 —% 
200 Trans-L. .- 2% 2% %%+% 
BONDS 
1,000 Gen. Th... 8% 8% 8%— % 
10,000 Loew ..... 105% 1054 105% + % 
6,000 Par-F-L. . 60% 60% 60% —2% 
6,000 Do ctfs,. 60% 60% 60% —1% 
15,000 Par.Pub. . 62 61% 62 re 
32,000 Do ctfs.. 61% 61% 61% — % 
27,000 W. B:;.... 58%. 58 58% «e 
* New 1935 high. 











Kalmar, Ruby Yanked 
From Metro for ‘Molly’ 


Hollywood, Jan. 7. 


Their original 10-week loanout to 
Metro completed, Bert Kalmar and 
Harry Ruby -were yanked back to 
Warners without completing the 
Marx Brothers stery con which they 
were working with James McGuin- 
ness at Metro. Team still has two 
musical numbers to write. On their 
home lot, they were assigned to 
work on the Joe E. Brown yarn, 
‘Molly and Me,’ with Benny Rubin. 

Irving Thalberg is trying to get 
Warners to send the pair back 
again 7s soon as they have finished 
the Brown yarn. 





Fox Takes Tutta Rolf 


Tutta Rolf, actress, arrives in 
New York from her native Oslo on 
Jan. 10. She is being brought to 
this country by Fox. 

Will leave almost immediately for 
Hollywood. She is the widow of 
Ernest Rolf, and previously played 
in the United States in minor roles. 





LILA BENNETT TO COAST 


Lila Bennett, in the east for the 
past month, returns to Hollywood 


late this week for a part at 
Metro. . 

Deal, for one picture, was set by 
William Morris. 





Ist Runs on Broadway 
(Subject to Change) 





Capitol—‘The Night Is Young’ 
(MG). 

Mayfair — ‘Mystery Woman’ 
(Fox) (9). 

Music Hall—Evergreen’ 
(G-B) (10). 

Paramount—‘Bengal 
(Par). 

Rialto—‘Man Who Reclaimed 
His Head’ (U) (8). 


Lancer’ 


Rivoli—‘Barnum’ (UA) (4th 
week). 
Roxy — ‘Unfinished Sym- 


phony’ (G-B). 
Week of Jan. 18 
Capitol — ‘David Copperfield’ 
(MG). 
Mayfair — ‘Charlie. Chan 
Paris’ (Nex). (16). 
Paramount—‘Bengal Lancer’ 
(Par) (2d week), ’ 
Rialto—'Man Who Reclaimed 
His Head’ (U) (2a week). 
} Rivoli—‘Clive of India’ (UA) 


in 





(19). . 


Colored Newsreel 
Shown § Hours 
~~ After Shooting 


Hollywood, Jan, 7. 
Giant strides taken by laboratories 
in the development of high speed 


color photography were exhibited 
New Year’s day when a newsreel 
clip of Pasadena’s Tournament of 
Roses parade in its natural hues 
was thrown on the screen of Grau- 
man’s Chinese theatre eight hours 
after the actual shooting. Also it 
was the first newsie to be shot in 
color, 

The black and white reel of the 
Alabama-Stanford game hit the 
screen threc hours after the game 
ended and while thousands were 
still battling their way out of the 
dense traffic jam. Fifteen prints of 
both the color and regulation reels 
were exhibited in theatres in the 
district in time for the night show. 


Due to lack of facilities it was 
possible to print only 85 feet of the 
color film.’ Deal for the innovation 
was worked out by C. J. Hubbell, 
west coast editor of Hearst Metro- 
tone News, with E. J. Hatrick, 
without the usual fanfare that gen- 
erally accompanies such an event. 
The Dunning laboratories turned 
out the job. 

Althoug!: enthusiastic over the 
achievement, Hubbell doesn’t look 
for a heavy run of tinted newsreels 
due to the double element of time 
and weather. Fashion shows and 
other such colorful events chiefly 
lend themselves to chromatic film- 
in-, he believes, _ 

Color print was warmly received 
by. the audience, for its beauty 
rather than the crowning success of 
an experiment. Few. realized they 
were viewing the newest. develop- 
ment in photography and an event 
that marks another milestone in the 
progress of motion pictures. 














Inside Stuff—Pictures ee 


‘Lives of a Bengal Lancer’ (Par), going on general release this month, 
has been on and off for four years and exhibitorg have been waiting 
that long for its delivery. 

The successful novel was purchased five years back and has been 
announced on every Par program for the past four seasons, but without 
delivery until this year. Each year it has been in the annual year books 
as a special. 








That ‘The Mighty Barnum’ (UA) ts not completely accurate is explained 
in part by Gene Fowler, in writing the script, having to avoid accuracy 
in delving into the showman’s life. 

This was because Paramount owns the copyright and screen rights to 
an earlier Barnum tome, a biography written by M. L. Werner some 
years ago. Century tried to buy the rights from Par but latter firm 
wouldn't sell. 





Checkers in Greater New York area are complaining that most of 
their work recently has been on Saturdays and Sundays and that then 
they are assigned to check percentage pictures in theatres of outlying 
district. When they get assignments in houses within 45 minutes of 
Broadway, they rate themselves fortunate, Tendency of distributors 
to spot best percentage features over weekend blamed for this condition. 





The Film Daily’s annual poll of the 10 best pictures of the year, as 
selected. by film critics over the country, was dramatized on the ‘March 
of Time’ air program’ Friday night (4). 

Time took the selections and did dramatic excerpts from each, per- 
mitting this phase of the week's. news to run some 12% minutes out of 
the half hour. 





Mounting cost on ‘Folies Bergere’ (20th Century) may put a produc- 
tion nut on this Chevalier musical beyond the $1,000,000 mark. With the 
picture about half finished original budget of $750,000 is fast being 
approached. ‘English and French versions being made simultaneously. 

Cost may exceed the outlay on Cantor’s ‘Kid Millions’. 





Although Maurice Schwartz has been under Metro contract for four 
months, studio has been unable as yet to find a story for the Jewish star, 

Lot is now putting on the heat for its story department to get a suit- 
able yarn. 





Fake ocean liner which stood on the Paramount lot for seven years, 
and has been used for 37 Par pictures, bésides being loaned to many 
outside companies, has been torn down to make room for a courtyard 
scene for C, B, DeMille’s ‘The Crusades.’ 





What may have been causing some arguments between Sam Goldwyn 
and Anna Sten are plans Goldwyn is said to have in mind to star Gary 
Cooper equally with her in her next picture. This will be Miss Sten’s 
third for Goldwyn. 

Reported that the heirs of P. T. Barnum and their attorney 0.0.’d UA’s 
film, ‘The Mighty Barnum,’ in Bridgeport, Conn., recently. That was 
the home town of the famed showman, 


WANT ACADEMY AWARD 
FOR MIDGET MUSICALS 


Hollywood, Jan. 7. 


With musical comedy shorts now 
taking precedence over the old cus- 
tard ple variety in theatres, Acad- 
emy is considering having an award 
this year for the best in this class, 
Heretofore only types of shorts rece 
vgnized have been comedies, novele 
ties and cartoons, 


Heads of shorts’ departments 
have made the suggestion for the 
division of the briefies into four 
classes, with expectation that the 
awards committee will follow this 
recommendation at its next meet- 
ing. 

With the full Academy member- 
ship this year voting on selections 
instead of confining it, as formerly, 
to shorts’ producers, plan is to en- 
gage a theatre a week before the 
awards banquet in order to run off 
the nominations. 





Erpi Sues Ultraphone 
Sound in Minneapolis 


Minneapolis, Jan. 7. 
ERPI has filed two suits against 
Cinema Supplies, Inc., local manu- 


facturers and distributors of Ultra- 
phone sound equipment, alleging 
patent infringements. Hearing will 
be held Jan. 14 before Judge G. H. 
Nordbye in Federal district court 
on the ERPI application for pre- 
liminary injunctions to restrain 
Cinema Supplies from manufactur- 
ing or selling any more sound 
equipment that includes an amplifier 
and loud speaker which, it is al- 
leged, infringe 10 patents owned by 
ERPI. 

ERPI demands an accounting and 
share of all profits earned through 
the sale of Ultraphone’ sound 
equipment, 

Two years ago ERPI brought suit 
against Ultraphone, alleging that 
its sound equipment infringed on 
Lowenstein patents held by ERPI. 
Matter, however, was settled out of 
court. 











VANNI RESIGNS POLI’S 


A. J. Vanni, manager of Poli’s, 
has resigned from the Loew-Polf 





10% Admission Tax Continues 


New England organization, effective 
Jan. 12. Vanni formerly handled 
bookings for Loew-N. E. chain prior 
to recent change which switched 
that work to Loew’s N. Y. office. 





That Looks Certain After Roosevelt Recom- 
mends Extension After June 1 


He’s a nephew of S. Z. Poli. 

Exec goes with Warner Bros. as 
zone manager working out of Philly. 
Will oversee 36 houses in 16 Penn, 
and New Jersey cities, and will 
work under I. J. Hoffman of WB 





Washington, Jan. 7. 

Request for indefinite extension 
of all nuisance taxes expiring in 
June, including 10% admissions 
levy, was presented to Congress to- 
day (Monday) by President Roose- 
velt, together with Federal budget 
for 1936 requiring an outlay of more 
than $8,500,000,000. 

Announcing desire to avoid hiking 
of present levies or imposition of 
new taxes, the President urged leg- 
islators to ‘take steps by suitable 
legislation to extend the miscellane- 
ous internal revenue taxes which 
under existing law will expire next 
June or July and also to maintain 
the current rates of these taxes 
which will be reduced next June? 
Chief Executive stated that ‘I con- 
sider that such taxes are necessary 





to the financing of the budget for 
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home office. 


i. Be ihe a 


Ray Le Strange. 
Lila Bennett. 


L. A. to N. Y. 


Trem Carr, 

Rosita Moreno. 
Steve Hannigan, 
Jock Whitney. 
Marian Nixon. 
Austin Strong. 

B. George Ulizio. 
Harry M. Warner. 
S. Charles Einfeld. 
Arthur Johnston. 
Sidney Sutherland. 
Jim Geller. 

Harold B. Franklin. 
Arthur Fields. 


1936.’ Also called for continuation 
of 3c levy on first-class postage. 

Although determined effort was 
made to curtail all regular depart- 
ment expenditures, 1936 budget pro- 
poses numerous small increases in 
amounts earmarked for activities 
related to films. In virtually every 
case, however, the boost is attrib- 
uted to the end of the 5% salary cut 
in July. 

A $10,000 increase in navy’s allot- 
ment for purchase and rental of 
films was suggested, giving Bureau 
of Navigation $95,800 to provide en- 
tertainment for gobs of the fleet. 
Agriculture Department fund for 
making of educational films was 
lifted from $64,426 this year to 
$67,045, while the allotment for the 
Commerce Department’s specialties 
and motion picture division was 
swelled from $22,841 to $23,756. 
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ATTYS. FIELD 


DAY AS F-WC 
WASHES UP 


Los Angeles, Jan. 7. 


Sale of the Fox-West Coast The- 
atre estate_to National Theatres 
for $17,000,000, following washup of 
the bankruptcy proceedings before 
Referee Earl E. Moss some weeks 
ago, is held up pending determina- 
tion of an appeal taken to the Fed- 
eral Appellate Courts from the af- 


firming decree of Judge George 
Cosgrave. 
Appeal was carried up on both 


law and fact by Attorney Jules C. 
Goldstone for the Marshall Sq. 
Theatres and Harry L. Hartman, 
operators, respectively, of the San 
Francisco Orpheum and San Diego 
Orpheum. » Protestants are seeking 
to hold up the transfer of the F- 
WC assets to the new holding com- 
pany until Federal court litigation 
involving the names of the F-WC 
trustees in Sherman and Clayton 
acts charges shall have been ad- 
judicated. Argument by the ap- 
pellants was that if the sale were 
consummated and the assets trans- 
ferred there might be no resources 
in event a judgment might be ob- 
tained in the damage suits demand- 
ing nearly $2,000,000. 

Atotrneys O'Melveny, 
Meyers, on the other hand, were 
able to convince both the referee 
in bankruptcy and Federal Judge 
Cosgrave that the legitimate claims 
of all litigants against administra- 
tive acts were amply protected by 
the obligations assumed by the pur- 
chasers of the estate and by the in- 
demnity clause in the articles of 
Bale. 

Judge Cosgrave certified the two- 
Way appeal up to the U. 8S. District 
Court, and the move to get in into 
the U. S. Circuit Court is due to be 
heard today (Monday) in San 
Francisco. 


Tuller & 


B’WAY PAR OPEN JAN. 1 
UNTIL 7 IN MORNING 


New Year's celebrants brought 
extra business to Broadway first 
runs, the Paramount grinding away 
until 7 a.m. Between midnight and 
that hour the house played to 3,000 


admissions. The Capitol stayed 
open until 4 a.m., the Music Hall 
and Rivoli until 2:30 and _ the 
Rialto, favorite late night spot, 
didn’t close its doors until 5:45 
a.m. 


The Par received the full brunt 
of the drunks who refused to go 
home by staying open as late as it 
did. Around 500 crashed and of this 
number approximately 300 were 
tossed out. It took a half hour to 
get the stews out after the screen 
had gone dark at 7 a.m. 

Sale of liquor was permitted in 
night clubs and elsewhere until 5 
a.m., this partly accounting for the 
large number of sunrise _ sotties. 
One mugg at the Par had gone 
downstairs to get a statue of a 
discus thrower, weighing about 150 
pounds, and was on his way out of 
the theatre when caught. 

A sailor came in and asked that 
they keep an eye on him but he got 
lost. 

The Par staff, including man- 
agers, celebrated their New Year's 
eve starting at 8 a.m. New Year's 
day. 


WB Lab Workers Move 
Up as O’Brien Resigns 


Hollywood, Jan. 7. 

Changes effective with the resig- 
nation of Eugene O’Brien as head 
of the still and photographic labora- 
tory at Warners elevates Ernic 
Williams as supervisor of still de- 
partment and Elmer Freyer lab 
boss. 

O’Brien came to Warners more 
than a year ago from World Wide 
News. 


| 





N. Y. Nabes’ Squawk 





One N. Y. neighborhood the- 
atre manager, complaining of 


poor business New Year's 
week, believes bulk of trade 
went to Times Square area. 





Claims patrons previous two 
years were worried over de- 
pression and saved money by 
attending naborhood houses. 
His contertion is that this 
year majority of folks went 
for expensive entertainment, 
not considering cost or worry- 
ing particularly about it. 


HUFFMAN AUTO 
GIVEAWAYS 
IN COURT 











Denver, Jan. 7. 


Federal Judge Foster Symes is- 
sued a temporary injunction enjoin- 
ing the film exchanges’ from 
stopping service on Harry Huff- 
man’s eight theatres, due to objec- 
tions to the automobile giveaway, 
effective until the court’s final de- 
cision. Hearing resumes next 
Thursday. 

Judge Symes indicated that since 
the auto giveaway was a chance 
affair and bordered on gambling he 
would probably not continue the in- 
junction. 

The film exchanges were ordered 
to stop service when proved, at a 
code hearing, that Huffman was 
continuing the auto giveaway bally 
stunt, violating the board’s order. 

Government attorneys are trying 
to prove the auto giveaway a 
straight lottery and in violation of 
the United States laws as well as 
state law. Huffman, however, 
claims that since tickets are given 
free, as well as with admissions, the 
lottery laws do not apply. 





Minneapolis, Jan. 7. 


Local grievance board will have 
to decide whether ‘Bank Nights’ 
constitute a code violation. J. F. 
Fournet, Royal theatre, Crookston, 
Minn., has complained against a 
fellow exhibitor, C. L. Hiller, who 
operates the Grand and Lyric in 
the same town, alleging that the 
‘Bank Nights,’ as conducted by Hil- 
ler, are in violation of the code and 
demanding that the board issue a 
cease and desist order in the case. 


RKO’S PAR, SYRACUSE, 
HAS EVERYBODY DIZZY 





Syracuse, N. Y., Jan. 7. 


Home office indecision, manifested 
by frequent policy and booking 
Switches, has the local RKO set-up 
worried plenty, 

Most afflicted house is the Para- 
mount, taken over during the fall 
for operation by RKO in connec- 
tion with a product deal. At pres- 
ent, the theatre is playing vaudfilm, 
but with business spotty, the cir- 
cuit may elect to darken it. 
Repeated switches in policy—the 
house has had, in addition to vaud- 
film, practically every variety of 
film policy, one and two features, 
first and . ‘cond run, and variations 
—has the clientele as well as the 
RKO boys dizzy. For a time the 
house was dark four days a week, 
open three. Patrons walking up to 
the box office might find a cashier 
there, might not; might find films, 
might find vaudeville. And if the 
house were dark the marquee lights 
were still burning anyway, lest the 
public conclude the theatre was def- 
initely closed. 

Keith’s, parent RKO house, has 
the booking heeby-jeebies. ‘Border- 
town’ was first set to open tomor- 








row; quick change brings ‘Grand 
Old Girl’ in for a midnight opening 
tonight, 

Vaudeville goes out of the RKO 
Paramount after this weekend. 


ESPECIALLY WITH 
GHISELING EXHIBS 


—_—_—_—_-_- 


Travails of Distribs’ Emis- 
saries-Checking Percent- 
age Engagements Is a 
Constant Adventure— 
Often Wind Up in the 
Hoosegow for ‘Loitering’ 





GYPS’ METHODS 





Deep resentment on part of ex- 
hibitors to checking of percentage 
pictures in greater metropolitan 


area is seen in radical steps taken 
recently by some theatre managers 
which has sent several checking 
company representatives to local 
bastiles. Annoyed by accredited 
checkers sent to their theatres to 
keep tabs on the gross, several man- 
agers not only have forced the 
checkers to do their ‘stuff’ from the 
outside but have actually caused ar- 
rests for ‘loitering’ either in the- 
atre’s lobby or in front of place. 

One. college lad, who had been 
through plenty of experiences 
checking in past year, spent most of 
one night in jail after being put 
there by complaint of a manager 
whose house he had been sent to 
check. 

This attitude towards checking 
company representatives on the 
part of exhibitors, who has con- 
tracted to play a picture on per- 
centage basis and in most cases 
knows that this means a checker 
will be on hand for the engage- 
ment, has resulted in a large in- 
crease in number of features that 
must be ‘blind checked’ for the dis- 
tributor. While this method ad- 
mittedly does not give as accurate 
a check on admissions as the usual 
friendly checking, it permits the 
distributors a fairly good idea. 


Importance of this is seen when 
it is realized that gross done by 
the theatre is used following sea- 
son in fixing percentage figure for 
distributor’s percentage pictures. 
Smaller the gross on that distribu- 
tor’s particular type of picture, the 
better the percentage figure to be 
fought for the next season by ex- 
hibitor. Hence, the importance of 
getting a correct gross figure, the 
distributor contends, All square ex- 
hibitors are just as anxious to have 
a correct report. 

It is the gypping theatre manager 
who battles a fair check of his per- 
centage engagement. Refusing to 
allow checking company representa- 
tive to write ticket stub numbers 
down or check patrons entering his 
house, checker buys a ticket and 
checks in the lobby or rear of the- 
atre auditorium. Otherwise, he must 
check from outside on sidewalk. In 
either case, this is an easy set-up 
for this type of exhibitor—all he has 
to do is to tell cop or detective on 
beat that the checker has been 
loitering in the lobby or in front 
of his theatre and that he looks 
like a suspicious character. 


All the gab in the world will not 
help a hapless checker once he’s in 
custody. To make the case tougher 
against the checker, the cop will 
want to know why he keeps his 
hand in his pocket when all he’s 
doing is clocking the patrons. One 
checking operative was ‘frisked’ by 
two ardent sleuths who claimed 
they thought he had a gun. An- 
other checker escaped being ‘taken 
in’ simply by walking rapidly in 
opposite direction when law loomed 
in sight. 

This campaign by certain exhibit- 
ors, averse to having percentage 
features checked, has made check- 
ers, sent out to ‘blind check,’ so 
leery that they have some friend 
stop for them after closing time 
‘just in case,’ 

Although the exhibitor realizes 
that in virtually all instances a 
percentage picture calls for a 
checker, theatre managers and even 








House will try double feature, Grst 
runs, for full week. 


some smaller circuit managements 
in recent years have thrown everv 
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firn's Minority Bondholders 
Suit Vs. Par Dismissed in N. Y. 





MONO SLATE FOR ’35 
STEPPED UP DOUBLE 


Hollywood, Jan. 7. 

Currently on a production siesta, 
Monogram won't start again until 
Jan, 15 or 20. Studio films ‘Hoosier 
Schoolmaster,’ with Lew Collins di- 
recting, on reopening. 

Trem Carr, now at the home 
office, is staying east for another 
four weeks, straightening out de- 
tails for the new schedule, start- 
ing in April. 

New slate calls for a boost of 
features from 20 to 36 and an in- 
crease in actions from eight to 16. 


C. A. TO QUERY 
LOCAL BDS 
ON ZC. 








Despite the institution of an 
amendment outlawing the setting up 
of clearance and zoning schedules 
by law, the Code Authority means 
to get the opinion of all the local 
boards approving the elimination of 
the Z and C schedule item from the 
code. This is to be handled via 
resolutions by ali local boards call- 
ing for the elimination of national 
zoning and clearance laws and the 
endorsement of view that Z-C 
should be handled locally via indi- 
vidual complaints, 

The first of the locals to send in 
that kind of a resolution is Buffalo. 
John C. Flinn, executive secretary 
of the code, was in Boston over the 
weekend, apparently to hear what 
the Boston local board will do about 
the thing. It is confidently expected 
that Boston will follow Buffalo’s ex- 
ample. These will be the forerun- 
ner of othe similar actions by other 
locals, 

National zoning and clearance as 
part of the code has been found to 
be impracticable and perhaps even 
illegal. But these two probable rea- 
sons have also been found as un- 
convincing to certain minds in the 
trade, especially among the indies. 





possible obstacle in way of a fair 
check. 

Where ticket chopper box is lo- 
cated near box office window, the 
re-sale of tickets taken in by door- 
man is a favorite means of cutting 
down gross figure. In small houses 
where manager aids in lobby or in 
taking tickets, some theatre opera- 
tors are more adept at palming ad- 
mission coupons and turning them 
back to cashier than Thurston. 
Other theatres have varied ways of 
notifying cashier when to start sell- 
ing off spare roll of tickets, some 
even using an elaborate buzzer 
system. 

Sale of passes at reduced fee is 
another device worked out by these 
frisky managers. These, of course, 
are supposedly only free admissions 
but a surplussage of white paper 
is readily detected by an efficient 
checker. One moderately large the- 
atre is reported to have gone to 
trouble of selling passes at cut- 
rate from a store across street from 
the house. 

Some of the foxier exhibitors con- 
tend that when they bought certain 
percentage pictures, they were 
promised no checker would be sent 
out. Others insist that a personal 
representative of the distributing 
company be sent as their checker. 
To this, rival exhibitors only mar- 


presence. An honest exhibitor can 
see no reason for all this subterfuge 
if a theatre really wants to pay the 
correct percentage on an engage- 





ment. 


+ - 


A late effort on the part of mi- 

nority bondholders represented by 
Samuel Zirn, a thorn in the side of 
Paramount since the beginning of 
its receivership, to interfere with 
reorganization has been swept aside 
by loss of his comprehensive action 
brought before Justice Cotillo in 
N. Y. Supreme Court about four 
months ago. In a lengthy decision, 
Justice Cotillo dismissed the Zirn 
complaint, alleging five causes of 
action against Par, its directors, 
banks and Columbia Broadcasting 
System. 
The Cotillo decision, unfavorable 
to the minority bondholders—Levy, 
et al—follows an unsuccessful ate 
tempt in another suit of similar na- 
ture brought by the same people 
more than a year ago and appealed 
to the Albany Court of Appeals, 
where it died last November. On 
the ground that the bondholders 
had capacity to sue defendants 
named, although controlling less 
than 25% of the debentures as pro- 
vided under the indenture, the Levy 
group sought an order from the Su- 
preme Court to go ahead with suits 
and examination of Par, CBS and 
bank officials in that direction. 

Justice Cotillo ruled the Levy 
group did not have the legal ca- 
pacity to sue under the 25% bond 
clause and that in their action be- 
fore him to gain that right, the 
complaint did not state facts suffi- 
cient to constitute a cause of action, 
The court, however, indicated that 
since the plaintiff was duly ap- 
pointed receiver in an original pro- 
ceeding before Justice Lydon against 
Film Productions Corp. (film-book- 
ing subsidiary), he has a legal ca- 
pacity to sue as such and could 
bring the defendants into court but 
reminds that ‘incapacity to sue is 
not the same as unsufficiency of 
facts to sue upon.’ 

In dismissing the long complaint, 
the court held that ‘the failure to 
allege that a reasonable time has 
elapsed, a request for one-quarter 
in amount of the bonds then out- 
standing filed with the trustee with 
an offer of reasonable indemnity is 
fatal and the complaint must be 
dismissed.’ 

Zirn’s all-embracing action in- 
cluded one suit against Par and the 
Chase JIational Bank; another 
against all directors of Par; a third 
against CBS, William S. Paley and 
Par; fourth against the defendant 
banks, Film Corp. and Par, and the 
fifth against Film Productions and 
Par. Shortly after filing Gilbert W. 
Kahn, estate of E, E. Shauer, Sir 
William Wiseman, Jules E. Brula- 
tour, Austin C. Keough, Ralph A. 
Kohn, Eugene J, Zukor, Adolph Zu- 
kor and Sidney R. Kent filed in- 
dividual motions for an order dis- 
missing the complaint. 











0’Keefe Given Boost 
For L. A. Zoning Post 


Los Angeles, Jan. 7. 

Al O’Keffe, Universal branch 
manager, has been unanimously rec- 
ommended to the code authority by 
the local zoning-clearance board for 
appointment to the tribunal to fill 
the vacancy caused by the resigna- 
tion of W. C. Riter, Columbia ex- 
change manager. 

CA is expected to take action on 
the recommendation at its scheduled 
meeting today (Mon), at which time 
it will hear appeals against deci- 
sions rendered by the L. A. griev- 








ance board on bank night viola- 
tions. 
Educ. Resumes Prod. 
Educational resumes shorts pro- 


duction at Astoria middle of Janu- 


vel at the big fuss over a checker’s| ary on return from the Coast of Al 


| Christie, producer-director; William 


Watson, his chief assistant, and Art 
Jarrett, comedy writer. 

All three went to Hollywood for 
the holidays, 
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[. A. Holiday Trade Stretched 
For Strong Take; ‘Heart’ Leads 
With $31,000; ‘Millions’ $32,000 





Los Angeles, Jan, 7. 
Current stanza in picture houses 
is an elastic New Year session as 
most houses opened on the eve of 
the new year and are stretching 
their attractions into eight-day oc- 
cupancies. Start for all was most 


encouraging and the take beyond 
expectations, With the letdown in 
box office traffic after the holiday 
was over and the kiddies returned 
to school the take is most creditable 
on the ledger. Current week they 
have an auto show against them. 
It opened Saturday (5) and it is 
in for heavy attendance. 

Paramount is leader of the pro- 
cession with ‘Here Is My Heart,’ a 
Bing Crosby opus, which got off 
to a midnite New Year’s start of 
better than $5,000 and held up the 
next day. This will bring its seven- 
day total to around $31,000, very 
big. Picture is set for second week 
but may pull out at the end of ten 
days to bring house back to regular 
opening. 

Chinese and State also got new 
lease on life with the Eddie Cantor 
opus, ‘Kid Millions,’ in at both 
houses for a ten day stretch; should 
hit $15,000 at former and $17,000 at 
latter. 

‘Little Minister,’ which was not ex- 
pected to create a sensation at the 
Hollywood and RKO, came through 
along prophesied lines and sticks in 
the houses for eight days. With 
final nine days of vaude at the 
Downtown and ‘Murder in the 
Clouds’ on the screen, house is run- 
ning even with the RKO, with which 
it is pooled on take. 

Four star has holdover ‘What 
Every Woman Knows,’ as has Fil- 
marte with ‘Power,’ with trade in 
latter exceptionally good. 

‘Captain Hates the Sea’ was no 
panic at the Pantages after the 
initial midnite start, while UA with 
a double bill of ‘First World War’ 
and “The Gay Bride’ is going along 
at a fair pace. 

Estimates for This Week 

Chinese (Grauman) (2,028; 30-40- 
65)—‘Kid Millions’ (UA). Take 
very good from midnite start, with 
ten day run a cinch fo- $15,000. 
Last week, ‘Bright Eyes’ (Fox). 
Kind of disappointing at $9,200; 
heavy trade was mostly on 
matinees, 

Criterion (Partmar) (1,600; 30- 
40-55)—‘Broadway Bill’ (Col). 
Carrying through nicely since move 
over from Paramount and looks like 


around $5,500 for ten days. Last 
week ‘Father Brown, Detective’ 
(Par). Not so forte but good for 


house at $2,700. 

Downtown (WB) (1,800: 25-30- 
40)—‘Murder in Clouds’ (FN) and 
vaudeville. In for nine days and 
will show most healthy $8,200 for 
final week of vaude combo in house. 
Last week ‘Mill of the Gods’ (Col) 
and ‘Men of the Night’ (Col). Went 
way above expectations, signing off 
with $6,800. 

Filmarte (Reinsenfeld) (900; 40- 
50)—‘Power’ (G-B) (2d week). 
Corking good second week at $1,600. 
For first week came through with 
an even $2,600; might have hit 
better if exploitation and publicity 
were not restricted to the Holly- 
wood area, 

Four Star (Fox) (900; 30-55)— 
‘Every Woman Knows’ (MG) (2d 
week). Holdover stanza will show 
house better than even break at 
$3,000. Last week had handsome 
profit, though down from opening 
pace at $4,500. 

Hollywood (WB) (2,756; 25-35- 
55-65)—‘Little Minister’ (Radio) 
(2d week). In for nine day stretch 
starting with New Year’s eve and 
will trail out with around $9,000. 
Last week ‘Sweet Adeline’ (WB) 
for ten day sojurn, rather poor 
$7,900. 

Orpheum (Bdwy) (2,270; 25-30- 
35-40)—Straight Is the Way’ (MG) 
and ‘St. Louis Kid’ (WB) split and 
vaudeville. Lots of entertainment 
for short coin; take will bring total 
of around $5,500, which is profit for 
house. 

Pantages (Pan) (2,700; 25-40)— 
‘Captain Hates Sea’ (Col). In for 
eight day period and not so hotsy 
at $5,600, with most of take over 
New Year holiday. Last week ‘Re- 
claimed His Head’ (U) and ‘Cur- 
tain Falls’ (Ches) with upper 
bracket pic responsible for draw, 
better than expected at $3,000. 

Paramount (Partmar) (3,595; 30- 
40-55)—‘Here Is My Heart’ (Par) 
and stage show. With a 16 cylinder 
start for first week, iricluding New 
Year’s eve midnight opening, a cinch 
$30,000 smash, and may hold extra 
three days or week. Last week sec- 
ond week of ‘Broadway Bill’ (Col) 
came home with flying colors to 
tune of $18,500 for six days. 

RKO (2,950; 25-35-55-65)—‘Little 
Minister’ (Radio) (2d week). Start 
okay, but slowed down and will 
wind up eight day stay with around 
$8,400. Last week ‘Sweet Adeline’ 


(WB). Ten day sojurn here was 
pretty tough going at $5,900. 

State (Loew-Fox) (2,024; 30-40- 
55)—‘Kid Millions’ (UA). Showing 
one of healthiest takes house has 
had in some time, will bow out on 
ten day run with an easy $17,000. 
Last week ‘Bright Eyes’ (Fox). 
Just got a bit above calculations by 
tuning off with $11,800. 

United Artists (Fox-UA) (2,100; 
25-30-40-55)—‘First World War’ 
(Fox) and ‘Gay Bride’ (MG) split. 
Male trade best but only $2,400, 
mild, sighted. Last week ‘Every 
Woman Knows’ (MG). Just as pre- 
dicted, femme trade hard to get 
here, so contented with $3,600. 


ST. L. FULL OF 
H.0.5. ALL O.K., 
BILL’ 166 


St. Louis, Jan. 7. 
Business around the film shop 
holding up surprisingly well after 
the holidays. Loew is in for a very 
profitable week and the Orpheum is 


not far behind. 

Having just inaugurated a price 
cut to 40c. top, to compete with two 
features and 10 acts of vaudeville 
at the neighboring Missouri, the 
Shubert will get less money than 
formerly, though maybe the same 
number of customers. Stage shows 
appear to be helping Ambassador 
and Missouri out of a bad hole, 
grosses having risen some _ since 
flesh went on. 

Estimates for This Week 

Ambassador (F & M) (3,000; 25- 
35-55)—Lottery Lover’ (Fox) and 
stage show. Good at $10,000. Last 
week ‘Lady of the Mills’ and stage 
show, strong, $18,000: 

Fox (F & M) (5,000; 25-35-55)— 
‘Broadway Bill’ (Col). Fast pace, 
$16,000 likely, big. Last week 
‘Bright Eyes’ (Fox) -(second week) 
and ‘Joan Lowell, Adventure Girl’ 
(Radio), $12,000. 

Loew’s State (3,000; 25-35-55)— 
‘Forsaking All Others’ (MG) (2d 
week). Good goin’ on the h.o., 
$11,000; $15,000 first lap, nifty. 

Missouri (F & M) (3,500; 25-40)— 
‘Marines Are Coming’ (Mascot) and 
‘Strange Wives’ (U) and stage show 
(24 week). Same $6,000 as last 
week, fair on the average. 

Orpheum (Warner) (2,000; 25-35- 
55)—‘Here Is My Heart’ (Par) and 
‘Murder in the Clouds’ (WB) (2d 
week). Good, $10,000, after a big 
$15,000. 

Shubert (Warmers) (2,000; 25-40) 
— Enter Madame’ (Par) and ‘West 
of the Pecos’ (Radio). Fair, $7,000. 
Last week ‘President Vanishes’ 
(Par) and ‘Babbitt’ (WB), $9,000, 
good. 








‘BORDERTOWN’ $5,000 
Madame’ $6,000, at 


Cincinnati 





‘Enter Cap, 





Cincinnati, Jan. 7. 
Momentum of New Year's week 
happy b.o. pace carrying current 
swing of biz at downtown houses 
for another black ink splash. ‘lor- 
saking All Others’ the prize take 
with $26,000 in sight for 10-day run 


at Palace. ‘Mighty Barnum’ fetch- 
ing $21,000 on nine-day stay at 
Albee. 
Estimates for This Week 
Albee (RKO) (3,300; 35-42)— 


‘Mighty Barnum’ (UA). Will wind 
up nine-day run Wednesday (9) 


with a jumbo $21,000. ‘County 
Chairman’ (Fox) follows. 

Palace (RKO) (2,600; 35-42)— 
‘Forsaking All Others’ (MG). A 


socko $26,000 for 10-day engage- 


ment ending Thursday (10), Then 
‘Broadway Bill’ (Col). 
Lyric (RKO) (1,400; 85-42)— 


‘President Vanishes’ (Par). Around 


$5,000, ordinary. Last week ‘Ro- 
mance in Manhattan’ (Radio), 
$6,500, all right. 

Capito! (RKO) (2,000; 35-42)— 


‘Enter Madame’ (Par); $6,000, good. 
Last week ‘Here Is My Heart’ (Par) 
(24 wk), swell $5,000, after $7,500 
on first seven days. 

Keith’s (Libson) (1,500; 30-42)— 
‘Bordertown’ (WB). Opened Sat- 
urday (5) and in line for $5,000, 
okeh. Last week ‘Secret Bride’ 
(WB), divorced after fourth day 
with so-so $3,200. 

Grand (RKO) (1,200; 25-40)— 
‘Bright Eyes’ (Fox). Moved over 
from Albee last week to b,o. rescue 
of ‘Gay Bride’ (MG), which had 
three-day stay, and held over this 
week. Current take at fast $3,500 
pace. Last week on ‘Eyes’ and 
‘Bride’ $3,500. 

Family (RKO) (1,000; 15-25)— 
‘Marie Galante’ (Fox) and ‘Jeal- 
ousy’ (Col), split, $2,300, dandy. 
Last week ‘Silver Streak’ (Radio) 
and I Sell Anything’ (WB), $2,500. 

Strand (Ind) (1,200; 20-30)—‘De- 
sirable’ (WB), $2,000, above aver- 
age. Last week ‘Marines Are Com- 
ing’ (Mon), $2,500, a gallop. 


‘Bachelor Girl’ with 
Gene-Glenn Big 166, 
Buffalo Holding Up 


Buffalo, Jan. 7. 


Plenty of heavy attractions, to- 
gether with New Year’s eve mid- 
night showings at all _ theatres, 
brought takings up to highest levels 
in months. Shirley Temple at the 
Hipp packed the house with kids 
for the holiday week. 

Opening days still being juggled 
around with several holdovers to 
bring the houses back to regular 
schedule. Figures include special 
midnight New Year’s eve showings. 

Estimates for This Week 

Buffalo (Shea) (3,600; 80-40-65)— 
‘Bachelor Girl’ (MG) and Gene and 
Glenn. Looks to do big $16,000. 
Last week, ‘Here Is My Heart’ (Par) 
and stage show. This one kept them 
coming in steadily to the tune of 
$17,500. 

Hipp (Shea) (2,400; 25-40)—‘Pres- 
ident Vanishes’ (Par) and ‘By Your 
Leave’ (Radio). Indications point 
to $8,000, so-so. Last week, ‘Bright 
Eyes’ (Fox), way over expectations 
for almost $13,000. 

Great Lakes (Shea) (8,400; 25- 














‘Minister’ So-So, Indianapolis 





$13,000—‘County 


Marcus Show-‘Maybe It’s Love’ Get Nifty 


Chairman’ $6,100 





Indianapolis, Jan. 7. 

A. B. Marcus’ ‘Continental Revue’ 
is goaling the natives this week at 
the Lyric and, helped by ‘Maybe It’s 
Love’ on the screen, is heading 
towards a smacko $13,000 gross 
which is a shade better than Olsen 
and Johnson's recently established 
high-water mark at the same house. 

‘Forsaking All Others’ is doing 
elecantly at Loew’s Palace in a 
slightly extended run, and will gar- 
ner a nifty $6,900 for the week. Will 
Rogers continues to be a standby of 
the Apollo’s by hitting a pace that 
means $6,100 on the first week of 
‘County Chairman,’ on what is sure 
to be a holdover. ‘Little Minister’ 
is the disappointment of the week 
locally with only a mild $5,750 at 
the Indiana, while ‘Romance in 
Manhattan’ is weak with only $2,- 
600 at the Circle. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
30-40)—‘County Chairman’ (Fox). 
Not quite up to usual Rogers open- 
ing week, but very good at $6,100. 
Last week ‘Bright Eyes’ (Fox) fin- 
ished with a fine $7,100. ; 

Circle (Katz-Feld) (2,600; 25-40 
—‘Romance in Manhattan’ (Radio). 
Not so forte with only $2,600. Last 





week was split between ‘Kentucky 


Kernels’ (Radio) for first half and 
a repeat of ‘Here Is My Heart’ 
(Par) for second half to a total 
gross of $3,500, which is thin. 

Indiana (Katz-Feld) (3,100; 25- 
40)—‘Little Minister’ (Radio). Fin- 
ishing up a week’s run _ tonight 
with an unexpectedly moderate $5,- 
750. Large national ads didn’t seem 
to help the house even get an open- 
ing of any consequence. ‘Broadway 
Bill’ (Col) opens tomorrow (Tues.). 
Last week ‘Here Is My Heart’ closed 
New Year’s eve with a seven-day 
take of $6,900, which is good but 
below previous Crosby pics. 

Lyric (Olson) (2,000; 25-30-40)— 
‘Maybe It’s Love’ (WB) and Mar- 
cus’ ‘Continental Revue’ on stage. 
Cramming them in with extra 
shows daily and gross is zooming 
to a record $13,000. Last week 
‘Lottery Lover’ (Fox) and vaude 
was okay at $6,500. 

Palace (Loew’s) (2,800; 25-40)— 
‘Forsaking All Others’ (MG). Do- 
ing a sweet business and running 
nine days to get back on regular 
Friday opening after juggling dur- 
ing holidays. Will take a sweet 
$6,900 on the final seven days. Last 
week ending New Year's Eve, 
‘Mighty Barnum’ (UA) was only 





fairly good at $5,300. 





Roxy-Mastbaum Disappointing, 
Forsaking’ 166, Town on Whole NSG 





40)—‘Forsaking All Others’ (MG). 
Being held over to Saturday to 
bring house to regular opening day; 
should get around $7,000 for the 
period. Last week did $8,500. 

Century (Shea) (3,400; 25)—‘St. 
Louis Kid’ (WB) and ‘One Hcur 
Late’ (Par). Double bill looks to 
get around $5,000. Last week, ‘Band 
Plays On’ (MG) and ‘Menace’ (Par) 
did better than estimated for $6,000. 

Lafayette (Ind.) (3,400; 25)— 
‘Broadway Bill’ (Col). Being held 
over for two days to bring house 
policy back to Thursday openings. 
Nine-day week should run _ to 
$15,000. 





FRISCO FRISKY, 
FORSAKING 
WOW 256 


San Francisco, Jan. 7. 

Business in Frisco seems gen- 
erally better than for some time, 
largely due to better pictures and 
stars. All the holidays are out from 
under foot, and only thing that 
chips away at the business is the 
usual January rain for the Chamber 
of Commerce to the contrary, it 
does rain here. And how! 

Warfield holds a royal flush this 
week with ‘Forsaking All Others’ 
and hopes to smack even the 
‘Chained’ record, which was better 
than 28 grand. 

Golden Gate is doing a landrush 
cleanup with the Hepburn opus, and 
three theatres are all right with 
holdovers. Warfield’s policy of run- 
ning picture a week, and then ship- 
ping it across the street for con- 
tinued run seems to work out well. 


Estimates for This Week 

Fox (Leo) (5,000; 25-40) — ‘Hell- 
dorado’ (Fox) and ‘Strange Wives’ 
(U). Figure on a pretty fair $6,100. 
Last week, ‘Band Plays On’ (MG) 
and ‘Gratitude’ (Col) pretty good 
at $7,000. 

Golden Gate (RKO) (2,644; 30-35- 
40)—‘Little Minister (Radio), Heidt 
band and vaude. Looking for a swell 
$16,000. Last week (1st) a cleanup 
at $21,500. 

Orpheum (F&M) 2,662; 30-35-40) 
—Broadway Bill’ (Col) (3d week). 
Holding up fine, past the $10,000 
mark. Last week sitting pretty with 
$12,300. 

Paramount (FWC) (2,432; 30-35- 
40)—‘Happiness Ahead’ (WB) and 
‘President Vanishes’ (Par) (2d 
week), nice $5,200. Last week (1st) 
topnotch at around $15,000. 

St. Francis (FWC) (1,426; 80-40- 
55)—‘Bright Eyes’ (Fox) (3d week). 
Will taper off with safe $4,100. Last 
week (3d) big at $7,500 with Frisco 
school kids still on vacation giving 
film good play. 

United Artists (UA) ‘Barnum’ 
(UA) (2d week). Doing right well 
with better than $10,000. Last week 
(Ist) aces with $14,600. 

Warfield (FWC) (2,448; 35-40-65) 
— ‘Forsaking’ (MG), with Walt 
Roesner, Maria Gambarelli and 
stage show. Figuring to buy new 
holdout ropes and sees smash 
$29,000. Last week holiday biz and 
star made ‘Here Is My Heart’ (Par) 
good for $27,200. 


BROOKLYN SPOTTY 


Third Week ‘Bill’ $17,000, Best— 
‘Forsaking,’ $19,000 








Brooklyn, Jan. Pe 


Pictures are okay in downtown 
sector, but biz isn’t anything to call 
out the militia. Maybe it’s the tired 
feeling on the part of the citizenry 
after wowish New Year’s Eve. 

Poor pickings at the Par, where 
‘Sweet Adeline’ is holding sway. 
Around $14,000, off. Fox is hold- 
ing over ‘Broadway Bill’ for third 
week, which is certainly unusual. 


Estimates for This Wéek 
Paramount (4,000; 25-35 -50)— 


‘Sweet Adeline’ (WB). May see 
$14,000, but poor. Last week ‘Here 
Is My Heart’ (Par) (2d week), 


$13,000. 

Fox (4,000; 26-35-50)—‘Broadway 
Bill’ (Col) (3d week). Will do a 
good $17,000. Last week, $19,000. 

Metropolitan (3,000; 25-35-50)— 
‘Forsaking All Others’ (MG) and 
vaude. Around $19,000, good. Last 
week ‘Painted Veil’ (MG), $19,000. 

Albee (3,500; 25-35-50)—Anne of 
Green Gables’ (Radio) and vaude, 
headed by Gertrude Berg. Quite a 
disappointer, $14,000. Last week 
‘Bright Eyes’ (Fox), $20,000. 

Strand (2,000; 25-35-50)—‘Murder 
in the Clouds’ (FN) and ‘Band 
Plays On’ (MG). Mild $6,000. Last 
week ‘Hell in the Heavens’ (Fox) 
_ ‘T Sell Anything’ (WB), $8,000, 
oke. 





Philadelphia, Jan. 7, 


The usual quiet after the storm 
is anticipated in Philly’s downtown 
film sector this week. 


Most promising of the lot is ‘For- 
saking All Others’ which received 
corking notices and with the three 
big names as magnets ought to do 
a vigorous $16,000 at the Boyd and 
should certainly get a second week, 

All eyes are on the Roxy-Mast- 
baum this week. Holiday business 
for this big reopened house on 
West Market street was definitely 
under expectations, with $38,000 
Christmas week and $41,000 last 
week as against the near $50,000 
pace expected for these two big 
weeks. House reported as able to 
break On $30,000 or a little more 
with present hook-up, but if pace 
this week, with no holidays to help, 
falls below $35,000, skeptics will 
again be asserting that Philly can't 
stand de luxe entertainment of this 
kind. This week’s bill, starting to- 
day, has Ann Harding's ‘Biography 
of a Bachelor Girl’ on the screen, 
and another of Roxy's elaborate 
shows, without name, on the stage. 

Fox looks very uncertain indeed 
with another British film, ‘Ever- 
green’ on the screen, and a stage 
show headed by the three Ritz Bros, 
and Tito Guizar. Unlikely to hit 
over $15,000 which will be a sharp 
drop from the $27,000-$28,000 pace 
of the last two weeks. The Earle 
also looks none too strong with 
‘Romance in Manhattan’ on the 
screen and Molasses and January 
topping the vaude bill. Figures 
about the same gross as the Fox. 

Stanley has ‘Imitation of Life’ 
which rates around $11,500, while 
the Stanton’s ‘Murder in the Clouds’ 
won't get over $5,500. ‘My Heart is 
Calling’ at the Locust got fine crit- 
ical attention and is being helped 
by friendly word-of-mouth, but biz 
is far from sensational. Forced for 
third week, approximately $5,000 is 
indicated. Keith’s, just reopened, 
is having plenty of blues. Policy is 
second-run pix with ‘Little Minis- 
ter’ current. Karlton also has a 
second-run, but should do some- 
thing big. Film is ‘Broadway Bill’ 
which had a strong first-showing 
at the Stanley. At this smaller 
house it should get a nice $4,500. 

‘Mighty Barnum,’ in for its third 
week at the Aldine, promises to 
slide off sharply with no more than 
$6,000 or $7,000 intake. ‘Clive of 
India’ comes there next week. 

New Year’s week’s trade was @ 
lot better than that of Xmas week 
which caused many heartaches. The 
Mastbaum’'s $41,000 led the way, 
with the Fox’s very strong $27,000 
for the second week of ‘Bright Eyes’ 
next and really the outstander fig- 
ured on scale and capacity. Two 
special appearances of Guy Lom- 
bardo helped a lot at the Fox. 
‘Bright Eyes’ in initial week had hit 
$28,500 which gave the Shirley Tem- 
ple pix a corking record. 

‘Broadway Bill’s' neat $22,000 in 
nine days at the Stanley was an- 
other standout and ‘Barnum’s’ 
$12,000 second week at the Aldine 
was also sweet music. 

On the cther side of the Ledger 
was ‘Minister's’ rather disappointing 
$13,000 at the Boyd, the fliv of ‘Man 
Who Reclaimed His Head’ which 
got a feeble $2,800 in four days at 
the Stanton, and ‘Sweet Adeline’s’ 
Brutal $1,500 three-day second-run 
showing at Keith's. 

Estimates for This Week 

Aldine (1,200; 35-40-55) —‘Barnum’ 
(UA) (8d week). Figures for a 
sharp drop, between $6,000 and 
$7,000 likely. Last week a big 
$12,000. 

Arcadia (600; 25-35-40)—‘Kid 
Millions’ (UA). Ought to hit big 
in this second run, $3,000 figured. 
‘Evelyn Prentice’ (MG) verv hot 
with $3,600 New Year’s week. 

Boyd (2,400; 35-40-55)—‘Forsak- 
ing All Others’ (MG). Most promis- 
ing of week’s crop. Should get a 
vigorous $16,000. ‘Little Minister’ 
(Radio) last week disappointed with 
ae $13,000. 

arle (2,000; 40-55-65)—‘Romance 
in Manhattan’ (Radio) and vaude. 
Nothing big indicated, $15,000 will 
be tops. Last week, ‘Secret Bride’ 
(WB) and vaude $18,000, ordinary 
for holiday week. 

Fox (3,000; 40-55-65)—‘Evergreen’ 
(GB) and stage show. Not 80 
forte, likely to fall under $15,000. 
Last week, ‘Bright Eyes’ (Fox) and 
stage show, second week, and a 
sensational $27,000. Real feature of 
week. 

Karlton (1,000; 25-35-40)—Broad- 
way Bill’ (Col). Ought to collect 
a corking $4,500 in this second run. 
Last week, ‘Green Gables’ (Radio) 
$3,500, disappointing second run. 

Keith’s (2,000; 30-40-50)—‘Little 
Minister’ (Radio). Second run and 
nothing unusual looked for, maybe 
$3,700. Last week, ‘Sweet Adeline’ 
(WB) blah for this second run, 
$1,500 in three days. 

Locust (1,300; 65-$1.10)—‘My 
Heart is Calling’ (GB). Fine 
notices and good word of mouth 
helping hold film in for third week 


(Continued on page 37) 
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Director Frank Capra Billed 


Over Cast, Broadway $45,000: 
‘Minister’ 26,000, Palace, Chi 


Chicago, Jan. f. 

Town is settling down now for a 
run of the best business in months. 
Weather is excellent for show busi- 
ness generally and the theatres have 
a line-up of sock box office pictures 
pencilled in, 

Topping the town by a wide gross 
margin is ‘Broadway Bill’ at the 
Chicago. Opened to rave notices 
and socko word-of-mouth due to a 
preview a couple of weeks ago, De- 
epite racing picture the house had 
plenty of femmes jamming in. 


Frank Capra, director, got top bill- 
ing in all ads and is up in big 
lights on the marquee. 

‘Little Minister’ is the other big 
winner at the Palace. House has 
caught on remarkably well in the 
past few weeks. If it isn’t the pic- 
ture it’s the stage attraction, but 
each week there’s something there 
to bring ’em to the box office. 

McVickers is closed after three 
weeks of operation and is now back 
in the lap of Paramount by way of 
Paramount pictures which has 
taken the. house on a six-month 
lease. Not expected that either 
Paramount or Balaban & Katz will 
try to open the house at this time. 
Will likely remain dark until Aug, 1 
when it will again become an Aaron 
Jones-Linick & Schaefer problem. 
However, it is understood that 
Aaron Jones is already making con- 
tacts to work out a suitable ar- 
rangement for the house on product 
as of Aug, 1. 

Estimates for This Week 


Apollo (B&K) (1,20Q; 25-35-50) — 
‘Gentlemen Are Born” (WB). First 
run picture opened Saturday (5) 
and should go well enough at in- 
dicated $5,000. Last week, ‘Home 
on the Range’ (Per), with New 
Year's week backing to $2,800. 

Chicago (B&K) (4,000; 35-55-75) 
—‘Broadway Bill’ (Col) and stage 
show. Dave Apollon unit on stage. 
Started strong. Money picture will 
gallop in with $45,000, good. Last 
week, ‘Imitation of Life’ (U), tucked 
away plenty of coin, with the New 
Year’s eve money for smashing 
$55,800. 

Garrick (B&K) (900; 25-35-50 — 
‘Imitation of Life’ (U). Moved over 
here from socking session at the 
Chicago. Will continue the mazuma 
melody to tuneful $5,000. Last week, 
‘Bright Eyes’ (Fox) held over to 
neat $65,300. 

Oriental (B&K) (2,200; 25-35-40) 
—It’'s a Gift’ (Par) and vaude. 
Sophie Tucker headlining and ac- 
counting for practically all of the 
box-office receipts. Headed _ for 
$21,000, a smacking figure at this 
house. Last week the New Year's 
festival helped ‘Big Hearted Herb- 
ert’ (WB) and Duke Ellington band 
on stage to garner $24,800, fine. 

Palace (RKO) (2,500; 25-35-55) — 
‘Little Minister’ (Radio) and vaude., 
Picture is a box-office natural from 
the bell and will stow away the 
shekeis to overflowing at $26,000, 
smashing. Last week the holidays 
and the reserved-seat special shows 
built ‘Romance in Manhattan’ 
(Radio), to $32,900. 

Roosevelt (B&K) (1,500; 35-55-65) 
—‘Forsaking All Others’ (MG). This 
week, the second of a likely four- 
week run, will touch an easy $17,000, 
while last week the gross rushed to 
the high figures at $24,700. 

State-Lake (Jones) (2,700; 20-25- 
85)—‘Dangerous Corner’ (U) and 
vaude. Will hit $14,000 currently. 
Last week was up in the bucks at 
$16,400 for ‘By Your Leave’ (Radio). 

United Artists (B&K-UA) (1,700; 
35-55-65)—‘Mighty Barnum’ (UA). 
Started well on New Year’s Day and 
will take in a mighty $18,000 for 
the initial session. At pace should 
make it three weeks without any 
difficulty. ‘Sweet Adeline’ (WB) 
next on the docket. 


COLUMBUS’ HARVEST 


Holiday Helps—‘Forsaking’ Big For 
16G—‘ Bordertown’ 











Columbus, Jan. 17, 

It’a harvest time in Columbus, 
with theatres cleaning up in a big 
way this week. First place, New 
Year’s eve midnight shows boomed 
through with terrific business and 
surprised all concerned. Second, 
business held up strong all week. 
Ohio manager had to call out police 
‘eserves for midnight show, with 
500 on street getting unruly when 
b.o. closed down on a jammed house, 
Other three houses filled about 
hree quarters that evening, which 

much more than they hoped for. 

Ohio came back for another big 
day on Jan. 1, and broke ‘Tugboat 
Annie’ house record by $50. Hep- 


burn started big at Palace but 
a in oe and Warner's 

ordertown’ at Broad gasped along 
fa fair fashipn. , 


Shirley Temple 











moved to Majestic from Palace, still 
ringing the bell. 
Estimates For This Week 

Ohio (Loew-UA) (3,006; 30-42)— 
‘Forsaking All Others’ (MG). In 
for 10-day run, should crack out 
$16,000 before it closes. ‘Mighty 
Barnum’ (UA) did well at $11,000 
last week. 

Broad (Loew-UA) (2,500; 30-42) 
—‘Bordertown’ (WB). Ticked off 
$5,500. ‘Here Is My Heart’ (Par) 
was popular enough for $10,500. 

Palace (RKO) (38,075; 30-42)— 
‘Little Minister’ (Radio). Set fora 
1C-day stretch, might be jerked if it 
doesn’t show a possible $11,000. 
‘Bright Eyes’ (Fox) hit $10,500. 

Majestic (RKO) (1,100; 30-42)— 
‘Bright Eyes’ (Fox). In from Pal- 
ace run, doing fine with $4,200 ex- 
pected. Split week, ‘Kentucky 
Kernels’ (Radio) and ‘Peck’s Bad 
Boy’ (Fox) was weak at $3,000, 


‘PAINTED VEIL’ 
$18,000 IN 
NEWARK 





Newark, Jan. 7. 

New Year’s Eve was very good in 
the theatres, although not uniformly 
so. They still persisted in shopping 
even on a big holiday. Restaurants 
and similar places were thronged, 
but the streets were quieter than 
usual, More drunks appeared at the 
theatres than during prohibition, 

Current bills are still mixed up 
with every house having a different 
opening day this week. Loew’s with 
‘Painted Veil’ will lead with over 
$18,000, much less than in the past 
for this week. ‘Bright Eyes’ at 
Proctor’s will take about $13,000, 
excellent at the scale. 

A grand opera war hag started 
with the so-called ‘Hippodrome 
Opera Company’ playing ‘Aida’ 
Sunday night at the Mosque while 
‘Aida’ was given at the Shubert 
Sunday by the Chicago Grand 
Opera Company. So far it’s only 
Sundays, but as both houses are 
dark, the war may expand. 

Musical stock at the Shubert has 
closed suddenly after two weeks. 
This leaves nothing like legitimate. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Broadway Bill’ (Col). Up to 
Thursday had $9,000 in the till, 
which is okay for five days, but the 
picture does not draw so much as 
expected. On ten days will prob- 
ably come near $13,000. Last 2% 
days Guy Lombardo on stage with 
‘Jealousy’ (Par) marvelous at $8,500. 

Capitol (WB) (1,200; 15-25-35-40) 
—Transatlantic Merry-Go - Round’ 
(UA) and ‘Limehouse Blues’ (Par). 
Not so hot on opening, but should 
bring in about $4,000. Last week, 
New Year's, ‘Merry Widow’ (MQ) 
and ‘Marines Are Coming’ (Mono) 
okay, but discouraging with $4,500. 

Little (Franklin) (40 - 50 -55)— 
‘Lily of Killarney’ (GB) on second 
five days maybe $500. First week 
$1,000. Last week ‘Three Songs 
About Lenin’ (Amkino) poor at 


$600. 

Loew’s State (2780; 15-75)— 
‘Painted Veil’ (MG) and vaude 
Should be over $18,000, very nice, 
but not what expected. Last week 
‘Kid Millions’ (UA) good at nearly 
$19,000. 

Paramount-Newark (Adams-Par) 
(2,248; 20-99) —‘Enter Mada me 
(Par) and vaude. Goes out Monday 
with about $9,000, poor. Last week 
‘Here Is My Heart’ (Par) good at 
$18,000. 

Proctor’s (RKO) (2,800; 15-55)— 
‘Bright Eyes’ (Fox). Will be fine 
at $13,000, including New Year’s Eve 
vaude show on 10 days. Last week 
‘Anne of Green Gables’ (Radio) and 
‘Music in the Alr’ (Fox) good at 
$9,500. 

Terminal (Skouras) (1,900; 15-265- 
40)—‘Return of Chandu’ (Fox) and 
‘Lightning Strikes Twice’ (Radio) 
with ‘Captain Hates the Sea’ (Col) 
and ‘Fugitive Lady’ (Col) split, with 
Baer-Levinsky fight picture holding 
through. Something appealing here 
and opening socko. Fight picture 
not given all the credit, but liked. 
If it holds, about $4,500. Last week 
‘Ola Santa Fe’ (Mascot) and ‘Ken- 
tucky Kernels’ (Radio) with ‘Gay 
Divoroee’ (Radio) and ‘Flirting with 
Danger’ (FD) split, $8,800. 





Lincoln Full of Good 
Pix and All Doing Biz 


Lincoln, Jan, 7. 

A ripping competitive picture is 
presented as one looks over the 
marquees this week. Biz, keeping 
pace, can’t help but be up and 
throbbing. The Varsity, West- 
land's acer, brought in its first 
strong one in a month and a half 
in ‘Broadway Bill’ and it’s in the 
money. To compete, LTC’s houses 
just flanking it (second runners) 
have ‘Thin Man’ with Myrna Loy in 
hig lights and Warner Baxter in 
‘Hell in the Heavens’ treated in the 
same manner for confusion. 

Orpheum, now doing full weeks 
with stage shows, offers a screen 
and stage attraction at the same 
‘25c. anytime’ line used by the 
straight-screened Varsity. ‘Flirta- 
tion Walk’ (Lincoln) and ‘Forsaking 
All Others’ (Stuart) are a string of 
b.o. magnets, the like of which have 
not been spotted on this row in 
many a day. 

All chatter about boosting admis- 
sions has been hushed. 

Estimates for This Week 

Colonial (LTC) (750; 10-15)— 
‘Marines Are Coming’ (Masc) and 
‘Hollywood Mystery’ (Sec), split. 
Okay at $1,000. Last week ‘Home 
on the Range’ (Par) and ‘Hell in the 
Heavens’ (Fox) right nice $1,100. 

Lincoln (LTC) (1,600; 10-15-25)— 
‘Flirtation Walk’ (WB). Selling out 
with b.o. pulse indicating a good 
$2,900. Last week ‘Bright Eyes’ 
(Fox) made the management that 
way counting the shekels, zoomed to 
$3,400. 

Orpheum (LTC) (1,200; 10-25)— 
‘Elinor Norton’ (Fox) and stage 
show, ‘Penthouse Follies,’ marking 
the first of the Cushman units to 
get this far east. Pace indicates 
$2,200 for the half. Last week 
‘Limehouse Blues’ (Par) with Baby 
Rose Marie headlining stage show 
(3 days) followed by ‘Father Brown, 
Detective’ (Par) and the Georgia 
Minstrels on boards (4 days) with 
the stretch going hey-hey ran the 
gross up to $4,800, grand. 

Stuart (LTC) (1,900; 10-25-40)— 
‘Forsaking All Others’ (MG). Hit- 
ting the liveliest pace here for some 
time, $3,500 likely and good. Last 
week ‘Little Minister’ (Radio) down 
from the start and never got up, 
about $2,500. 

Varsity (Westland) (1,100; 10-25) 
—‘Broadway Bill’ (Col). On for as 
long as it can stand. Clipped off 
the first week in good order and 
will hold three days more. ‘Bill’ 
got $2,200 on the first week and may 
pick up enough to make it $3,000 on 
the extra days. Good and above 
average by a big margin. ‘Ever- 
green’ (GB) will follow when it’s 
done. 


B'WAY BILL’ $13,000, 
TOWER, KANSAS CITY 


Kansas City, Jan. 7. 

Opening dates still messed up as 
the theatres that advanced open- 
ings to catch the Christmas and 
New Year’s eve business are work- 
ing back to their regular Friday 
schedules, 

After a nice business with ‘Bab- 
bitt’ and the ‘Spices of 1935’ stage 
unit the Mainstreet opens Tuesday 
(8) for three days with ‘I Sell 
Everything,’ and then to the regular 
Friday opening with ‘Romance in 
Manhattan.’ oew'’s Midland will 
get back to its regular time sched- 
ule by holding ‘Forsaking All Others’ 
over for four days. 

Newman, which started New 
Year's eve with ‘Sweet Adeline,’ got 
enough in four days and opened 
Saturday with ‘Bordertown.’ The 
‘Adeline’ picture was a disappoint- 
ment. 

Estimates for This Week 

Mainstreet (RKO) (3,200; 15-25- 
40)—‘I Sell Everything’ (FN). Only 
in for three days. Last week, Bab- 
bitt’ (FN) and ‘Spices of 1935.’ The 
unit was given nice newspaper re- 
views and business was steady. Aid- 
ed by the New Year's eve sell-out at 
7ic. the week was good for $14,000 
okay. 

Midland (Loew) (4,000; 15-25-40) 
—‘Forsaking All Others’ (MG) held 
over for four days and should get 
close to $5,000 after a big $23,000 
for the first seven days. 

Newman (Par) (1,800; 25-40) — 
‘Bordertown’ (FN). Opened Satur- 
day to good crowds and is expected 
to finish with close to $7,000, good. 
Last week, ‘Sweet Adeline’ (WB), 
four and a half days, $6,000. 

Tower (Rewot) (2,200; 25) — 
‘Broadway Bill’ (Col). Picture 
given a lot of extra newspaper space 
and as the house has the only stage 
show in town the returns are good. 
Week end business heavy. Likely 
to take near $18,000. Last week, 
‘Mills of the Gods’ (Col) and stage 
show, $8,600. 

Uptown (Fox) (2,040; 25-40) — 
‘Bright Eyes’ (Fox). Second week 
for the Shirley Temple feature and 
the kid is sure box office in this 
house. Looks like a good $5,000, 
good, after a big $7,500. 


YOWSAH GOES SWANK 
Hollywood, Jan. 7. 
Ben Bernie will play the Mayfair 
Club dance, Jan. 19, after Ted Fio 
Rito was announced. 














VARIETY 





B'way Pretty Good with the New 
Year; It's a Gift’ $30,000, OK: 
Kernels’ 116; Hepburn, 2d Wk., 756 





The New Year Is starting out okay 
but the present week is nothing to 
cheer about. Of the new entrants, 
the best appears to be ‘It’s a Gift,’ 
sold away by Paramount to the 
Roxy. House started out smartly 
with the W. C. Fields’ comedy and 
on the week may lassoo a good 
$30,000. Picture wil not be held 
over, ‘Unfinished Symphony’ (GB- 
Fox), being booked for Friday (11). 

Rialto is also good at $15,000 on 
‘Best Man Wins,’ which ended its 
week last night (Monday), while 
another picture that is doing satis- 
factorily is ‘Kentucky Kernels.’ 
That may top $11,000 on its first 
run engagement at the Palace, as- 
sisted somewhat by the _ Baer- 
Levinsky fight pictures, 


‘Sweet Adeline,’ musical purchased 
by Par from the Warner Bros. fol- 
lowing the Strand fire and house's 
closing, is considerably under hopes. 
Par will be fortunate to get $25,000, 
but under the low operating nut 
here, that is strictly okay. On Fri- 
day (11) ‘Bengal Lancer’ comes in 
for two weeks, with Dave Rubinoff 
the pit attraction. Par is spending 
$35,000 on advance and two weeks’ 
run of this one. 

Only other new pictures to reach 
Broadway this week are at Walter 
Reade houses, ‘Helldorado’ at Astor 
and ‘I Am a Thief’ at the Mayfair. 
‘Helldorado’ looks like about $10,000 
on the week, oke, while ‘Thief’ got 
$14,800 on its week ending last night 
(Monday) and sticks by as long as 
holding up. 

Of the holdovers, three of them, 
none are in the big takings. ‘Little 
Minister,’ after setting a record of 
$110,200 the first week over New 
Year's, started to dip Sunday (6) 
and looks to be somewhat disap- 
pointing on a $75,000 second week. 

‘Forsaking All Others,’ after a 
smas >: first week of $70,000, is quite 
a bit off on its second week ending 
last night (Monday) at around $80,- 
000. Picture stays an extra three 
days to Friday (11), regular change 
day, when ‘The Night Is Young’ is 
slated to come in. ‘David Copper- 
field’ follows. 

‘Mighty Barnum’ hasn't been doing 
what was expected of it and on its 
third week probably no more than 
$24,000. While it has gone under 
the high hopes held for it over 
Christmas and New Year’s, the pic- 
ture is still comfortably in the 
black on its run. ‘Clive of India’ 
next but no date set. ‘Barnum’ 
stays a fourth week at least. 

The Strand is scheduled to re- 
open Jan. 23 with ‘Border Town’ 
(Muni). House went dark Dec. 14 
after a fire causing damage of 
around $75,000. 

Estimates for This Week 

Astor (1,012; 25-40-55)—‘Hell- 
dorado’ (Fox). Came in Friday (4) 
and maybe $10,000, okay. Predeces- 
sor, ‘Wicked Woman’ (MG) lasted 
only four days, $3,800, bad. 

Capitol (5,400; 35-75-85-$1.10) — 
‘Forsaking All Others’ (MG) (24 
week) and stage show. Rode to a 
smash $70,000 on first week, which 
took in Christmas Day and New 
Years’ Eve. but on second dips 
sharply to around $30,000, ending 
last night (Monday). Stays three 
more days to Friday (11), regular 


change day. ‘The Night is Young’ 
(MG) next, followed by ‘Copper- 
field’ (MG), 


Criterion (875; 25-40-65)—‘West 
of Pecos’ (Radio) (2d week). With 
kids out of school, Dix western 
banged its way to $10,200 first week, 
swell, and on second should get 
around $6,500, okay. ‘Wandering 
Jew’ (GB) comes in Friday (11). 

Mayfair (2,200; 35-55-65)—I Am 
a Thief?’ (WB) (2d week). With 
aid of New Year's got $14,800 and 
sticks on for second week or part 
of it, starting today (Tuesday). 

Palace (1,700; 35-50-65)—‘Ken- 
tucky Kernels’ (Radio) and vaude. 
On first run here and clicking above 
average, perhaps over $11,000. Fight 
pictures of Baer-Levinsky match, 
though not stirring much general 
enthusiasm, may be helping a bit. 
Last week ‘Bright Eyes (Fox) got 
$11,000 over New Year's. 

Paramount (2,564; 35-55-75-85)— 
‘Sweet Adeline’ (WB) and pit or- 
chestra. Off sluggishly and look- 
ing no more than $25,000, if that. 
Deal was that picture would hold 
second week if hitting $20,000 on 
first three days. ‘Here Is My Heart’ 
(Par) on second week over New 
Year's got $52,000, sweet and lovely. 
Portion of this came from grind- 
ing to 7 a. m. on New Year's Eve, 
and playing to 3,000 admissions from 
1 a. m. to that hour, 

Radio City Music Hall (4,945: 40- 
60-85-99-$1.10) — ‘Little Minister’ 
(Radio) (2d week) and stage show. 
With the new Year’s holiday as 
against Thanksgiving on ‘Little 
Women,’ Hepburn topped the rec- 
ord of ‘Women’ by under $1,000, 
‘Minister’ getting $110,200 on its 


first week. Previous record, held 
by ‘Women,’ also Hepburn, was 
$109,600. Second week for ‘Minis- 


ter’ will be a little disappoint! 
however, probably not more th 
$75,000, but okay. 

Rialto (2,000; 40-65)—Best M 
Wins’ (Col). Ended its week la 
night (Monday) at $15,000, above 
average, helped by the New Year’s 
crowds and keeping open New 
Year’s Eve until nearly 56 a m 
‘Man Who Reclaimed His Head’ (U) 
came in on a preview last night. 

Rivoli (2,200; 40-65-75-85-99) — 
‘Mighty Barnum’ (UA) (3d week). 
Doing a profitable business, but ever 
since opening, in spite of having 
Christmas holidays to help, has been 
somewhat disappointing. This week 
(3d) looks about $24,000, while New 
Year’s week was $35,400, and the 
first week (over Xmas), $47,000. Re- 
mains a fourth week with ‘Clive of 
India’ (UA), undated, as next. 

Roxy (6,200; 25-35-55) — ‘It’s A 
Gift’ (Par) and stage show. Comedy 
doing especially well here, indica- 
tions pointing to a good $30,000. 
Last week, second of ‘Green Gables’ 
(Radio), was $42,300, some apples. 
‘Unfinished Symphony’ (GB) on 
docket for Friday (11). 

State (2,300; 35-55-75)—‘Painted 
Veil’ (MG) and vaude. Garbo pic- 
ture will not get much over $15,000. 
Last week ‘Kid Millions’ (UA) 
sneaked up close to $25,000, elegant. 


‘BILL, ‘BARNUM, 
226 AND 286, 
WASH. OK 


Washington, Jan. 7. 


Coin is pouring into the four 
major box offices this week. Boys 
shot in sock flickers following the 
Xmas slump and ballyhooed 'em to 
skies, with result that town is more 
pic-conscious than it has been in 
months. 

Two vaude spots are playing top 
celluloid and fact that stages are 
non-existent so far as names go 
isn’t worrying a bit. Two little 
houses are resorting to sptit weeks 
and off-Friday openings, holding 
‘em as long as they pull and chang- 
ing whenever they please. Stunt is 
new here, except for RKO house, 
but it is working out oke. 

Big interest just now is way Fox 
handled ‘President Vanishes’ in the 
nation’s capital. Plenty pressure 
was exerted to stop local exhibition 
and pic got complete boycott by two 
Hearst sheets. Campaign ignored 
love angle, which is nil anyway, and 
sold film entirely on sensational 
angle with snooty guest invitations 
pulling flock of legislators and offi- 
cials, including Senator Nye of 
munitions probe committee. Result 
was oke opening, which held up in 
face of all above odds plus no name 
vaude, 

Estimates for This Week 

Earle (WB) (2,424; 25-35-40-60)— 
‘Broadway Bill’ (Col) and vaude, 
Lavish revue on stage, but no pull. 
Pic gets credit for what will prob- 
ably be sock $22,000. Last week 
‘Sweet Adeline’ (WB. launched with 
beautiful campaign into wow open- 
ing, but slipped just a bit to wind 
up with big $20,000. 

Keith's (RKO) (1,830; 25-35-60)— 
‘Little Minister’ (Radio) (2d week). 
Ending tomorrow (8) will take 
beautiful $12,000. First seven days, 
including Christmas and New 
Year’s, collected wow $146,000. 

Fox (Loew) (3,434; 25-35-60)— 
‘Mighty Barnum’ (UA) and vaude. 
N.T.G. revue not type oi show town 
goes for, but Beery plus Barnum 
fame and critics’ approval packing 
every performance. Four shows 
with Lombardo gasoline extrava- 
ganza on Wednesday and Thursday 
should help week to gloriou $28,000. 
Last week ‘President Vanishes’ 
(Par) ballyhooed along sensational 
lines to oke $20,000. 

Palace (Loew) (2,363; 25-35-60)— 
‘Forsaking All Others’ (MG) (24 
week). Second seven days ending 
tomorrow (8) will get knockout 
$15,000. Last week same film, with 
two holidays tossed in, collected 
gorgeous $24,000. 

Met (WB) (1,583; 








25-40) —‘Home 


on the Range’ (Par). Sold heavily 
on Jackie Coogan angle. Song rep 
also helped to keep pic at little 


house for seven days ending yester- 
day (6). Give it good $5,500. 
Columbia (Loew) (1,263; 25-40)— 
It's a Gift’ (Par). Completes seven 
days today (7) following three-day 





pre-Christmas run at Palace. Wo 
big $7,000. 
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Deen’ $9,000, President $5,000, 
Prentice’ $2,500, Minneapolis 


= 


Minneapolis, Jan. 7. 


‘Mighty Barnum,’ at the State, 
isn’t doing so badly, even though 
behind ‘Broadway Bill.’ Plenty of 
praise is being shoved at the Wal]- 
lace Beery picture and this, of 
course, helps to boost the takings. 


Another comment-getting film 
also on tap this week is ‘The Presi- 
dent Vanishes,’ at the Century, 
making a trio of topnotchers hold- 
ing forth simultaneously and an 
exceptionally strong lineup. How- 
ever, the screen expose of the muni- 
tions’ racket seems to be a hard 
one to sell to the public and is not 
receiving the box office play which 
it deserves. It is running a poor 
third as far as pulling power is 
concerned, 

Estimates for This Week 

Century (Publix) (1,600; 25-35- 
40)—'Presildent Vanishes’ (Par). 
Many kind words spoken and writ- 
ten about this one, but subject ap- 
parently doesn't hold great interest 


for film fans. Absence of cast 
names also a handicap. Will do 
well to reach $5,000. Pretty good. 
Last week ‘Bright Eyes’ (Fox), 
$8,000. Big. 

Orpheum (Singer) (2,890; 25-35- 


40) —‘ Broadway 3ill’ (Col) and 
vaudeville. Great all-around show. 
Looks a certainty to hold over 
second week. Exvect $19,000, 
strong. Last week ‘Little Minister’ 
(Radio) and Benny Meroff on stage, 
$17,500. Very big. 

State (Publix) (2,400; 25-35-40)— 
‘Mighty Barnum’ (MG). A _ very 
well liked picture and is- showing 
considerable box office’ strength. 
About $9,000 indicated. Good. Last 


week ‘Here Is My Heart’ (Par). 
$6,500, fair. 

World (Sieffes) (350; 25-35-50- 
75)—‘Great Expectations’ (U). 


Second week and should be good for 
very fair $1,500. First week, $1,700. 
Pretty good. 

Time (Johnson) (250; 20-25-35)— 
*"Wednesday’s Child’ (Radio). Ad- 
vertised for ‘adults exclusively’ and 
getting some play on that score. 
Prospects point in $1,200 direction. 
Pretty good. Last week ‘Lady by 
Choice’ (Col), second week, $1,000. 
Fair. 

Uptown (Publix) (1,200; 25-35)— 
‘Evelyn Prentice’ (MG). Around 
$2,500 indicated. Pretty good. Last 
week ‘College Rhythm’ (Par), $2,800. 
Okeh, 

Palace (Benz) (1,900; 15-20-25)— 
*Perfect Clue’ (Majestic) and five 
vaudeville acts. Headed for $4,000. 
Okeh. Last week ‘Romance in the 
Rain’ (U) and vaudeville; $3,500. 
Okeh., 

Lyric (Publix) (1,300; 20-25)— 
‘Kentucky Kernels’ (Radio). 
Wheeler and Woolsey fans like this 
Going along at a good clip 


one. 
and may touch $2,500. Okeh. Last 
week ‘St. Louis Kid’ (WB), $2,800. 
Good. 

Grand (Publix (1,100; 15-25)— 


"Merry Widow’ (MG). Second loop 


run. Should get around $2,000. 
Good. Last week ‘Gay Divorcee’ 
(Radio) and ‘Monte Cristo’ (UA), 
second loop runs, split; $1,800. 
Okeh. 

Aster (Publix) (900; 15-25)—Six- 
Day Bike Race’ (FN) and ‘Big 


Hearted Herbert’ (WB), second loop 
runs, and ‘Bachelor of Arts’ (Fox), 
first run, split. About $900 in store. 
Okeh, Last week ‘One Hour Late’ 
(Par) and ‘I Am a Thief’ (WB), 
first runs, split, $700. Light. 


forsaking’ Smash 206 
In N. 0., ‘Bright Eyes’ 
106, ‘Minister’ 136 


New Orleans, Jan. 7. 

‘Forsaking All Others,’ at Loew’s 
State, is proving the biggest draw- 
ing card in three years. Running 
for 11 days, will get over $20,000. 

‘Bright Eyes’ getting sweet $10,- 
000 at Saenger, and Orpheum is 
-getting play with ‘Little Minister.’ 

Estimates for This Week 

Saenger (3,568; 40)—‘Bright Eyes’ 
(Fox). Temple still winning them 
and $10,000 in six days is excellent. 
Last week ‘Here Is My Heart’ (Par) 
got $10,000. 

Loew’s State (3,218; 40)—‘Forsak- 
ing <All Others’ (MG). Heaviest 
grosser in years, romping past $20,- 
000. Last week ‘Barnum’ (UA) got 
$9,000, n.s.g. 

Orpheum (2,400; 35)—‘Little Mini- 
ster’ (Radio). Hitting it up and 
will get fine $13,000 in 10 days. Last 
week ‘Sweet Adeline’ (WB), $9,000, 
oke. 

St. Charles (2,200; 25)—‘Menace’ 
(Par). Running along okay to 
$2,000. Last week ‘I Sell Anything’ 
(WB) delivered $2,100. 

Tudor (700; 25)—‘Man Who Re- 
claimed His Head’ (U). Doing 

ofitable $1,800. Last week ‘Music 
fe Air’ (Fox) fine $2,106. 

















‘BARNUM,’ $3,200, BIG 
Tacoma Grosses Okay — ‘Gift’ and 
Minister’ $4,800 





Tacoma, Jan. 7. 
Biz got away to a flying start in 
Tacoma with midnight mats getting 
okay play. Vaude at Hamrick’s Mu- 
sic Box continues to show steadi- 
ness. Roxy got big takings with 
‘Bright Eyes’ and is letting down 
a bit this week. 
Estimates for This Week 
Blue Mouse (Hamrick) (700; 25- 
35)—'Mighty Barnum’ (UA). Ex- 
pected to gather around $3,200, big. 
Last week, ‘Transatlantic Merry- 
Go-Round’ (UA), $3,000, okay. 
Music Box (Hamrick) (1,400; 15- 
25-35) — ‘It’s A Gift’ (Par) and 
vaude, split with ‘The Little Min- 


ister’ (Radio). Week should gross 
$4,800, good. Last week, ‘Silver 
Streak’ (Radio) and vaude; three 
days; 2,900, fair. ‘The Mighty 


Barnum’ (UA) four days, so good 
it moves to B. M., landing two grand 
for week’s total, $4,900, big. 

Roxy (J-vH) (1,300; 25-35)—‘Eve- 
lyn Prentice’ (MG). Around $3,500, 
fair. Last week, ‘Bright Eyes’ (Fox), 
three days; ‘White Parade’ (Fox), 
four days, $5,700, big. 


KID MILLIONS 
$7,000 TOPS 
DENVER 


Denver, Jan. 7. 

First regular vaudeville to play 
Denver in’ years commanded $1.10 
New Year’s Eve and was enthusi- 
astically received at the Denham, 
Just for the holidays, however. 
Denver used to be a full week on 
the Orpheum route. 

Estimates for This Week 
Aladdin (Huffman) 1,500; 25-35- 
50)—‘Private Life of Don Juan’ 
(UA) at $2,000 not too hot. Last 
week ‘Chu Chin Chow’ (G-B) over 
average and finished with $3,000. 
Folks here were pleased with the 
first of the G-B films to be shown 
here, but think the English makers 
lost sight of the humor angle. 
Denham (Cooper) (1,500; 25-35- 
50)—‘Behold My Wife’ (Par) three 
days, and ‘The Fountain’ (Radio) 
five days with stage show. Looks 
like total of $8,500. Last week 
‘Here Is My Heart’ (Par) did half 








a grand above average, and closed 
with $4500, 

Denver (Huffman) (2,500; 25-35- 
50)—‘Kid Millions’ (UA). Big stuff 
at $7,500. Last week ‘Forsaking All 
Others’ (MG) took in $8,000, excel- 
lent. 

Orpheum (Huffman) (2,600; 25- 
35-50) — “Transatlantic Merry-Go- 
Round’ (UA). Around $6,500 sug- 
gested. Last week ‘Bright Eyes’ 
(Fox) packed the house any num- 
ber of times, and finished with $10,- 
000. The picture was well received 
and got plenty of word of mouth 
publicity, 


Paramount (Huffman) (25-40)— 
‘Gay Bride’ (MG) and ‘Forsaking 
All Others’ (MG) second run. 


Looks like $3,000, okay. Last week 
‘Babes in Toyland’ (MG) did $3,000 
business. 


THURSTON, $9,800, BIG 


New Haven Okay — ‘Forsaking All 
Others’ $10,500 


New Haven, Jan. 7. 


Yale studes back from holidays 
means a flock of customers on the 
market again. Paramount has had 
pretty good luck with its now-and- 
then stage shows so far, and is 
holding up well this week with 
Thurston. 

‘Forsaking All Others’ (MG) at 
Poli’s did tremendous holiday biz 
and is holding over for 10-day total. 

Open winter has been a break 
for film spots. 

Estimates for This Week 


Paramount (Publix) (2,348; 35-50) 
—Enter Madame’ (Par) and Thurs- 
ton on stage. Word-of-mouth on 
film and Thurston name sharing an 
even break on nice draw. Good 
$9,800. Last week, .‘Here Is My 
Heart’ (Par) and ‘Gridiron Flash’ 
(Radio). Finished up a ten-day run 
with swell $10,200. 

Poli’s (Loew) (3,040; 35-50) —‘For- 
saking All Others’ (MG). A _ box- 
office dream. As a single is rak- 
ing in plenty dough on extended 
run. Big $10,500 on 11 days. Last 
week, ‘Mighty Barnum’ (20th Cent) 
and ‘Mills of Gods’ (Col). Good 
$9,000. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Secret Bride’ (WB) and ‘Grand 
Old Girl’ (Radio). About average 
at $5,000. Last week, ‘Bordertown’ 
(WB) and ‘Maybe It’s Love’ (WB). 
Ditto at $4,800. 

Bijou (Loew) (1,500; 25-35) — 
‘West Pecos’ (Radio) and ‘Woman 
in Dark’ (Radio). Fair opening 
means no kicks at $3,000 to equal 
last week’s ‘Don Juan’ (UA) and 
‘Gay Bride’ (MG). 














Strand Reopens Jan. 23 


Warners’ Strand on Broadway re- 
opens Jan. 23, according to Harry 
Charnas. 

Since the fire in the Strand thea- 
tre building a month ago Warners 
have made extensive alterations on 
the theatre, which has been dark 





since that date. 





Providence Looks Good 


‘Lottery Lover’ $8,500, ‘Here Is My Heart’ 
$14,000, ‘Romance in Manhattan’ $11,000 





Providence, Jan. 7. 

Only five new films in town, and 
each one appears to be in the money 
class. Two holdovers, unusual for 
these parts, cut down the number 
of new arrivals. Holdovers here not 
so much because of business as 
much as jockeying with bills by ex- 
hibitors to get better breaks on pic- 
tures. 

Business appears to be pretty well 
distributed. Drawing power of most 
bills exceptionally good, but weather 
has been unkind, and in most spots 
exhibitors have not been able to 
roll up fancy grosses. 

Pix houses have started the New 
Year with a great deal of optimism, 
and everyone anticipates doing at 
least twice the biz rolled up last 
winter. 

Stands along the main stem with 
‘flesh entertainment’ have not been 
getting the wide margin lately they 
usually have been able to garner 
over the spots with screen fare only. 

Estimates for This Week 

Fay’s (2,000; 15-25-40)—‘Lottery 
Lover’ (Fox) and Barney Rapp’s or- 
chestra on stage; swell combination 
of a show and in the money. Gross 
should come within easy reach of 
$8,500. Last week ‘Helldorado’ 
(Fox) and stage show with the aid 
of a midnight show managed to 
come close to $9,000; highest in 
months. 

Loew’s State (3,200; 15-35-40)— 
‘Forsaking All Others’ (MG). Wound 
up on week engagement today, but 
sticking over until Thursday, when 
‘Broadway Bill’ moves in; gross for 
1l-day engagement should be well 
in the nabe of $19,000 on strength 
of first week’s showing. 

Majestic (Fay) (2,200; 18-25-40)— 





‘Babbitt’ (WB) and ‘Secret Bride’ 


(WB). Started off nice, and with 
the right kind of breaks the final 
tally should show at least $9,000 in 
the till. Last week ‘One Exciting 
Adventure’ (U) and ‘Sweet Adeline’ 
(WB); off to a nice start, but failed 
to keep up pace, and even with the 
help of midnight show gross was 
unable to go over $8,000; oke, but 
should have been better. 

Strand (Indie) (2,200; 15-25-40)— 
‘Here Is My Heart’ (Par) and ‘Home 
on the Eiange’ (Par). Started off 
with big opening on New Year's 
Eve and leaves town Wednesday, 
and by then gross will be near $14,- 
000 if the pace keeps up; dandy. 

RKO Albee (2,500; 15-25-40)— 
‘Romance in Manhattan’ (Radio) 
and vaudeville. Opening pace indi- 
cates that house will be well off 
once more unless weather puts a 
damper on thing. Close to $11,000 
is what house is figuring to be in 
the money. Last week ‘Little Min- 
ister’ (Radio) was swell with the 
aid of ‘flesh’ entertainment and 
soared over the hurdles for a nifty 
$12,500; big. 

RKO Victory (1,600; 15-25-40)— 
‘First World War’ (Fox). In for 
one week, and judging by the start 
things should be around $3,000. Last 
week ‘Kentucky Kernels’ (Radio) 
and ‘The Unconquerable Bandit’ on 
a split week did close to $1,400; 
swell. This is the only spot in town 
that has been making the money 
week in and week out despite that 
it usually has a second run film on 
the bill. 





GROSSES 
Additional grosses will be 
found on Page 37. 








‘“FORSAKING’ $7,000 


Birmingham Holds Over ‘Broadway 
Bill’ 





Birmingham, Jan, 7. 

‘Broadway Bill’ goes into the sec- 
ond week with a nice business, while 
down at the Alabama ‘Forsaking All 
Others’ should click away at a nice 
tune. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35-40) 
—‘Forsaking All Others’ (MG). A 
combination of Robert Montgomery, 
Joan Crawford and Gable is a nat- 
ural $7,000. Last week, ‘Gay Div- 
orcee’ (Radio), $6,500. 

Ritz (Wilby) (1,600; 25) — ‘Band 
Plays On’ (MG). Looks $3,000, mild. 
Last week, ‘Transatlantic Merry- 
Go-Round’ (UA), $3,800, okay. 

Empire (Acme) (1,100; 25) — 
‘Broadway Bill’ (Col). Columbia is 
getting quite a few holdovers in 
this house lately and will get around 
$3,000 this week. Last weék, $4,000. 

Strand (Wilby) (800; 25)—‘Silver 
Streak’ (Radio), $1,800, good. Last 
week, ‘Home on Range’ (Par), $1,500. 

Pantages (Wilby) (2,500; 25-30- 
35)—‘There’s Always ‘Tomorrow’ 
(U) and vaudeville. May get $3,900, 
mild. Last week, ‘Wake Up and 
Dream’ (U) and vaude, $4,500. 


BACHELOR GIRL’ 
WITH SAVO, 
186, DET. 





Detroit, Jan. 7. 


Will take another week in this 
burg to normalize things. Three 
houses with a juggled _ picture 


schedule account of the holidays, 
will have to right itself, although 
all theatres came through with 
plenty of business, due to town’s 
biggest New Year’s celebration. 

This week houses are offering 
greater 1935 stage attractions. Col- 
ored revue with Buck and Bubbles, 
local favorites, is the Fox’s rebuttal 
to great radio talent program at 
Michigan, starring Jimmy Savo. 
Recent price cuts at downtown the- 
atres do not seem to have made the 
desired result of putting the box 
offices into high gear, but may in 
time. Extra fare this week is Car- 
roll’s ‘Vanities’ at the Cass and the 
Drury Lane Theatre production of 
Arnold Bennett’s ‘Milestones’ at the 
newly opened Drury Lane on Co- 
lumbia street. 

Estimates for This Week 

Michigan (United Detroit) (4,100; 
25-35-55)—‘Bachelor Girl’ (MG) and 
stage show. Great combination bill 
should contribute neat sum of $18,- 
000. Last week ‘Here Is My Heart’ 
(Par) and Dave Apollon on stage 
came through very nicely with $20,- 
000. 

Fox (Indie) (5,100; 25-35-55)— 
‘Little Minister’ (Radio) (2d week) 
with sepia revue, ‘Dixie to Harlem’ 
on stage. Will give fair return of 
$16,500. Last week same with tre- 
mendous midnight performance 
brought in $18,500. 

United Artists (United-Detroit) 
(2,070; 25-35-55)—‘Barnum’ (UA). 
Plenty well advertised and with 
many novel exploitation ideas put 
across on this one will deliver a 
very good $10,000. Last week, sec- 
ond of ‘Kid Millions’ (UA), hit a 
fast pace for $16,000. 

Fisher (United-Detroit) (2,975; 
25-30-40) —‘College Rhythm’ (Par) 
and ‘Behold My Wife’ (Par) dual. 
Regular weekly take of $4,000. Last 
week ‘Babes in Toyland’ (MG) and 
‘Limehouse Blues’ (Par), account of 
holiday, brought better than house 
average, $5,000. 

Adams (Balaban) (1,770; 25-40)— 
‘Bright Eyes’ (Fox). Playing sin- 
gle as against the regular dual 
house policy, picture brought from 
a 10-day run at Fox, should give 
this house better than average busi- 
ness, $5,500. Last week, dual of 
‘Chu Chin Chow’ (GB) and ‘Hell in 
the Heavens’ (Fox), good $5,500. 

State (United-Detroit) (3,000; 25- 
40)—‘Wicked Woman’ (MG) and 
‘Band Plays On’ (MG). Townfolks 
going for the two feature policy at 
this house in a big way. Situated 
midway between Fox and other 
United theatres, house draws good 
day and night business. This week 
will get $3,800. Last week ‘Father 
Brown, Detective’ (Par) and ‘Home 
on the Range’ (Par) with holiday 
helping, rang a $4,000 tune on the 
register. 

FLO BROWNE ON OWN 
Hollywe.d, Jan. 7. 

Flo Browne has hung out her own 

agency shingle in Bevhills. 














Her association with the Ivan 
Kahn office lasted four years. 
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Forsaking’ Establishes New Record : 
In Baltimore; ‘President’ Fair $5,500 





‘ 


Baltimore, Jan. 7. 

Burg is uniformly bright this 
week, not a tear-shedder in the lot. 
One shop is thundering down the 
stretch, the vaudfilm Century, 
where ‘Forsaking All Others’ closed 
out its first seven days last night 
(Sunday) with the establishment of 
an all-time attendance mark, run- 
ning up the second greatest gross 
house ever had, just under a ter- 
rific $30,000. Pic sticks till Friday, 
and, as there seems to be but slight 
diminution in the flow of customers 
through the wicket, prospect is for 
something like $12,000 on these last 
four days, making a grand run; 
stage-show, headed by Duncan Sis- 
ters, sticks out the 11 days also, 
though the acts have a _ holiday 
Tuesday (Tomorrow) when the 
Lombardo-Esso show will occupy 
the stage for four shows, alternating 
with showings of the flick. 

There are no other shining stand- 
outs on the list currently, but no 
sighs of sadness, either. 

Estimates for This Week 

Century (Loew-UA) (3,000; 15- 
25-35-40-55-66) — ‘Forsaking A111 
Others’ (MG) and stage-show. First 
full week a house record-snapper 


for attendance, and the second 
greatest gross house ever experi- 
enced, and nearly $30,000. Pie, 


holding over four more days, looks 
to grab a very excellent $12,000 or 
more for the short session. 

Hippodrome (Rappaport) (2,200; 
15-25-35-40-55-66)—‘Little Minister’ 
(Radio) (2d week). After a sock 
$19,000 first stanza, pic has eased 
plenty, but will still come in nicely 
second stanza with $12,500 or so, 
New line-up of stage acts this week 
not helping. 

Keith’s (Schanberger) (2,500; 15- 
25-30-35-40) — ‘President Vanishes’ 
(Par). Nothing exciting, but breez- 
ing along at a pleasant clip, which 
presages an ok@ $5,500 on the week. 
Last week ‘Here Is My Heart’ (Par) 
skidded slightly toward end, but 
very sweet achievement at $8,500. 

New (Mechanic) (1,800; 15-25-30- 
35 - 40 - 50) — ‘County Chairman’ 
(Fox). Opens today (Monday). 
Last week, second of ‘Bright Eyes’ 
(Fox) stretched to ten days, which 
netted house $6,300, excellent. All 
told. ‘Eyes’ spanned 17 days, gross- 
ing a splendid $13,000. 

Stanley (WB) (3,450) (15-25-40)— 
‘St. Louis Kid’ (WB). Started bet- 
ter tuan.Cagney’s vehicles usually 
do here, and may touch an oke 
$7,500 on the week. Last week ‘Bor. 
dertown’ (WB) was booked in for 
only five days, but could have been 
held longer, since it snatched a nice 
$7,000 in the short period. 

Valencia (Loew-UA) (1,000; 15- 
25-35) —‘Wicked Woman’ (MG), Not 
more than $3,000, mild. Last week 
‘Born Be Bad’ (UA) turned some 
profit at $3,300. 


a 


MONT’L TAPERING OFF 
BUT GARBO GOOD 116 


lod 


Montreal, Jan. 7. 

Holidays over, weather zero with 
couple feet of snow, money scarce 
and bargain sales in the offing don’t 
make for big grosses, also legit at 
His Majesty’s and a couple of re- 
peat pix give some idea of what is 
ahead. Garbo, after a year of 
waiting, should, however, panic the 
fans. 

His Majesty’s comes to life with 
‘Pursuit of Happiness’ legit show 
and should gross maybe $4,500. Pal- 
ace has the stand-out of week in 
‘Painted Veil’ and a gross of $11,000 
is looked for. Capitol commences 
new policy of stage prez and has 
‘Green Gables’ pretty sure to bring 
in the femme fans; this might go 
$10,000, good. Loew’s has ‘Let’s 
Smile Again’ and a nice vaude show 
and expects to gross $12,000. Prin- 
cess repeats ‘Kid Millions’ which 
came near topping the town last 
week and should gross a further 
$9,000 currently. Imperial repeats 
‘Here Comes the Navy’ for $2,500 
and Cinema de Paris is showing ‘La 
Flambee’ for $2,000. Nabes had fine 
New Year’s week biz and are hold- 
ing up this week. 

Estimates For This Week 

His Majesty’s (Ind) (1,600; 50- 
1.50) —‘Pursuit of Happiness’ legit. 
This bright comedy should collect 
up to $4,500, since fans are grow- 
ing legit-hungry. 

Palace (FP) (2,700; 50)—‘Painted 
Veil’ (MG). Garbo is sure-fire here 
and show will be a wow taking, de- 
spite conditions, at $11,000. Last 
week ‘Bright Eyes’ (Fox) went big 
up to New Year’s Eve and then 
faded, but collected a nice gross of 


$10,000. 

Capitol (FP) (2,700; 50)—Green 
Gables’ (Radio) and _ stage prez. 
Looks sure $10,000. Last week 
‘Here Is My Heart’ (Par) and 
Father Brown, Detective’ (Par) 


grossed $9,000. 
Loew's (FP) (8,200; 50)—~gis 





(Continued on page 879 
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Actors Report to NRA 





Report and argument in support of rules of fair practices govern- 
ing relations between producers and actors ( five-five committee). 





Article V-B, Part 4-A, of the Code of 
Fair Competition for the Motion Picture 
Industry provides that “Should the Ad- 
ministrator determine at any time upon a 
fair showing after notice, that a set of 
fair practices should be adopted covering 
relations between producers and... . 
actors, a special committee shall be ap- 
pointed for that purpose.”’ 

The undersigned were appointed the five 
actor members of such committee by the 
Administrator. We submitted to the pro- 
ducers for discussion a set of fair prac- 
tices governing relations between producers 
and actors, a copy of which is attached 
hereto (Appendix A) and made a part here- 
of, and a vote was taken on each rule 
therein contained. On all of them all of 
the producers on the committee voted ‘No.’ 
On all of them all of the actors on the 
committee voted ‘Yes.’ This makes a com- 
plete deadlock, and the duty devolves upon 
the Administrator under the provisions of 
the Code to adopt, modify, or reject all of 
the rules submitted herewith. 

Before discussing the specific rules, it is 
mecessary that consideration be given to 
the present condition of the average actor 
and to the history of producer-actor rela- 
tions. : 

The Condition of the Average Actor 

At the outset it is necessary to lay a 
few ghosts. The idea has been widely 
publicized that the average actor is a 
plutocrat, rolling in wealth, and that for 
him to protest about his working conditions 
is the basest ingratitude. A consideration 
of the facts will show that this idea is 
fiction. 

The report of Division Administrator Sol 
A. Rosenblatt on salaries, under date of 
July 7, 1934, contained certain statistical 
data concerning actors’ salaries for the 
year 1933. ‘The report shows that 1563 
actors and actresses were employed during 
1933, excluding extra players. Of these 
actors and actresses who worked, 432 or 
28 per cent earned less than $1,000.00 that 
year; 832 or 21 per cent came in the 
bracket from $1,000.00 to $2,000.00; 158 or 
10 per cent came in the bracket from 
$2,600.00 to $3,000.00; 108 or 7 per cent 
came in the bracket from $3,000.00 to 


$4,000.00; *2 or 5 per cent came in the 
bracket from $4,000.00 to $5,000.00; 64 
came in the bracket from $5,000.00 to 
$6,000.00; 42 came in the bracket from 
$6,000.00 to $7,000.00; 388 came in the 
bracket from $7,000.00 to $8,000.00; 23 
came in the bracket from $8,000.00 ot 
$9,000.00; 25 came in the bracket from 
$9,000.00 to $10,000.00; 196 came in the 


bracket from $10,000.00 to $50,000.00; and 
68 earned above $50,000.00. 

Over one-quarter of the actors who 
worked in 10383 made less than $1,000.00, 
About half the actors who worked in 1933 
made less than $2,000.00. Approximately 
three-quarters of the actors who werked in 
10933 made less than $5,000.00. Moreover, 
this was not net income. Ten per cent 
went to the actor’s agent. Out of the 
balance the actor or actress had to buy 
wardrobe, which is part of his working 
tools. 

Perhaps it may be contended that the 
quatter who made more than $05,000.00 are 
able to take care of themselves, though 
from experience we know this is not the 
fact. Certainly, however, the majority of 
the actors need protection. Moreover, even 
the higher paid group has a short period 
ef earning power during which the de- 
mands on them are excessively heavy. If 
one takes a glance at any group of extras 
of today, he will find many of the stars of 
yesterday. Even if we totally dismiss the 
259 in the two high brackets, surely the 
1304 are entitled to consideration. Even 
these figures do not tell the whole story. 
There are many actors and actresses who 
worked not at all in 1933, but did work in 
1932 and 1934, whose average salary would 
be much less than $2,000.00 a year. With 
the destruction of the road of the legiti- 
mate theatre by the motion.picture indus- 
try, only pictures are left for the average 
actor. He is entitled to have a voice con- 
cerning the conditions under which he 
works in that field. 

Actors’ Working Conditions as Af- 
fecting the Prosperity of the 
Industry 
The producer objection to the actor pro- 
posals is that they will increase production 
costs to such an extent that it will ruin 

the industry. 

If a betterment in actors’ working con- 
ditions doubled the cost of actors’ salaries, 
it would not even make a dent in the busi- 
ness. As we shall show when we discuss 
the specific proposals, they will not in- 
crease costs and will make for a better 
spirit of co-operation and thus improve the 
quality of the product. 

We quote from an article by Irving Thal- 
berg in the Saturday Evening Post for 
November 4, 1933: 

‘In the ‘boom years of 1927-28-29, the film 
industry spent for motion-picture  pro- 
duction around $15,000,000 a year. This 
expenditure produced in revenue in the box 


offices of the world some $2,000,000,000, 
THE PRODUCT COST ONLY 714 PER 
CENT OF THE TOTAL INTAKE. There 


is probably no other business in the world 
Where the cost of material is as small as 
this proportion. 

‘Even during the worst of the depression, 
when the cost dropped down to $100,000,000 
and the intake to not much more than 
$1,000,000,000, cost of the material on 
which the industry survived or failed was 
still only 10 per cent of the _ intake.’ 
(Caps ours.) 

According to figures obtained from United 
Artists about the same time as this article, 
only 18 per cent of the cost of production 
Went into actors’ salaries. So in the worst 
year of the depression, where the grosses 
dropped to their lowest point, actors re- 
ceived only 1 4/5 cents of each dollar which 
came into the box office. 

According to the Rosenblatt report previ- 
ously referred to, for the year covered, the 
cost of production only equalled 8 per cent 
of the dollar which came into the box of- 


fice. Of that 8 per cent, one-fifth went into 
actors’ salaries. So, according to the 
Rosenblatt report, actors during 1933 re- 


ceived 1 3/5 cents of each dollar which 
came into the box office. 
Nor does this argument come with good 
&race from the producers. 
We quote from ‘Variety’ of February 
27, 1934. In a box on the front page the 
following figures are disclosed: 
‘REVEALED TO U. 8S. SENATE 


Film Exec. Salaries— 

David Loew. .....cccccecs Sesesests $521,000 
Erving Thalberg......ccccccscccees 135,200 
OUD ERGO eo accevesicsticcccsss SOLG08 
Oe So WRG 8 osc 45560040 00de00~ 130,000 
manuel Cohen...cccccccccccceses 178,142 
Harry Cohn...... ereccsccesccesess 145,600 
Winnle Sheehan.....ccessecceseess 250,000 
Carl Laemmiies oc cccodsccceccice 108,000 
ohn Hertz..... see ee ewes eeeeseese 97,055 


uis B. Mayer. cosccewecesoceces 84,500 





Four-year split to Louls B. 

Mayer, Irving Thalberg and 

Robert Rubin.....cces avdaeceee $8,320,173 
Split to the trio in— 

Bee ecceces TTT TTT ecccccccces $2,182,128 
BEEP ecccccecccocesvoeesooecceosn Oe 
BEB scccccccceccesescceccocecce ls lee 
tt dcecteuveshdcuae cesce | bane eee 


The leading article says in part: 

‘While most pic producers cooperated 
satisfactorily, Loew’s, MGM and Para- 
mount held out on dope about earnings for 
each of the five years. 


PRE-DEPRESH SALARIES 

No explanation was given by any of the 
holdouts, but the commish noted in its 
supplemental statement that several com- 
panies had reported they employed a 
management corporation rather than pay- 
ing direct salaries. 

These included Warners and MGM. 

Salary, tonus and other compensation 
load for company directors and execs for 
reporting companies ran as follows: 

MGM, 1928, $1,780,248; 1932, $1,679,534. 

Loew's, 1928, $738,161; 1932, $745,161. 

Warners, 1928, $1,006,924; 1932, $880,543. 

Fox Films, 1928, $136,200; 1932, $731,975. 

Para, 1928, $1,921,040; 1932, $731,975. 

RKO, 1928, $268,9C9; 1932, $321,203. 

Columbia, 1928, $218,000; 1932, $298,883. 

Universal, 1928, $327,690; 1932, $302,505. 

All producers rated their assets much 
higher in 1932 than in 1928-9, with the sole 
exception of Universal, whose assets have 
dropped from $20,475,220 to $14,141,460. 

Warners claimed increase of more than 
$2,500,000, Fox $40,000,000, RKO $25,000,- 
000, Para $35,000,000, Columbia $3,500,000, 
Loew’s $15,000,000, MGM $5,000,000. 

While 1932 figures included not only stip- 
ulated salary, but also bonuses, profits and 
other revenue, final figures covered only 
the flat salary item on this basis. 

Following are among the highest paid 
names in films: 

David Loew, $521,000. 

Irving Thalberg, $135,200. 

Arthur Loew, $155,500 from Loew's and 
$155,500 from MGM. 

A. C. Thomas (WB), $130,000. 

Renraw, Inc, (partnership of three War- 
ner brothers), $260,000. 

Emanuel Cohen (Para), $173,142. 

Harry Cohen, 145, 

Winnie Sheehan ,$250,000, 

Carl Laemmle, $156,000. 

John Hertz, $97,055. 

Louis B. Mayer, $84,500. 

Principal interest attached to the MGM 
report, which explained that Louis B. 
Mayer Pictures, reported as a partnership 
composed of Mayer, Thalberg and Robert 
Rubin, receive 20 per cent of Metro profits 
under a contract with Loew's and Metro, 
whereby they turned over their ‘business, 
goodwill and other assets including val- 
uable contracts with stars, directors, etc.’ 

Mayer trio received an aggregate of $2,- 
182,123 in 1929; $2,639,289 in 1930; $2,175,- 
185 in 1931; $1,333,576 in 1932. 

Most of this represented their share in 
the profits, which ranged from a low of 
> in 1932 to a peak of $2,212,889 in 


Similar arrangement was reported by 
Warner Brothers, who, under corporate 
name of Renraw Inc., have a six-year con- 
tract at $10,000 a week and were given 
15,000 shares of WB common and 75,000 
in escrow. 

From a figure of $520,000 in 1929, Ren- 
raw receipts slumped to $260,000 in 1933. 

Some of the big salaries in 1928 and 1920 


ere: 
Adolph Zukor, $372,389. 
Jesse Lasky, $372,389. 
Sidney R. Kent, $297,911... 
Ralph A. Kohn, $103,309. 
Sam Katz, $297,911. 
I. D. Rosscheim (WB supervisor), $92,- 
329. 

Joe Brandt, Jack Cohn and Harry Cohn, 
$72,666 each. 

Nick Schenck, $275,132. 

David Bernstein, $191,479 from Loew's 
and $49,600 from MGM. 

Arthur M. Loew, $70,000 from Loew's 
and $70,000 from MGM, 

J. Robert Rubin, $88,400 from Loew's. 

Individuals whose income. skyrocketed, 
despite the depresh, included Carl Laem- 
mile, Sr., who in 1929, drew $132,000, and 
in 1933 grabbed $156,000. 

Winnie Sheehan, who bounced from $44,- 
999 in 1928, to $459,665, in 1930 and slid 
to $250,000 in 1933. 

Harry Cohn, who rose from $72,666 to 
$145,600, 

Jack G. Leo, who went from $137,640 to 
$516,000. 

Ben B. Kahane, who climbed from $22,- 
600 to $46,858. 

Saul Rogers, counsel, accused by Wil- 
Ham Fox of double-crossing him and éell- 
ing out to Harley L. Clarke and Wall 
Street raiders, roped in $40,099 in 1928, 
and $40,000 in 1931, 

John Hertz, who bought into Para, 
dragged down $97,055 in 1932, Harold B. 
Franklin got $60,420 in 1932, 

Fox Film report pretty well substantiated 
claims made before the Senate stock in- 
vestigators by William Fox, showed up as 
a shorn lamb, and received $80 in 1928 
as director’s fees. 

Harley Clarke, who was the moving 
spirit behind Wall Street raiders, was on 
payroll for $500 in 19381. 

Some outstanding slumps in 
were: 

Bob Cochrane, from $35,000 to $26,000. 

Adolph Zukor, from $372,389 to $96,031. 

Sam Katz, from $297,000 to $78,392. 

Nick Schenck, whose Loew's salary de- 
clined from $275,132 to $59,800, and MGM 
income went from $52,000 to $33,800. 

Breakdown by companies shows: 

MGM—1918—Cash salaries, $719,400. 

Other compensation, $1,060,848. 

Total, $1,780,248, 

Income not reported, 1932: cash salaries, 
$757.393; other compensation, down $922,- 


w 


income 


141. 

Total, $1,679,534. 

No income reported, 

Loew's—1928: Cash salaries, $442,000. 
Other compensation, $296,161. 
Total, $758,161. Income not 
1932, 
Warners—1929: Cash salaries, $998,119. 
Other compensation, $8,805. 

Total, $1,006,924. 

Net income, $14,514,628. 

1932. Cash salaries, $758,623. 

Other compensation, $121,920. 

Total, $880,543; net loes, $6,291,748. 
Fox—1928: Cash salaries, $135,500. 
Other compensation, $700. 

Total, $136,200. 

Net income, $5,138,462. 

1932: Cash salaries, $626,967. 

Other compensation, $2,850. 

Total, $629,817. 

Net loss, $8,559,534. 

Para—1928: Cash salaries, $990,630. 
Other compenéation, $930,410. 

Total, $1,921,040. 

Income, not reported. 

1932: Cash salaries, $636,975. 

Other compensation, $95,000. 

Total, $731,975. 

Income, not reported 


reported 


RKO—1928: Cash salaries, $262,709. 
Other compensation, $1,200. 


Total, $263,909. 

Net loss, $45,743. 

19382: Cash salaries, $315,048, 
Other compensation, $6,160, 
Total, $321,203. 

Net loss, $10,695,503. 
Columbia—1928: Cash salaries, 
Other compensation, none, 

Net income, $551,822. 

1932: Cash salaries, $298,000, 
Net income, $740,240. ; 
Universal—1928: Cash salaries, $327,030. 
Other compensation, 4 

Total, $327,690. 

Net income, $1,014,932. 

1932: Cash salaries, $302,535. 

Other compensation, none, 

Net income, $1,286,691. 

We quote from Variety of March 1, 1934: 
‘ADDITIONAL DATA UNCOVERS 
HUGE BONUSES TO MAJOR 
PIC EXECUTIVES 
Washington, Feb. 28.—Additional fig- 
ures uncovered today to the Senate 
from data gathered by the Federal 
trade commission, reveals the millions 
of dollars that went into motion pic- 
ture executive pockets, as é6alaries and 
bonuses, during the years 1929 to 1933. 

Some highlights: 

In 1928 to 1932, inclusive, Adolph 
Zukor from Paramount Publix, $598,649 
salary, $1,229,503 bonuses. 


$218,000. 


Jesse L. Lasky, 1928 to 1931, inel. 
garnered $502,618 salary, $1,223,503 
bonuses, 
Sidney Kent received, 1928 to 1931, 
inet. $402,368 salary, $984,002 for 
onus, 


In five years Sam Katz received $480,- 
760 salary, $983,912 in bonuses. 

Loew’s, Inc., figures é6how Nick 
Schenck received, 1928 to 1933,- incl., 
$15,525 salary, $1,218,604 bonuses. 

David Bernstein, 1928 and 1933, Incl., 
got $505,320 salary, $731,161 bonuses, 

1929 to 1933, incl., Harry Cohn, from 
Columbia, $745,899 salary, plus $13,333 
bonus in 1929. 

Fox paid Winfield R. Sheehan salary, 
1929 and 1933, incl., $1,021,003 and 
$250,170 bomuses. 

In 1930, Jack G. Leo, Fox, $16,000 
salary, $500,000 bonus.’ 

Reference ts hereby made to the Federal 
Trade Commission report from which these 
figures are taken, 

Conditions have not changed. We quote 
from VARIETY of December 12, 1934: 

‘CUT MON, AIR PAY TO 


G TOPS— 

New York, Dec. 11.—Directors of 
Leew’'s Inc., in annual pes, today, 
declared an extra dividend of 75 cents 
a share. This ig in addition to the 
regular quarterly dividend of 25 cents 
a share, both payable Dec. 31. 

Cc. C. Moskowitz was elected a di- 
rector. 

Reports read at the meeting showed 
that Nick Schenck received $219,000 in 
salary and bonuses during the past 
year; David Bernstein, $149,700, and J. 
H. Rubin $67,000. 

Mayer Corporation (Irving Thalberg, 
Louis PB. Mayer and Rubin) received 
total salaries of $267,000 and in addi- 
tion this corporation received $741,738 
on its percentage of profits. 

Analysis was that Rubin received for 
the year $403,246 and Thalberg and 
Mayer $336,246 each.’ 

The purpose of including ttrese figures is 
not to show how much money executives 
make, but to give eome idea of. how ill 
it becomes these gentlemen to protest that 
the industry cannot afford fair working 
conditions for actors. It is even worse 
when we remember that most of the men 
who now run the business and assert that 
actors’ working conditions cannot be bet- 
tered, dragged the industry to the verge of 
bankruptcy, took their employees’ money 
for the purchase of stock at excessive fig- 
ures, and made a record of financial ruin 
that has been seldom equalled in the 
annals of American business, 

There is apparently no penelty for fail- 
ure for a motion picture executive. Where 
are the men who guided Paramount into 
bankruptcy Adolph Zukor is the new 
head of the new Paramount. Sidney Kent 
is the head of Fox. 

Where is the man who was the pro- 
duction head of Fox during the debacle 
that cost thousands of Americans mil- 
lions of dollars Mr. Winfield Sheehan 
is still the production head of Fox. 

The same group of men, who have taken 
millions of dollars out of the American 
public through their manipulations of the 
motion nicture business, are still in .con- 
trol. With a few exceptions, they have 
never contributed anything to the actual 
making of pictures or to the advance of 
the art. Yet these same men arrogate to 
themselves a despotic feudalism over the 
working conditions of those who actually 
make pictures, creative talent. 

We believe these figures show that if 
every one of the actors’ proposed rules 


on motion picture prosperity. We are 
confident that the adoption of these rules 
will make for a better spirit and a better 
product. Only the baronial insolence of 
men whose record speaks for itself has 
led to the obstructionist attitude with 
which each proposal for reform has been 
met, 


History of Actor-Producer Relations 
Before the Motion Picture Code 


The story of the relations between actors 
and producers before the enactment of the 
motion picture code would give comfort to 
the most confirmed cynic. This history 
must be read in the light of what has been 
heretofore said about producers’ and actors’ 
compensation, 

In 1927 when producers were, as usual, 
raking in huge sums of money for their 
services, they attempted to institute a 10 
percent cut in all actors’ salaries. They 
abandoned the attempt on the threat of 
Actors’ Equity Association to organize the 
actors in the motion picture business. 

In 1929 Equity conducted its unsuccessful 
actors’ strike, and the producers felt con- 
fident that they could successfully combat 
any attempt at actor organization, 

Nevertheless, in 1930 in order to_ obtain 
assurance against a further strike, the pro- 
ducers through the Academy of Motion 
Arts and Sciences persuaded most prom- 
inent actors and actresses to sign a five- 
year agreement not to strike. This expires 
in March, 1935. In return for this agree- 
ment the producers through the instru- 
mentality of the Academy granted free- 
lance actors a new uniform contract. This 
contained two concessions to the actor. 
First, it guaranteed a twelve-hour rest 
period between calls. Second, it guar- 
anteed continuous employment (the pur- 
pose and effect of which will be discussed 
at length hereinafter). The signatures of 
actors to the five-year agreement not to 
strike were obtained at a mass meeting, 
at which the two concessions were like- 
wise promised. The agreement had hardly 
been made when the producers broke it. 
The twelve-hour rest period was habitually 
disregarded and continues to be. ‘The con- 
cession of continuous employment was 
cynically forgotten., Some time later, after 
the practice of breaking the agreement was 
an established custom, the producers s8e- 
cured from a committee of the Academy 
a Supplemental Contract (Appendix C©) 
nullifying the guarantee of continuous em- 
ployment. This was @asy to obtain, be- 
cause the Academy has always been dom- 
inated by the producers. The Supplemental 
Contract became the established rule. It 
was never referred back to the actors to 
whom continuous employment was prom- 
ised, mot even to the Actors’ Branch of the 
Academy. Thus died both concessions, 

During the uncertain perfod in March, 
1933, the producers, by the threat of clos- 
ing all the studios, forced those actors 





under contract, to take a 80 percent cut 
for eight weeks and all free-lance actors 


are adopted, it will have no adverse effect. 


Actors Lash 


Film Exees 





(Continued from page 8) 


ing conditions cannot be bettered, 
dragged the industry to the verge 
of bankruptcy, took their employees’ 
money for the purchase of stock at 
excessive figures, and made a rec- 
ord of financial ruin that has been 
seldom equalled in the annals of 
American business. 

‘There is apparently no penalty 
for failure for a motion picture ex- 
ecutive. Where are the men who 
guided Paramount into bankruptcy? 
Adolph Zukor is the new head of 
the new Paramount. Sidney Kent 
is the head of Fox. 

‘Where is the man who was the 
production head of Fox during the 
debacle that cost thousands of 
American millions of dollars? Mr. 
Winfield Sheehan is still the pro- 
duction head of Fox.’ 


Academy Lashed 

The document also takes a chin 
swing at the Academy of Motion 
Picture Arts and Sciences; brands 
it as a ‘company union’ and points 
to the fact that Loeb, Walker & 
Loeb, attorneys for the Producers’ 
Association and representing sev- 
era] producers were also attorneys 
for the Academy. 

Lengthy arguments are included 
in the brief for each of the pro- 
posals made by the actors. In ar- 
guing for a limitation of the hours 
of actors it is charged that it is a 
common practice in the industry to 


work late every Saturday and often 
into the early hours of Sunday, thus 
destroying the player’s day of rest; 
to work the Sunday following a 
holiday; to disregard the 12-hour 
rest period as provided in the Acad- 
emy contract to work as long as 
16 hours a day. 

Pointing out that an actor is pro- 
hibited from working Sundays or 
holidays unless given a compensat- 
ing day of rest, it is charged that 
players are forced to waive this 
provision because they are not in 
a strong enough position to de- 
mand their rights. 

Claim Health Ruined 

Brief further claims that it igs 
common practice in some studios to 
ruin their stock players’ health and 
usefulness by making them work 
in almost unlimited pictures and in 
some cases in as many as four pic- 
tures at a time. ‘The abuse is par- 
ticularly prevalent at Warner Bros, 
and Metro-Goldwyn-Mayer,’ the 
document charges. 

As exhibits, the brief includes a 
copy of the actor proposals for the 
code, which were made public at 
the time of the five-five turn down; 
a copy of the present Academy free 
lance contract; a copy of the Acad- 
emy supplemental contract, which 
covers actor employment for a 
specified time; copy of the Academy 
approved conditions for day play- 
ers; and a copy of a Fox seven-year 
optional contract. 





to take a 20 percent cut for the same 
period. This was not a moratorium, but 
a complete giving up of a percentage of 
the actors’ salary. - 

Not content with this tidy bit of business, 
those who run the industry decided to make 
1933 a banner year by further curtailing 
the 1-3/5 cents which the actor was then 
getting from the boxoffice dollar. It was 
only reasonable that if actors’ compensa- 
tion could be further cut the industry would 
be even more prosperous and producers 
could get even larger salaries and bonuses. 
To accomplish this laudable purpose the 
Producers’ Association initiated the Gen- 
eral Booking Office. This proposal was 
that no producer should employ talent ex- 
cept through a general booking office run 
by producers. All agents, in order to deal 
with the booking office, would have to be 
licensed by the booking office. This would 
put the actors’ representative completely 
under the thumb of the producer, make 
every contract a one-sided bargain, and in 
the end retene compensation. Exactly this 
result had been accomplished by the gen- 
eral booking office as used in vaudeville, 
and in addition had resulted in a reign of 
graft, bribery, amd corruption. With this 
example before them, surely nothing could 
be better for the motion picture business. 
Only the bitter opposition of all talent 
groups caused the producers to abandon 
this idea. Seeing that the road would be 
too rough, the producers décided to save 
the business by whittling the actors’ 1-3/5 
cents through the medium of the N.R.A. 
Code. How they tried to do this will be 
told in the next subdivision of this argu- 
ment. This brings us up to the history 
of how actors have been treated under the 
N.R.A. Code to date. 


History of Actors’ Rights Under the 
N.R.A. Code 


President Roosevelt, when he signed the 
National Industrial Recovery Act, said: 

‘The law I have just signed was 
passed to put people back to work— 
to let them buy more of the products 
of farms and factories and start our 
business at a living wage again. This 
task is in two stages—first, to get many 
hundreds of thousands of the unem- 
ployed back on the payroll by snowfall, 
and second, to plan for a better future 
for the longer pull. While we shall not 
neglect the eecond, the first stage is an 
emergency job. It has the right of 
way.’ 

He further said:. 

‘We are relaxing some of the safe- 
guards of the anti-trust laws. The 
publi¢ must be protected against the 
abuses that led to their enactment, and 
to this end, we are putting in place of 
old principles of unchecked competition 
Some new government controls. They 
must above all be impartial and just.’ 
We may say, therefore, that the aims of 

the N.R.A. are: (1) to increase and spread 
employment; (2) to raise compensation and 
thus increase purchasing power; (3) to put 
industry back on its feet, and (4) to enact 
rules of fair play. 

To accomplish these beneficent purposes 
industry was first given the chance to draft 
its own codes, and the government sat in 
to see es far as possible that labor and 
the public got a square deal. 

The first drafts of the motion picture code 


submitted by the producers were so utterly 
unfair that they went throveh several 
modifications before final adoption. How- 


ever, because actors were inadequately 
represented in the making of the code, they 
failed to get even an approximation of 
what they deserved 

Let us pause for a moment to see how 
the stage was set at the time of the 
formation of the code. About that time the 
Sereen Actors’ Guild was formed, but it 


members, and was able to have but little 
voice in what was being done. It filed a 
brief in protest against the proposed eode 
and submitted additional articles, none of 
which was incorporated in the code. How- 
ever, in the ‘brief it frankly admitted that 
it did not represent at that time the main 
body of motion picture actors, 

The only organizations effectively repre- 
senting any talent groups were The Screen 
Writers’ Guild of the Authors’ League of 
America, and the Actors’ Equity Associa- 
tion. With the Authors’ League they con- 
ducted the only real fight on behalf of 
talent. 

At that time, the organization which was 
supposed to represent motion picture actors 
was the Academy of Motion Picture Arts 
and Sctences. It had been in existence for 
many years and had five branches, pro- 
ducers, techniciane, directors, writers, and 
actors. Although it contained a small num- 
ber of actors, it was the only recognized 
motion picture actors’ organization in exist- 
ence It had been gramted the free lance 
contract by the producers and had the of- 
ficial arbitration machinery under it. We 
have alréady told what happened to the 
concessions gramted therein. 

The Academy is and always has been a 
company union, dominated by the pro- 
ducers. This statement can be quickly 
tested Im several ways. 

Loeb, Walker & Loeb Is one of the excel- 
lent law firms of Los Angeles, witn fine 





standing and high ethical ideals. Such a 


was a weak organization, having but few | 


firm would never represent conflicting in- 
terests. For many years is has been the 
representative of the Motion Picture Pro- 
ducers’ Association and also represents 
many producers. For many years likewise 
the firm has been the attorney for the 
Academy of Motion Picture Arts and 
Sciences, 

Employers made the code. Labor was 
supposed to have its hearing after the em- 
ployers had submitted their draft. The 
president of the Academy sat in with the 
producers in making the original draft, 
which was thoroughly unfair to actors and 
attempted to curtail their compensatiog 
through salary control and its twin brother, 
the misnamed anti-raiding clause. 

The producers in their original draft eet 
up the Academy as the official body through 
which arbitration for employees would 
clear. This was defeated because of the 
tremendous protest of The Screen Writers’ 
Guild and Equity. If the Academy is not 
a company union, why do we find producers 
favoring it and employees opposing it? 

The Academy’s action {n consenting to 
the vicious salary control and anti-raiding 
provisions requested by the producers re- 
sulted in an exodus of actors from the 
Academy and the building up of the Screen 
Actors’ Guild, until today {t includes prac- 
tically all the actors in the business. Only 
a handful of actors are left in the 
Academy. 

The beginning of the exodus was about 
October 1, 1983, and this date marks the 
beginning of the fight for the actor under 
the code, which we are now prosecuting, 
Among the persons who left the Actors’ 
Branch of the Academy and went into the 
Guild at that time were its three vice- 
presidents, Adolph Menjou, Frederic March, 
and Robert Montgomery. ‘rhe agreement 
to take this stand was made at a meeting 
of a group of prominent actors, which 
group included, in addition to those just 
mentioned, Groucho Marx, James Cagney, 
Ralph Bellamy, Frank Conroy, Isabel 
Jewell, Frank Morgan, Jeanette MacDon- 
ald, Ann Harding, George Bancroft, George 
Raft, James Dunn, Charles Butterwor‘h, 
Chester Morris, Warren William, Otto 
Kruger, Paul Muni, Lee Tracy. Boris Kar- 
loff, Kenneth Thomson, Ralph Morgan, 
Eddie Cantor, Gary Cooyer, Spencer Tracy 
and Miriam Hopkins, 

Eddie Cantor sounded the keynote of the 
meeting when he said: ‘I’m here not be- 
cause of what I can do for myself, but to 
see what I can do for the little fellow who 
has never been protected and who can’t do 
anything for himself. If that’s not the 
spirit of everyone here, then I want to 


leave.’ Unanimously every actor and 
actress in the room voiced the same 
opinion, and that is still the position of 


the Screen Actors Guild. 

It was fortunate that the Guild arrived 
on the field even at the eleventh hour. 
Thwarted in their attempt to make the 50 
per cent cut permanent through the gen- 
eral booking office, the producers were at- 
tempting to use the code to accomplish 
their set purpose of making the actors’ 
1 3/5 cents a bad penny. Their method 
Was the attempt to write salary control, 
anti raiding, and agent licensing into the 
code. Although late on the scene, the 
Screen Actors Guild tmmediately jumped 
into the fight against these measures. 

In the Executive Order, in signing the 
code, the President suspended the salary 
control and the anti-raiding clauses. This 
suspension was made permanent some 
months later, 

None of the corrective provisions in favor 
of actors was inserted in the code. It is 
a regrettable fact that actors had to spend 
all their time under the code fighting the 
attempt of the producers to whittle their 
1 3/5 cents. Instead of correcting abuses, 
the code to date has cost the actors time, 
effort, and money in resisting further en- 
croachments., 

The Five-Five Committees 

Although the actors got no provisions in 
their favor in the code, by reason of the 


protests of the Screen Actors Guild and 
The Screen Writers’ Guild, aided by Equity 


and the Authors’ League, they did succeed 
in writing in the provisions for the for- 
mation of the five and five committees un- 
der which we are acting and filing this 
argument. Those provisions were not in 
the drafts submitted by producers and they 
resisted strenuously the efforts of the 
Guilds to write them into the code, but in 
this one particular they were unsuccessful, 

Immediately upon the enactment of the 
code the Screen Actors Guild began its 
efforts to secure the appointment of the 
five and five committee. Eddie Cantor, 


the President of the Screen Actors Guild, 
was instructed to take the matter up with 


the Administrator and the Code Author- 
ity at its first meeting. The Guild was 
informed that Mr. Rosenblatt would be 


in Hollywood in January, 1934, and at that 
time the matter of the five-five committee 
would be taken up. Mr. Rosenblatt came 
to Hollywood in January, 1934, and a come 
mittee of the Guild waited on him ang 
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him to call an election, open to all 
to elect the actor members of the 
committee, Mr. Rosenblatt de- 
this, and accordingly the 


urged 
actore, 
five-five 
clined to do 


Guild itself called a meeting of all actors 
for this purpose, This meeting was held 
on February 18, 1934, and eleven actors 


and actresses were elected unanimously by 
the meeting, from which group the Ad- 
ministrator finally selected the actors’ com- 
A report of this mee .ng was duly 
Rosenblatt on Feb. 28, 
effort on the part of 
actor members 
June 19, 1034, 


mittee 
transmitted to Mr. 
1934. Despite every 
the actors, however, the 
were not appointed until 
Under the code, the Code Authority, com- 
posed of producers, and the appointment 
of the producer representatives at its com- 
mand. It delayed these appointments until 
July 12, 1934. 

Mr. Rosenblatt came to 
fn July to get the committee under way. 
He expressed the desire of the Admin- 
istrator that the committee function to for- 
mulate concrete rules, and suggested that 
both sides submit proposals and counter- 
proposals and try to reach an agreement. 
This suggestion the actor members of the 
committee followed in the utmost good 
faith. They submitted agenda and detailed 
pro>osals to the producers. 

There were eleven meetings of the actor- 
producer committee, The producers sub- 
mitted a short agenda and then withdrew 
ee. 

At no time were the producers willing to 


Hollywood late 


coneede anything under the code. They 
refused to discuss most of the rules in 
detail and made no counter offers. They 


did admit that many of the proposals were 
rensonable and just, but said that they 


were unwilling to have them in an NRA 
Code, enforceable by the Federal govern- 
ment. 


At one point in the discussions some of 
the producers suggested that many of the 
demands could be obtained through negotia- 
tions between the Screen Actors Guild and 
the producers. The producers suggested 
a meeting with Mr, Thalbereg. A commit- 
tee appointed by the Guild Board of 
Directors met with Mr. Thalberg, who said 
he had ro authority to negotiate. 

In fairness to the prodiwtcer members of 
the committee, we believe that they were 
acting under instructions from the Pro- 
ducers’ Association. Many executives are 
sympathetic to the actors’ position, but 
have unable to make their protests 
effective. 

At the conclusion of the cleven meetings, 
before the vote was taken, the producers 
handel the actors a slip of paper which 
read as follows: 

‘The prodneers tn returning the proposals 
submitted by the actors wish to go on 
record that the proposals are no proper part 
of the Code of Fair Competition, and are 
opposed to any attempt to regulate such 
thines mnder the Code.’ 

We have since found that this docu- 
ment was handed the actors by the pro- 
ducers on the advice of the counsel for the 
Producers’ Association. No personal criti- 
cism is intended of the counsel in question, 
since no doubt he was representing his 
clients in the manner which his views dic- 
tated, 

The vote on the producer-actor code was 
taken on Oct. 17, 1934. The presenta- 
tion of this brief. was delayed at the re- 
quest of Division Administrator Sol A. 
Rosenblatt, to attempt to see if the results 
sought by the actors could be obtained 


heen 


throvgh negotiations between the Screen 
Actors Guild and the producers. For that 
purpose he came to Hollywood to act as 
intermediary. 

The producers refused to make any 
contract whatsoever with the Guild on 
working conditions. They were willing to 


negotiate a contract with the Guild but not 
to have the Guild a signatory thereto. This 
typically producer proposal was transmitted 
to the Guild by Division Administrator Sol 
A. Rosenblatt and promptly declined, The 
Guild members were also invited to go 
back in the Academy (to be now called the 
Motion Picture Institute) as individuals 
but not as a Guild, and the producers 
would then make a deal through the Acad- 
emy. Of course, the purpose of this was 
to break up the Guild, and in view of 
the history of the way the producers kept 
their previous agreements through the 
Academy, it is small wonder that the Guild 
declined it. History shows that no agree- 
ment with producers is worth the paper it 
is written on, unless it is with a strong 
actor controlled organization with the 
power to enforce it. 

The actors have exhausted every effort 
to agree with the producers on working 
conditions. They have been exceedingly 
patient. They have been tricked, ham- 
strung, and lied to. Every dishonest prac- 
tice known to an industry, the code of 
ethics which is the lowest of all indus- 
tries, has been resorted to by the producers 
against the actors. In the fact of such 
treatment, the actors, With confidence, are 
coming to the government which promised 
them better working conditions under the 
NRA, to see if such better working con- 
ditions can be thus obtained. 

We turn now to a discussion of the 
speci‘ic proposals, 


Rule Ill. Hours of Labor for Actors 


In the year 1934 in the United States of 
America, to be forced to argue that limita- 
tion of hours of labor is just, is like argu- 
ing that two plus two make four. This is 
especially so, when we consider that half of 
the class affected are women. Every large 
industry has submitted to reasonabie regu- 
lation of hours of labors. The motion pic- 
ture industry should he no different. ‘In 
the interest of health alone, the govern- 


ment should insist on this provision, 

Originally motion pictures were made 
while the sunlight lasted, and with the 
setting of the sun, the actor went home. 


When kleig lights were perfected, it made 
it possible to work at night, but in the 


days of silent pictures, night work was 
rare. Then sound burst upon a_ startled 
industry, There were few sound stages, 


and work went on night and day to utilize 
the equipment. Companies worked all 
night on stages that were not sound proof 
to avoid noige. Happily, this period of 
contusion is now over, an& the equipment 
is adequate, The practices then in- 
@ugurated, howevei, have continued. 

The negotiations in the Academy of Mo- 
tion Picture Arts and Sciences for a uni- 
form free lance contract occurred just 
after the advent of sound. Actors tried to 


get © limitation of hours, but having no 
effective organization, they were forced 
to take what they could get. This was a 
limitation of a twelve hour rest period 
between calls. Although some companies 
have been scrupulous in observing this 
rule, it has been more usual in the breach 


than in the observance, The Academy has 
made no attempt to enforce it, and indeed 
by reason of its method of organization, 
it is powerless to do so. 

Common practices in the industry in re- 
gard to hours may be listed as follows: 


(1) To work late every Saturday night and 
often into the early hours of Sunday morn- 
thus destroying the actor's day of 


ing, 





occurs, to work 
make up for the 


when a holiday 
Sunday to 


rest; (2) 
the following 


holiday; (3) to disregard the twelve hour 
rest period, and to allow a period of rest 
which is often much less; (4) to work as 


long as sixteen hours. 
When a star attains a sufficient importance 


to be able to demand terms, he often in- 
sists on a contract limitation of hours. 
The star quits when his time is up, but 


then goes on 
intended of the 


the rest of the company 
working. No criticism is 


star; the fault lies in working the other 
actors long hours. 

It seems fairly obvious that these prac- 
tices, which crept into the business in the 
rush to make sound pictures, should have 
gone out with the building of sufficient 
stages. Since the industry has not elimi 
nated them in the five years which have 
elpsed, regulation seems necessary to force 


their discontinuance. 

The producer members of the commit- 
tee advanced a number of arguments 
against any regulation of hours which we 
shall now consider. 


The first contention ts that actors do not 


work excessive hours. If. this is. true, 
there should be no objection to regula- 
tion. Of course, it.is not the fact. The 


personal experjence of every actor member 
of the committee is againet it, and we 
have consulted many other actors. All 
agree that the practices heretofore enu- 
merated are common throughout the busi- 
ness, Our discussion showed that stars 
and supporting cast were unanimous in 
agreeing that limitation of hours was the 
prime necessity. During the discussion, 
one of the major studio delegates said 
that there were no long working hours 
at his studio. One of the actor members 
of the committee told him that one com- 


pany had worked a continuous stretch of 
twenty-two hours at his studio two days 
before. He checked the statement and 


The star of the pic- 


found it to be true, 
years old 


ture was fifty-five s 
The second contention is that if actors 
do work long hours, it is only in case 
of emergency. One is reminded of the 
classical plea of a defendant charged with 
stealing chickens, In the first place -he 
didn’t steal them, and in the second place 
he gave them back. If the word ‘emer- 
gency’ were defined by the dictionary as 
used in the motion picture business, it 
would mean every day. During the course 
of the discussion, one major producer made 


the statement that fifty per cent of the 
work done in his studio is on an emer- 
gency basis. The California law has «# 


provision allowing women extras to work 
overtime in an emergency. An emergency 
has existed ever since the law was passed. 
When in any business an emergency con- 
stantly exists, it ceases to be an emer- 
gency; the proper designation is bad man- 
agement. Moreover, es will be shown in 
the detailed discuesion of the recommen- 
dations, under the proposed rules, a com- 
pany can be worked as long as necessary, 
if the following rest period is increased 
accordingly. 

The third argument is that actors should 
be willing to work unlimited hours because 
they are members of a profession. Doc- 
tors, lawyers, writers, and painters often 
work long and irregular hours. They, how- 
ever, gre masters of their own time and 
may stop work when they desire, They 
govern their own rest periods. Actors 
are different in that they do not work 
alone. They start and stop on the pro- 
ducer’s orders,” They ask that those or- 
ders be 60 arranged as to give them longer 
rest periods in case of longer hours. 

The producers’ fourth contention is that 
restriction of:.working hours means in- 
crease of production cost. The old songé 
are the _ best. The same argument was 
made when the ten hour day was. first 
proposed for the steel industry. Moreover, 
costs will not be increased. Several classes 
of costs would be affected—contract play- 
ers, free lance players, day players, and 
other labor. No more hours would. be re- 
quired for shooting. They would be mere- 
ly spread over more days. Contract play- 
ers do not work every day. Spreading 
their work over more days will not in- 
crease costs. Free lance players would 
perhaps cost more. Day players would 
cost no more, because their present status, 
time for overtime, would be unaffected. 
Other labor would cost less, because it now 
receives time and a half for overtime. 
Moreover, an actor cannot do his best work 
after a long stretch, certainly not if the 
stretches come successively. The increase 
in efficiency would help production. Stu- 
dios seem able to get along all right de- 
spite limitation on hours in é6tar contracts. 
Careful planning will enable them to han- 
dle limitation of hours for all actors with- 
out extra cost. Finally, if an industry can- 
not get along with a reasonable limitation 
on hours, there is something wrong with 
the management. The eight hour day is 
an established American institution. If it 
increases production costs, then the _ in- 
crease should be compensated by the elim- 
ination of waste and inefficiency, and the 
cutting of huge producer bonuses. We 
venture to predict that the adoption of 
the proposed rules will make for more ef- 
ficient production with no greater cost. 
The producers’ fifth contention ‘is that 
while there have been abuses. regarding 
Saturday night‘and holiday working, they 
will try to correct them voluntarily. In 
discussing this question the producers ex- 
pressed great surprise over their -discov- 
ery that there had been a great. 4eal more 
production work on Saturday night. than 
they had realized. This was somewhat 
weakenel by the admission of one execu- 
tive that his~studio always ‘saved outdoor 
night scenes:to bé shot on Saturday night. 
Only one major studio among the pro- 
ducers would admit that it was a genera! 
practice to work either the Sunday before 
or after a holiday to make. up for the day 
lost. ' Howevér, the actor members of the 
committee, from experience, know that 
every studio uses this practice more or less 
regularly. In this connection we quote two 
items from the local trade press. 
‘Variety.’ December 24, 1934: 

‘Sam Krellberg expects to 
production on ‘The Lost City,’ talker 
remake of the serial produced nearly 

15 vears ago, at the Mack Sennett 
studios early tomorow morning. Com- 

pany will work through tonight, until 

the last shot is in the bag, with eome 
of the cast and crew slated to arrive 
at their homes too late for Santa Claus.’ 

The Hollywood Reporter, December 22 


1934: 
bees 


wind up 


‘MGM STARTS ‘DOUBT’ 


Lucien Hubbard puts ‘Shadow of 
Doubt’ into production today at MGM 
with George Seitz directing. The Park 
avenue murder mystery picture’ will 
stay in work tomorrow and Monday, 
and will also observe the Sunday-Mon- 
day combination to earn its New Year's 
holiday. All other units at MGM have 


Sunday off, but work Monday.’ 

The producers’ final contention is tlrat 
tatistically most contract players have 
many days off while they are under salary 
and that sometimes free lance players do 
not work a full eight hours. This shows 
a complete misunderstanding of what ac- 
tors are interested in. A study of the 
rules will show that actors are not inter- 
ested in hours as they affect salaries. The 
only overtime provided is on the last day 
of a production, which is intended as a 
leterrent to prevent the practice of always 
working twenty-four hours the last day 
Day players at the major studios are now 
paid for overtime. Actors are not trying 
to increase their compensation by limiting 





hours; they are trying to protect their 
health and their ability to do good work. 
What actors object to is the practice of 


working continuous long hours at a stretch 
without sufficient rest periods in between 
This adversely affects both their health and 
their ability to do their best work. Where 
a free lance player is hired for a week's 
work and is required to work sixteen hours 
a day every day during the week, it is 
no answer to tell him that he has not 
worked for four weeks prior thereto. He 
cannot do himeelf justice in the part, he 
hurts the picture, and he hurts his health. 
Nor does it help the free lance player to 


tell him that on the first day of the pic- 
ture he only worked four hours, on .the 
second day he only worked six, and on 
the third day he only worked five, so that 


three days of the week he 
ought to be willing to work fifteen hours 
every day with no sufficient rest periods 
in between. The human machine is not so 
constituted, As has been pointed out, con- 


on the last 


tract players could be given sufficient rest 
periods and still do the same amount ol! 
work. The studio is often required to do 


this on account of contract limitations, and 
seems to find no difficulty. 

The rules have been drawn with a view 
to actual working conditions in the motion 
picture industry, and every attempt has 
been made to make them practical and 
workable. 

The trst rule provides that an actor 
hall be deemed to be working only during 
the time that he is on duty on the éet. 
The third rule provides for a basic eight 
day. ‘Taking the two rules together, 
it means a nine and a half hour day and 
often longer. The average period for put- 
ting make-up on and taking it off is an 
hour and a half, and has not been included 
in the actor’s work day. Often, in case of 
a complicated headpiece or beard, it is 
much longer. In the case of women, they 
have the additional problem of wardrobe. 
Moreover, an actor’s work is by no meane 
confined to what he does on the set anil 
this fact should be taken into account when 
considering the producers’ statistics about 
average hours. Every part requires study 
outside to learn it. There are fittings for 
the actresses, and study of the proper cos- 
tume required. There are shots for stills. 
None of theese has been included in work- 
ing hours and none of them is included 
in the producers’ calculations. Nevertlre- 
less they are work, just as much as the 
time spent on the set, 

In some cases the actor is requested to 
report on a set many miles from the stu- 
dio. No time is requested for this addi- 
tional period of transit to and from the 
work if the location is within forty miles 
of the studio. Obviously, the limitation 
of fifteen minutes additional for each ten 
miles over forty is fair. 

In computing the eight hours, meal pe- 
riods are not included. The average day 
would be nine to six, with an hour off for 
lunch. This means that the actor would 
normally arrive at the studio at eight 
o'clock and normally leave at six-thirty. 
Certainly this is not unreasonable. 

The basic rest period is fifteen hours. 
in other words, usually from six to nine, 
but because of the make-up usually only 
from six-thirty to eight. The exigencies 
of production have been considered, how- 
ever, and the actor is allowed to work any 
length of hours the studio demands, pro- 
vided the besic rest period is increased 
accordingly. The fairness of this speaks 
for itself. The practical effect will be to 
make necessary a planning of the work so 
that long hours will only occur in real 
emergencies instead of, as at present, being 
the usual practice. 

Only on the last day has any overtime 
been provided. This rule is intended as 
a deterrent; if it were not there, there 
would be no imit to the work on the last 
day, 

Working on Sundays or holidays is pro- 
hibited, unless a compensating rest day 
is given the actor. This {is in accordance 
with practice in all business. It will be 
noted that if production requires work on 
Sunday it can he dome; the only penalty is 
that the actor must have another day of 
rest. 

The actor is forbidden to waive the rules. 
Experience shows that this is absoltuely 
necessary. As has been previously pointed 
out, the present Academy free lance con- 
tract makes compulsory a twelve-hour rest 
period. Whenever the producer does not 
want to give a twelve-hour rest period he 
asks the actor to waive it, and most actors, 
needing work and not being in a etrong 
enough position to demand their rights. 
are forced to waive the provision whether 
they like it or not. Without a provision 
prohibiting waiver, the rules would soon 
become a dead letter. 

A provision is inserted providing for 
machinery whereby am actors’ organization 
can prant waivers. If such an organiza- 
tion is fairly representative of actors ani 
not of producers, it could give waivers 
where they were really required by an 
actual rather than a fictitious emergency. 

The provision that the rules shall be in- 
serted in all contracts gives additional en- 
forcement machinery to the usual N.R.A. 
machinery. From the experience of the 
extras’ committee we find that most rules 
laid down for producers are often violated, 
and the method of complaint and hearing 
is a slow one to correct violations and 
does not give much force as a deterrent. 
Of course, there is always prosecution for 
deliberate violation as well, but it ie 
thought wise to give the actor an additional! 
contract right. 

We submit that the fairness of regula- 
tion of hours of labor for actors is self- 
evident; that the rules set up are fair; and 
that they take into account the nature of 
the business. We recommend that they be 
put into effect as speedily as possible as a 
concrete demonstration that the N.R.A. is 
intended to aid employees, where their de- 
mands are just. 2s well as business. 


Rule 1!V—Written Contracts 


No one should have any objection to re- 
ducing his contracts to writing, but the 
objection seems to be prevalent in the mo- 
tion picture business. The reason is obvi- 
ous, In the case of small part players 
who are in no position to contradict a 
studio executive, it is much easier to get 
rid of an agreement if it has been verbal. 
We shall not extend the afgument on this 
rule, but shall rest our case on the basis 
of common honesty and decent businces 
practice, 

Rule V—Abolition of the Deal; Free 
Lance Contract; Day Player Con- 
tract 


No class of players is in greater meed of 
protection than the free lance actor and 
day player. An actor in these fields usually 
shifts from one classification to the other 
In one job he works as a free lance actor; 
in another as a day player. Often he works 
no more than a few weeks a year. Jobs 
are eo far apart that his bargaining power 
is curtailed; consequently, he is im no posi- 
tion to protect himself. In these rules, we 


have proposed three protective measures 
abolition of ‘the deal,’ a new free lance 
yntract, and a day player contract 


Rule V-A—Abolition of the Deal 

During the discussion of this subject in 
the five and five committee, the actor 
members were surprised to find that on 
of the producer members of the committee 
had never heard of ‘the deal.’ This was 
amazing since its practice is universal. To 
enlighten the member the deal was ex- 


plained, whereupon, with a sudden burst 
of recogrition, he exclaimed ‘Oh, that—we 
‘all it the special arrangement.’ We are 


not particular as to whether it be called 
‘the deal’ or ‘the special arrangement.’ In 
either case it is equally obnoxious. 

The deal works as follows: An actor is 
required by a studio for tem days’ work 
over a period of eix weeks. If the actor's 
salary is customarily $150.00 a week, he 


{lulu we cannot compreh 





would probably be offered $300.00 for the 
enagement Actually therefore he is 
making $50.00 a week. Theoretically he 
{s free t accept other work ve 

he is not employed on th 


practice it would be impossibl 
seek other work ause the d 
he is er re not defir 

and he must hold himself in re 
ing the entire pe: 








The unfairness of such a ‘special arrange- 
ment. was recognized b the producers 
when they promised the contract for con 
tinuous employment in 1930 rhe fact t 
it has since been universally sregar 
and the concession taken ick only 
that z ling p f ti iver é 
free s lig VW ’ 
that ‘pp their p fis S 
late 


tract for Free Lance Actors 


In our discussion of the history pre 


vious dealings between producers and ac- 
tors we mentioned the present Academy 
contract which expires in March, 1935. We 
have ao doubt that the producers, to head 


lance contract 
into the code, will negotiate 
with the Acad 


off a 
being written 
a new free lance contract 
emy, or to put the matter in a differen 
way, With themselves. There are less than 
a score of actors left in the Academy. 


provision for a free 


Clearly such a group cannot represent the 
main body of actors. Any contract ne- 
gotiated will have no means of enforce- 
ment, because there will be no party to 


enforce it. This history of the present 
contract can leave no doubt on this point 
We propose that the free lance actor be 
given a uniform contract which will be 
enforced because it is part of the code. 
We have not attempted many changes from 
the present Academy contract (see Ap- 
pendix B), even adopting its vording 
wherever possible. Each change proposed 
represents an abuse to be cured which we 
shall now discuss, 
CHANGES IN PARAGRAPH 2 OF 
CONTRACT—STARTING DATE 
The present Academy contract (paragraph 
2, Appendix RB, p. 27) provides for re-takes, 
and if the player works legs than a week 


THE 


on re-takes he is paid om a day player 
basis. In setting forth what that day 
player basis is, it incorporates rules ap- 
proved by the Academy (Appendix D). -We 
propose to substitute for such rules the 
conditions of the minimum standard con- 
tract for day players set forth in these 
N.R.A,. Rules. The conditions governing 
such work on re-takes should be definite 


and not left under the control of a com- 
pany union dominated by producers. 
The other change concems the 
date. The present contract 
page 27, Appendix B), provides that there 
shall be a leeway of 48 hours, not count- 
ing Sundays and holidays, that the pro- 
ducer has in starting the contract on either 
side of the starting date. Thus, if an actor 
is engaged to start on Friday, December 
3d, he must bold himself in readiness from 
Wednesday, December Ist, and need not be 
put om salary until Monday, December 6th, 
Accordingly, the producer gets four extra 
days plus Sunday for nothing. In fairness 
there is no reason why the ‘on or about’ 
provision should not be completely abol- 
ished and a definte starting date provided. 
However, in order to make the proposal 
more than reasonable, the actors have only 
asked that the 48-hour period be cut down 
to 24 hours on each side of the starting 
date, thus giving the producer two free 
days instead of four 
NO CHANGES IN PARAGRAPHS 8 AND 
4—-SUGGESTED PROVISIONS WHICH 
WERE NOT INCORPORATED IN THE 
ACTORS’ PROPOSALS 
Paragraphs 3 and 4 are unchanged. The 
actors in their original proposals included 
the right of the free ‘ance actor to give 
radio performan es during the period of his 
engagement where they did not conflict, 
and also a provision exceptirg television. 
On the arguments of the producer members 


starting 
» 


(paragraph 2 


of the ccmmittee these proposals were 
dropped. Had the producers exhibited the 
same spirit there is little doubt that an 


agreement would have been reached. 
SLIGHT CHANGE IN PARAGRAPH 6 
Paragraph 6 has been changed to make it 
to apply to production from cities other 
than Los Angeles, 


SLIGHT CHANGES IN PARAGRAPH 7 
Paragraph 7 has two slight changes. The 
word ‘earthquake’ is substituted for ‘ac- 
cident,’ the latter being too broad a term, 
and the words ‘executive or judicial order’ 
are omitted as reasons for the actor bear- 
ing the risk of suspension of production. 
If an injunction is granted it may be be- 
cause of the producer's own default, and 
in any case, the producer will be protected 
adequately by bond. That is not a riek 
which the actor should bear. The only 
other change is the addition of the last 
sentence of the paragraph, which is in 
favor of the producers and added for the 
sake of clarity. 
CHANGES IN PARAGRAPH 9—TERMIN- 
ATION RIGHT 
Paragraph 9 of the present Academy 
contract gives the producer the right to 
terminate the prodyction as follows: If 
thirty days before the starting date, on 
the payment of no compensation; if at any 
other time, on the payment of one week's 
compensation. The paragraph as eet up 
in the proposed rules of the actors makes 
the producer pay one week's compensation 
whenever he terminates the production. 
This is fair, because the actor has set aside 
the time and been prevented from taking 
other jobs, and if the producer of his own 
free will decides nor to make the picture, 
the actor ehould have some compensation. 
CHANGES IN PARAGRAPH 10—TRAVEL 
TIME 

There are no substantial changes in this 
paragraph, except travel time. The pro- 
vision for continuous employment has been 
re-emphasized. With respect to travel 
time the contract as set forth in these rules 
provides that where the actor is working 
on location, that is, at a place where hi 
eannot return to the main studio between 
work days, he shall be paid for the time 
reasonably required to reach the location 
before the engagement starts and the time 
reasonably required to return to the studio 
after the engagement is over. Under the 
present Academy contract (paragraph 10, 
Appendix B, page 34), if the actor is re- 





quired. to do a’ picture in Honolulu, he 
inay not go on salary until 48 hours after 
he reaches Honolulu, Just why he should 
not be paid for his time in reaching Hono- 


} end, 
PARAGRAPH 12—HOURS OF LABOR 


This substitutes for the present twelve 
hour reét period the hours of labor as set 
forth in Rule III, which have heretofore 
been discussed 


PARAGRAPH 183—-DELIVERY OF 
CONTRACT 

A study of paragraph 13 of the 
Academy contract (Appendix BL, 
a typical producer joker. It pro- 
that unless the contract is mailed 
by the producer to the actor by the close 
of business of the day which the 
contract is executed, the may elect 
to terminate the contract. e catch is, 
however, that it further provides that the 


present 
page 56) 


after 
actor 





election must be made in writing by noon 
of the following day, and in the ordinary 
course of mail the actor would not know 
by noon of the following day whether the 
contract has been mailed or not. Para- 
graph 15 of the contract as set forth in 
these rules provides for ordinary business 
and legal usage, that is, that the contract 
shall not be in force until it is executed | 
and delivered by both parties 


PARAGRAPH 14—-NOTICE 
Paragraph 14 in the Academy contra 
provides a means of giving notice by the 
producer to the actor by mailing the same 


to a designated address. Paragraph 14 of 
the contract as set forth in these rules 
simply puts the shoe on the other foot 


Rule V-B—Minimum Standard Con- t 


ind provides the same means of giving 
notice to the producer 
PARAGRAPH 16-—ARBITRATION 
} f the present Ax y 
conti t (Appendix L page 37 leg 


' 
| Paragraph 16 
| 
' 
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| organization s tl 
| itration The pro- 
~ ild » content with picking 3 
1 ator and leave the choices f the 
s itor t him The reason for 
mn to « wh € iC- 

S 1 ? r a n t on ' T a 
reg i n is the necessity f have 
t ma ner through whic to 
fu n The nt t as set rth in 
} rules ¢ S r pr " ! equ l re ree 
ntation n t rt i n ur pre 3 
for the appoin nt i nterested ar- 
bitrator by the Administrator f the NRA 
motion picture code under such rules as 
h iy from tiime to time prescribe The 
fairne f arbitration and its workability 
has been established, It is used succesé6- 
fully by the Actors’ Equity \ssociation 


ni the producing managers in New York 


It has materially decreased the ccsts of 
litigation. The arbitration laws of both 
California and New York, where the pic- 


tures are made, provide that the parties 
may specify such arbitration in their con- 
tracts, 

As will be seen, such changes as have 
been made in the present contract are 


simple and fair. The most important thing, 
however, is to have such a contract writ- 
ten into the code so that it will be capable 
of enforcement, instead of a repetition of 
the present Academy failure, 

Rule V-C—Minimum Standard 

Contract for Day Players 

The great majority of actors now work 
by the day at least part of the time. The 
contract player is a small percentage of 
the body of actors in Hollywood. Practic- 
ally all free lance players sometimes work 
by the week, more often work by the deal, 
and still more often by the day. 

Subdivision (C) of Rule V provides for a 
minimum standard contract for day play- 
ers substantially similar to the free lance 
contract, It does not vary a great deal 
from the custom now in vogue in the in- 
dustry. However, the present day player 
gets no written contract at all and is sub- 
ject to some loose rules of the Academy. 
(See Appendix D.) It is just that the day 
player should have a contract, and it is 
necessary for his protection. Although the 
Academy rules for day players have been 
generally observed by the major producers, 
members of the committee know of two 
instances where they have been violated 
when it suited the convenience of the pro- 
ducer, Under present conditions they can 
be violated, changed, or withdrawn at the 
will of the producer, 

The contract as set forth, in addition to 
giving the day player a contract, corrects 
a few flagrant abuses. 

The present practice is to tell the day 
player that they think they will need him, 


maybe, next Thursday, The day player 
is expected to hold himself available and 
when Thursday rolls around he finds it 


is the following Thursday. When the fol- 
lowing Thursday comes, it is the next 
Tuesday, The result is that the day play- 
er often sits around for three weeks for 
one day's work. In justice he should have 
a contract with a starting date, and if he 
cannot be used his employment. should be 
terminated, The producer is given the 


(Continued on page 26) 








Between 


NEW YORK 


and 


CALIFORNIA 


Douglas Luxury 
Airliners 


All the Way 


The TWA fleet is the only 
one in the world equipped 
with gyro pilots and automatic 
stabilizers. 
Cabins Steam Heated, Ther- 
mostatically Controlled. 


For Reservations Telephone City 
Ticket Offices 


New York—70 East 42nd St. Tel. PEnn. 6-5000. 
Chicago—33 Palmer House Lobby. Tel. STate 2433. 
Los Angeles—540 W. 6th St. Tel. Michican &88i. 


Also Travel Bureaus, Hotels and 
Telegraph Officcs 


Shortest and Fastest Route 
Coast to Coast 





| Transcontinental & Western Air, inc. 


THE LINDBERGH LINE 
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PRINCESS PERSONALITY HERSELF 


JESSIE MATTHEWS 
EVERGREEN 


The Girl Who Can Do Everything ~~. In The Musical Romance That Has Everything! 
Music by Rodgers and Hart and Harry M. Woods. Book by Benn W. Levy 
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The Romance of Franz Schubert, Whose Music Kindled 
Romance In The Hearts of All Women. .... i. 
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IT’S A GIFT 


production and relea 
‘iel and featuring 


e, star- 


Paramount 
4 : Baby 


ring W. ¢ Fields 


LeRoy. Directed by Norman McLeod. Pro- 
duced by William LeBaron. Story by 
Charles Bogle and J. P. McEvoy; Jack 
Cunningham, screen play; Henry Sharp, 
camera. At the Roxy, N. Y., commencing 
Jan. 4. Running time, 67 mins. 

Harold Bissonette.......- -.-W. C. Fields 
Baby Dunk o poeeeeecececes Baby LeRoy 
Amelia Bissonette...-.e+.- Kathleen Howard 


Mildred Bissonette.........--Jean Rouverol 
Everett Ricks shee Tammany Young 
Norman Z. Bissonctte@.....«++.++- Tom Bupop 


Practically a comedy monolog for 
W. Cc. Fields, with little help from 
a number of others. No plot, no 
suspense; rather coarse-grained in 
spots, but packing a load of belly 
laughs for people who like that sort 
of humor—and a great many do, 
Not for polite houses because of the 
doubtfulness of several spots in the 
dialog, such as when Fields, in the 
bathroom, tells his daughter to come 
on in; he’s just shaving. Baby 
LeRoy on the announcements, but 
appears only in two short sequences, 
Fi'm will do, but not especially well. 

The plot is merely that Fields 
buys a California orange grove and 
drives the family out in the car. 
It's a bit of desert in between the 
other groves, but Fields is tipped off 
that it’s vital to the building of a 
racetrack, so he gets $40,000 and a 
real grove. Not enough in that to 
hold much dramatic promise, but 
it’s the string to which they tie a 
number of laugh sequences, some 
of which are held entirely too long, 
as the opening shaving bit and the 
back porch scene. But gags are fed 
in and it keeps moving, and getting 
the laughs. Everything intelligent 
is sacrificed to the gags, but there 
are enough of these to hold up. 

Fields holds the screen about 80% 
of the time, which is just as well 
since no one else is given anything. 
Kathleen Howard acts the bossy 
wife with main strength: The 
others are negative. Chic. 


SWEET ADELINE 


Warner Bros. production and release, di- 
rected by Mervyn LeRoy. Irene Dunne 
starred. Adapted by Irwin Gelsey from 
stage musical by Jerome Kern and Oscar 
Hammerstein, 2d. Dances by Bobby Con- 










nolly. Leo Forbstein, musical director. Sol 
Polito, photog. At Paramount, N. Y., 
week Jan. 4. Running time, 85 mins. 

Adeline...... eae cen cesebeos ..-Irene Dunne 
Sid Barmett.......... .Donald Woods 
Rupert Rockingham. ...»-Hugh Herbert 
Dan Herzig..... é sesame Ned Sparks 


Oscar Schmidt......++..+.-Joseph Cawthorn 
Major Day....ccccceccsceeses- louis Calhern 
Blysia. .cccocccccccscocccsesnwinitread Shaw 
Nelli@....cccccesscccesssesevydia Westman 
BOG, £5 cincccescscacccccccetscdpeeer. 27are 
Singer. ...-Phil Regan 


eee eee wee er ee eee ee eee 


Renaldo. .ccoscsessescesesvee- DON Alvarado 
ws bedbehcocecesoceccege enen Mulhall 
Sultan..... Sebbcesscccvecpecdss, eG peer 





As a production ‘Sweet Adeline’ is 
in the big-time musical class, but 
strictly on merit it rates no better 
than fair. That can be attributed to 
the studio’s failure to capitalize on 
the rich opportunities offered for 
screen adaptation by the original 
stage musical of the same title. 
‘Adeline’ as a picture is a potential 
moderate grosser at best. 

It might have been and should 
have been a knockout screen musi- 
cal, with a head start through its 
grand title. But about all it has is 
the title. Irene Dunne, starred, and 
possibly Ned Sparks are the cast’s 
only box office names. These names 
and the title will have to do all the 
drawing, for the word of mouth is 
not likely to be strong 

Except for the fact that the girl 
leaves her father’s Hoboken beer 
garden to go on the stage against 
parental objections, Jerome Kern 
and Oscar Hammerstein, 2d, who 
wrote the stage original, wouldn’t 
know their Addie any more. She’s 
not a very convincing or interest- 
ing person as rebuilt in Erwin 538. 
Gelsey’s adaptation. 

Why so much changing was done 
in the libretto isn’t clear. The re- 
sult is far from an improvement. 
From a routine love story with 
many bright incidentals to save it, 
the story of Adeline in this version 
is the same routine love story, but 
with nothing to save it. Through 
alterations made in the adaptation 
the romantic tribulations of Adeline 


and her composer-sweetheart are 
nonsensical. 
Gone is the role of burlesque 


queen which, in 1929, Irene Franklin 
made one of the gem comedy parts 
of the year. In its place is the char- 
acter of a sinister senorita who 
seeks to murder Adeline and doubles 
as a spy during the Spanish-Ameri- 
can war. Loss of the burley queen 
was a vital blow to the story. 

Burley rehearsal, high comedy 
point of the show, is partly retained 
herein, but the necessity of insert- 
ing some extravagant musical num- 
bers in the picture automatically 
eliminated-any burlesque mention or 
intimation. Consequently the re- 
hearsal scene loses its comedy punch 
to the extent that it’s practically a 
straight number. 

Adeline (Miss Dunne) and Sid 
(Donal Woods) have a iove spat 
over some unknown issue early in 
the picture and spend more than an 
hour of footage scowling at each 
other. When they stop scowling the 
picture is over. 

That he’s got to smirk most of the 
time makes it tough for Donald 
Woods, who is no singer. A leading 
man in a musical picture is bound 
to be too far outshone by his singing 
leading lady. There are two male 
voices in the show, but neither per- 


tinent to the story. Noah Beery, 
hardly recognizable behind whiskers 
while doing a basso in the rehearsal 
scene, and Phil Regan, leading two 
production numbers. 

Miss Dunne, in fine voice, is come- 
ly as Adeline, and effective, also, 
despite that she’s not suited to torch 
songs. They didn’t make it a cinch 
for her, either, in doing such things 
as requiring her to sing a number 
after reading a lyric sheet once. 
Hugh Herbert, Ned Sparks, Joseph 
Cawthorn and Nydia Westman, asa 
comedy quartet, are numerically 
stronger than their material. Louis 
Calhern does 2 conventional heavy. 
while Winifred Shaw as the femme 
menace looks good without sounding 
so well delivering a phoney Spanish 
accent. Jack Mulhall is also billed, 
but must be on and off pretty fast. 

Bobby Connolly’s two production 
numbers both beautiful in the lav- 
ish manner that’s typical on the 
screen. He visualized some swell 
chorus routines without resorting to 
overhead shots. 

‘Here Am I’ and ‘Why -Was I 
Born” were retained from the origi- 
nal score, but the music otherwise 
is mostly new. Best of the new 
tunes is ‘Lonely Feet.’ ; 

Born?’ are retained from the origi- 
Picture at 85 minutes is to long. 


Bige. 
BEST MAN WINS 
Columbia production and release. Stars 


Edmund Lowe and Jack Holt. Directed by 


Erle Kenton. From story by Ben. G. 
Kohn: adaptation, Ethel Hill and Bruce 
Manning: film editer, Otto Meyer; photog- 
raphy. John Stumar. At Rialto. N. Y., 
week Dec. 31. Running time. 75 mins. 

RE ra sveentes Edmund Lowe 
PUIG. ccc dewetcccesvecbececesescens Jack Holt 
Dr. BoehM..ccccceces ecececcers Bela Lugosi 
ROM, vctsvtuterenes seesseaaeure Florence Rice 
i lis PEP eere rT Terre ...-Forrester Harvey 





Edmund Lowe takes the place of 
Ralph Graves as a side-kick for 
Jack Holt in love and war, with 
Holt still getting the best breaks. 
Except for some well photograpied 
underwater scenes, ‘The Best Man 
Wins’ offers nothing to set it apart 
from the routine. A secondary film. 
Both Lowe and Holt are deep-sea 
divers, champs in their profession. 
Lowe saves Holt’s life but loses an 
arm in the rescue. He is unable to 
get work upon recovering and is too 
stubborn to accede to the desires of 
Holt and others to aid him. Rather 
than’ become a charity case, and 
wanting to impress his girl, of whom 
Holt is also fond, he knowingly ties 
up with a gang.of jewel thieves who 
can use an experienced diver. This 
puts him back on his feet finan- 


cially. 
Early in the story Holt becomes a 
harbor cop, thereby telegraphing 


what may be expected when he 
finds himself deciding between his 
badge and his friend. Holt covers 
up the first time, warning Lowe to 
give up his associations. Latter 
doesn’t, and drowns in his last div- 
ing attempt. leaving the finale free 
for Holt and the girl. 

Holt and Lowe make a good team, 
and with stronger material could in- 
sure better results thans here ob- 
tained. The girl is Florence Rice, 
recently of legit, and is pleasant 
though not unusual. Bela Lugosi 
heads the gem thieves, and okay. 

Char. 


KENTUCKY KERNELS 


and release. Directed 


Radio production 
Story, music and lyrics 


by George Stevens. 


by Bert Kalmar and Harry Ruby. Screen 
play by Bert Kalmar, Harry Ruby and 
Fred Guiol. Edward Cronjager, camera. 
At the Palace, N : week of Jan. 4. 
Running time, 74 mins. 

i Sere ree or ee Bert Wheeler 
ON eR ee Robert Woolsey 
0 rrr tree g Mary Carlisle 
DM” cvpenesae chews ‘Spanky’ McFarland 
Colonel Wakefle!d.....ccccevsoel Yoah Beery 
Hannah Milford....ccceses Lucille. LaVerne 
ORGS «55 sso 0% coe A eae ee Sleep ’n’ Eat 
John Wakefield.......csee- William Pawley 
Colonel Ezra Milford......... Louis Mason 
Jess Wakefield........ Frank McGlynn, Jr. 
Hank Wakefield......... Richard Alexander 
BOTY TETOMEON « cecccccsctvtsweers Paul Page 


Wheeler and Woolsey dip into the 
feuding traditions of the bluegrass 
country and emerge with the most 


hilarious conglomeration of hoke 
that they’re partnered in some time. 
The narrative has its quiet moments 
but these come few and far bewteen. 
Pace, characterizations and _ sus- 
pense maintained by Director 
George Stevens are okey-doke and 
the audience will find its interest 
heightened by the clowning of 
‘Spanky’ McFarland, a_ graduate 
from the Our Gang school. The 
youngster may not be overly hand- 
some and cute but he certainly can 
troupe. 

Few of the gags that the film un- 
corks have the tang of originality, 
but regardless of whether it’s the 
old hoke or the new, the stuff clicks 
consistently and spells good pro- 
duction plus satisfactory entertain- 
ment. Deftly woven into the pro- 
ceedings is a Bert Kalmar-Harry 
Ruby tune, ‘One Little Kiss.’ 

Mary Carlisle, who mixes an in- 
gratiating pardon my southern ac- 
cent with a winsome cuddle, is 
linked with Wheeler for the love 
interest. Noah Beery plays the role 
of a bullet-eating feudist up to the 
hilt and contributes lots of stamina 
to the general run of nonsense. It’s 
adroit casting all around. 

Opening of the fable finds Wheel- 
er and Woolsey, two layoff magi- 
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Miniature Reviews 


‘It’s a Gift’ (Par). Forced 
knockabout comedy that will 
get laughs in lesser spots. 





-love, he attempts suicide. 


W. C. Fields the whole show. 

‘Sweet Adeline’ (WB). Free 
adaptation of stage musical, 
with mostly its title to recom- 
mend it. Probably moderate 
grosser. Irene Dunne starred. 

‘Best Man Wins’ (Col). Jack 
Holt and Edmund Lowe in con- 
ventional film with deep-sea 
diving background. 

‘Kentucky Kernels’ (Radio). 
Wheeler and Woolsey spin 
laughs galore from a tale that’s 
set in the land where one 
man’s poison is another man’s 
feud. 

‘Helldorado’ (Fox). Incredible 
story poorly cast, not likely at 
the b.o. 

‘| Am a Thief’ (WB). Im- 
plausible but will find accept- 
ance where they like them 


rough, 
‘The Fighting Trooper’ (Am- 
bassador). Okay as_ second 


feature material. 











cians, living in a shack on the river- 
front. Paul Page drops within their 
ken when, because of a blighted 
They in- 
duce Page to adopt an orphan to 
help him forget, but after they've 
picked the kid, Page elopes with the 
girl, who in the meantime had un- 
dergone a change of mind, and the 
comics are left with Spanky on their 
hands. 

Discovery that Spanky is a lost 
heir leads to the threesome taking a 
journey into the feud country, with 
the fun being motivated from this 
point by the kid’s touching off of an 
inter-clan affair that had been dor- 
mant for years. For the final epi- 
sode the comic duo again resort toa 
reckless buggy ride, with old dobbin 
this time exhilarated by moonshine, 
but the chase scenes have all] the 
elements that pull the laughs. 

: Odec. 


HELLDORADO 


Jesse L. Lasky production for Fox re- 





lease, Directed by James Cruze. Features 
Richard Arlen and Madge Evans. Screen 
play ._ Frances Hyland from. story by 


Frank M. Dazey; adaptation Rex Taylor; 
camera John Seitz. At the Astor, N. Y., 
week Jan. 4. Running time 75 mins. 


eae a a Se Richard Arlen 
Zlenda Wynant.....eesee-s-: Madge Evans 
Sa: VOR AV fo eiciavad Ralph Bellamy 
Sam: Barnes..... eeedesecsee James Gleason 
Abner -Meadows,.......Henry B. Walthall 
Mises -Fife......se0e6«..-Helen Jerome Eddy 
Mae. ..2- soccobeceseveveee oertrude Short 
re rocccobeccceccoccces-Fatricia Farr 
"TRCN. EITIVOP/ 0 sc 0ccccce¢e ive Stanley Fields 
Sam Ed..... Povecerteecssoccess Lucky Hurlic 
Ulysses..... ee ceevocscccccess Stepin Fetchit 





The customers are asked to be 
pretty credulous by this. one. 
They’re asked to accept a story full 
of improbabilities, a half dozen good 


players indifferently cast and they’re 
asked to believe that all is for the 
best. But it’s not. 

Richard Arlen is a_ penniless 
hitch-hiker with dreams. A bad 
storm breaks and he helps guide a 
dozen distracted people to shelter, 
but that shelter turns out to be in 
a deserted ghost town. No one’s 
lived there for years, the buildings 
are all tumbledown and rickety. 
But. there is found one crazy old 
man (Walthall) who somehow has 
managed to live comfortably and 
cleanly through the years, talking 
to the ghosts, though where he got 
food is unexplained. Seems as how 
he’s the former partner of Arlen’s 
grandfather and they have a gold 
mine although the old boy has for- 
gotten where it is. They find the 
mine and everything is lovely, plus 
Arien getting the ‘ritzy millionaire 
dame. 

This story is not even played for 
credibility and both Arlen and Miss 
Evans are misdirected into giving 
portrayals that turn the audience 
against both of them, Arlen by 
being too braggadocio and Miss 
Evans by tilting her nose to the 
nth degree. Walthall is the only 
one who turns in a real perform- 
ance. Ralph Bellamy, James Glea- 
son and Stepin Fetchit handled bits. 

Kauf. 


I AM A THIEF 


Warner Bros. production and release. 
Features Mary Astor, Ricardo Cortez, Dud- 
ley Digges. Directed by Robert Florey. 
Story and screen play, Ralph Block and 
Doris Malloy. Frank McDonald, dialog; 
Sid Hickox, camera. At Mayfair, N. Y., 
week Dec. 31. Running time, 64 mins. 
OGette Maucisie.ceccceccccecsss Mary Astor 
Pierre Londais.............-Ricardo Cortez 
Colonel Jackson.............Dudley Digges 
Baron Van Kampf..........Robert Barrat 
Count Trentini...............Irving Pichel 
MaGGmne CHMMGE, oscccccccces Florence Fair 


Implausible story in which the 
authors endeavor to repeat the 
crime-on-a-train theme. Most of 
the action takes places on the Is- 
tambul express. Invention is re- 
placed with lively movement, but it 
does not make for real interest, as 
the story is too involved to be easily 





followed. Should be able to top on 


a double bill but will have a tough 
time singling. 

Story concerns two bands of 
thieves and a swindler. They all 
get on the express, the objective 
being a necklace. There's a murder, 
one group gets penal servitude, and 
the love interest pair marry. 

Much library stuff around Paris 
to pad out, but production is gen- 
erally good and the sets convinc- 
ing. However, it sums up to 64 
minutes of film and about two min- 
utes of story. 

Mary Astor is capital as the girl, 
and Cortez, Pichel and Barrat help. 
Digges is too hopelessly handi- 
capped by a comedy assignment. 

Chic. 


SIGNORA DI TUTTA 


(‘Everyone’s Lady’) 
(ITALIAN MADE) 
Milan, Dec. 23. 
Noveila Film, head of which is a 
wealthy editor in Milan, has made 
a determined attempt to put Italy 
on the Filmworld map with this 





film, an adaptation of Salvatore 
Gotta’s book. While it cannot be 
said to have wholly succeeded, 


nevertheless, it is one of the tech- 
nically best Italian films in some- 
time. 

Max Ophuls, the director, has 
lived up to his name. His handi- 
cap has been the male lead, Memo 
Benassi, an excellent legit actor but 
unsuited for films. Franco Coop 
and Federico Bemfer are much 
more adaptable. Unluckily theirs 
are secondary parts. 

A real find, however, has been 
made in Isa Miranda, who takes 
the two parts of Gaby Doriot and 
Gabriella Murge. This is a young 
-actress who in American hands 
would become a top notcher. Alma 
Nanni was_ splendidly acted by 
Tatiana Pavlova, a. naturalized 
Italian actress. 

Most of the film was produced 
near Wecco, not many miles from 
Milan. Cost of the production is 
estimated at about $200,000. 

The story is one of those very 
sad ones that Latins love. It opens 
with an actress, Gaby Doriot, who 
has tried to commit suicide. She 
is taken to a hospital to be oper- 
ated on. The anaesthetic mask is 
lowered over her face and then 
she relives her past. First, as a 
schoolgirl, expelled from school be- 
cause one of the teachers, a mar- 
ried man, shoots himself for love 
of her. Later, loved by a young 
neighbor, his father, too, falls un- 
der her spell. The crippled wife 
finds out, falls down stairs and 
dies. The husband neglects every- 
thing and at last misappropriates 
the firm’s money and is imprisoned 
for four years. 

When he comes out, he sees Gab” 
Doriot’s picture everywhere star- 
ing at him from the hoardings, for 
she has become a celebrated ac- 
tress. Absently he wanders into the 
street and is run over while repeat- 
ing her name. On learning the 
news, Gaby sends for the son. 
There is a strained meeting. In- 
stead of meeting her again as prom- 
ised, he telephones to bid her good- 
bye, but before doing so he in- 
forms her that he has married her 
sister and has two children. The 
ne‘vs overwhelms her and when the 
mask is removeed she is dead. Nice 
cheerful stuff like that all the way, 
but the locals are eating it up. 


DON QUIXOTE 


(FRENCH MADE) 


Valdemar D. Bell presentation of Nelson- 


Vandor production. No release set. Stars 
Feodor Chaliapin. Directed by G W. 
Pabst. Story by Paul Morand. Camera- 
man, Nicholas Farkas. At Cameo, N. Y., 
opening Dec. 22. Running time, 75 mins. 
Don Quixote......eese ...-Feodor Chaliapin 
SamchO PAanc@....cicccsesccees George Robey 
Captain Of Polic€..ceesseseees Oscar Asche 
CarraSCO......66 605 006RR0440086060'5 5 Donnio 
PIGORt 2c vc cdvcece eccocesss Frank Stanmore 
The Duke....-.. snekeceeessccneeee sneGr 
Gypey. King....cccecvccccsss. walter Patch 
The Niece..... Rr me 
Sancho’s Wife. .cccccosesecs: Emily Fitzroy 
The Duchess.....«. ecceee.. LYdia Sherwood 
Dulcinea.....s.6 orevedersees Renee Valliers 
Servant at Inn....... Sb600800- Genica Anet 

This foreign-made picturization 


of the 300-year-old story of Don 
Quixote, the demented knight, will 
be limited to scattered spots in 
America. It’s arty and will have to 
be peddled that way. For general 
consumption it is tedious and dull. 
Pictorially and in production values 
the film is miles ahead of its own 
rating as entertainment. 

Americans in general may feel 
the story of Don Quixote scarcely 
rates re-telling. Not at extrava- 
gant cost and with such meagre 
results in amusement. Beautiful 
photography, a certain finesse com- 
municated by Director G. W. Pabst 
searcely squares the snails-paced 
slowness of the story and the slight 
engrossment provided for modern 
audiences in the delusions of 
grandeur of an elderly crackpot 
who jousts with sheep, windmills 
and mules. 

Feodor Chaliapin sings two or 
three numbers. As one of the pic- 
turesque personalities of opera he 
is exploitable on the arty angle. 
His acting is neither good nor bad 
as the knight. George Robey, a 
name in England, but not over here, 
is the squire. What the foreign 
producers may have considered an 
American box office name is Sydney 


(Continued on page 39) 








Talking Sets 


CONTINENTAL CAFE 


With Leon Belasco’s Orchestra, 
George Givot, Gracie Barrie and 
Vivian Janis 

Variety Revue 

9 Mins. 

Ziegfeld, N. Y. 


Paramount 


Better than average vaude short 
here, with sufficient variety and 
speed. Leon Belasco, maestro who 
has built himself a reputation in 
radio as a linguist and Continental 
tunester, is first introed on a caba- 
ret floor acting as m.c. Gracie Bar- 
rie sings a pop song, band plays a 
pop tune, Miss Janis sings a num- 
ber and does a few imitations, an- 
other band number with Belasco 
vocalizing in French, and Givot 
comes on for his twisted dialog. 

Givot is the only one whom the 
caméra favors. He looks nice as he 
does a bit out of his regular vaude 
act. Miss Barrie and Miss Janis 
both do okay, but are none too pho- 
togenic. Miss Barrie’s voice regis- 
ters exceptionally well, however, 
Miss Janis is helped some by trick 
photography, but nevertheless 
doesn't impress as future film fod- 
der. Belasco also suffers under the 
lens. He and Miss Barrie double 
from the Casino de Paree, N. Y. 

Kauf. 





‘SWOPD OF THE ARAB’ 
at , George Durrell and ‘Black 
ox 


25 Mins. 
Arena, N. Y. 
DuWorld 


This hoss opera is almost of short 
feature length. Runs 25 minutes, 
yet goes nowhere. 

Action supposedly takes place in 
an Arabian desert, telling of some 
westerners over to buy horses, who 
become enmeshed with the crooked 
lieutenant of an honest sheik. Title 
is probably drawn from the saber 
of the villain, who, in one of the 
two action moments, tries to de- 
capitate Durrell, latter warding 
him off with a plank and then las- 
soing his sword to make a hand-to- 
hand struggle possible. Ingenue is 
Lucille Kaye, and others in the 
cast are Harry Myers, Duncan 
Renaldo and Paul Panzer. ‘Black 
Fox’ is Durrell’s horse. 

Doubtful that this holds anything 
for other than minor dual program, 

Scho. 


‘CAMPUS HOOFER’ 

Comedy 

20 Mins. 

Roxy, N. Y. 
Fox-Educational 


One of the Frolics of Youth serieg 
and very juvenile. Hero wants to 
go to a college dance contest with 
his girl. His old man tells him he 
had just had to sell the car to pay 
the rent, and can’t slip him the ad- 
mission. Kid tells the girl and she 
dresses him as a woman and lets 
the boy’s rival escort them both. 

Some of the boys plan to kidnap 
him, but snatch one of the pro« 
fessors instead. Hero wins the con« 
test and a new car and the proe- 


fessor gets after the tormentors 
who tossed him into a pool. Almost 
wholly adolescent in its appeal. 


Junior Coughlin and Dorothy Kent 
in the leads, and a youngster they 
appear to be grooming for another 
Shirley Temple. No go. 

Best for matinees. Chic, 


CLARK and McCULLOUGH 
‘In a Pig’s Eye’ 
20 Mins. 
Mayfair, N. Y. 
Radio 


The two comedians run a presse 
ing shop. A Scotch laird drops in 
to have his kilts pressed. The two 
men take his bagpipes and kilts 
and go out on the street to peddle 
bills. They are seen by the laird’s 
prospective host, who loads them 
into his car and sends them to his 
home, along with the baby pig, 
which gives title to the picture. 

Usual monkeyshines at the house, 
the pig eats a high explosive ine 
vented by the host, but Clark ree 
covers it. He is holding it behind 
his back when the laird gives him 
a kick. When the smoke clears the 
place is a wreck. 

Elementary, but it will get somé 
laughs, Chie. 


ROSCO ATES 
‘So You Won’t T-T- Talk’ 
Comedy 
18 Mins. 
Rialto, N. Y. 
Vitaphone Nos. 1764-5 

Slapsticky but enough laughs via 
old situations to get past. 

Ates has Shemp Howard, stooge, 
with a pan no one could forget, as 
aid. His physiognomy and Ates’ 
stuttering go quite a ways in off- 
setting the dish throwing, etc. 
which finds its way into this two- 
reeler. Two married couples figure, 


also a mischievous kid. All go on @ 
camping trip with the ex» ted 
happenings, Char. 
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ROXY, N. Y. 


Generally the Roxy can take some 
fair-to-middling acts and make 


them look like a show, but Freddy 
Mack has a tough time trying to 
persuade a sizable audience that 
this one is good entertainment. 
Nothing stands out for a hit and 
the applause is faint, though there 
are plenty of hands that could be 


used with proper incentive. 
Gae Foster Girls lead off with 
the familiar two-faced novelty. 


Girls are in half-dresses, white and 
black. Two groups of 12 each with 
the colors reversed so that half the 


blacks have false faces and the 
other masks are the white. *This 
helps in a routine which permits 


some new ideas in formation; about 
the only new figures shown in a 
long time in this dance. Middle 
dance, in blue boleros and gauze 
high waisted trousers. Looks 
shoddy as to costume and offers 
only some indifferent tapping. Un- 
derdressing is very bad here, with 
the girls wearing trunks which do 
not reach to the jackets. Might be 
enticing if it did not look so sloven- 
ly. Better in the finale with long 
skirts and a short dance. Looks 
like one of Gae Foster’s off weeks. 

Opener is Remy and Ruth; boy 
and girl, with the boy doing some 
fair acrobatics but close to the ‘top 
in handstands, including several] bits 
holding roller skates in his hands. 
First off it looks as though Ruth 
is just on to run props and supply 
the s.a., but later she gets over to 
fair results with a toe dance that’s 
just ordinary. Good looker and she 
does help the act on sight. Second 
attack is from the Four Chords who 
won the amateur decision in a re- 
cent radio amateur night. No 
question as to their amateur stand- 
ing. Weak imitaton of the Mills 
Bros. let them get away after their 
second number almost in silence, 
though Mack and the double bass 
from the orchestra helped to work 
things up. Just a copy act and a 
poor one. 

Ray Sax plays a saxophone and 
dances at the same time. Then, to 
make it harder, he also spins a 
lariat while tooting and hoofing, 
going into his playing two saxes at 
the same time. Audience doesn’t 
seem to expect him to be good in 
any division, but did a little ap- 
plauding. He also tells a (1) joke. 
It’s one that appeared in P. T. 
Barnum’s ‘40 Years,’ which was 
published around 1860; same book 
from which M. R. Werner derived 
his more recent history. 

Tommy Mack and his two stooges 
worked desperately hard for com- 
paratively small returns and the 
show is closed by the Picchiani 
septet of teeter board acrobats. 
Earlier on they might have stopped 
the show, for the audience warmed 
to them. Best trick, the double to 
the shoulders of a two high, was 
muffed twice and dropped. It’s a 
great trick when they do it. Act 
still is one of the best, and a good 
closer when there is no ‘grand 
finale’ to crumb things up. 

Feature is ‘It’s a Gift,’ (Par) up 
here on a sluff, the newsreel, a 
Mickey Mouse and a short, ‘Campus 
Hoofer.’ Entire show runs two 
hours and 45 minutes with the stage 





show just over an hour. Business 
good. Chic. 
STATE, N. Y. 
The stage department of .this 


week’s show fails to deliver a strong 
punch at any point, but weighed 
as a whole, it is 70 minutes of pass- 
ing entertainment value to go along 
with ‘Painted Veil’ (MG), Garbo’s 
latest, on screen here. Business Fri- 
day night did not suggest a smash 
week, although good. Draw cur- 
rently is strictly: from the screen 
rather. than the stage. 

Effort is made, however, to kick 
up a draught for the box Qffice via 
the Jackson - Irving - Reed comedy 
singing trio by billing Eddie Jack- 
son as formerly of the Jimmy ,Du- 
rante act. He and his compara- 
tively new partners, Val Irving and 
Billy Reed, with whom he is dou- 
bling from N.T.G.’s Paradise, are 
doing a routine fashioned closely 
after that of the Clayton-Jackson- 
Durante turn, which fell apart when 
the Schnozzola went Hollywood for 
Metro. 

Jackson is the mainstay of the 
new act, his partner who tries to do 
a Durante, failing to steal the show 
as effectively as might be expected. 
The singing and general showman; 
ship polish of the better known 
Jackson overshadows. the comicali- 
ties and other work of his two as- 
sociates. A smart buck single stands 
out in Sharp contrast to the efforts 
at comedy. Durante, on the stage 
and since then in pictures, has worn 
his style of performance pretty 
threadbare by now and to bring it 
back to the life it once had would 
be some job, if a job that’s at all 
possible. 

The Jackson-Irving-Reed act, next 
to closing, ran second on reception 
Friday night to the Songwriters on 
Parade, which followed, arousing 
heavy enthusiasm as portions of old 
and new pops the five boys have 
written are dished out. Turn has 
been around some time, having 
played the State before. It is nicely 
presented and includes Al Lewis, 
Gerald Marks, Charlie Tobias, Al 
Sherman and Murray Mencher. AS 
on all introductions of songwriters, 


they are singled out for the songs 
they have ‘written,’ without regard 
to whether they were either com- 
poser or lyricist or both. 

Chester Fredericks is fourth, with 
Bubbles Stewart and two other girls. 
Fredericks tries to go in for com- 
edy via clowning and talk. He just 
tries, but on dancing ability has a 
long suit, while his girls provide 
fair harmony background, set off by 
some impressions of radio and 
screen personalities by Miss Stew- 
art. Not a whizz-bang of an act, 
but pleasing. 

The same is true of Phil Harris 
and Leah Ray in a singing turn, re- 
lieved by a bit of romantic dialog. 
Harris, his hair curled a la Harry 
Richman, in other ways also strong- 
ly hints ef Richman on style and 
performance. He has a good set of 
pipes and sells his wares well. Miss 
Ray, long on looks, also sells pop 
numbers agreeably, an ingratiating 
personality aiding. 

No. 2, Professor Lamberti, come- 
dian who works behind a xylophone, 
is a standard. Act starts out much 
more ‘promisingly than it ends. 
Opener, the Honey Family of acro- 
bats, in which three sturdy young 
ladies show they can take it. A six- 
minute offering that. gets over. 

: Char. 


ORPHEUM, BOSTON 
Boston, Jan. 4.— 


This week the Orpheum gives 'em 
variety. Running the gamut of 








.vaude, stage offers acrobatics, hoof- 


ing, singipg, a skit, a one-legged 
performer, and Alex Morrison in his 
golfing turn.’ The spotting is effec- 
tive.and show is of click calibre: 

Paul and Pettitt, mixed team, 
open with a neat, cleverly routined 
novelty act, which includes unicy- 


cling, balancing on stairs, and two 
flashy finales. Semi-final is a hand- 
balance on roller skates while glid- 
ing down special chutes from the 
proper stairway. Closer is an an 
upside-down balance on a tall pole, 
which Paul hops across the. stage. 

Jack Joyce, in tails, does the 
deuce, minus a leg but plus person- 
ality and a flash of showmanship at 
times. Opens with vocal of ‘Don’t 
Let It Bother You,’ fair, followed by 
flat patter, only saved by his ace 
stage presence. His best bet is 
hoofing, which really has style. Has 
two femme audience plants, 

Harrison and Elmo take the trey 
for blackface chatter and a fair tap 
by a girl, preceding a haunted-house 
skit in which props fly, jump and 
slither around the set for an oke 
reception. | 

Ernie and Fischer Revue, dance 
flash, spotted next. Outstanding 
performers are two lads in rhythm 
taps. ~Eccentric team, mixed, well 
spotted in rube and o. k. routines. 
Single acrobatic by girl also clicks. 
costuming definitely enhancing her 
number. 

Next to closing is Charlie Melson 
and Miss Irmanette, and later they 
work with Alex Morrison in the 
closer. Melson vocals a bit, plays 
around with a gal from out front 
with a tongue-tied line of chatter, 
while Miss Irmanette fiddles for an 
appealing interlude. 

She and Melson both work in the 
trick golf turn by Morrison. Lat- 
ter’s pleasing personality does not 
offset the matter-of-fact perform- 
ance pulled on show caught. 

' ‘Mighty Barnum’ (MG) is screen 
attraction. 


ORPHEUM, N. Y. 


With Garbo on the screen and 
Venita Gould holding up the stage 
fare, bill measures up as well-bal- 
anced entertainment for this nabe 
spot. House apparently divided 
about even on interest this week, 
due to ‘Painted Veil’ attraction and 


those comic impressions which Miss 
Gould essays behind the footlights. 
Other acts just fair as far as the 
customers were concerned. 
Following Teddy King’s pit over- 





ture, curtains part for Modern Man-. 


nikins, a puppet show with a girl 
and boy handling the strings. All 
against a miniature stage set with 
Mickey Mouse and other figurines 
disporting through the aid of swift 
finger manipulation from above. 
Bob Brandies next for chatter and 
songs, neither of which made much 
of an impression. Lewis and Moore 
‘on for nonsense which eventually 
‘boiled down to a fast routine of tap 
dancing. Comic breaks this up by 
a husky male stooge who also took 
a fling at the hoofing. 

Miss Gould’s current bag now in- 
cludes Penner, West, Arliss and 
Marie Dressler. All clicked with the 
house. Mazzone and Keene revue 
which has Leonard and White in its 
personnel, closed. Mostly acrobat- 
ics with a decidedly tame finish. 
First a jungle set with four pan- 
ther-women pawing over an ath- 
letic partner. Team on for dancing, 
which also goes in for extensive 
spinning and _ whirls. Next an 
Apache den, with no less than two 
stabbings and one shooting. Lots 
of adagio which is standard stuff 
excepting that it is handed out in 
such full doses here. Show clocked 
at 58 minutes. 





PALACE, N. Y. 


Somewhere or other the Palace 
needed additional time this week, so 
the acts were told to stay on as long 
as possible. Result is thnrt a show 


which should ordinarily look good 
drags endlessly because of 15-20 un- 
necessary minutes. Five acts this 
term are running an hour and a 
quarter, and this speaks for itself. 
On the screen is ‘Kentucky Kernels’ 
(Radio), but neither this nor the 
vaude, nor both, could drag more 
than a half house into the audi- 
torium early Friday eveninz. 

For a lesson in proper conduct be- 
hind a mike, Sylvia Froos stands 
out in this bill, the attractive little 
songstress never oncé allowing the 
p.a. system to drown her person- 
ality. She departs from the usual 
routine of a radio personality, which 
is frequently as set as a hoofer’s 


i grin, and sings to the audience in- 


stead.of the mike. Nor does she 
stay glued on the chalk mark, with 
the result that she stopped the pro- 
ceedings in the trey without using 
the milking ability of Billy House, 
the’ m.c. 

House is on after the opening, 
Lee Murray and Sinclair Twins’ 
flash, sticking around, until far into 
the closing, which is John and Mary 
Mason, skating. turn. In between the 
acts he does a couple of blackouts, 
fair laugh-getters, and an abbrevi-: 
ated version.of his New Year’s eve. 
party skéetch’in the regular next-to- 
closing stint. House works hard 
and well, using two women, a man, 
and: a singing. usher, whom he in- 
troduces as from the, Albee, Brook- 
lyn. Kid has a good voice. 

Opening flash is okay, but. the 
added time begins to tell here when 


‘fone of’ the' two boys, Murray, cver- 


does a drunk dance. Sinciair T'wins 
are oke precision acro-kickers, and 
a blonde deHvers a fair buck ’n’ 


wing... Another_boy is on the piano 


and clarinet. ‘Production and cos- 
tuming for-this -one is fine. 

Paul Sydell and Spotty pleased 
per usual, the canine's balancing on 
Sydell’s hands, after double and 
triple somersaults, whammin’ ‘em. 
Sydell is also using another dog and 
a very young puppy for a couple of 
tricks. 

In the closing frame, with House 
stooging, John Mason, after a brief 
opening trick with Mary, calls on 
volunteers from the audience for a 
spinning by him. There are four 
mixed plants, and they all provide 
laughs, especially the heavyweight 
dame. Latter goes into prop hys- 
terics over House’s clowning and it 
gradually becomes infectious. 

Miss ‘Mason comes back to join 
her brother for the show’s closing. 
Scho, 


EMBASSY, N. Y. 


(NEWSREELS) 
More than the customary laughs 
find their way, intentionally and 


otherwise, into the new show here. 
They are an ever welcome commod- 
ity and it might be worth the time 
and trouble of the newsreels to fer- 
ret them out more often, even if 
manufactured.as Fox once did with 
the dog-hero clip. 

In connection with the wreck of 
the S. S. Lexington in the East 
river, the risibilities are stirred by 
two survivors who tell of the trag- 
edy; one a little girl who’s partly 
prompted by pa and ma, and a 
mugg with an accent. A_ mild 
laugh occurs when the picture of 
Secretary of Commerce Roper hits 
the screen, but quickly subsides un- 
der the influence of what he has to 
say. He is part of the comprehen- 
sively produced Fox clip, which has 
all members of President Roosevelt’s 
cabinet welcoming the New Year in 
one manner or another. Secretary of 
State Hull makes the best showing, 
while other good newsreel subjects 
are Postmaster General Farley »-d 
Secretary of War Dern. 

When Long Island kids explain a 
gruesome find, that of a skeleton 
long enveloped in a cage, more 
chuckles are: aroused. The tall tale 
told by a Centralia, Wash., fabri- 
cator in becoming the country’s 
champ liar gets another laugh, but 
Lowell Thomas’ effort to tickle the 
1 bs by having a-couple’ of down- 
easterners tell a couple go for 
naught... Approach to a howl is cre- 
ated by a couple femme wrestlers, 
brought in by Par, 

Two big news items of the mo- 
ment, opening of the new session of 
Congress and the Hauptmann trial, 
are on the bill. Par rushed in a 
special, probably exclusive, on 
Roosevelt’s address to Congress, 
while Hearst affords fairly ample 
coverage of the opening of the 
Lindbergh kidnapping trial. Hearst 
could not avoid a plug for some of 
its writers covering the case, men- 
tioning them but no others, 

Gov. Lehman is heard after being 
sworn in for another term; Ramsay 
\.acDonald looks to a better year in 
1935; and new Congressmen say a 
word or two, Rankin of Mississippi 
impressing most among those fac- 
ing the camera. Universal cornered 
the new Representatives, but forgot 
to correct its release concerning 
Byrns, who McNamee says is slated 
for Speaker. He was elected sev- 
eral days prior to the opening of the 
new show here. 

A good deal of sports and outdoor 
activity included in the show, led 
by the Alabama-Stanford game at 
Pasadena. Both Hearst and Pathe 








shots are used. King Carol of Rou- 
mania and young Mike go. hunting 
and are shooting all over the place, 
but the camera is careful to avoid 
showing how many misses they 
score. Train wrecks, storms, explo- 
sions and winter’s tightening grip 
help to fill out, in addition to two 
shorts, another interesting Fitz- 
Patrick Traveltalk, ‘Ports of Call’ 
(MG) and ‘Rhapsody in Steel’ (Au- 
dio). Char. 


DOWNTOWN, L. A. 


Los Angeles, Jan. 3. 

Final week of vaude at this War- 
ner house, once the Los Angeles 
home of Pantages vaudeville, has a 
bill made up largely of novelty acts, 
with nothing approaching topnotch 
billing, but combining to make a 
well-balanced show. 

Opening has Al and Ann Stryker, 
with former offering a routine of 
contortion that prompted many a 
shiver at this afternoon’s perform- 
ance. Femme member of team 
voealizes, revealing fair pair of 
pipes that she knows how to han- 
dle. <Act’s a good opener for any 
bill. 

Straight tap routine next, by 
Alexander and Harak, man and 
girl, who open in one for a double 
routine. Man then goes to full 
stage for a series of,,taps on a 
miniature pair of steps, and then 
back ‘to one-for solo‘and double 
routines. Neat stepping, with both 
scoring. 

Del Chain, with the assistance of 
a partner billed as Lamont, pre- 
sents his comedy audience mind- 
reading act that’s good for howls. 
Lamont later introduces a lot of 
comedy gags, -while Chain essays to 
pick on a mandolin, and for a wind- 
up does a number ‘of backflips that, 
for a man of his size, shows plenty 
of dexterity. 

An Oriental novelty next = by 
Sonomi and Mitchi, mixed pair of 
Chinese, whose grotesque and in- 
tricate dancing and. pantomime 
brought them deserved recognition. 
Novel routine was where male is 
seated on a sort of throne weaving 
his.arms in various gyrations, with 
gal standing back of him, exposing 
only her arms, for opposite move- 
ments. 

Loyce Whiteman, local fave, and 
Harry Barris, Hollywood composer, 
in the next-to-shut position, with 
pair featuring most of the Barris 
songs. Miss Whiteman uses a mike 
for her renditions, whic.a 
detracts from her personality and 
loses the vaude effect. For a finale, 
pair do a medley of the Barris 
compositions, many of which were 
remembered by the spectators out 
front. 

Closing has the Six Candreva 
Brothers, in their established trum- 
pet act which scored solidly. 

On screen ‘Murder in the Clouds’ 
(WB), with a Ruth Etting short, 
‘Bandits and Ballads’; Universal 
Newsreel ‘and Looneytune. Biz 
brutal at mat today. Edwa,. 


CENTURY, BALTO 


Baltimore, Jan. 3. 

With the screen feature this week, 
‘Forsaking All Others’ (MG), estab- 
lishing a new high gross for house, 
stage show doesn’t seem to be re- 
flecting one way or the other at the 
b.o. Swarms are surging in to view 
the flick, but it isn’t solely the pic 
that is pleasing ’em, the vaude line- 
up holding its own judging from 
audience reaction, 

But four acts booked in, Opening 
act, 
ranks up amid the top flight of 
wire-walkers. Chief characteristic 
is that he never pauses nor quits his 
swaying strand throughout the nine 
minutes of act. A modish maid 
hands him his sartorial props be- 
tween. ~ ade ; ; 

- In the deuce, Rex Weber returns 
to Balto boards after a two-year ab- 
sence. Still vending the -:familiar 
ventriloquistic warbling stuff, inter- 
spersed with some comedy chatter 





that employs assistance .of an able 


straight man. It is, however, about 
time Weber ceases reférence to fact 
he intro’d the song, ‘Brother, Spare 
a Dime,’ more than two years back. 
Closes chore with straight singing 
of a tear-jerker that isn’t particu- 
larly apt. ; 

Stone and Vernon’s adagio act 
follows. One of the best of its kind 
seen around here lately. After the 
opening and standard tossing of girl 
by the three huskies, an _ unbilled 
femme does a mild tap routine in 
‘one’ so stage could be set and 
quartet could change attire for a 
leopard dance, which, however, has 
nothing particularly pulsating about 
i. 

Duncan’ Sisters, requiring 26 
mins., much of which seems stalling. 
Special songs stood pair in good 
stead and were a relief to a vaude 
audience that has been dealt a long, 
unvarying cycle of pop songs. Ro- 
setta’s antics in blackfuce topped 
turn, naturally, and she had the 
crowd sewed up from her entrance 
onward. Vivien can still doll-dress 
as Little Eva. She duets with Ro- 
setta several times, but chiefly 
backgrounds Rosetta’s more vicor- 
ous roistering by tinkling a piano. A 
sour-pussed matriarch in a. k. garb 
and wig straights for both gals, but 
primarily for Rosetta’s Topsy, and 
ee ee Act got over hand- 
somely. 

At final show Thursday night they 
were standing three deep upstairs 
and down. 


Maximo, slack-wire specialist, : 





ORIENTAL, CHI 


Chicago, Jan, 5, 

It’s a dandy b.o. show they’ve got 
this week. Nearly all La Tucker, and 
she’s got ‘em lining up again. If 
the weather is frigid Soph is tor- 
rid, which is what is to be expected, 
They’ve grown up with the last of 
the red-hot mammas hereabouts, so 
her blue lines and songs are plenty 
okay. 

Show is billed as the ‘Chez Paree 
Follies’. 

Miss Tucker has brought two of 
the Chez’s acts with her—Stetson 
and the Clymas. Balance of bill is 
booked merely to permit scene 
changes, and hardly accorded any 
billing. 

Alton line girls open with a typ- 
ical nite club routine of jazz-acro- 
batics running a few minutes longer 
than is customary or necessary, 
Kendall Kapps with Kapps, Jr., fol- 
low. Between the clarinet, song and 
dance routines and miscellaneous 
acrobatics with his youngster, the 
two come out for several merited 
encores, 

Miss Tucker’s first appearance 
Was greeted by a huge ovation 
night caught. Her entrance, her 
wardrobe, her 1,001 selling tricks, 
could well be added to the curricu- 
lum of the schools for ambitious 
stage youngsters. 

‘Miss ‘Tucker goes into her reper- 
toire of songs with ‘If It Isn’t One 
Man: It’s Another’ and follows with 
medley of oldtimers and into her 
hottest and bluest—‘I Picked a 
Pansy in a Garden of Love’. Only a 
performer such as she could handle 
a song like this and get away with 
it. Her old standby, ‘Some One of 
These Days,’ encores. 

Bad spotting of Hull and Arnold 
puts the lads at a disadvantage, 
Try to follow Tucker with similar 
style songs and gags. Act cut with 
show running Overtime and could 
have been dropped altogether. Fred- 
die Craig, Jr., on next with his men- 
tal chalk-talk gymnastics, was seen 


hat the Chicago only a few weeks 


ago, but is a sock act any place. 

Sophie Tucker: back in her ‘i'm 
One of the Boys’ number with the 
line girls. Stetson, the mad hatter, 
next to close with his standard hat 
juggling routine. He sells it with 
comedy finesse and the audience 
shows adequate appreciation. 

For the close, Tucker comes out 
as the madame in a Limehouse wa- 
terfront cabaret scene. Excellently 
staged, and features the Clymas in 
a French apache number, with knife 
throwing that’s a chiller. Act is a 


: Solid hit. 


‘It’s a Gift’ (Par) on the screen, 
Loop. 


HIPP, BALTIMORE 


Baltimore, Jan. 4. 

‘Little Minister’ currently is hold- 
ing here for a second week, with 
four fresh acts replacing the five 
that paralleled the Hepburn starrer 
during its initial inning. The show 
is standard, familiar fare, unpunc- 
tuated by anything approaching 
sock proportions. Acts just run 
through routines, and audiences 
just sit through them docilely and 
dully, quietly waiting to see what 
+> pea tan ’em through the b.o.—the 
pic. . 
Opening Gautier’s Toysho> -prob- 
ably more familiar to this town 
through its many repeat engage- 
ments than any other pooch-and- 
pony exhibit. As customary, opens 
show o.k. 

Deuce, Sylvia and Clemence, pair 
of girls with a vigorous s. and d. 
act that employs all the strenuous 
hoofing and mayhem extremities to 
which male knockabout trios en- 
deavor to attain. Mild. 

Tastyeast Jesters from NBC fol- 
low for 9 mins. It’s a good deuce 
act swaggering in the next-to-shut 
snot. Failure of turn to impress 


‘strongly in this assignment defeated 


Show, Jesters are oke as far as they 
go,.but they don’t go far enough to 
meérit the attention they are receive 
ing on this bill, Trio togged out in 
white linens and brogans, rather in- 
congrous considering the freezing 
weather. One plays’ harmonica, 
another a uke, third snaps the 
strings on-a bull fiddle, using no 


bow at all. Chant three numbers, 
finaling with» the inevitable ‘Tiger 
Rag’, 


Dance flash, Pritchard and Goldie 
close. Highlight is Miss Pritchard’s 
toe dance midway in act; her other 
specailty is a solg castinet routine. 
Goldie tap dances mildly in three 
routines. Miller Sisters discharge 
two capably done bits, opening hoof 
session in company with Goldie, and 
in a nice toe-tap trip around the 
stage later on. Act carries femme 
accomp at piano, plus a striking 
wardrobe. 

Biz light first show, Fricay, 


ALVIN, PITT. 


Pittsburgh, Jan. 4. 

Nothing out of the ordinary about 
this week’s five-act layout; it’s just 
another show that manages to get 
by, no more, no less. More like @ 
vaude setup than a _ presentation, 
with orchestra remaining in pit and 
almost everything, save chorus 
numbers, playing in one. 

Opens with line, attractively cos<« 
tumed in black and white, in a fae 
miliar stunt, gals paired off when 
chassis of one on top of legs of othe 
ers. Old but still effective. They’ve 
followed by Wilfred DuBois, who 





‘weer his way into a nice hand, 


(Continued on page 34) 
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A NATION IN PRAISE..! 


NEW YORK — *% & & & (FOUR STARS) “As fine a photoplay as the Music Hall could get to start its New Year!"—Daily News... .“Charming and beautifull 
....Hepburn at her best!. . . .Don't miss it!”—Mirror. ...“The clear fact in today’s news is that Hepburn has.never appeared to better advantage than in ‘The Little 
Minister’.”"—Post. . . “Utterly charming! . . Hepburn makes Barrie's gypsy leap alive!. .. .It's one you must not miss!“—American. . ..“Crowds switled about the Music 
Hall, waited shivering in the icy sunshine, to see Hepburn in ‘The Little Minister’.”—Sun. ...“Tender and lovingly arranged... .Hepburn as the prankish gypsy loss 
whose liaison with the little minister sets the community by the zars.”—Times. . . .“Huge as the Music Hall is, it didn’t seem quite large enough for the crowds waiting 

to get in. Icy winds or no icy winds, they were standing in long and patient lines, attesting to the success of Hepburn’s new picture. .. .A beautiful picture. . oe 


A delightful romance!"— Evening Journal 


SAN FRANCISCO—“tepburn. .. thrill at Golden Gate... .Katharine Hepburn sustains her great reputation with a magnificent characteri- 
zation of Babbie in ‘The Little Minister’. . . .The Barrie romance has been beautifully transferred to the screen, and Miss Hepburn’s performance stands 
beside that gorgeous Lady Babbie who was Maude Adams... ."—Chronicle. . . .“Katharine Hepburn in her most sentimental role... .It has numerous 
fine characterizations, a steady flow of humor and a pathos that moistened the eyes... .”—Call-Bulletin. ...“La Hepburn found the picture most 
fitted for her, more than anything she has done since she made her first big triumph in ‘Bill of Divorcement’. . ..“—-News 


PHILAD ELPHIA—’. ...Hepburn advances a notch higher in screen artistry with her portrayal of the lovely Babbie....It is the 
best of the Hepburn performances to date... .it represents the subtlest, most understanding work this spectacular young octress has yet ac- 
complished... .“—Evening Public Ledger. . . .“In ‘The Little Minister’ Katharine Hepburn proves her right to inherit the purple so long the exclu- 
sive property of Maude Adams. . . .adds another lustrous portrait to her glowing gallery. . . .a film of infinite charm and bequty. . . .”—Record 





DA y ' ON —“kotharine Hepburn...-her role as Babbie the gypsy girl warms her to one’s heart even more closely than ever 
before... .Unless | miss my guess Katharine Hepburn has gained for herself another top rating for the new year. . . .you don’t want 
to miss her in ‘The Little Minister.” —Herald...."...... it is Miss Hepburn’s very best picture. ...a genuine and beautiful picturi- 


zation of a finely sensitive romance... .”—Daily News 


DETROIT —... .@ picture that charms with its loveliness and the accuracy of settings marking every sequence. . 
p 
—Free Press 4 '.Kathorine Hepburn carves out another brilliant personal achievement through her work in ‘The 


Little Minister’. ...She boards an emotional merry-go-round making you laugh gaily one moment and wringing your 
heart the next. If for no other reason than to view this ‘The Little Minister’ shouldn't be missed.”"—News 


CHAT TANOOGA—"Ketharine Hepburn turns on all her moods in ‘The ‘Little Minister’ every one of 
which is a thing of delight. She is in turn tender, passionate, fiery, prankish, romantic, wistful and tearful. . . .”—Times 


LOS AN GELES—. .....whimsical, charming and beautifully produced. .. .the Hepburn fans will 


consider her Babbie a fitting follow-up to her Jo in ‘Little Women’. ...—Examiner...."...... the star's 


best performance... .romantic and interesting. . . .”—Time: ae O W ql N 
P 3 T FTSBURG H— ..one of the best talkies to be turned out by any studio... .ranks | 


high among the best Hepburn has ever done, not forgetting her Jo of ‘Little Women’ nor her part 

in ‘Morning Glory’... ."—Sun Telegraph. . . . y EC O N D WE EK 
WASHINGTON— Sauwe It is a picture that exerts much the ‘same appeal as ‘Little 

Women’...... Its emotions are fundamental, its romantic impulses as everlasting as time itself” 

—Post...."....a highly entertaining movie...... “— News...."....the occasion for RADIO CITY MUSIC HALL 
huzzahs, long and loud. . . . But it is Katharine Hepburn who will thrill you, who will make 

you laugh gaily one instant and wring your heart the next. ‘The Little Minister’ should 

be on your ‘must list... .“—Star...."....an undiluted pleasure. .. .an unexpected AFTER BRE AKI NG ALL TiM E 
treat. ..."—Herald....”... .it will hold you engrossed from beginning to end.... 

the Hepburn talents really have a chance to burn at full flame... .drama at its 

best. It is perfectly cast excellently directed and the photography is unsur- BOX-OFFICE RECOR D s 2 8 @ 
possed....In ‘The Little Minister,’ the star's vivid young genius extends itself 

in a revel of appealing humor and pathos... .“—Times he * rs * 


BOSTON —.. .. The Little Minister’ is delightful entertainment 
for the legion of Hepburn fans....”—Post....“....‘The Little 
Minister’ gives Hepburn followers their greatest opportunity for 


seeing the brilliant film star completely dominating a film. ... 
—Globe...."The Little Minister”. ...gives Katharine Hepburn 


one of her most striking roles....“—Daily Record.... Philadelphia, Chicago, Portland Or egon, Seattle, Toronto, 
+++ Hepburn admirers will in all probobility line up on ==» »- Washington, Boston, Baltimore, Salem, W. Va., Milwaukee, 


the right with loud cheers for this unfathomable young ) 
woman and her latest characterization. . . .“—Evening Richmond, Los Angeles, Holly wood, San Francisco, 
‘Omaha, Cedar Rapids, 


American Columbus, New Orleans, 
| Davenport, Des Moines, St. Paul, Sioux City. 
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SENSATIONAL 
| SPECIAL RELEASE 


BY ARRANGEMENT WITH GUARDIANS AND AUTHORITIES 


ONE FULL REEL 


LATEST EXCLUSIVE PICTURES OF 
A DAY IN THE LIVES OF THE 


QUINTUPLETS 


SEE THEM FROM DAWN TO BEDTIME 


Feeding .. sleeping .. bathing. .laughing.. their 
home.. their parents... their doctor. .mnurses 


.. special hospital .. and their washline! 
b | 


ONE THOUSAND FEET OF HUMAN INTEREST 
THAT NO HUMAN BEING WILL WANT TO MISS 


® 
Presented by PATHE NEWS... Distributed by 
RKO-RADIO PICTURES 
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Dass Nebenzahl, 
Franco-German 


Film Men in N.Y. 


Adolphe Osso, Paris producer and 
distrib and one-time head of Par- 
amount in France, is in New York 
for a look-see of the local situation. 
Osso’s Paris company was recently 
reorganized, and he is here to pick 
up some indie films for distribution 
in France, if he can find any. 

Simon Nebenzahl, German pro- 
ducer, who a few years ago was 
considered the ace mid-Europa pro- 
ducer because, having G. W. Pabst 
and Fritz Lang under contract, but 
who was forced out since the Hitler 
thing, is likewise in New York to 
gee what’s what. He has with him 
a copy of his last German-made 
film, ‘Dr. Mabusse,’ which was 
banned in Germany. Expects to dub 
it or title it for New York, depend- 
ing on what kind of a release deal 
he can make. He also has with him 
a copy of Buster Keaton’s French- 
made film, ‘King of the Champs 
Elysees,’ having acquired American 
distribution rights to it. Film was 
made by Keaton in France a couple 
of months ago, and Nebenzahl’s idea 
is to dub it. 

George Agiman, French indie pro- 
ducer, is due from Paris Thursday 
(11) with a copy of his newest pro- 
duction, ‘Dame Aux Camelias.’ 


SHORTS DEMAND 
UP IN FRANCE 








Paris, Dec, 29. 
tilmed vaudeville acts (shorts) 
are now suggested as solution of 
problem of French provincial film 
theatre managers who, to fill out 
programs, hire flesh acts sight un- 
geen, and get stuck. 

One or two cheap vaude turns, 
bought in sticks through Paris 
agents, usually do more harm than 
good to show, it’s argued. Would 
be better to fill out programs with 
shorts of vaude, disk and radio 
stars, which can be previewed be- 
fore they are rented. 


Incidentally, French exhibs are 
still yelling for good shorts. Local 
production is far from satisfying 
demand, and although’ certain 
American firms—Radio and Colum- 
bia, for example—have taken ad- 
vantage of this need, there is still 
room for a flock more. 


FLOODS, HOLIDAYS NIX 
ANZAC B.O. CHANCES 


Melbourne, Dec, 10. 
State of Victoria experienced the 
worst flood disaster in his history, 
with a loss of 35 human beings. 
Pic business in certain areas has 
been completely wiped out, and biz 








in the city itself has been badly 
hurt. 
This, following bad b.o. period 


over the holidays, opens little ave- 
nue for a happy Yuletide season 





Sydney, Dec. 9. 

Pre-Xmas low ebb continues and 
not expected to ease off until around 
Dec, 26. 

‘The Cat’s Paw’ (Fox) failed to 
click and comes out after two 
weeks, Local ‘Splendid Fellows’ 
not good and comes out after two 
weeks, Another local, ‘Strike Me 
Lucky,’ goes into its third week. 
‘Blossom Time’ (BIP) goes into its 
tenth week but will quit soon. 
‘House of Rothschild’ (UA) moves 
into its third week and will stick. 
‘Little Man, What Now’ (U) re- 
mains until Dec. 24 and will make 
way for ‘One Night of Love’ (Col). 
‘I{ideout’ (MG) will stay two weeks 
to good trade and be replaced by 
‘Treasure Island’ (MG). ‘The Great 
Flirtation’ (U) is poor and just a 
fill-in until ‘Cleopatra’ (Par) opens 
Mext week. 





Cut-Rate Gambling 


Monte Carlo, Dec. 29. 

New idea here is ‘cut-rate’ 
gambling. 

Two hours a day, the zero 
is removed from roulette 
wheels, to give the gamblers 
a ‘better break’ against the 
house. 

So much competition from 
other casinos around here, now 
that France has legalized roul- 
ette, forced the move, casino 
management figuring to entice 
some of the lads and lassies 
this way. 














German Nix Off, 
U Continues Pic 


Prod in Hungary 


Budapest, Dec. 27. 


Naz! authorities did not want to 
permit importation of ‘Spring Pa- 
rade,’ Universal’s German-language 
musical made in Budapest, because 
too much non-Aryan talent was 
employed in the production. This 
caused U to contemplate cessation 
of production activities in Hungary, 
as it is not worth while making 
German language pictures if they 
can’t be shown in Germany. 

Would have meant a catastrophe 
for Hungarian production, which 
depends on films sold in Germany 
for the major part of _ s profits. On 
the intervention of the Hungarian 
government, the German censor au- 
thorities changed their decision and 
‘Spring Parade,’ starring Francy 
Gaal, is now allowed to enter Ger- 
many. After ‘Peter,’ Francy Gaal’s 
latest, Univer al will start stoot- 
ing another German-language film 
with her in the lead, temporary 
title being ‘Little Mummy.’ 


CARL SONIN, LONG ILL, 
A SUICIDE IN S. AFR. 


Johannesburg, Jan. 7. 


Sonin, local representative 
for Metro, committed suicide here 
on New Year’s Day. He had been 
in ill-health for some time. 

According to instructions left by 
him in a letter to police and another 
to friends, his body has been cre- 
mated and the ashes are being sent 
to New York to his family. 








Carl 





Sonin was a brother of Charles 
Sonin, head of the Metro purchasing 
department, and a nephew of Sam- 
uel Sonin, secretary of the T. O. 
Cc. C. He was unmarried and is 
survived by his father, two brothers 
and the uncle. He was 42 and had 
been with Metro for about 15 years, 
most of that time having been spent 
in Africa, 





Douglas, Doyle Plot 
London, N. Y. 0.0.’s 


Sydney, Dec, 9. 

W. J. Dougias, general manager 
of Fullers, will take u. trip to Eng- 
land next March in connection with 
the firm’s British pic policy. This 
will be his first trip to the country, 
and he may drop in on America on 
the way home to renew old vaude 
acquaintances, 

Following the return of Charles 
Munro from overseas next January, 
Stuart F. Doyle, co-director of Gen- 
eral Theatres, will pay a business 
visit to England, America and the 
Continent 


MONOGRAM SET 
FOR AUSTRALIA 


Sydney, Dec. 15. 
After months of waiting, Mono- 
gram is understood to be all set for 
distribution in Australia. 

Ken W. Asprey, personal le; il ad- 
viser to Stuart F. Doyle, is reported 
as responsible for promoting a lo- 
cal company, after being sold on the 
idea by Max Ehrenrcich. The Mono 
franchise arrived a few days ago 
and is said to be a most compre- 
hensive one. A complete distribution 
layout is being arranged. through 
British Empire Films. major distrib 
allied to General Theatres. Gordon 
Ellis has charge of B. E. but Max 
Ehreneich, who came here from 
N. Y., with Al Aronson, will be in 
control. 

Aronson left Australia some 
weeks ago following continued fail- 
ure to get set on local production 
plans, but Ehrenreich determined to 
stay on and find an outlet for the 
product. 

Que_t.oned, Stuart Doyle said he 

would not be personally financially 
interested in Mono. 
By clicking with B. E., Mono is 
assured of spJendid distribution, not 
only over the major G. T. chain, but 
is expected to find a ready market 
outlet vith the majority of the nabe 
and country exhibs, 














Sydney Nixes ‘Evensong’ 
Sydney, Dec. 9. 


Censor has banned ‘Evensung’ 
(G-B) for showing here. No reason 
given for the stop order. 

Said that Gaumont-British will 


seek a fresh ruling from the Appeal 
Board. It is expected that the pic 





may be given a clean slate despite 
the censor’s ruling. 





3 New First-Run Houses in Sydney: 
Much Opposition for G-T Piling Up 





Sydney, Dec. 9. 

Another new pic house will go up 
next year in opposition to General 
Theatres. Location is at Central 
Square, close to the railroad and 
trolley terminal, 

Site, formerly operated as a dry 
goods store, has been idle-for some 
months since operators moved a 
block higher up. Believed that the 
owners are ready to back theatre 


idea just as soon as plans are 
okayed, 

Theatre idea is credited to Ron 
Shafto, who, some time ago, left 


the film game to take up merchan- 
dising. Shafto has been connected 
with theatre units here for years, 
quitting when he sold his interests 
Co An. FE. 

Seating capacity of the new house 
will be around 2,000. 

Plans are also reported nearing 
completion for the reconstruction of 
the Arcadia by the backers con- 
trolling the Roxy in Parramatta. 
This house has_ been playing 
second-release pics but will go into 
the ace class if present plans ma- 
terialize. 





Dave Martin, Imperial Theatres, 


Ltd., states that following overtures 





to the government it looks certain 
that plans for a new Liberty house 
will be approved. 

Opposition offered G. T. here now 
includes the St. James (M-G-M), 
Prince Edward (Carroll), and 
Liberty (Martin). Should the three 
new theatres go up they will make 


a total of six playing first runs 
against the combine, 

In Adelaide, South Australia, 
Waterman Brothers, trading as 


South Australian Theatres, Ltd., re- 
cently opened their huge open-air 
Chinese Garden with a capacity of 
4.800. This organization also has 
a lease of the Royal from William- 
son-Tait in the same city playing 
mostly M-G-M pics. Said to be 
dickering for another theatre now 
to build up a sizable circuit 

In Broken Hill it is reported that 
an industrial organization may 
build a house with W-T interested 
for legit attractions. Proposed new 


house would also run films when 
not used by road shows. 

Victor Harbor opens a new house 
in several weeks with capacity of 
around 3,000. House will be used 


for legit and pics. 


FRANCE ALMOST FALLS FOR TAX BILL 
JOKER CREATING DRASTIC PIC QUOTA 





Anti-U. S. Interests Led by Delac Almost Squeeze 


Strategy Move Through—Henri 


Clerc’s Last 


Minute Speech on Chambre Floor Stops It 
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B.&D. PAYS 8% 


Company Shows $230,000 Profit On 
18-Month Period 








London, Dec. 28. 

Reorganization of British & DoO- 
minion Films, some 18 months ago, 
with a new share issue, is already 
bearing fruit. 

Company’s trading report for the 
last 18 months to Oct. 27, shows a 
net profit of over $230,000. 

Further advantages are likely to 
be reaped by the share! 3 next 
year, as loan items, goodwill and 
preliminary expenses in connection 
with the share issue have been 
wiped off. 

Ordinary shareholders receive a 
dividend of 4%, making 8% for the 
year. 


Australia Calls 
Film Men In to 
Argue Quota Law 


Sydney, Dec. 9%. 
Chief Secretary for N. S. Wales 
has called a chatter session on the 
local quota angle. Representatives 
of distribs, exhibs and producers 
will be present at the huddle, with 


each asked to give his opinion on 
the Marks quota recommendations. 
This final get-together has been 
called prior to the government 
bringing the Quota Bill down as 
law. Believed that before measure 
is passed the governmental heads 
want to get an insight into the 
methods used in the film trade. 


Known that the local producers 
are all for a quota and are very 
anxious to secure protection insofar 
as bookings are concerned. Report- 
ed that as soon as the bill is passed 
seven units will go into production. 
Also believed that F. W. Thring 
(Efftee) will begin production again 
almost at once, probably moving 
his unit from Melbourne to this 
State. 


The Victorian political heads 
have been slow to move on the 
quota idea following several set- 
backs. Looks as though they ar 
waiting for N. S. Wales to make 
the first move. New Zealand is cer- 
tainly strongly in favor of quota, 
and the government is doing its ut- 
most to stop the influx of foreign 
pics in favor of British and locals. 


Stated that many exhibs here are 
not in favor of a general quota 
unless sor protection is granted 
to prevent them being forced to 
screen locals below average enter- 
tainment value. It is hoped, also, 
that the government will offer the 
publie protection from shyster com- 
pany promoters who have no knowl- 
edge of the producing game. 

Belief is held here that a quota 
for distribs, as proposed by Marks, 
would be extremely harmful and is 
not required in Australia. Reported 
that certain powerful interests will 
put up a bitter fight to stop the 
sxovernment from bringing in as law 
this section of the proposed bill. 








NO. AFR. THEATRES 
Paris, Dec. 29. 


French colonies possess 342 film 


theatres, of which 247 are in North 
Africa. Of these latter, 149 are in 
Algeria, 49 in Tunis and 49 in Mo- 
rocco, 

Principal cities of French North 
Africa are Algiers, with 246,000 
population and 19 theatres; Casa- 
blanca (163,000 persons, 14 thea- 
tres), Oran (163,700 persons, 15 


theatres), and Tunis (202,400 popu- 





lation, 19 theatres). 


Dec. 28. 
interests— 


Paris, 

Chambre Syndicale 
those who are trying at all costs 
to interfere with the sale of Amer- 
ican films in France—slipped a 
drastic quota measure into the bill 
to give tax relief to French show 
business and came within half an 
inch Saturday (21) night of slipping 
it through the Chamber of Deputies. 
They were blocked by a last- 
minute speech on the floor of the 
Chamber by Deputy Henri Clere, 
leader of the film independents, who 
prevented the bill from going 
through with the quota joker at- 
tached and exacted a promise from 


the government that a new tax re- 
lief measure will be introduced 
right after the New Year. 


Joker attempt came as part of 
desperate maneuvering by show in- 
terests to save their tax relief 
program, which had been defeated 
by an adverse vote of the Chamber 
Finance Committee for purely 
political reasons. Entire industry 
boiled when the committee turned 
down the measure which the 
Cabinet had introduced after 
months of promises, and it was be- 
lieved that if something was not 
fixed up» quick a general theatre 
strike was inevitable. 


Trade leaders desperately re- 
newed their lobbying and Charles 
Delac, president of the Chambre 
Syndicale, told the other leaders of 
the Tax Defense Committee—Clere 
and Raymond Lussiez, chief of the 
exhibs that he had the matter in 
hand, and would have a new tax 
relief bill passed by the committce 
by Saturday. They laid off so as 
not to interfere with him. 


Delac get his relief bill on the 
floor of the House during the rush 
Saturday night session, when all 
the deputies were crazy to get their 
budget through and duck for the 
Christmas holidays. Clere got hold 
o2 a copy of the bill, and when he 
showed it to his independent sup- 
porters in the lobby they hit the 
ceiling, for it contained a provision 
that tax relief would be accorded 
only to those exhibs who used a 
certain proportion of French films, 
that proportion to be fixed by de- 
cree—thus establishing a quota in 
the theatres. 

The tdea 


Deputies ‘who were ready to vote 
for the bill told Clerc gleefully: 

‘We'll bring the big chains of film 
theatres to time, the fellows who 
are making a fortune on American 
films!’ 

Clere -had to tell them that such 
a quota provision would do just the 
opposite, that it would choke out 
the little exhibitor who has to have 
American film in order to get enough 
pictures to keep going, and favorize 
the chains which belong to big 
French producers and thus book all 
they need of their own pictures, 
freezing out the independents, who 
are the American’s natural allies, 

Clere then made his speech—and 
he is one of the cleverest speakers 
in the Chamber, pointing out that 
this bill would not do, but that 
something had to be done for tax 
relief if show business was to sur- 


vive. Pointed out that theatres in 
France, from 1926 to 1933, paid 
$31,650,000 in special taxes, over 


and above what all business pays, 
out of a total turnover of $140.400,- 


000 during the same period. Any 
other business would have died un- 
der the strain, he said. 

Finance Minister Germain Martin 
replied officially to Clerc, recog- 
nizing, for the first time on the floor 
of the house, that the theatre tax 
situation cannot go on, and promis- 
ing action as soon as the parliament 
gets back from the holidays. 

Strike movement, which was im- 
mediately revived by exhibs when 
the committee quashed the Govern- 
ment's first bill, is therefore being 
held up to see what happens. Ex- 
hib’s trade organ, ‘L’Ecran,’ says 
however, that if this I: st attempt 
to get relief falls through, ‘organ- 


ized force’ is the only way out for 
business, 
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Actor’s Report to NRA 


(Continued from page 15) 


right under the contract to terminate the 
employment at the end of any day, and, 
in order to be completely fair to the pro- 
ducer, he is given a leeway of 24 houre 
on either side of the starting date, thus 
giving him a period of three days, when 
the work may only last one day. 

Paragraph 8 of the Day Player Contract 
set forth in the rules provides that in the 
event of the prevention or suspension of 
the production, the producer may terminate 
the day player's contract and pay him 
only for the work up to that time, un- 
less he has guaranteed him a specified pe- 
riod of employment, which is almost never 
in the case of day players. There is no 
reason why a player engaged for one day's 
work should bear the risk of suspenéion as 
he does at present, 

The hours of labor provision is incorpo- 
rated in the contract and is intended to 
end an abuse which at present exists. Un- 
der the present day player rules of the 
Academy the producer is permitted to dis- 
miss the actor for a period of four hours 
during any working day, call him back 
to the studio at the end of the period and 
finish his eight hour day at the end of 
that time. It is possible for an actor to 
be called to the studio at 9:00 a. m., work 
until 1:00 o'clock, be given an hour and 
a half for lunch, be dismissed for four 
hours plus an hour and a lalf for dinner, 
and be recalled to the estudio at 8:00 p.m. 
to work until midnight, without additional 
compensation. This is thoroughly unfair 
because for all practical purposes the ac- 
tor’s day has been from nine in the morn- 
ing to midnight. The hours of labor pro- 
vision as provision in these rules abolishes 
that abuse. 

The day player, because of the limited 
term of his employment, is now allowed 
overtime at the rate of one-eighth of his 
daily salary for each hour of overtime. In 
other words, instead of getting the cus- 
tomary time and a half, which is usually 
provided in most contracts for overtime, 
he only gets ordinary time. We have not 
tried to increase this, 

This class of players needs more protec- 
tion than any other class. In justice we 
ask that they receive it. 

Rule Vi—Contract Players 

When one speaks of contract players the 
tendency is to instantly think of high- 
salaried stars. Most of them, however, can 
protect themselves. The studios have un- 
der contract a large number of small part 
players commonly known as stock players, 
whose bargaining power is limited and who 
greatly need protection. Because of the 
various kinds of contracts in use no at- 
tempt has been made to set forth a uni- 
form contract for contract players. We 
have contented ourselves with trying to 
remedy some flagrant abuses. 

In Appendix E, we have printed a typi- 
cal studio contract, which was signed, 
omitting only the date, the name of the 
player, and the amounts of the option in- 
creases, 


(A) Suspensions and Lay-offs 


Many studio contracts provide for an in- 
definite suspension in case of fire, strikes, 
and the like, at no pay to the contract 
actor. (See paragraph fourteen, Appendix 
E, page 50, where the suspension is for 
two months in a three months’ contract.) 
If by reason of a fire a studio ceases pro- 
duction for six months, it may suspend its 
contracts, the actors may do nothing in 
the meanwhile, and get no compensation. 
It seems unfair that the actor should bear 
the entire risk. A just provision would 
divide the risk between the estudio and the 
actor. The rules provide that the actor 
bears the risk for one week for each three 
months of the contract at no pay, and one 
week for each three months for half pay. 
Thus in the six months’ example given 
above, if the actor were under a three year 
contract, the producer could suspend for 
twelve weeks at no pay, and twelve weeks 
at half pay. 

The other abuse in this regard is con- 
cerned with layoffs at the uncontrolled 
option of the producer. In most contracts 
at present the producer is given the option 
to lay off the actor for a period of twelve 
weeks out of a year, but in some con- 
tracts the producer is given this option 
for longer periods. The rules provide that 
such option shall be limited to twelve 
weeks in a year and a proportionate time 
for longer or shorter contracts. They fur- 
ther provide that the lay-off or suspen- 
sion must be for a minimum of seven days. 
This is so that the actor can get a rea- 
sonable rest during the period of a lay- 
off. At present, studios lay off actors for 
a day at a time and the actor often does 
not find it out until he receives his salary 
check and finds he has been off salary for 
a day. In one case we know of, an actor 
found out when he received his check that 
he had been off ealary for half a day. 
Another practice of the studios in this re- 
gard is to use the actor’s lay-off period to 
make him do other work, such as fittings, 
stills, tests, and publicity appearances. 
Obviously if he is working he is not laid 
off, and the rules provide that he shall not 
be on call during the lay-off. If he is laid 
off his time should be his own, 


(B) Arbitration 


This provides that every contract shall 
contain an arbitration clause substantially 
the same as the free lance contract. Com- 
pulsory arbitration has been in force for 
four years under the Academy free lance 


contract. There is no reason that it should 

not also be in force in respect to contract 

players. 

(C) to (F) Retakes, Dubbing, 
Travel 


These provisions simply give the contract 
Player the same terms as the free lance 
uctor gets in regard to retakes after the 
expiration of the contract, dubbing, travel 
pay, and working on location at the be- 
ginning or end of the contract. 

(G) Loaning 

This provision is that an actor’s services 
may not be loamed without the actor's 
written consent. An actor ehould not be 
treated as a chattel. Where a loan is 
beneficial to him, his consent can be easily 
secured. When he signs a contract with 
a producer, he should not agree to work 
for the world. The present unlimited loan- 
ing clause (see paragraph thirteenth, Ap- 
pendix E, page 50) gives the producer the 
power to ruin the actor without any risk 
to the producer, because it will not be in 
the producer's picture. It has been used 
as a punishment to vent the personal spite 
of a producer on an actor. For a good 
many years in the United States labor 
has not been regarded as a commodity. 
This should be even more true in the case 
of the professions, 


(H) Working in More Than One 
Picture at a Time 


There is no clause in these rules more 
important than this one, which states 
‘every contract shall provide that the actor 
shall not be required to act in more than 
one picture at a time.’’ Since these rules 
were written we have realized that this 
clause does not protect the producer in the 
case of re-takes and we are willing to 
have added to it at the end ‘except in 
the case of re-takes or added scenes.’ With 


It 
the studice to n 
health 


some cases in as many as four pictures 
at a_ time. The abuse is particularly 
prevalent at Warner Bros. and Metro-Gold- 
wyn-Mayer. Such work not only ruins the 
actor’s health; it destroys bis usefulness 
on the screen. This is bad both for the 
actor and the studio. 

The second reason has nothing to do with 
the actor’s health or usefulness but has 
much to do with one of the great purposes 
of the NRA, to spread employment. By 
means of overworking their etock players 
studios have greatly cut down the use of 
free lance players, with tremendous re- 
sultant unemployment. In the long run it 
is bad business for the studios, because 
they overwork certain faces on the screen 
and do not get the best out of their players, 
but the producers who have been 60 Intent 
on whittling the 1 3/5 cents of the actors 
are determined to save the money which 
it means to each studio, whatever the re- 
sult on the community of actors generally. 
As has beee. pointed out, a change would 
make no difference in the prosperity of the 
companies. Anyone who has been around 
studios knows that they waste money with 
a lavish hand. Case after case could be 
cited of executive extravagance, which is 
compensated out of the class which can 
least afford to bear it. 

Pictures have gradually destroyed the 
road of the legitimate theatre. There are 
less than one-fifth of the actors working 
in the theatre today who were working 
eight vears ago. They must find an outlet 
in pictures if at all. Surely, an industry 





paying actors only 1 3/5 cents of its box 
office dollar can afford to make this small 
concession to relieve unemployment. 

(J) Options 

Appendix E, paragraph third, with the 
option periods attached to the contract 
therein set forth, show the typical studlo- 
contract player arrangement, options to the 
producer every six months for seven years. 
With rare exceptions, the contract player 
will receive his salary only so long as he 
is bringing it in to the box office. If his 
drawing power ceases, his option is not 
taken up. Actors, unlike producers, are 
only pail on results. 
Although it is obviously unfair for the 
actor to be bound for seven years, with the 
producer able to get out of the contract 
every six months, we have made no at- 
tempt to change the situation. We men- 
tion it to show that if these rules have 
erred, they have erred on the side of 
moderation. 
The only change we have requested is the 
simple one that notice of exercise of op- 
tions be in writing. 


Rule Vil—Arbitration 


Previous rules provide for arbitration in 
the case of free lance actors, day players. 
and contract players. This rule prevents 
the employer from controlling the em- 
ployee’s choice of the organization which 
appoints arbitrators for the employee. This 
is clearly just. 

Rule Vill—Call Bureaus—Competi- 

tive Bidding 

The evil to be remedied is the operation 
of the present call bureau, It is in theory 
a central bureau for the calling of free 
lance actors, operated by the Producers’ 
Association. The producers argued that it 
was for the benefit of the actor. If so, 
there should be no objection to abolishing 
it. It does mot serve any very useful pur- 
pose to producers since they could make 
the calls just as well through their own 
easting office, and the small amount of 
saving in duplication of effort does not 
justify two abuses which exist under the 
call bureau. 

The first abuse is the use of central in- 
formation about the last employment of 
free lance players. In order that the em- 
ployer has the requisite information as to 
the actor’s bargaining power, the call 
bureau collects and files data on the em- 
ployment of all actors, which is available 
to producers at all times. Every call for 
an actor from any studio is recorded at the 
call bureau. The producers claim that no 
data on actors’ salaries is handled, but this 
is immaterial, since a glance at an actor’s 
card will show the amount of employment 
he has had from all sources and give an 
approximate idea of his bargaining power. 
The second abuse is the producers’ re- 
serving actors without any participation on 
the part of the actor, without even notice 
to him, and without pay to him. Through 
the call bureau the studio casting office 
ean place an ‘interested’ call for half a 
dozen actors who are being considered for 
the same part. These actors and their 
agents are almost never notified, yet any 
other studio inquiring for actors under such 
a call is notified that the actor is being 
held for the first studio. If the second 
studio becomes insistent about getting the 
actor, the first studio must be notified and 
has 24 hours within which to sign him to 
a contract or release his call. This is a 
system of peonage without pay. 

The one way to correct the abuses is to 
abolish the Call Bureau. 

Rule VIII further provides a prohibition 
against understandings which prevent free 
competitive bidding for the services of 
actors. In other words it seeks to pre- 
vent the abuse of the Call Bureau in an- 
other way. It is in aceorcance with a 
principle established for many years in 
American institutions. 

Rule Il—Vio- 


Rule !I—Definitions; 
lations; Rule 1X—Administration 


These are simply adjective rules for mak- 
ing the substantive rules effective. The 
important thing to be noted is the provi- 
sion against waiver. Experience shows 
that if the rules can be waived, with the 
limited bargaining power of the average 
actor they will soom become a dead letter, 
as has the twelve hour rest period. We 
are not asking for gestures, but for en- 
forceable regulations. This provision is es- 
sential. 

Some Suggested Modifications of 
the Rules 
Unfortunately we did not have the bene- 
fit of any counter-proposals from the pro- 
ducers by which to test the proposals which 
we made, They contented themselves with 
voting ‘No.’ Where they argued on 
matters like radio and television we made 
eliminattons. However, since the vote has 
taken place we have found one or two 
places where the rules should be modified 
in fairness to the producer, and we are 
willing to accept such modification as 

follows: 

In Rule V in the minimum contract for 
free lance actors, paragraph (16), we are 
willing to add to this arbitration para- 
graph the following: 

“This paragraph shall be_ subject, 
however, to the following qualifications: 

‘(a) If it is in violation of the laws 
of the state where the contract is be- 
ing performed, it shall be null and void. 

‘(b) Notwithstanding this paragraph, 
if either party to the contract desires 
to make use of a provisional remedy 
pending hearing of the suit, such as 
temporary injunction or attachment, he 
may bring an action in the courts if he 
invokes such provisional remedy, but 
so far as the law of the state permits 
the final decision shall be on a refer- 
ence by the court to arbitrators under 
the machinery provided hereinbefore in 
this paragraph, and each party agrees 
in advance to binding reference of 
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reference shall be had so far as the 

laws of the state permit.’ 

The purpose of these provisions is to meet 
two objections of producers. Although 
arbitration laws are valid in California and 
New York, where pictures are made, pro- 
ducers say that pictures may be made in 
some state where arbitration is not valid. 
(a) above is a complete answer to this. 
The producers’ next objection to arbitra- 
tion is that it prevents them from using 
injunction or attachment. (b) is a com- 
plete answer to this. With these qualifica- 
tions there is no excuse for any objection to 
the arbitration provisions of the rules. 

Rule VI-(A) begins as follows: ‘No con- 
tract shall provide for a suspension of the 
contract or a lay-off period during the 
term of the contract at the option of the 
producer unless the provision conforms 
to the following requirements:’ In further 
study of the clause we think that for the 
protection of the producer the following 
should be added after the words ‘for a 
suspension of the contract’ and before the 
words ‘or a lay-off period,’ namely, (ex- 
cept a suspension for default or inability to 
perform by the actor).’ 

At the end of Rule IX we think this 
clause should be inserted to guard against 
any retroactive effect: ‘Nothing herein con- 
tained shall require the violation of any 


bona fide contract existing before these 
rules go into effect.’ 
In order to make the rules on Call 


Bureaus effective we think there should be 
added to Rule VIII a sentence reading as 
follows: ‘No motion picture producer shall 
participate in or engage actors through any 
general booking or employment agency. 
This does not prevent employment through 
actors’ agents of the type now generally 
operating in the motion picture industry.’ 
Enough has been said heretofore about the 
operation of a general booking office to 
show the justification for this change. 

In the copy hereto attached and tmhade a 
part hereof these changes have been in- 
serted, but have been italicized to show the 
changes made from the draft on which the 
producers voted. 

Since the Administrator has power to 
modify the rules proposed, as well as to 
cause their enactment, it seemed useless 
to go back to another vote as to these 
small changes when we already knew that 
the counsel for the producers had instructed 
them to vote ‘No’ on everything. 


Legality of the Proposals 


We gather from the document handed the 
actors by the producers at the close of the 
meetings, which has already been referred 
to, that the producers are going to contend 
that any set of fair practices is illegal. 
Produced from the labor of eleven meetings 
it read as follows: 

‘The producers in returning the proposals 
submitted by the actors wish to go on 
record that the proposals are no proper 
part of the Code of Fair Competition, and 
are opposed to any attempt to regulate 
such things under the Code.’ 

There are a number of answers to the 
contention of the producers, all of which 
are conclusive. 

The first is that the producers are 
estopped to raise any such contention, hav- 
ing consented to the Code with the pro- 
vision for a set of fair practices in it. This 
was the only concession which talent won 
on the Code as originally drafted, and the 
producers, having acted under the Code 
and taken the benefits thereof, cannot now 
contend that whatever detriment it im- 
poses is_ illegal. Moreover, the Code 
Authority, composed of representatives of 
all the leading producing companies, ap- 
pointed five producer representatives and 
five producer alternates to act on the com- 
mittee, and they did so act. 

If it be argued that there is no condi- 
tion requiring the establishment of a set of 
fair practices between producers and actors, 
the answer is that the Code imposes upon 
the Administrator the duty to make the 
determination of whether or not such a 
necessity exists, and the Administrator has 
by order heretofore made the determination 
that such necessity does exist, and that a 
set of fair practices should be adopted. 
The producers in pursuance to such order 
have appointed their representatives and 
have acted under it, and it is now too late 
for them to be heard in objection. Of 
course, they have a right to object that 
any specific rule proposed is unfair, but 
that should be the extent of the objection. 

Another argument that may be advanced 
by producers is that the Code was not 
intended to regulate the relations between 
such classes of labor as actors and pro- 
ducers. As we have previously pointed out, 
they are estopped from making any such 
contention. In any event, the contention 
should be given little consideration in view 
of the provisions inserted by the producers 
in the Code which they proposed. 

In the Code enacted, Article V, Division 
B,’ Part 5, Sections 1 (c), 2, 3, 4, and 6, 
the producers set up a complete set of 
rules, regulating when and how actors 
could be employed and the bidding for 
actors’ services. In the public interest, 
after due consideration, the President sus- 
pended this clause. However, the pro- 
ducers wrote it into the Code and vouched 
for its legality. If the conditions under 
which actors can be employed and bids can 
be made for their services can be regulated, 
cannot the working conditions of actors 
likewise be regulated under the Code? 

Article III, Section 1 (c), provides that 
‘employers shall comply with the maximum 
hours of labor, minimum rates of pay, and 
other conditions of employment, approved 
or prescribed by the President.’ To this 
the producers assented and in so assenting 
again agreed to regulation of the conditions 
of labor of actors. 

In the detailed provisions of Article IV, 


the labor provisions of the Code, hours, 
labor, and working conditions, are fully 
regulated. Indeed, actors’ working con- 


ditions in vaudeville and presentation mo- 
tion picture theatres are likewise regulated. 
Actors in motion picture productions are 
excepted from the provisions, probably by 
reason of the fact that it was expected 
that their conditions would be regulated 
by the rules of fair practices resulting from 
the work of this committee. It is clear 
that they should be given the same con- 
sideration as other labor and that rules 
should be enacted for them, as herejn 
proposed. 

Article V, Section 7, provides for a 
means of blacklisting an employee who does 
not perform his contract. If the actor’s 
conduct can be thus regulated it would 
seem clear that the conditions of his em- 
ployment by the producer can be likewise 
regulated. 

Speedy Hearing and Decision 

Slow justice is a denial of justice. The 
Code was signed by the President on Nov. 
27, 1933. When this brief is filed 1935 will 
be beginning. We ask that an immediate 
hearing be called on the actors’ proposals 
and that a speedy decision be reached. 
Procrastination in so doing will be prac- 
tically equivalent to a denial. The history 
of the actors’ fight as hereinbefore set forth 
gives every reason for a quick decision. 
In the Interests of justice and fair play we 
ask that it be given. 

Respectfully submitted, 
ROBERT MONTGOMERY, 
UDE KING, 
LPH MORGAN, 





ENNETH THOMSON, 
CHARD 


Studio Placements 


Hollywood, Jan, 7. 

Kewpie Morgan, James Marcus, 
Warren Rogers, Guy Usher, Francis 
MacDonald, Mitchell Mark, ‘Caprice 
Espagnol,’ Par. 

Diana Lewis, Patricia Chapman, 
Peggy Watts, Genie Black, ‘All the 
King’s Horses,’ Par, 

Jack Mulhall, ‘Win or Lose,’ Par. 

Bill Howard, ‘Mississippi,’ Par. 

Doris Lloyd, Finis Barton, ‘Becky 
Sharp,’ Pioneer, 

Selmer Jackson, ‘Caliente,’ WB. 

Sam Godfrey, ‘Call of the Wild,’ 
20th Century. 

Richard Quine, ‘Boy of Flanders,’ 
Radio. 

Oscar Apfel, Richard Tucker, Lita 
Chevret, Gloria Roy, ‘Dante's In- 
ferno,’ Fox. 

Charles Middleton, Charles Grape- 
win, Jay Ward, Arthur Hohl, ‘Dev- 
il's Cargo,’ Col. 





Arthur Rankin, Mary Lou Dix, 
Margaret Brayton, Edward Van 
Sloane, George Irving, ‘Mistaken 


Identity,’ Col. 

John Wray, Henry O'Neill, C. C. 
Wilson, ‘Recipe for Murder,’ Fox. 

Farina, ‘Reckless,’ Metro. 

George K. Arthur, ‘Vanessa—Her 
Love Story,’ Metro. 

Winifred Shaw, ‘Caliente,’ WB. 

Glen Boles, ‘Go Into Your Dance,’ 
WB. 

Egon Brecher, Florence 
Ferdinand Schumann-Heink, 
entine Dagger,’ WB. 

Leo Carillo, Pat O’Brien, Herman 
Bing, Caliente,’ WB. 

Jimmy Fay, ‘Princess O'Hara,’ U. 

Eric von Stroheim, Jr., John Hy- 
ams, ‘Caliente,’ WB. 

Reginald Denny, Spencer Char- 
ters, Eddie Shubert, ‘The Goose and 
the Gander,’ WB. 

Hugh Herbert, Ruth Donnelly, 
‘Traveling Saleslady,’ WB. 

Gene Fowler, screen play, 
ter’s Gold,’ U. 

Grady Sutton, ‘Laddie,’ Radio. 

Kathryn Hereford, ‘Great Zieg- 
feld,’ U. 


Fair, 
‘Flor- 


‘Sut- 


Georgie Hale, directing dances, 
‘Princess O’Hara,’ U. 
Ralph Remley, Anne Howard, 


Dorothy Gray, Jimmy Fay, ‘Princess 
O’Hara,’ U. 

Lyle: Talbot, Hugh O'Connell, 
Gertrude Michael, ‘It Happened in 
New York,’ U. 

Lester Cowan, supervising ‘Crime 
and Punishment,’ Col. 

Bert Kalmar, Harry Ruby, script- 
ing ‘Alibi Ike," WB. 

Seymour Felix, directing dance 
numbers, ‘The Great Ziegfeld,’ U. 

Charlotte Henry, ‘Laddie,’ Radio. 

Maurice Kosloff, staging dances, 
‘Dizzy Dames,’ Liberty. 

Ralph Graves developing story 
ideas for Reliance. 

Howard Estabrook, 
‘Orchids to You,’ Fox. 

William Farnum, Hobart Bos- 
worth, Fred Malatesta, Anna De- 
metsio, ‘The Crusades,’ Par. 

Carlos Zillar, ‘Now I’m a Lady,’ 
Par. 

Bill Dooley, ‘Murder on a Honey- 
moon,’ Radio. 

Patsy Kelly, 
Love,’ Radio, 

c. E. Paramore, adapting ‘Guns,’ 
Par. 

Anthony Coldeway writing origi- 
nal, Col. 

Sam Ornitz, screen play, ‘Frisco 
Fury,’ Col. 

Dewey Robinson, 
Night’s Dream,’ WB. 

William Keighley, directing ‘Wan- 
derlust,’ WB. 


screen play, 


Four Stars for 


‘Midsummer 


Guy Kibbee, Aline MacMahon, 
‘Wanderlust,’ WB. 
William Hurlbut, screen play, 


‘Safe in Jail,’ Fox. 

William B. Davidson, Akim Tami- 
roff, Joseph Crehan, ‘Go Into Your 
Dance,’ WB. 

Sylvia Sidney, ‘End of the World,’ 
Par. 

Marion Gering directing ‘End of 
the World,’ Par. 

S. K. Lauren, screen play, ‘Lady 
of New York,’ Col. 

Sidney Buchman adapting ‘Wings 
of Song,’ Col. 

Harold Shumate writing yarn for 
‘Shark Bait,’ Col. 

Eliza Rizzio, Jules Houst, Charles 
K. French, ‘Vanessa,’ Metro. 

Leila Bennett, Jessie Ralph, 
Christian Rub, Greta Meyer, Doris 
Lloyd, Zeffie Tilbury, Ferdinand 
Gottschalk, ‘Vampires of Prague,’ 
Metro. 

Barbara Barondess, Claire Du 
Brey, ‘Life Begins at 40’, Fox. 

Joe Cunningham, dialoging shorts 
at Metro. 

Bernard Schubert, scripting ‘Three 
Wise Fools’, Metro. 

Charles Butterworth, Una Merkel, 
‘Public Enemy No. 2’, Metro. 


ders’, Radio. 

Mary Beich, ‘Laddie’, Radio. 

Cornelius Keefe, ‘Hong 
Nights’, Futter. 

B. Harrison Orkow. Winifred Lau- 
rence, screen play, ‘You Gotta Have 
I. omance’, Par. 

Scott Seaton, Patsy O’Byrne, 
Alex Cherva, C. L. Sherwood, Ernest 
Adams, Jane Kerr, ‘Ruggles of Red 
Gap’, Par. 

Robert Emmett 


Kong 


‘Connor, Jack 
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Omaha Newspaper’s 
Promotional Stunts 


Riles Omaha Exhibs 


Omaha, Jan. 7. 

Picture exhibitors appointed a 
committee to call upon Henry 
Doorly, publisher of the Omaha 
World-Herald, to protest the activi- 
ties of the promotion department of 
the Herald in bringing theatrical 
enterprises to town to compete with 
the attractions offered by show 
business. Committee was appointed 
in cooperation with MPTOA, but 
not officially designated as repre- 
senting that organization, body acte 
ing in behalf of city exhibs only, 


After the powwow it was all 
straightened out to everybody's 
satisfaction, 

Action of exhibs results from 


paper's activities in bringing here 
the San Carlo opera company for 
four days at Thanksgiving time and 
attempts of paper to make deals on 
other attractions, especially a bal- 
let troupe for showing early in the 
year. Tri-States Theatres Co. (A, 
H. Blank president) is situated so 
that it could bring in road shows 
to its now dark Paramount, but 
factor of a competitor in the field 
makes it more difficult to deal. This 
situation is said to be one reason 
why the ‘Ziegfeld Follies’ and ‘Ah 
Wilderness’ have not yet been dated 
for this season in Omaha. Exhibs’ 
attitude is that the Herald wouldn't 
like it if show biz were to start an 
opposition daily, so why should a 
newspaper invade show business. 
Doorly’s illness prevented a 
scheduled conference last Monday 
(31), and committee postponed ac- 
tion till Jan. 2, 1935. When the 
committee stated its purpose to 
Doorly, he said there was never any 
intention of going into show busi- 
ness and that it was only as civie 
interest that the opera was spon- 
sored. The only other newspaper- 
sponsored event may possibly be 
the Ballet Russe, and outside of 
that the paper is doing no promot- 
ing. Had the managers known this 
they would have taken no action, 
and as it is, all parties °re satisfied. 


UNION SEEKS WIDER 
STUDIO EMPLOYMENT 


Hollywood, Jan. 7. 

Musicians’ local 47, A. F. of M., 
will put a drastic set of new regu- 
lations into effect Jan. 20, covering 
picture studio employment by its 
members. Under new ruling, mu- 
sicians playing steady or seasonal 
engagements or any weekly engage- 
ment of four or more days outside 
of the picture lots are prohibited 
from playing studios either for re- 
hearsals, tests, recording, side line 
or atmospheric work. 

Musicians not playing steady, 
seasonal or weekly engagements, or 
engagements of four days outside of 
studios, are prohibited from playing 
more than two studios’ the same 
week, or returning to the first studio 
after playing the second. 

Members playing recordings or 
other engagements (in one and not 
more than two _ studios) to the 
earned amount of $77.50 or more per 
week, are prohibited from rendering 
any other musical service in or out 
of studios the same week, excepting 
& the studio where this earned 
amount has been received. 

Another ruling prohibits members 
regularly employed from playing in 
studio on their day or week off. 











Contracts 





ol 


Hollywood, Jan. 7. 

Nelson Eddy stays on at Metro 
for another term, nixing a concert 
tour. 

Lucille Watson, now in the N. Y. 
legiter, ‘Post Road,’ returns to the 
Coast to start her new pact with 
Metro. 

Universal handed termers to Eole 
Galli, Phyllis Brooks, Valerie Hob- 
son and William Roberts. 

Warners has given a new termer 
_ Mary Treen, now in ‘King of the 

itz.’ 





Raoul Waish, directing ‘Public 

Enemy No. 2’, Metro. r 
Sammy Lee, directing dances, 

‘Four Stars to Love’, Radio. Gill, Jack Perry, Jack Herrick, 
DeWitt Jennings, ‘Boy of Flan-|‘Stolen Harmony’, Par. 


Larry (Buster) Crabbe, William 
Frawley, ‘Hold ’Em, Yale’, Par. 

Michael Visaroff, Harry Harvey, 
Grace 100dall, Lloyd Ingraham, 
John Gough, Jack Dillon, Bill Sul- 
livan, Christian Rub, ‘One More 
Spring’, Fox. 

Louise Fazenda, ‘Casino 
Case’, Metro. 

Alice Lake, ‘Shadow of Doubt’, 
Metro, 


Helen Shipman, ‘Naughty Mari 


Murder 





etta’, Metro. 
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"A SHOWMAN’S SHOW!... _ 
“A SHOWMAN’S CINCH!’ 


shout the showmen’s dailies 





ILL ROGERS. 
UNTY CHAIRMAN 


by GEORGE ADE with 


EVELYN VENABLE - KENT TAYLOR 
LOUISE DRESSER - MICKEY ROONEY 


ond STEPIN FETCHIT 


Produced by Edward W. Butcher 


Directed by John Blystone. Screen. ploy: Sam Heilman and Gladys Lehman 
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G0,000-MILE SAFARI BY AIR UNCOVERS 
JARK CONTINENT'S DARKEST SECRETS! 


AMAZING...AMUSING... 
EXCITING...AUTHENTIC... 
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. Now the Martin Johnsons bring back a cargo of 
new thrills .. . scenes that even they never before : 
: witnessed oc aban rorinesses never before 
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EXPLOITATION 


ote efe By Epes W. Sargent 








Maybe N. S. H. 


Universal is suggesting ‘The Man 
Who Reclaimed His Head’ as an 
expose of the munitions scandals 
and urging a tiein to the current 
newspaper publicity. On the face 
of it, this looks like good publicity, 
but the drawing value of the mu- 
nitions angle is more or less open 
to question. It might well happen 
that undue stress on this feature 
will obscure the fact that this really 
is a strong story of a man who pro- 
ected his wife against a tool of the 
munitions makers; that connection 
being fairly obscure. The domestic 
story is apt to carry more appeal 
than the denouncement, and to 
splash the recent expose is to make 
a promise which cannot be kept. 

As a matter of fact the munitions 
situation does not appear to have 
the general interest the newspapers 
give it. In New York two recent 
films made a bid for a tie in to 
the expose. One was well made; 
the other quite the reverse, but both 
shared a similar fate. The public 
turned them down cold. It was not 
interested to the extent of paying. 
It’s very true that these were news 
clips and not in the form of a story, 
but the fact is that the newspaper 
publicity could not boost the draw, 
and it probably will be even less 
potent in the case of ‘Man,’ where 
there is no direct hookup. 

Incidentally, it might be well to 
remember that the bodyless head 
illusion is easily contrived and will 
be a better lobby attraction than 
the talking head suggested in the 
press book. The essential is a 
cabinet lined with black or red 
cloth and V placed mirrors so set 
that they reflect the cloth sides but 
suggest the background, The joint 
of the mirrors is hidden by one leg 
of a table on which the head rests. 
This will be highly effective at sell- 
ing times. 





Keeping Awake 

Keeping the eyes peeled to the 
main chance will often bring in a 
good stunt at no cost. And some- 
times the best gags are the cost- 
less ones. They might be beyond 
reach in the ordinary course of 
events. 

For one example, a manager was 
talking to a restaurant owner about 
the latter’s idea of putting in a 
small string band. The eats man 
wanted a suggestion as to how to 
plant quickly the idea of the new 
departure. ‘Simplest thing in the 
world’ was the quick response. 
‘Play the outfit in my lobby the 
week before they open for you. I'll 
have a card written saying they 
will be at your place the following 
Monday. More peopie will see and 


hear than through any other 
means.’ Restaurant man liked the 
idea. The house got a musical 


lobby for nothing and the res- 
taurant man liked the idea so well 
that he now has the men play in 
the lobby every evening between 7 
and 8 in return for a card stating 
that the men play his resort from 
9 until 12. A slower thinker might 
have suggested putting them on the 
radio, That would have been a 
good idea too, but not for the the- 
atre. 


In another town a cigaret sam- 
pler dropped in to flood the town, 
He chanced to contact the theatre 
man. Latter suggested a joint card 
and paid for the printing. Sampler 
found that it was better advertising 
to credit the house, and is using the 
idea in other towns now. 


A Baltimore arty theatre makes 
regular displays of the work of local 
painters, It’s a big attraction with 
the art crowd. Could be done by 
any theatre with a mezzanine. 

Just keeping awake. 


Leo’s Colyum 
Leo, the M. G. M. lion, has gone 
columnist, the softie. 
Several of the N. Y. dailies are 


carrying a column of chatter under 
the heading of ‘The Lion's Roar’ 
and talking up coming releases in 
an intimate fashion that should sell 
more tickets than all of the adjec- 
tives Howard Dietz’s staff can dig 
out of the dictionary in a 40-hour 
NRA week; not that the Metroites 
need to go to the Webster often. 
They know the answers. 

Along the lines of Carl Laammle’s 
chatter column in the national 
mags, but something new for the 
dailies. It’s a grand idea no mat- 
ter where it’s used. 


‘Minister’ for Libraries 
Baltimore, 

Dave Flamm, of the Hipp, got a 
Window at the Public Library for 
Little Minister’, Could well be 
worked in any town, librarians 
holding Sir J. M. Barrie in consider- 
able esteem. Wirdow bore plugs 
for pic, some carefully selected 
Stills and-a group of Barrie’s books. 
A placard read, ‘When you have 
been introduced to works of Sir 





James Barrie by seeing ‘Little Min- 
ister’ at the Hippodrome, borrow 
his other novels from the lbrary’. 





Competitive Sketches 


Even so large a house as the Al- 
bee, Brooklyn, is doing well with a 
playlet competition, permitting each 
organization to give one perform- 
ance on an off night and selecting 
the best for a playoff. Most of the 
teams are from school and church 
organizations, and this means that 
each has plenty of rooters. Accord- 
ing to the Brooklyn papers, interest 
is riding high. Contest seems to 
be planned to cover a considerable 
period, 


In smaller communities it may be 
necessary to draw on nearby towns 
to obtain a sufficient number of 
competitors, but even in the small 
towns it seems possible to get a 
supply of one-acters to put up a 
good contest, and like all local at- 
tractions, the pull is in excess of 
actual merit. Properly handled, and 
with the local paper in back, a con- 
test such as this can be made to 
yield big business on slow nights. 
In some sections the draw is so 
strong that the second feature is 
left off the dual bill the last night 
show, which gives the actors plenty 
of time. 

If there is no dramatic club, it’s 
a simple matter to form a couple by 
engaging the interest of local boys 
and girls and giving them a little 
help in organizing and selecting the 
plays. Care should be taken to 
avoid playlets on which there is a 
royalty payment. Some catalogues 
are entirely without these pay- 
ments. Others slap a fee on some. 
Find out what's what before the 
play is put into rehearsal. 

If managers in nearby towns can 
be interested, it will be possible to 
build up a circuit, interchanging 
plays and players and creating a 
lasting interest in the enterprise. 





Lobby Catches 


Manager didn’t care much for his 
lobby. It seemed to lack punch. 
All nice stuff, and well displayed, 
but nothing in particular to catch 
and hold attention. He got a card, 
lettered it ‘Bathing Suits for Hire’ 
and stuck it well back. He lost 
count, but he figures that at least 
300 inquiries were made as to why 
he was trying to rent bathing suits 
in the dead of winter. Others asked 
no questions but spent considerable 
time looking over the rest of the 
display trying to connect the un- 
usual card with some title. Got 
more attention than some of his 
choicest lobby displays. And al! it 
cost was a brushful of ink, because 
the card was the inside of a shirt 
box lid. 

Another brain-storm brought him 
a three-day attraction for a dollar. 
He bought an alarm clock for that 
price, took it all apart, set the 
works in a white enamel service 
tray and offered the clock to any- 
one who could put it together in 
the lebby. Mostly boys took up the 
offer, some of them spending a half 
hour or so before giving up. Played 
to a crowd all of the time, with the 
kibitzers offering suggestions. 


Playing a Joe Penner short, he 
got some attention with a duck in 
a& cage, but not enough. He paid 
a boy half a dollar to try and train 
the duck to lie down and play dead. 
Kid was given strict instructions 
to be gentle. He had to call the 
boy in about every half hour to 
cleur the lobby. Plenty of the on- 
lookers bought tickets. Not a dig- 
nified gag, but it got and held the 
crowd, which was what he was 
after, the loudspeaker keeping up a 
1un of comment as they watched, 
selling not only the current but the 
coming feature. 





Getting the Clerks 


Manager who had a chance to 
get a job lot of wooden coat hang- 
ers had them printed ‘Put on your 
coat and go to the Majestic.’ His 
house was in the downtown dis- 
trict and one hanger was put into 
each office in the various buildings. 
Next day he received a dozen re- 
quests for hangers and passed them 
out. By the end of the week most 
of the 1,200 had been passed out. 

He had noticed that in most of- 
fices coat racks were provided and 
no hangers. Filling a long - felt 
want, he got plenty of advertising. 
Hangers cost about three cents 
each, and he figures the returns to 
have been at least 100 times the 
cost, 


That Personal Touch 
Springfield, O. 

When college trade began to de- 
sert Mike Chakeres’ State theatre 
an investigation started. 

Admish was too steep, he learned. 
So to every one of 800 students in 
local Wittenberg College he issued 
a personal admission card; 25c now 
admits students at any time, when 
they show card, properly signed. 

Saving is slight, but personal 
tcuch succeeded in winning back 
lost lookers, 


Another Tie-In 


Warners has made a publicity 
hook to Buick motors, somewhat 
similar to the Quaker Oats deal, but 
covering six pictures. Will break 
with a two-color double truck, fol- 
lowed by singles in Statevepost, Lit. 
Digest, Time, New Yorker, Vogue, 
Spur, Fortune and Harpers’ Bazaar. 
Pics touted will be ‘Living on Vel- 
vet,’ ‘Big Hearted Herbert,’ ‘Gold 
Diggers of 1935,’ ‘Babbitt,’ ‘Border- 
town’ and ‘Desirable.’ 

Buick will also issue accessories 
to its dealers on this sextet, 





Lowdown on Doug 


Partly as general pinlicity, but 
with a nod toward ‘The Private Life 
of Don Juan’, Metro is preparing for 
foreign release a six-part serial on 
‘The True Life Story of Douglas 
Fairbanks’, 

To be supplied some 400 foreign 
publeiations as ‘Don Juan’ goes into 
general foreign release. 

Idea was suggested by a similar 
life of Walt Disney, which grabbed 
space in score of countries. 





Stretching an Old One 
Los Angeles. 

Hi Peskay of the F-WC Golden 
Gate (suburban) worked a some- 
what different wrinkle on the 
canned goods idea as a kid admis- 
sion by advertising that every 
youngster bringing a wornout auto 
tire would be admitted free to a 
Saturday performance. 

Kids brought the worn out cas- 
ings from many distant points, with 
Peskay turning the accumulation 
over to a junk man, who paid him 
close to $200 for the lot. It resulted 
in one of the biggest matinees 
house has had in months. 





Champ Cartoons 
Rochester. 

Saturday morning. all - cartoon 
show for children during school va- 
cation packed them in at Loew's 
Rochester with plenty of parents 
coming along. Manager Lester Pol- 
lock billed the show as best car- 
toons of the year at 15 cents for all 
seats. 





BEHIND 


the KEYS 





Lincoln. 
Two houses opened with the new 
year in Nebraska, it is reported. 


The Dodge, at Dodge, Neb. is the 
first house attempted in that spot. 
The Grand, new 800-seater at Nor- 
folk, Neb., will be on the scene there 
within a week, 


- 





South Bend. 
Louis Nye has resigned as man- 
ager of the Palace theatre here and 
has taken over the management of 
the Palais Royal dance hall. 
Sonny McDonald replaced at the 
Palace. 





Weirton, W. Va. 

N. G. Anas, Weirton and Wells- 
burgh, W. Va., exhibitor, has trans- 
ferred the Grand, Moundsville, W. 
Va., to Sperking & Lowe. The 
Strand, at Moundsville, also has 
been acquired by Sperling & Lowe 
from the Theatres Company. 


Norwalk, O. 
Norwalk’s new motion picture the- 
atre, the Forum, erected at a cost 
estimated at $50,000, has been 
opened, with Fred Clary, Cleveland, 
former manager of the Stillman in 
that city, as manager. 


Charlotte, N. C. 
A new theatre will be erected at 
Camden, §. C., to replace the Cam- 
den theatre, which burned the day 
after Christmas. 











Detroit. 

Jack Krass takes over the Mack 
theatre from L. A. Fill. Krass now 
operates the Coliseum, Ideal and 
Arcadia. 

Krim Bros, take over the Buchan- 
an theatre, adding same to their 
Kramer, Granada, Sun, Park and 
Lasky. 

Ben and Lou Cohen, operators of 
the Hollywood, Roxy, Grand Victory 
and Norwood, open their new May- 
fair theatre, formerly Bonstelle 
Civic, this week, 





Springfield, O. 

Phil Chakeres, president of thea- 
tre chain in this city, Wilmington 
and Greenville, O., has hit upon idea 
of sandwich shops in conjunction 
with theatres of his chain. ‘Wagon 
Wheel,’ adjoining State theatre here, 
recently opened with rustic interior 
and exterior decorations, is talk of 
town. Jimmy Chakeres, brother of 
Mike Chakeres, State manager, is in 
charge of eating place. 

One and possibly two more see- 
and-eat combos are planned in 
towns where Chakeres houses are 
already operated. 





Seattle. 

Herb Sobottka, for past year Coll- 
seum manager, and his assistant, 
Lloyd Miller, move to Fifth Avenue 
theatre this week, Herb succeeding 
Vic Gauntlett as manager. Vic goes 
back to full-time job on Evergreen 
Theatres publicity. Ron Harring- 
ton, Fifth Avenue assistant man- 
ager, slated to take charge of 
Mount Baker theatre, Bellingham, 
with Jack Rosenberg transferring 
to management of Coliseum, all 
Evergreen spots. 





Los Angeles. 
Hank Peters, mgr. F-WC Para- 
mount, recovering in Cedars of Leb- 
anon hospital from injuries received 
in an auto smash on New Year's 
Eve. 





Bronx, N. Y. 

Weiss Brothers have sold the 
Boro theatre to J, Wild. 

Crescent theatre, formerly oper- 
ated by Haring & Blumenthal, has 
passed to the Leff-Myers Circuit 
and renamed the Tower. Robert 





Rogers new manager. 


Fort Wayne. 

M. Marcus, local manager for 
Quimby shows, has taken over the 
Keith and Capitol theatres in In- 
dianapolis to operate in conjunction 
with his present Indianapolis chain, 
including the Alamo, Cozy and Am- 
bassador. 

Emboyd, Paramount and Jeffer- 
son will continue under W. C. 
Quimby’s management direct. 





Portland, Ore. 

Tony Hartford, formerly with the 
Universal Exchange, now has 
charge of eastern Washington and 
eastern Oregon for Gaumont-Brit- 
ish, under the supervision of Walter 
Wessling, Pacific Northwest dis- 
tributor. 

Charley Campbell, former oper- 
ator of the Nob Hill theatre in 
Portland, has opened the Grand 
theatre at Renton, Wash. 

J. M. Yoes has leased the Taylor 
Street theatre, and will run the 
house on a subsequent run policy. 





Seattle. 
L. G. McGinley, manager of Uni- 
versal exchange, was elected presi- 





dent of newly formed Northwest 
Film Club. Other officers: H. W. 
Bruen, v.p., E. A. Lamb, sec.-treas., 
trustees, Ben Shearer, Al Rosenberg 
and Neal East. 





Omaha. 
Louise Cotter, publicity at the 
Brandeis theatre, started the new 
year right by returning to her desk 
Jan. 2. She had been on leave of 
absence for more than a month tak- 
ing the rest cure. 





Oklahoma City, 

Pat McGee, general manager of 
Standard Theatres, Inc., is reeciving 
bids for a new 750 neighborhood 
theatre on Indiana street, Oklahoma 
City. 

C. O. Fulgham and C., B. ‘Brownie’ 
Akers, have been promoted in the 
Griffith Amusement Co., organiza- 
tion jointly to administer the duties 
of the late R. M. Clark, former gen- 
eral manager. H. J. Griffith con- 
tinues as general superintendent for 
the entire circuit, with Fulgham and 
Akers working under him, 





Lincoln, 
former manager 
of the Kiva here, was transferred 
back to Greeley, Colo., last week. 
No replacement here, according to 
City Manager Milton Overman, 


Dave Morrison, 





New York. 
Surf Operating Co., headed by 
Herman Weingarten and Paul 


Greenbaum, have built a new 1,300 
seater on Surf avenue, Coney Island, 
: a £ 





Los Angeles. 

Vox Theatre Corp. has sold the 
York, nabe pic house, to Mrs. Fanny 
Barsky. 

Homer Skillian, formerly with 
E x West Coast in San Diego, now 
managing the United Artists for the 
circuit. Merlon Ellsworth transfer- 
ring from the Arroyo, L. A., fo the 
Capitol, Glendale, and R. F. Dukes 
going to the Arroyo from the Capi- 
tol. 
Lawrence and Sherill Cohen pre- 
paring to reopen their Olympic, 
downtown sub. run house, dark 
since last June. 





Detroit. 
Dow Thompson, named assistant 
to H. M .Richey, g.m. of Allied the- 
atres, succeeding George Quesada, 
who left for Cincinnati. 
Meridian, Miss. 
Meridian’s new theatre, Alberta, 
opened Jan. 1. Operated by the Mis- 
sissippi Theatres, Inc., Al Yeomans, 





manager, 


Last Kick 


Most managers are content with 
Christmas and New Year's business 
but one old-timer gets a third kick 
out of the holiday by observing 
Twelfth Night. Tried it for the first 
time last year and did so well that 
he plans to make it annual. 

It’s based on the old English cus- 
tom of observing the holiday for 
twelve days, keeping up the festivi- 
ties into the new year and ending 
with a Twelfth Night party on 
Jan. 5. 

The outline is not unlike the New 
Year’s eve party in that it follows 
the last night show with a pro- 
longation, but the general idea is 
different; it does not usher in a 
new period but puts a definite close 
to the merrymaking. 


Last year the closing of the reg- 
ular show was followed by the 
showing of a couple of shorts, with 
e local dance line from a dancing 
class, a fairly clever amateur ma- 
gician, two singers and a couple of 
dance solos. One of the local min- 
isters, who is not too ministerial, 
gave a little talk on the occasion 
and then the trees, which had stood 
on either side of the arch, were dis- 
mantled, the greens were taken 
down and light refreshments were 
served, including small cakes, into 
which the usual emblems were in- 
serted, typical of early marriage, 
eternal singleness, bright pennies 
for wealth and whatever else may 
be dug up from the favor stores in 
any large town. Then the stage was 
cleared for dancing, while the older 
folk went home, 


It makes a nice and inexpensive 
party, and the added business last 
year showed a profit ov@r the extra 
cost, 





That Patriot Angle 


Lancaster, Pa. 


Persuading American Legion to 
stage memorial service for local 
boys killed in the World War was 
an exploitation which netted the 
Hamilton theatre here plenty for 
‘The First World War.’ Legion 
marched on house with a large 
delegation, headed by drum and 
bugle corps making plenty of noise 
and attracting lots of attention, 
After brief ceremony in the lobby, 
the bugle tooters and drum beaters 
were passed in. They played three 
or four more numbers after they 
had seen the show, 


Notices were posted in Legion 
and Vets of Foreign Wars homes 
and daily announcements were 
made of the picture and its pur- 
pose, 


Special screening for ministers 
aiso got the pix plenty of pulpit 
Plugs. 

Manager Herb Thatcher managed 
to borrow enough guns, rifles, gas 
masks and helmets to give lobby 
an attractive trim and set up a 
sandbag trench with doughboys cut 
from three-sheets going over the 
top. 

Build the picture gets in a cur- 


in the exploitation which resulted 
in the picture being held over—the 
first one to get such a break in the 
Hamilton in many a moon. 





Crawford’s Gown 
Omaha, 


Ted Emerson, managing the World 
theatre, went in for appeal to the 
feminine eye in exploiting for ‘For- 
saking All Others.” He phoned 
Frank Whitbeck of the MGM pub- 
licity office in Hollywood for the 
loan of one of the original gowns by 
Adrian worn in the picture by La 
Crawford. Emerson wasn’t sure he 
had negotiated the deal, but the 
mail brought the gown in three 
days. 

To exhibit the gown, manager en- 
gaged Frances Booth, former hostess 
for the Paramount and noted for her 
modeling ability, who displayed the 
gown in the foyer evenings. By its 
authenticity, gag was good for a 
four-column cut picturing Crawford 
wearing the gown, and Miss Booth 
(who matches Crawford almost 
identically in measurements) along- 
side, also wearing the gown. An 
inexpensive gag, Emerson stated, 
unless the gown got lost or frayed, 
and he had to come across with the 
$300 charged to him until the gown 
is returned. 


Still Good for Nibble 
Los Angeles, 

Jock Lawrence revived an old ex- 
ploitation gag for ‘Kid Millions’ at 
Loew’s State by standing at Sev- 
enth and Broadway and offering to 
sell brand new $5 bills for $3.39. 
Despite it’s the buslest intersection 
in downtown Los Angeles, only two 
persons were credulous enough to 
invest. Gag drew plenty of pub- 
licity and stories in the dailies. 
Lawrence was arrested, but the 
bills proved to be genuine and he 





was released, 


rent magazine also used extensively. 
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‘Trust Busting’ Suit 





(Continued from page 5) 


have been independently made of 
allegations during the past six 
months, 

Arthur had filed his grievances 
last summer after he and F & M 
executives had gone to Warner 


Bros. pleading for picture product 
which, it is alleged, that company 
took away from them when WB 
went into the Orpheum and Shubert 
in that key, including not only its 
own Warner-First National but 
RKO-Radio and Paramount pic- 
tures as well. 

These 
caused an 


subpoenas immediately 
uncomfortable stir and 
industry lawyers were called in. 
Among those served were four 
Warner execs, Abel Carey Thomas, 
chief counsel; Joe Bernhard, head 
theatre operator; Moe Silver, divi- 
sion theatre operator, and A. W. 
Smith, Jr., division sales manager. 
Austin C, Keough, chief counsel, and 
Neil Agnew, general sales manager, 
were those served in Paramount. 
Among others served were the 
Skourases; Jules Levy, general 
sales manager of RKO-Radio; Sam 
Dembow, Jr., former Par theatre 
executive now with National Screen 
Service, and Jack Partington, v.p. 
of Fancho:)' & Marco. 


Immediately on top of the Gov- 
ernment’s New Year surprise for 
these people, attorneys rushed for 
St. Louis. Abel Carey Thomas 
(WB), Louis Phillips (Par), and 
Felix Jenkin Fox attorney repre- 
senting the Fox-Skouras interests, 
wasted no time. Others followed 
leaving Satyrday, Fox-Skouras also 
sending Bill Kupper, distribution 
executive. Spyros Skouras stated 
he was not going. Keough also did 
not go, Phillips representing him for 
Par. Levy took Gordon Youngman, 
RKO-Radio attorney, along with 
him. WB’s Andy Smith left Friday 
(4), stopping off in Chicago on the 
way to St. Louis. 

Although disturbed and annoyed 
by the St. Louis matter, no one 
would discuss it more than super- 
ficially and then not for quotation. 

It seems that when St. Louis were 
open for operator bids about eight 
months ago, the court awarded the 
houses to Fanchon & Marco, one 
of seven bidders. Deal with the 
courts called for a 10-year lease 
and Arthur went in to operate for 
F. & M., only to discover that War- 
ner Bros., Par and Radio product 
allegedly was not to be available 
for one reason or another and de- 
spite the fact that the Ambassador 
held long-term franchises for both 
Par and Warner pictures. 

Situation dates back to around 
eight years ago, when the Ambas- 
sador was built and a bond issue 
was floated by 8S. W. Strauss & Co. 
to cover the undertaking. A part 
of the financing scheme was a 25- 
year franchise on Par pictures for 
the Ambassador, plus the First Na- 
tional franchise, which was owned 
at that time by the Skourases. It 
is understood that bondholders have 
been complaining bitterly about re- 
sults in St. Louis and the turn of 
events in connection with product. 

On takeover of the Ambassador 
by Warner Bros. from Skouras the 
Par franchise was cancelled, it is 
claimed, and WB moved into the 
St. Louis situation, becoming part- 
ners with Publix, which previously 
had the Skourases as its partners 
in that key. Then the Publix-wWB 
partnership in St. Louis blew up, 
with receivership over the houses 
arriving. Subsequent to this change 
fin the situation, Warners took short- 
term leases on two St. Louis houses 
of lesser importance, the Orpheum 
and Shubert. WB shifted its own 
Warner-First National pictures to 
these theatres, plus the Par prod- 
uct in spite of the old unexpired, 
25-year franchise purportedly held 
by the Ambassador. When RKO 
went out of the St. Louis, its big 
Geluxer in the Mound City, the 
Radio product also went to War- 
ners, allegedly. 

According to the grievances, this 
left Fox with its big de luxe houses, 
without sufficient product, the pick 
going to theatres of lesser import- 
ance. F. & M. has been getting 
Fox Universal, Columbia and some 
of the Metro product, but has been 
unable to keep all five houses going, 
it is claimed. The big St. Louis and 
the Grand Central are dark. 

A report that Warner Bros. had 
attempted to reach a settlement 
with F. & M., avoiding the action 
the Government has started, is un- 
founded. Understood, however, that 
gome time back WB tried to reach 
a deal with bondholders, now 
brother complainants with F. & M., 


under which WB would go back 
into the Ambassador and Missouri, 
but failed to succeed in that direc- 
tion. Result of this failure is said 
to have led WB to the short-term 
leases on the Orpheum and Rialto. 

The first F. & M. is caimed to 
have known of difficulty in the St. 
Louis key was when it heard re- 
ports of a brewing F&M-WB war 
in that key, something F. & M. knew 
nothing about, and that WB was 
going to straighten the matter out 
with F. & M. Warners never ap- 
proached F. & M., it is stated, but 
F. & M. executives went to WB at 
the home office for relief, getting 
none, according to complaint. It 
was then that appeal was made to 
the Government. 

No one knows what the Govern- 

ment has up its sleeve in the John 
Doe inquiry instituted, nor wraat 
facts, if any, have been gathered 
independently by U. S. agents since 
the Arthur complaint was filed. 
It was hinted strongly over the 
week-end that a civil suit for triple 
damages under the restraint of 
trade laws may also be brought in 
St. Louis. Such action would be 
similar to the Quitner, E. M. Loew 
and Momand suits, in each of which 
independent exhibitors sought triple 
damages of around $5,000,000. These 
differ from the present St. Louis 
action in that this is brought by 
the Government under the criminal 
statutes of Federal restraints of 
trade laws, and may mean indict- 
ments. 


3 FILM STOCKS’ 
EXTRA DIVVIES 


Three amusement stocks took 
part in the semi-annual and quar- 
terly dividend disbursements on 
the listed stock exchange stocks and 
bonds over the year end amount- 
ing to approximately $900,000,000. 
This is about $50,000,000 greater 
than that distributed at close of 
1933 or in first week of 1934. 
Eastman Kodak headed list with 
payments on Jan. 2 on preferred and 
common. The common paid $1 reg- 
ular and 75c a share extra. There 
was $1.50 paid on the preferred. Co- 
lumbia Pictures Corp. paid 25c as 
the quarterly due on the January 
date. Consolidated Film Industries 
preferred paid 50c on account of 
accumulations, 











Incorporations 


NEW YORK 
Albany. 


Touch Wood, Inc.; theatrical business; 
capital stock, 100 shares, no par value; 
Crosby Gaige, 229 West 42nd street, New 
York; Guy George Gabrielson, 60 East 


Park street, East Orange, N. J., and 
Anna Fannerer, 2384 Webster avenue, 
New York. 


Nayda De Foe, Inc.; genera! radio busi- 
ness; capital stock, 200 shares, no par 
value; Louis A. Safian, 18 East 41st 
street, New York; Nayda De Foe, 61-17 
Woodside avenue, Woodside, and Samuel 
R. Kurzman, 18 East 4ist street, New 
York, 

Hy-Grade Radio Corp.; general radio 
business; capital stock, $20,000; Mortimer 
R. Samuels, Leo Lilienfeld and Oscar A. 
Katz, all of & Beekman atreet, New 
York, 

Apex Concessions, Inc.; vaudeville, etc.; 
capital stock, 100 shares, no par value; 
Betty Black, Florence L. Levy and 
Matilde Kosberg, all of 1450 Broadway, 
New York. 

Manhattan Opera House Enterprises, 
Inc.; theatricals, entertainments, etc.; 
capital stock, 100 shares, no par value; 
Anne Rosenfeld, 2023 Mansfield place, 
Brooklyn; Dorothy Adesman, 358 
Kosciusko street, Brooklyn, and Regina 
Mostel, 69 Avenue D, New York. 

Cosmic Radio Corp.; general radio 
businss; capital stock, $10,000; Edw. Hy- 
man, 109 East 153rd_ street, Bronx; 
Michael Metrick, 306 State street, Brook- 
lyn, and Estelle Schwartz, 1046 East 15th 
street, Brooklyn. 

Metropolitan Midget Automobile Racing 
Syndicate, Inc.; public amusements of all 
kinds; capital stock, 200 shares, no par 
value; Ernestine A. Kuhns, Samuel W. 
Fried and John J. O'Connell, all of 233 
Broadway, New York. 

DISSOLUTIONS 

Pontiac Theatre Corp.; filed by F. Fer- 

riss Hewitt, Saranac Lake. 


Play-Mart, Inc.; filed by Alberts & 
Roberts, 140 Cedar street, New York. 
Concerts Corp.; filed by cornpany, 


Radio City, New York. 
STATEMENT AND DESIGNATION 
RCA Manufacturing Company, Inc.; 
19-21 Dover Green, Dover, Del.; wireless 
of all kinds; New York office, 30 Rocke- 
feller plaza; Frank T. Zinn, vice-presi- 


dent; $100,000; filed by Frank T. Zinn. 
CHANGE OF CAPITAL 
Luxor-Bleecker Amusement Corp.; 


$10,000-$12,500; filed by Robert P. Weil, 
50 Broadway, New York. 
CALIFORNIA 
Sacramento. 
National Amusement Co.; amusement 
devices. Capital, 500 shares, $50 par, 
permitted to issue 160. Directors: J. C. 
McLellan, H. lL. Stuart. 
Sacramento. 





Mascot Picture Realty Corp.; capital, 


Garden Shows Profit 
Of $29,610 in Quarter 


Madison Square Garden Corpora- 
tion showed a net profit of llc. per 
share on 271,900 no par shares of 
stock for the quarter ending Nov. 
30, which compare.: with a net loss 
of $80,597 in preceding quarter and 
a net loss of $40,106 in the Nov. 
quarter of 1933. Profit was $29,610, 


after depreciation and other 
charges. 
Company showed a net less of 


$50,987 for the six months ending 
on Nov. $0, 1934. This compares 
with a net loss of $205,629 in the 
same six-month period of 1933. 


Westinghouse May 
Use Radio Stock 
As Its Dividend 


A proposal to distribute the stock 
of the Radio Corporation, now held 
by Westinghouse Electric & Manu- 
facturing company, will come be- 
fore Westinghouse directors at a 
meeting today (8). A. W. Robert- 
son, chairman of the board, would 
not predict what action will be 
taken by directors other than say- 
ing that such a proposition would 
come up for consideration. 


If a stock dividend consisting of 
Radio Corp. stock is voted, it will 
be the first dividend declared by 
Westinghouse on its common since 
January, 1933, when a dividend of 
one-half share of Radio was de- 
clared on the preferred as well as 
the common. Preferred holders also 
had an option of taking $3.50 a 
share in cash instead of the stock. 
This is first official word on the 
dividend, although it has been dis- 
cussed considerably in the financial 
district for several weeks, and was 
reected in a steady upturn in West- 
inghouse common prices. 

A stock dividend of one-quarter 
share of Radio common on each of 
the 2,586,181 shares of Westinghouse 
common outstanding would vir- 
tually exhaust the balance of the 
latter company’s holdings. 
Westinghouse in the fall of 1933 
held 2,842,950 shares of Radio Corp. 
stock when the courts issued a con- 
sent decree, ordering the dissolution 
of the relationships between West- 
inghouse and General Electric, and 
the Radio Corporation. First two 
companies were ordered to dispose 
of half their Radio stock within a 
three-month period and the re- 
mainder within three years. 


Booking Overplay by 
L. A. Exhib Draws Suit 
On Copyright Breach 


Los Angeles, Jan. 7. 
Charging that Harry M. Popkin 
and Ray M. Robbins had over- 
stepped film license dates in playing 














pictures at the Brooklyn and 
Crystal theatres, Metro-Goldwyn- 
Mayer Distributing Corp. has 


brought action against the xhibitors 
in Federal Court. 

Complaint is based on asserted 
violation of the copyright law, the 
first time this suit for protection of 
films has been invoked here for sev- 
eral years. 

Defendants are specifically ac- 
cused of running ‘Queen Christina’, 
‘Viva Villa’ and ‘Hollywood Party’ 
one day beyond the licensed dates, 
and $250 is demanded as damages 
for each alleged violation. 





100 shares, none subscribed. Directors: 
Nat Levine, Frances J. Levine, Albert E. 


Levoy. 
Certificate of dissolution of Waldrop 
Photographic Co. of Los Angeles. 
Premier Pietures, Inc.; motion picture 
exhibition. Capital, 500 shares at $100 
par, permitted to issue three. Directors: 
Ray D. Olmstead, Eric Wilson, Gertrude 


Francon, 
OKLAHOMA 
Oklahoma City. 

Cactus and Succulent Society of Okla- 
homa; capital stock $5,000. Incorpora- 
tors, Mrs. Harry T. Johnson, Mrs. Mar- 
jorie H. Lee and Mrs. Lulu Belle Lucy, 
all of Oklahoma City. 

Oklahoma City. 

Ryan Amusement Club, Ryan, Okla.; 
capital stock, none. Incorporators, T. L. 
Beavers, Frank Lewis and Warren 
Beavers. 

Spartan School of Aeronautics, Inc., 
Delaware; capital increased from $98,000 
to $98,425.35. 

Buck Lake Country Club, McAlester, 
Okla.; capital stock, none. Incorpora- 





tora, W. J. Huleaey, Dow Smalley and 
Lloyd B. Clements, all of McAlester. 





Stock 
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on recapitalization. Pathe Ex- 
change, Inc. will hold a_ special 
meeting of stockholders March 4 to 
approve plan of recapitalization 
first submitted to stockholders last 
year. Plan is same as originally 
submitted and would give holders 
of present 8% preferred one share 
of 7% preferred and five shares of 
new common. stock. Holders of 
Class A stock would receive two 
shares of new common for each 
share held, while common share- 
holders would receive one-twentieth 
of a share of new common, 


Pathe’s New High 
Pathe sevens went to a new high 
on last day of trading for 1934 at 
102% and then followed up on Fri- 
day by hitting a new peak at 103. 
Bonds closed at this figure, where 
they were up a point on the week. 


Radio preferred A stock hit a new 
top for 1934 in Monday’s trading, 
going to 56%. Closed Saturday at 
55, where it showed a gain of three- 
quarters. Radio B was not so for- 
tunate, being sold in considerable 
volume Friday. It came back to 
wind up the week at 4014, where it 
was off 1% points. Common was a 
fractional gainer at 5%. 


Heaviest gain scored by any 
amusement issue was made by Co- 
lumbia Pictures stock on the Curb 
exchange. This stock went up 4% 
points to 39%, a new high for the 
year and ahead of 1934 peak. Only 
50 shares exchanged hands on the 
advance. Former high was at 35. 
Columbia Pictures certificates on 
big board were up a quarter at 39% 
at the close. 


Loew’s common gave further evi- 
dence of switching and possibly 
temporary absence of speculative 
interest. It dropped to 3354 before 
finding support, but closed at 34. At 
this point it was down three-quar- 
ters. Fox A stock also lagged, fin- 
ishing week at 13%, just off bottom, 
and showed a loss of half a point. 
High mark for issue was 13%. 
Chartwise, this action, in view of 
volume, was believed to be favor- 
able for future showings of the 
stock. 


Consolidated Up 


Consolidated Film Industries pre- 
ferred rose to a new top for 1935 
when it hit 20%. This also was 
ahead of high for the last year. 
Stock was strong most of the week 
and finished at 20%, for a frac- 
tional gain. 


Metro-Goldwyn-Mayer preferred 
hovered about its 1934-35 high at 
28% throughout the week and closed 
at this peak level, a quarter point 
advance. 

Regular quarterly dividend of 
$1.62% a share was declared on 
Loew's preferred, payable on Feb. 
15 to stock of record Jan. 81. This 
issue did not appear on tape all 
week, last quotation being 104%, 


where it was less than a point from 
its year’s top. 

Continued strength in Trans-Lux 
sent this curb stock to high of week 
at 2%, where it was up a quarter. 
This showing is reported to be based 
on belief that proxy court battle 
soon would be settled satisfactorily 
for management interests. An ac. 
tive and strong stock market over 
a period of several months also 
would be looked on with favor by 
Trans-Lux stockholders, in as much 
as it might mean increased busi- 
ness for their daylight picture de- 
vice used for ticker quotations in 
numerous brokerage houses. It also 
could result in increased sales for 
their other daylight equipment not 
so generally used in leading broker 
offices. 

President’s Speech 


Sharp increase in steel activity, 
a continued rise in power output 
and firmness in carloadings were 
bullish factors not entire:y reflected 
in stock market's action during the 
week. Traders professed to be in- 
terested in what President Roose- 
velt had to say and what course 
Congress would be likely to follow. 
Market did not display any great 
enthusiasm over President’s address 
before Congress. But to inflation- 
ary minded, the drive for a bonus 
and demand for further silver legis- 
lation were taken as indicating fur- 
ther inflation might be in offing 


Insolvencies during 1934 reached 
lowest level in 14 years, there being 
12,185 business failures reported, 
This was more than 8,000 less than 
in 1933. 


Aside from showing in Pathe 
bonds as before noted, activity and 
strength of Keith sixes was oute- 
standing. The Keith liens rose to 
a new high for year at 74% on Sat- 
urday. They closed at this price, 
for an advance of a point. In pre- 
ceding week, bonds had hit a new 
top at 73%. 

Paramount-Famous-Lasky sixes 
rose 1% points to 63. Certificates 
of same closed at 62 for a quarter 
point gain. Paramount-Publix 5%s 
closed unchanged at 62 after climb- 
ing earlier to 63%. Certificates of 
same were ahead 1 point at 62%, 
low level for week. High point for 
certificates was at 63%. 


Warner Brothers sixes appeared 
to be headed for higher ground, ad- 
vancing to 604%. But they sold off 
on final day of week to 58%, where 
they were down fractionally. Weak- 
ness in Paramount-Broadway 56%s 
was marked by lack of interest and 
inactivity. They dipped to 43% in 
a few transactions, being off two 
points on week. Loew bonds rose 
to year’s high at 105%, and wound 
up at 105% for half a point gain. 


Strength in General Theater 
Equipment bonds was marked on 
Saturday. They climbed to 9% and 
finished at 9% for nearly a point’s 
advance, 
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2% 23% see Col. Bdcast A BC. cecccecoesccce e- 
44 45 ceoe Col. Pict. OS Fixes tye BceiphnipticctA 7 A ee > x 
100 103 eese Pathe Ex, DIG. cccccccccccccccccccceces . Lid 





a Plus stock extras. 

b Paid last year. 

¢ Includes cash extras. 
* New 1935 high. 
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APPEARED IN THE 
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90 HOUSES IN 
DETROIT USE 
PREMIUMS 


—__ — 


Detroit, Jan. 7. 

Premiums are the big thing in 
Detroit. About a hundred theatres 
are using the china giveaways 
which are supplied by four com- 
panies specializing in the business, 
with offices here. 

Price Premiums, Inc., with Ar- 
thur Robinson in charge, leads the 
number of theatres serviced. His 
accounts number 80 theatres, while 
the combined total of houses serv- 
iced by the three other companies 
Streimer Ad Service, Coulter and 
Quality Premiums, total 10, Among 
Robinson's accounts are 15 theatres 
that are using his items at least 
twice weekly, two of them usinz 
the china three nights a week. 

Managers interviewed stated that 
without the giveaways it would be 
curtains for them, particularly in 
the smaller theatres where nabe 
competition is keener. Price pre- 
mium deals run from 6%c up, cov- 
ering 10 lines. Extensive stock and 
quarters are maintained in the Film 
Building. 


Ky. Cols. 


(Continued from page 3) 








misson blank costs six cents, ribbon 
two, seal three-fourths of a cent, 
mailing two and one-half and post- 

ge nine cents. About 24 cents in 

"and the recipient is entitled to 
go out into the world and salute 
another Kentucky Colonel. 

In 1932 it started to look a little 
tough for the Colonels when a Dill 
was introduced into the Kentucky 
iegislature by some unsympathetic 
politician to tax all Colonels $100 
for the honor. It was quickly killed 
and the politician went down to de- 
feat and to this day is known 
throughout the state as the man 
who wanted to tax the Colonels. 

When in Louisville,’ visiting 
Colonels visit the Brown hotel, the 
birthplace of their order, talk about 
the advantages of the great state, 
drink juleps and discuss the merits 
of burgoo and curse Theodore 
Dreiser for being arrested for mis- 
conduct within the borders of the 
fair state. He’s a damned Yankee, 
Suh! And they still nip a little 
moonshine. 

Probably the biggest disappoint- 
ment to the Hollywood branch of 
Laffoon’s kitchen police is that they 
have no uniform to wear. They're 


2356 Bus Terminal on 
Site of 2 Det. Theatres 


Detroit, Jan. 7. 

New building to supplant the 
Shubert-Detroit and the RKO Tem- 
ple buildings, now being torn down, 
will be a bus terminal. 

R. E. Olds, automobile man, states 
the terminal will cost $235,000. 

Terminal will front on Monroe 
avenue, which years ago was the 
main grind theatre section. Houses 
now remaining on street are the Na- 
tional (burlesque), Columbia, Mon- 
roe, Bijou and Family, all film 
grinds, 





HOLD 3 INN. E. 
PIX BOMBINGS 


New Haven, Jan. 7. 
Philip R. Vanarsdale and John 
Mongillo, this city, are. out under 
$5,000 bonds in connection with re- 
cent bombings in Boston, Lynn and 
Pawtucket theatres and a possible 
tieup with local firing of Garden 
theatre last August. Pair originally 
held under bonds of $15,000, later 
reduced. 
Men were arrested here last week 
on information allegedly given to 
Boston police by Herbert E. Logan, 
describing himself as a Torrington, 
Conn., actor. Police are said to 
have found several sticks of phos- 
phorous in Logan's hotel room and 
are reported to have a statement 
from Logan implicating the two 
local men in the recent bombings. 
Police hope to connect the pair with 
the charge that they paid Logan 
$250 to take explosives to Boston 
and fire theatres designated by 
them. 
Logan is said to be unknown to 
theatrical interests in Torrington. 
Secretary of Theatrical Workers 
Union there reported he had re- 
ceived a complaint some time ago 
that a man using that name had at- 
tempted to raise money in Massa- 
chusetts by posing as a member of 
the Torrington union. Logan will 
first be tried in Boston for posses- 
sion of an informal machine, before 
answering a local arson charge. 
Vanarsdale and Mongillo are 
operators in a deluxer here and 
former is business agent of local 
union, 








ALVIN, PITT 


(Continued from page 22) 


although small audience at first 
show made it tough going for most 
of the turns. 

Next is Ray Melville, pantomime 


-dancer and an amusing clown de- 





green with envy every time Victor 
McLaglen parades with his own lit- 
tle army, the California Dragoons. 
McLaglen’s army is made up of 200 
boys and girls, all mounted and re- 
splendent with blue and yellow uni- 
forms. They’re an eyeful while the 
regiment of Kentucky Colonels are 
a nondescript mob, not’ unlike 
Coxey’s Army. 

However, mllitarists will admit 
that an army of Colonels would be 
a rather sad affair. Someone would 
have to be a private. At present 
there is a movement on foot to have 
Gene Fowler appointed a Kentucky 
Second Lieutenant so that the 
Colonels would have some one to 
boss, but Fowler claims he is a 
student of things military and be- 
fore long he’d be a General and 
make it tough for the Colonels, so 
it looks as if that ‘dea will go by 
the board, 

Worse still is the plight of the 
Hollywood Colonels who have dis- 
covered that there isn’t a bartender 
in town who knows how to mix a 
julep and they're thinking of ap- 
pointing Col Mae West as an in- 
vestigating committee of one to find 
out how come. 

At a meeting here someone re- 
ferred to the Kentucky Cardinals. 
Al Jolson started to take a bow, but 
was informed that the Cardinal was 
the state bird. Until that time 
Jolson thought the bird was a sound 
produced by placing the tongue on 
the upper lip and blowing vigorous- 
ly. It almost started a West Coast 
edition of the Hatfield-McCoy feud, 
another product of Kentucky. 

Some of the local boys who have 
been appointed Colonels, have never 


been nearer Kentucky than Mead- 
ville, Pe. But that’s a good spot, 
too In fact, some upstarts claim 


that Meadville’s bourbon is better 
than the brand that was born in 
Kentucky, all of which is a lie, Suh! 
4 -dastardly lie! 


a ro b Stateless 


Gr ibe eee, 


spite the fact that he’s quite pro- 
lific in his borrowing. He has the 
mannerisms and getup of Cy Lan- 
dry, does the fan dance parody in- 
troduced by others, and winds up 
later in the finale doing a_ ballet 
burlesque a la Ben Blue. Les Ghez- 
zis, two men, register solidly with 
their standard hand-balancing turn. 
Boys mix plenty of showmanship 
with their stunts and it reffects in 
the ultimate results. Okay all the 
way through and achieved the first 
genuine click of bill. 

Production number at this point 
is an Indian fantasy that found the 
Streamline Alvinettes in a state of 
halting indecision. Through it all, 
there’s a gal perched on a high pe- 
destal, who turns out to be one- 
half of the adagio team of Frank 
and Loraine. Whole thing pretty 


average. 

Next-to-shut brings on_ Britt 
Wood, harmonica-playing hick 
comic. Wood starts slow but winds 


up strong, and would wind up even 
stronger with a shortened turn. He 
runs overboard and cuts into his 
effectiveness. Finale has chorus in 
one of those spirit of spring things, 
with Melville coming on at end in 
hoke ballet garb for a laugh finish. 
At least, it was meant to be a laugh 
finish. 

Since show runs almost an hour 
as it is, with an 80-minute picture, 
Johnny Perkins, house m.c., Keeps 
in the background. Doesn't have a 
specialty at all, and his only talk 
outside of introductions is a little 
introductory stuff with Melville. He 
does work, however, with Bernie 
Armstrong in latter’s organlogue, 
carrying around a portable mike 
and sticking it in front of individ- 
uals during the community singing. 
Some of the results are _ plenty 
funny. 

Film is ‘Music in Air’ (Fox) and 
a Fox newsreel rounds out a Dill 
that runs close to 170 minutes. 

Cohen, 





FRANKLIN ON ‘DARK ANGEL’ 

Sidney Franklin will direct Sam 
Goldwyn's ‘Dark Angel.’ Franklin 
was borrowed from Metro. 





OV’ Alabamy 


(Continued from page 3) 


loped the last 20 yards and gave the 
schnoz finger to the last two tack- 
lers, not needing a straight arm. 
Looked lke Durante was playing 
when Howell slipped Stanford that 
‘geste mechant.’ 

Ted Shipkey, picker for DatLy 
Variety, picked Stanford to win; 
much of the picture money followed 
him. But this mugg, not having 
seen a football game in 10 years, 
remembered when he was a sports 
writer on the New York Sun. One 
look at the teams and Scully said, 
‘Lay it on Mammy’s Bammies—and 
tell Jolson to getdown on his knees 
and pray for rain if Stanford wants 
an assistant director.’ 


Interested Purties 
Manny Seff onl; heard the first 
half of the suggestion and bet on 
the pride of the south. He paid for 
the box and won the cost of it back. 
Max Lief was in the box, too, but 
he didn’t bet. He brought along 
the New York Times book section 
to read during ‘time out.’ Stanford 
called enough to let him even read 
the ads. 
Our party beat all the raps. We 
arrived three hours before game 
time, in the first 1,000 of 30,000 cars, 
and blew out five minutes before 
the final whistle. That got us home 
three hours before those who waited 
till the referee made it official, and 
they had to walk four miles to thvir 
parked cars. 
Ex-Prez Herbert Hoover didn’t 
come to the game, but the ghost of 
Sen. Underwood's ‘24 votes for Ala- 
bama’ was there. His boys raised 
it to 29. And they got in on passes. 
After a 10-year lay-off football 
can be a lot of fun, especially if 
you back the winning team and 
would rather be a wooden Indian 
than an assistant director. Un- 
fortunately for Stanford there was 
no choice. 


Theatre Employees of 
30 Years Fired Under 
‘Orders,’ Says New Mer. 


St. John, N. B., Jan. 7. 


Local tempest has developed over 
action of Kenneth Finlay, recently 
appointed manager of the Capitol, 
in dismissing several long time em- 
ployees, including Andrew J. Phil- 
lips, cashier, on the staff for 30 
years, and Frank B. Fitzgerald, 
stage and property manager, a vet- 
eran of 30 years’ service to the 
Keith-Albee interests here. Local 
organizations threaten a _ reprisal, 
taking the form of a boycott. The 
manager of 30 years, W. H. Gold- 
ing was shelved at the Capitol in 
place of Finlay, recently, but re- 
tained in an advisory capacity, in- 
definitely, A box office assistant 
(feminine) who was on the staff 
for 23 years was also dismissed re- 
cently. 

Finlay says he is acting under 
orders in dismissing the long- time 
employees. 

Capitol, seating 1,800, was built as 
a personal investment by the late 
A. Paul Keith and E, F. Aibee, re- 
placing the Keith-Albee circuit 
York and Nickel houses. Finlay was 
transferred to St. John, a few weeks 
ago from Guelph, Oni. The local 
RKO house is affiliated with the Fa- 
mous Players chain for product. 


WARNERS NEW CROP 
OF BLURB TOSSERS 


Hollywood, Jan. 7. 

Warners publicity staff is being 
enlarged this week, with several 
new additions to the department 
Newcomers include Joe O'Neill 
Francis Heacock from the Los An- 
geles office of Associated Press; 
Carl Schaefer of the Hollywood Cit- 
izen-News, and Ed Stone, photog- 
rapher, who has been with Interna- 
tional newsreel. Eugene O’Brien, 
who resigned as head of the still 
department, switches over to the 
publicity department as unit man. 

Additions were the result of the 
recent Coast visit of Charles Ein- 
feld, head of advertising and pub- 
licity for Warners. Harry Maizlich. 
who has been handling exploitation 
for Warner Coast theatres, goes 
into the studio to work on national! 
exploitation campaigns and layouts 
for feature releases. Besides these 
new duties, Maizlich will have 
charge of exploitation for the War- 
ner first-runs in San Francisco and 
Los Angeles, 
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BI-SCREEN CINEMA 
BUILDING IN C’L’MB’S 


Columbus, Jan. 7. 
New Bexley theatre (suburb) is 
under construction, house to seat 
600, divided by solid partition with 
300 on each side. The two screens 
will be fed from same projection 
machine and same celluloid strip. 
Theodore Lindenberg, inventor, who 
is also building and financing the 
theatre, has applied for patents, 
Idea of two separate theatres will 
supposedly facilitate handling of 
large and small crowds by shutting 
up either unit. Small auditorium 
will also enhance intimacy, with 
screen figures life-size and sound 
not distorted, inventor claims, 


CANADIAN TEST 
ON GIVEAWAYS 


Toronto, Jan. 7. 

Sequel to the announced inten- 
tion of Toronto police officials to 
stop the practice of the nabes who 
stimulate business by offering china, 
silverware, etc. on ‘gift nights,’ 
some 30 nabe operators have formed 
the Independent Theatre Exhibitors’ 
Association and will defend any ac- 
tion against them by police in a 
proposed test case. 

Although there is no Code lezisla- 
tion in Canada regarding the giv- 
ing of premiums by theatre own- 
ers or lessees, a revised Federal 
Lotteries Act states that ‘no person 
licensed as the owner or keeper of 
a theatre, music hall, moving pic- 
ture show or any other place of 
amusement, shall permit any gam- 
bling, raffling, lottery or chance 
gift, distribution of money or ar- 
ticles of value to be connected 
therewith, or in anywise permitted 
or held out as an inducement to 
visitors.’ 

While the ‘give-away’ system has 
been well-established here and fi 
lowed regularly by some operators 
for years, the new legislation means 
prosecution in court if the practice 
is continued, police claim. Situa- 
ton was brought to a head by peti- 
tions and protests from nabe mer- 
chants, especially those handling 
such commodities as were given 
away at the theatres. This has in- 
cluded groceries and even house 
furnishings. Claim is that business 
of certain hitherto established mer- 
chants have been affected to such 
an extent that some have been 
forced into bankruptcy or have had 
to move away from the neighbor- 
hood of certain houses. In many 
cases, nabes have been offering se- 
ries of weekly gifts which ultimate- 
ly may be assembled into a com- 
plete set of silverware, china, etc. 











New Year’s Eve 
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vation list, this sans wine or liquor 
bills. The new ‘Folies Bergeres’ 
show at the French Casino grossed 
$25,000 New Year's Eve. 

Broadway and Park avenue, and 
points east and west, never saw 
such gala holidaying and _ free- 
spending. The cops and the 
waiters and the maitres who re- 
member ‘way back when,’ all at- 
test to the birth of 2935 being the 
tops. 

An unprecedented amount of pri- 
vate party biz fell to the lot of the 
exclusive restaurants and smaller 
hotels which catered to private 
gatherings of 15-25 people—a type 
of spending patronage that didn’t 
want to stay home and listen to 
the radio and yet didn’t want to be 
trampled on when apprised by the 
headwaiters around town just how 
big the reservation lists were. 
Parties of this sort, getting their 
food and drinks served, ‘n_hide- 
away upstairs rooms with a couple 
of entertainers (colored pianist or 
Strolling guitarist) averaged checks 
of from $600 to $900 for gatherings 
of around 15-25 people. 

The nocturnal marathon seem- 
ing unanticipated, the police depart- 
ment called in the traffic cops too 
early. At 4-5 a. m., when they were 
needed most, the gendarmes weren't 
around to direct traffic. At 57th 
street near 5th avenue, one of the 
business cross-roads in the world, 
in a nasty rain there was nobody to 
direct traffic. Only the advent of 
an ambulance with its emergency 
clanging helped ease the motor 





Ohio's 3%, Sales. 
Tax Works Out 
Better Than 107 


Springfield, O., Jan. 7. 

Lifting of 10% state amusement 
tax in Ohio and placing in effect of 
a new 3% sales tax, applying to 
theatre admissions, has had a vary- 
ing effect throughout the state, 
the 3% tax is to be paid on gross 
receipts monthly at end of month 
and is to be paid, according to the 
meaning of the regulation, by the- 
atre owners and not by patrons, 
Thus, 10% tax was méant to be re- 
voked and admission prices thus 
lowered. 

However, many houses which aad 
absorbed the tax formerly have 
held to their old prices and conse- 
quently are going to realize a profit. 
Instead of 10% going to the state, 
they will pay only 3%. They will 
realize still more because split pen- 
nies always had to go to state 
rather than be retained by theatre, 

Many houses’ throughout the 
state, where admish was 40c plus 
tax (44c) and 30c plus tax (338c), for 
instance have reduced tickets to 





straight 40 and 30 respectively. 
Here patrons profit. 
Others, however, where prices 


were listed as 35c (including 4c tax) 
and 28c (including 3c tax), for ex- 
ample, have held to old prices and 
will pay state from gross receipts 
at 35 and 28. 

There are a few who, in cases 
where former prices were 18 and 
28c (tax included) have increased 
their admish to 20 and 30. Such 
action was contrary to pact of the- 
atre managers’ association, which 
pledged some time ago not to boost 
scale when new tax came in. 

Many houses througi.cut state 
may revert to policy of ‘bargain 
matinees’ to 1 or 2 p. m., when gate 
will cost probably 15, 25 or 30c, 
This practice was abolished about 
18 months ago, because, theatre 
managers said, tax of two or three 
cents in addi'ion frightened away 
women shoppers. Now, they con- 
tend, no tax, no fright. 


Important $5,000 
Award in Theatre 
Accident Lawsuit 








Verdict of $5,000 was directed 
against Rose Reade, Inc., operators 
of the Savoy, 34th street grind, by 
N. Y¥. Supreme Court Justice 
McLaughlin following the trial of a 
negligence action brought by a 
patron, Elsie Fewry. The court held 
that the injuries suffered by the 
wor. an in a fall down the balcony 
stairs resulted from the failure of 
the house management to furnish 
the aisle lighting required by the 
New York city ordinances. 

Justice McLaughlin declared that 
the defendant’s negligence was ap- 
parent from the testimony. that 
while there were places for more 
guide lights, only one was lighted 
and that was a dim light. Com- 
menting on the testimony given 
about a worn carpet, the court 
a erred that what conclusively 
established the theatre’s negligence 
was the fact that there was insuf- 
ficient light to show patrons the de- 
fective condition of the carpet. 
The court allowed a 20-day stay 
and 60 days in which to prepare an 
appeal from its verdict. The Savoy 
is a Walter Reade house. 


STUART WEBB IN ON 
HIPP WITH GORMAN 


Drome Corp. operating the Hip- 
podrome theatre on 6th avenue, has 
Thomas F. Gorman, veteran show- 
man formerly of RKO, as president. 
Fact that Stuart W. Webb was 
named as one of incorporatore led 
to initial report that the Hippo- 
drome was to be a link in a chain 
of theatres serving as as outlet for 
Pathe’ product. Webb promptly 
denied this. Drome Corp., accord- 
ing to Webb, nas no connection with 
Pathe, and was formed only to 
operate the Hippodrome, which 
opened Dec. 31 last with double fea- 
ture picture programs at pop prices. 
Gorman is managing director of the 








congestion at one period of the a.m. 
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Hipp as well as head of the Drome 
Corp. 
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JANUARY 23" 
AT THE STRAND 


New York will settle the 
argument that’s raging 
among the preview critics— 





WHO GIVES THE GREATEST SCREEN PERFORMANCE OF 1935— 


PAUL MUNI. BORDER TOWN 


or 


BETTE DAVIS . BORDERTOWN 


The man who beat the chain gangs matched with the 
enchanting man-wrecker of ““Of Human Bondage”— 
for better or for worse—with no holds barred... in 


te 
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‘THE Secaued OF “THE BIG SHOTS” FROM WARNER BROS. 


With Margaret Lindsay, Eugene Pallette and many others, Directed by Archie Mayo. Vitagraph, Inc., Distributors 
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The greatest 
barrage of 
advertising 
ever given a 
if picture since 
I the industry 
| started! 
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Bordertown’ Okay $9,000, 5 Days: 
Even New Year Dull in Pittsburgh 


Pittsburgh, Jan. 7. 

With the holiday inflation—inci- 
dentally, one of the weakest infla- 
tions in years—at an end, town is 
settling back to a normal procedure. 
Emphasis on the normal procedure, 
too, because Pittsburgh’s normal 
procedure of late hasn’t been any- 
thing to write home about. 

Nothing very much out of the 
ordinary looked for this week, with 
perhaps ‘Bordertown’ standing the 
best chance of making the grade at 
Stanley. Flicker wasn’t supposed to 
hit this site until late in month but 
floppo of ‘Sweet Adeline,’ which was 
supposed to hang around for nine 
days, brought the Muni film in 
ahead of schedule. 

Estimates for This Week 

Alvin (Harris) (2,000; 25-40)— 
“Music in Air’ (Fox) and stage 
show. Off to slow start. Doubtful 
of going over $8,000. In three days, 
including reserved seat New Year’s 
Eve midnight show, ‘Marines Are 
Coming’ (Mascot) and Mary Small 
on stage collected almost $7,000. 


Fulton (Shea-Hyde) (1,750; 15- 
25-40) —‘365 Nights in Hollywood’ 
(Fox). Opens today (7), probably 


for three days only to permit house 
to get back to its regular Thursday 
opening with ‘County Chairman’ 
(Fox). Last week ‘Chu Chin Chow’ 
(GB) something of a disappoint- 
ment at $4,250. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Forsaking All Others’ (MG). 
In a second week limited to four 


days, house returning to Friday 
inaugurals this week (11) with 
‘Here Is My Heart’ (Par). Brief 


session should account for an all 
right $6,500, with nice $16,000 for 
first full week. 

Pitt (Shafer) (1,600; 15-25-35)— 
‘Woman in the Dark’ (Select) and 
Irving Aaronson’s unit. House still 
managing to hold its own with a 
subdued nut and equalized grosses. 
Looks like a $4,800, or thereabouts, 
this week, which permits of an even 
break. Last week ‘Gridiron Flash’ 
(Radio) and ‘Chuckles of 1935’ unit 
about $5,200. 

Stanley (WB) (3,600; 5-35-50)— 

3ordertown’ (WB). eens Satur- 
day (5) for five-day stay and should 


get along all right at $9,000 for 
short stay, considerably better than 
house has been doing of late. Last 


week ‘Sweet Adeline’ (WB) a disap- 
pointment, only $7,500 in four days, 
counting New Year's Eve. Run 
twice that long had been contem- 
plated. 

Warner (WB) (2,000: 
Father Brown, Detective’ 
and ‘Silver Streak’ (Radio). 
getaway and not likely that a 
combo will get more than dull 
$3,900. Last week ‘Captain Hates 
Sea’ (Col) and ‘Secret Bride’ (WB) 
best here in some time at $6,000 


PHILADELPHIA 


(Continued from page 8) 


but biz still weak; maybe $5,000. 
Last week, $4,600. 

Roxy-Mastbaum (4,800: 55-75)— 
‘Biography of a Bachelor Girl’ (MG) 
and stage show. Opens today and 
being closely watched. Biz may tell 
future of big house. Last week’s 
$41,000 for ‘Here Is My Heart’ (Par) 
marked improvement’ over first 
week, but wasn’t enough for a holi- 
day week. 

Stanley (3,700; 


25-40)— 
(Par) 
Weak 





35-40-55)—‘Imita- 


tion of Life’ (U). Only a fair $11,- 
500 expected. Last week, ‘Broad- 
way Bill’ (Col) fine $22,000 in nine 
days. 

Stanton (1,700; 35-40-50)—Mur- 
der in the Clouds’ (WB). Weak 
$5.500 figured. Last week, ‘Man 
Who Reclaimed His Head’ (WU), 
$2,800 in four days, ng. 





TO WHOM IT MAY CONCERN: 


NOTICE IS HEREBY GIVEN that the 
partnership lately subsisting between 
DOUGLAS D. ROTHACKER and NANCY 
E. ROTHACKER, carrying on the busi- 
ness of producing and distributing mo- 
tion picture films at 729 Seventh Avenue, 
New York City, New York, under the 
frm name of DOUGLAS D. ROTH- 
ACKER ‘e as on the 2Ist dav of Decem 
ber 193 dissolved according to law. 
Bor GL AS D. ROTHACKER as Trustee 

will wind the business of the 


Partnership 
DOUGLAS D. ROTHACKER. 


up 











TO WHOM IT MAY CONCERN: 


NOTICE 1S HEREBY GIVEN 
starting with the 21st day of Decem 


that 


ber, 


1934, the undersigned in the future will 
carry on the business of producing and 
distributing motion picture films alone 
and in his own name. 


DOUGLAS D. ROTHACKER. 
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TALENT RESTRICTIONS 
STOP HAGUE FILMING 


The Hague, Dec. 29. 

Dutch film production is continu- 
ally hampered by police interference 
based on the new law excluding 
foreign talent. After much trouble 
producers succeeded in finishing 
shooting of ‘Girl With Blue Hat,’ 
based on a novel by Fabricius, and 
premiere is slated in City Cinema 
the Hague, this week. 

Another production, based on a 
French play, ‘Piggy of the Regi- 
ment,’ was, however, stopped by po- 
lice in the studios of Cinetone at 
Amsterdam, where Monopole Films, 
Ltd., were busy on it. Asa result of 
this interference, whole cast and 
camera staff has been given notice, 
and studio shut up. 

Managers are now applying to the 
Minister of Social Affairs for a spe- 
cial permit allowing foreign artists 
to play their parts, as it is contend- 
ed that for some parts no native 
talent is available. 


OMAHA HA! HA! 


All B.O.’s Smiling—Biz Holding Up 
After the Holidays 


Omaha, Jan. 7. 

Biz at all houses in a bullish up- 
turn beginning with the holiday 
rush, and expected to hold up with 
a flock of good films in the offing. 
Bills currently at two downtown 
houses are in for extra days and 
completion of these will bring all 
theatres back on their regular open- 
ing days which were forsaken for 
holiday openings. Orpheum is al- 
ready back on schedule following a 
three-day run last week of the Cot- 
ton Club Revue on the stage for 
the first stage show in town since 
last spring coupled with ‘It’s a Gift’ 
on the screen. 

3randeis will complete 10 days on 
‘Little Minister’ Thursday (10) at 
around $8.500, very good, but not 
the best. Started heavy with a New 
Year’s eve opening, but midweek 
days nothing to get excited about. 
World’s nine days on ‘Forsaking All 
Others’ winds up Wednesday, prob- 
ably at $9,000 after a cheering start 
New Year’s Day. Orpheum looking 
only to an average week with ‘Sweet 
Adeline’ and ‘Wicked Woman’; be- 
ing only double bill in town will 
help here. 

Last week’s biggest news was the 
biz on ‘Flirtation Walk’ at the 
Brandeis. Only six and a half days 
surpassed any record for seven full 
days the house ever had except on 
‘Little Women.’ Biz built so well 
that Manager Singer is thinking se- 
riously of bringing back the mu- 
sical on a double bill soon. Three 
days of flesh at the Orpheum went 
to a near $8,000, over expectations, 
a midnight show helping out, 

Estimates for This Week 

Brandeis (Singer) (1,200; 25 
40)—‘Little Minister’ (Radio). 
ten days, doing swell business, but 
not just the limit of capacity. New 
Year’s eve midnight show helped it 








-35- 
In for 


out and headed for about $8,500, 
very good. Last attraction ‘Flirta- 
tion Walk’ (FN, closed after 6% 
days at $7,000 to beat any seven- 
day run except ‘Little Women.’ 
Possible ‘Walk’ may get a replay 
date. Following ‘Minister’ Brandeis 
gets back on regular Friday open- 
ings. 

World (Blank) (2,100; 25-40)— 


‘forsaking All Others’ (MG). Opened 
New Year’s day for nine days after 
which Thursday openings resume. 
‘Others’ with a strong holiday open- 
ing set for about $9,000, swell. Last 
attraction ‘Here Is My Heart’ (Par), 
ended Dec. 31 at $7,000. This pic- 
ture inaugurated the new policy of 
single features and a 40c top here; 
biz considered okay, but expected to 
build. 
Orpheum 
—‘Sweet Adeline’ 
Voman’ (MG). 
double bill in town for 
will help, but expectations 
an average week at about $7,500. 
Last attraction was ‘It’s a Gift’ 
(Par), with Cotton Club Revue on 
the stage for three days and a mid- 
night show. Take was about $8,000 
and good money. Before that ‘Bright 
Eyes’ (Fox), with ‘Father Brown, 
Detective’ (Par), closed out at $10,- 
000, sweet money but expected of 
the little girl here and nothing she 
hasn't done previously. 


(Blank) (2,976; 25-40) 
(WB) and ‘Wicked 
Makes the only 
a time. This 
are for 
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MONTREAL 


(Continued from page 10) 


Smile Again’ (WB) and _ vaude. 
Should gross a good $13,000. Last 
week ‘Enter Madame’ (Par) and 
Fenny Davis show made the grade 
for $12,000 gross, after fading last 
three days. 

Princess (CT) (1,900; 50)—‘Kid 
Millions’ (UA) and ‘Fugitive Lady’ 
(Col) (2nd week). Panicked the 
fans all last week for an $11,000 
gross and should add a further $9,- 
000 currently. 

Imperial (France-Film) (1,600; 
30)—‘Here Comes the Navy’ (WB) 
and vaude (2nd week). Made a 
good $3,000 last week and may re- 
peat for $2,500. 

Cinema de Paris (France-Film) 
(600; 50)—‘La Flambee.’ This will 
gross $2,500 sure, good. Last week 
repeat of ‘L’Or’ which’ grossed 
$2,000. 


‘By Your Leave 
$7,000; ‘Heart 
9G's, Seattle 


Seattle, Jan. 7. 

Duals at reduced prices return 
to the Liberty (J-vH) with rest of 
first runs holding to regular poli- 
cies. Midnight matinees and biz 
for New Year’s eve found all 
houses packed to the roof. Big 
vaude shows ruled at Paramount 
and Orpheum in particular. The 
natives went for it and forked over 
a buck, too. 


Estimates For This Week 


Blue Mouse (Hamrick) (1,000; 
25-40)—‘Kid Millions’ (UA) (2nd 
week here, 3rd in town), looks $2,- 
200 not bad for run. Last week, 
same film, fair $2,400. 

Coliseum (Evergreen) (1,800; 15- 
25)—‘Count of Monte Cristo’ (UA) 
and ‘Wagon Wheels’ (Par) dual. 
Around $4,000, deemed okay. Last 
week. ‘Judge Priest’ (Fox) and 
‘Madame Du _ Barry’ (WB) big 
$5,400 with midnight show included. 

Fifth Avenue (Evergreen) (2,400; 
25-40) — ‘Forsaking All Others’ 
(MG). Opened with midnight mat, 
with packed biz, to help this week 
soar to expected $14,000 on nine 
days. Last week, ‘Bright Eyes’ 
(Fox) $8,100, good. 

Liberty (J-vH) (1,900; 10-15-25) 
: (Col) and ‘That’s 
(Coi) dual. Around 
$3,600, good. Last week, ‘Captain 
Hates the Sea’ (Col) at 35cts top, 
garnered $6,100 inclusive of holiday 
extra shows, 

Music Box (Hamrick) (900; 
40)—‘Little Minister’ (Radio), Hep- 
burn given another chance at this 
ace location. Figure $4,000. Big. 
Last week, ‘Chu Chin Chow’ (GB), 
got $3,500. 

Music Hall (Hamrick) (2,300; 25- 
40)—‘Mighty Barnum’ (UA). Big 
start with midnight mat, journeying 
for anticipated Music Hall, $8,000. 
Last week, ‘The Little ‘Minister’ 
(Radio) got $6,200 and moved to 
Music Box, 

Orpheum (Hamrick) 








Gratitude’ 


25- 


(2,700; 25- 


35)—‘By Your Leave’ (Radio) and 
vaude. Shavers’ Midgets on bill. 
Around $7,000, good. Last week, 


‘Secret Bride’ and vaude, 


copped $7,600. 

Paramount (Evergreen) (3,106; 
25-35)—‘Here’s My Heart’ (Par) and 
vaude. Worthy of $9,000 by indica- 
tions, big. Last week, ‘Babes in 
Toyland’ (MG) and vaude, got $7,000. 


Post-Holiday Portland 
Off a Bit, but Strong 
Films Getting OK Biz 


Jan. 7. 
fell off 
product 
results. 


(WB) 








Portland, Ore., 
Post-holiday b.o. trade 
considerably, but strong 
continued to get winning 
‘Mighty Barnum’ held for a 
week at UA. ‘Chu Chin Chow’ 
good for 10 days at the Music 
‘Little Minister’ moved from Ham- 
rick’s Orpheum to Music Box for 
second lap. ‘Bright Eyes’ did a tre- 
mendous holiday trade for the big 
Paramount. 

Promising winner for this week i: 
‘Bachelor Girl’ at the Broadway 
Hi loaded it with exploitation 
and the pie is answering. Not much 
op p osish to hold ‘Bachelor Girl’ from 
getting great results. 

Two vaude houses, Paramount 
and Orpheum, held midnite shows 
New Year’s eve. So did Parker’: 
Broadway with a straight pic pro 
gram. Broadway put out free bee 
from specially built bar in the mez- 
zanine lounge. All three houses 
added an extra grand or $1.500 to 


eTrossre 


second 
was 
Box, 


use 


President’ and Whiteman Sock 286; 
Forsaking Others’ Good at $14,000 





Jan. 7. 
and bad 
crimped __ the 


Boston, 

Zero opening days 
weather week-end 
Hub's film biz noticeably, but some 
of the screen lure is expected to 
hold up the town, in to a 
par level at least. 

Beantown’'s best bet this week is 
‘President Vanishes’ and Paul 
Whiteman’s ace unit at the Met. 
Possible $28,000. Loew's State is 
also in the running with ‘Forsaking 
All Others,’ strong enough to be 
held for 11 days, going out Jan. 11, 
when house goes back to former 
Friday openings. 

Whole cinema row has been jug- 


general, 





not included in estimates of reg 
pic grosses reported below. 
Paramount (Evergreen) added 
local radio talent to its regular 
vaude bill all last week. KGW act 
called ‘Stars of Tomorrow,’ which 


has achieved some local ether pop- 
ularity, made an attractive stage 
presentation. Doubtful how much 
direct b.o, value there is in such 
acts but certain amount of local 
good will built up. 

Estimates for This Week 
Broadway (Parker) (2,000; 25-40) 
—‘Biography of a Bachelor Girl’ 

(MG). Well exploited and answering 
for strong $6,000. Last week ‘Babes 
in Toyland’ (MG), did fairly for 
holiday trade, getting $4,700. 


United Artists (Parker) (1,000; 
25-40) —‘Mighty Barnum’ (UA) (2d 
week). Going okay, around $3,500 
first week big at $6,600. 

Paramount (Evergreen) (3,000; 
25-40)—‘Here’s My Heart’ (Par) 
with vaude and stage band. Getting 
across nicely for fair $6,500. Last 
week ‘Bright Eyes’ (Par) and vaude, 
big holiday biz grossed $9,300. 


Orpheum (Hamrick) (2,000; 25- 
40)—‘Silver Streak’ (Radio) with 
vaude and stage band. Got some 
attention on novelty appeal for 
passable $6,000. Last week ‘Lit- 
tle Minister’ (Radio) and vaude 
clicked in a big way and moved 
to the Music Box; first week great 
$7,400. 


Music Box (Hamrick) (1,000; 25- 
40)—‘Little Minister’ (Radio) (2d 
week). Going nicely for $3,500. Last 
10 days ‘Chu Chin Chow’ (GB) an- 
swered to exploitation for okay 
$5,200 for 10 days. 

ct (Parker-Evergreen) 1,400; 
35)—‘Home on the Range’ (Par). 
Going fairly for $2,000. Last week 
‘Limehouse Blues’ (Par) and ‘Bach- 
elor of Arts’ (Fox), combo did good 
enough $2.700. 


95 
20-% 





gling opening days and _ “splitting 
weeks through the holidays, all re- 
suming regular policies at the end 


of this week. Paramount and Fen- 
way will try to keep above water, 
holding over ‘Bordertown’ and 
‘Bachelor of Art,’ double, for nine 
days. 

‘Little Minister’ eased out of the 
Keith Memorial Friday night (4) 
after nine days, not up to expecta- 
tions. 

Estimates for This Week 

Keith-Boston (RKO) (3,300: 25- 
30-40-50) ‘Silver Streak’ (Radio) 
and yaude, ~romises an oke $15,000. 
Last week a big $23,500 for ‘Marines 
Are Coming’ (Mon) and _ vaude, 
boosted by a stand-up holiday eve 
show. Sunday night radio shows 
from stage stacking ’em in, too. 


Keith Memorial (RKO) (2,900: 25- 
40-55) ‘Romance in Manhattan’ (Ra- 
dio). Looks like a little over $10,- 
000, weak. This is the film run at 
both Keith houses New Year’s Eve, 


to capacity, which means that a lot 
c_ folks have already seen it. ‘Little 
Minister’ (Radio) turned in a me- 


dium $14,500 last week. Not powere- 
ful enough for holdover. 

Fenway (M&P) (1,500; 25-30-40- 
50) ‘Bordertown’ (FN) and ‘Bachee- 
lor of Arts’ (Fox), doubled, indi- 
eates a dani $5,500 for last seven 
days of its nine-day run here. Last 
week sad with a split week of ‘Sweet 
Adeline’ (WB) and ‘I'll Fix It’ (Col), 
dualled for five days; then two days 


of ‘Bordertown’ and ‘Bachelor of 
Arts,’ doubled. $3,100. 

Paramount (M&P) (1,800; 25-35- 
40) ‘Bordertown’ (FN) and Bachelor 
of Arts’ (Fox) may do a dandy 
$8,000. Last week a tepid $6,200. 


Date and date dualled with Fenway. 

Met (M&P) (4,400; 35-50-65) 
‘President Vanishes’ (Par) and po- 
tent Paul Whiteman stage show, 
each drawing equally well, will do 
about $28,000. In for six days only, 
because of Whiteman radio commit- 
ments. Last week a supreme $37,- 
500 for ‘Bright Eyes’ (Fox) and Phil 
Harris unit on stage. 

Orpheum (Loew) (3,000; 
‘Mighty Barnum’ (UA) and vaude 
catching about $15,000, very sood. 
Last week oke $14,500 for ‘Evelyn 
Prentice’ (MG) and vaude. 


25-40-55) 


State (Loew) (3,600; 30-40-50) 
‘Forsaking All Others’ (MG). Will 
stay here 11 days, this week com- 


prising last seven. Promises a sat- 


isfactory $14,000. ‘Mighty Barnum’ 
(UA), single, splitting last week 
with ‘Forsaking’ “barged in with a 
bumper $18,200. 

Scollay (M&P) (2,700; 25-35-50) 
‘Bordertown’ (FN) and vaude ex- 


pected to garner a good $10,000, 
Last week best this season, $13,300 
for ‘Bright Eyes’ (Fox), direct from 
the Met’s first run, and stage show. 











BRANCHES 
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You can spend money repairing a car just so 
long. Then she goes to pieces. So will old, 
rebuilt theatre chairs. Put in new chairs and 
have something to show for your money! 


Ask Us, “How can I reseat and pay 


for new chairs conveniently?” 


Makers of Dependable Seating for Theatres and Auditoriums 
General Offices: Grand Rapids, Michigan 
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ROS TRIS NOR Sb 


CARL LAEMMLE Presents 
~ MARGARET 


SULLAVAN 


HEABERT | 


MARSHALL 


in Universal's Production of Ferenc Molnar’s ; | 


™“GUOD FAIR | 


with FRANK MORGAN 


REGINALD OWEN + ALAN HALE 
ERIC BLORE * HUGH O’CONNELL 
JUNE CLAYWORTH 
Story translation by Jane Hinton 
Directed by WILLIAM WYLER 
Produced by CARL LAEMMLE, Jr. 
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battle and attempt by unarmed NIGHT ALARM 
e e ‘Bobbies’ to cope with desperate 
Film Reviews |foreign agitators may seem feeble. Darmour production and Majestic re- 
But this is in fact what would hap- aoe Pee oe peels ,Darmeer ane 
Ls aan L pen, it being such a rare occurrence | Jack Stanley Pale Seeil adantation. 
and goes i : + oexnensic, | at weapons should be needed.| James 8. Brown. Jr ameri Cast 
DON QUIXOTTE _|shovs to bargain for luxuries which | L28t affair of this kind to take place | rues, Cabot. Jui, siien: Wb. Warne 
she can’t think of buying. One day |" reality was about 20 years @80,/‘Tom Hanlon, Harold Minjir, Harry Hol- 
(Continued from page 18) she bargains for a lovely car, but |™ —_ . “_-~ — ~_ killing ee ee ee, ts hee the 
Fox. But that’s small draft and -ostiy wellness ower gee -albren pocemy: Senger eg es gfe y ag seen 64 mins, 
an 6 matter of fact it s well-nigh sled “a pdr ws oo ank where out. visions 
impossible to identify her. She bought it. She does toe Renee me Acting honors go to Leslie Banks Pretty much the same old fire 
hasn’t even a solitary close-up, and he is the ceadidiemt om “9 . iat land Peter Lorre, in the roles of] story, not brilliantly told, but given 
in a 15th century gown nobody can low down on the te he ge one met | father and gang-leader. Nova Pil-| the advantage of good playing. 
tell who it is. ; him, and since he likes the a ta |beam as the child has little to do} Purely a show for subsequent runs 
Dullness cancels what merits film | pretends to be a salesman onl ‘om. | but register hysterical fright at ap-| with no appeal for critical audi- 
may be granted. Probably the| pels her to buy the car Sy ~ of propriate moments. Edna Best as} ences. 
longest fade-out in years finally | ridiculously low price she has of- |the mother, while attractive in her Bruce Cabot is a reporter with a 
brings the tale to a singing-sym- | fered. Rinne oe lighter moments, never quite con-| yen for fires, eventually turning 
bolic conclusion. Land, veys the poignancy necessary to the] over his column to Judith Allen, 


LORNA DOONE 


(BRITISH MADE) 
London, 


Talking Pictures production, 
through Associated British 

Directed and produced 
from the English novel 
clasic by R. D. Blackmore. Stars Vic- 
toria Hopper and John Loder. Camera, 
Bob Martin. Running time 100 mins. Re- 
viewed Adelphi theatre, London, Dec. 19. 


Dec. 20, 


Asociated 
British release 
Film Distributors. 
by Basil Dean 


Not a bad effort to make an art- 
istic picture out of a book which is 
generally rated among the British 
fiction classics. At the same time, 
the attempt fails, and it fails be- 


cause the producer, with all his 
soft focus photography and his 
studied use of excellent exterior 


backgrounds, failed to start off with 
a really first-class continuity, or 
else wandered away from it during 
production. 


The film has polish. 
drama and erip. 

Stripped of all its literary embel- 
lisiments, it resolves itself into the 
first western to be made in England, 
and they do those things so much 
better in Ficllywood. 

Story on which the film is based 
tells how a famous family of rebels, 
the Doones, live in a Somerset val- 
ley, the terror of surrounding farms 
and settlements. 

A boy, John Ridd, sees his father 
killed by the outlaws, and he grows 
up seeking vengeance, only to fall 
in love with the Doone daughter, 
Lorna, He takes her out of the 
valley and brings her back to his 


But it lacks 


farmhouse. The Doones try and 
raid her back again. Just when it 
looks as though he has her for 


keeps, somebody trots in from the 
court at St. James, says she isn’t a 
Doone at all, was kidnapped by the 
outcasts when a baby, and takes 
her off to the high places, where 
they make a lady of her. So John, 
after killing an assortment of 
Doones, follows her up to St. James, 
gets a knighthood, and makes a 
farmer's wife of the girl. 

Story, as originally written, 
unquestionably a masterpiece. 
film-produced, it lacks red 
puscles. 

Victoria Hopper is adequate as 
Lorna Doone, although she hardly 
satisfies the mental picture of the 
violet-eyed heroine held by 42,000,- 
000 folks in this country. John 
Loder about the same as Ridd. 

On this side it rates as a title 
booking in the de luxe houses where 
people can be persuaded that soft 
focus close-ups are art. 


is 
As 
cor- 





MESEAUTO 


(‘Fairy Tale Auto’) 

(HUNGARIAN MADE) 
Budapest, Dec. 19. 

production, Scenario by 
Nicholas Vitez and Laszylo Vadnai; lyrics 
Imre Harmath; music Fred Markush; 
directed by Bela Gal; photography Istvan 
Eiben. 

Cast: Zita Percel, 
Gombaszogi, Julius Kabos, 


Reflector 


Eugene Torzs, Ella 
Eugene Herceg, 


Julius Gozon, Lily Perky, Clara Tolnay, 
Alex Pethes. First presented at the 
Forum theatre, Dec. 15. 

Critics of Hungarian pictures 


have proved wrong in insisting that 
it was a mistake to keep adapting 
old plays for the screen. ‘Fairy Tale 
Auto,’ an original, is far better than 
any of the former scenarios which 
were adapted from plays. 

Plot has to do with Vera, typist in 
a bank, who loves window shopping 











MGM STUDIOS 
CULVER CITY, CALIF. 








FRED ALLEN Says 
“The Murals of Gus and 
Andy’s SOMERSET RES- 
TAURANT represent George 
Givot’s life.”’ 

How you Ilke that one Givot? 


- 




















Vera doesn’t know how to get out 
of the quandary, but after a day or 
two the president pretends that he 
has been sacked at the auto shop 
and offers to go into partnership 
With her, driving her car as a taxi. 
He pretends to make a lot of money 
for her, and Vera, still ignorant of 
his real identity, falls in love with 
him. The romance leaks out, gossip 
spreads fast, but the president, af- 
ter finding out that Vera loves him 
although she believes him to be a 
chauffeur, marries her. 

Story is told with so much spirit 


and good humor that the laughs 
sometimes obliterate the dialog. 


Torzs is pleasant and convincing in 
the part of the president and Zita 
Percel very attractive but still a lit- 
tle uncertain in her acting. Chief 
honors go to Julius Kabos and Ella 
Gombaszogi, whose sence of comedy 
and capital acting carry the dav. 
Jacobi. 


The Fighting Trooper 


Ambassador productian, Indenendent 
release. Features Kermit Maynard. Sug- 
gested by the James Oliver Curwood story, 
‘Footprints.’ Directed by Ray ‘Taylor. 
Screen play, Forrest Sheldon; photography. 
Edgar Lyons. At Ideal, N. Y., double bill 






Jan. 1-2. Running time, 63 mins, 

Burke......... Sevee@ensenes Kermit Maynard 
eer eccccococccees Barbara Worth 
EM POUNO so 600500600008 0000%00 Leroy Mason 
Blackie .-Charlie Delaney 
Hatfield e eooess-- George Frazer 
OCGRMS EOVSOR. ccccesecicéy Walter Miller 
Inspector O’Keefe........ Joseph W, Girard 


Horse opera about the Northwest 





Mounted. Fairly effective drama 
with usual gun shooting and gallop- 
ing steeds. Second feature material. 

A tenderfoot Mountie volunteers 
to avenge the murder, by bandits, of 
a comrade in uniform. Accom- 
panied by a pal he masquerades as a 
trapper and hi‘~ upon the supposed 
murderer and the latter’s sister. 
Presumed culprit is innocent of 
pea crime and the Mountie cops the 
girl. 

Outdoor stuff well photographed 


and performers meet expected 
standards, Dialog is simple and 
won't annoy, Shan, 


Man Who Knew Too 
Much 


(BRITISH MADE) 
London, Dec. 22. 


Gaumont-British production and release. 
Story by Charles Bennett and D. B. Wynd- 
ham Lewis. Directed by Alfred Hitchcock. 
In cast: Leslie Banks, Edna Best, Peter 
Lorre, Frank Vosper, Nova Pilbeam. Run- 
ning time 75 mins. Previewed Prince Ed- 
ward theatre, London, 





Here is drama—full blooded and 
entertaining, with a story to tell 
and an almost all-star cast to carry 
it through. 

The old problem of love versus 
duty in this case depicts anguished 
parents torn between the wish to 
perform a public service and the 
desire to protect their kidnapped 
child from death. 

It all begins happily in Switzer- 
land, where this family trio have 
made friends with a young foreign- 
er in their hotel. 

During a dance with the young 
mother, he is suddenly shot through 
the heart through the window. With 
his last breath he begs the woman 
to get a paper concealed in a brush 
in his room and hand it to the 
British consul. Realizing the dead 
man belonged to the Secret Service, 
the husband secures the document, 
but before he can make a step to 
fulfil the request he is handed a 
note stating that if he reveals the 
contents to headquarters his daugh- 
ter, who has been carried off during 
the excitement, will be killed. 

The distracted couple’ reaches 
England. Father is implored by 
officials to reveal the secret, which 
discloses vital details of a plot to 
assassinate a powerful foreign 
visitor. He traces a_ telephone 
message from his daughter to a 
dock-side slum and dashes off with 
his brother, unearths the hiding 
place and discovers the killing is to 
take place that night during a con- 
cert at the Albert Hall. He is caught 
but the brother escapes and ‘phones 
the wife to go there. 

Tensest situation 
sitting at the concert, eyeing first 
the intended victim and then the 
rustling curtain of the opposite box 
concealing the gunman, and _ too 
fearful of her child’s safety to give 
any warning. Her pent-up nerves 
elicit a scream at the crucial mo- 
ment, diverting the man’s aim and 
inflicting a slight wound. He is 
followed by the police, whence en- 
sues a siege of the gang’s hide-out 
which shows a good gangster fight 


is the mother 





ending in their annihilation. 
To American eyes this street 


most dramatic moments, 

A natural, easy production that 
runs smoothly and has the hallmark 
of sincerity—a commendable propo- 
sition anywhere. 


Helyet az Oregeknek 


(‘Room for the Aged’) 
(HUNGARIAN MADE) 


Budapest, Dec. 19. 


Thalia production, made in German and 
Hungarian versions at Hunnia_ Studios, 
Budapest. Adapted from Laszlo Bus 
Fekete’s and Siegfried Geyer’s play by 
Melchior Lengyel and Adrian Stella. 
Directed by Fritz Schultz and Andor 
Zsoldos. Music, Nicholas Brodsky; photo- 
graphy, Istvan Eiben. Hungarian version 
premiere at Decsi and Kamara theatres, 


Budapest. 
Cast: Szoke Szakall, Rosie Barsony, 
Ernest Verebes, George Denes, Tibor 


Halmay Mitzi Erdelyi, Julius Gozon. 


This very successful production 
may well be called an emigrant pic- 
ture. Those who play the leads are 
Hungarian actors of non-Aryan ex- 
traction who have been exiled from 
Berlin by the Hitler era. This ac- 
counts for the ease with which it 
could be made in two language ver- 
sions. 


Central figure is Uncle Polgar 
(Szoke Szakall), owner of a small- 
town store, whose sons go to the 
city and found an ambitious under- 
taking on a large scale. One of 
them gets engaged to a countess 
and, ashamed of his father’s modest 
standing, induces him to give up the 
shop and move to town. The other 
forgets the simple smali-town girl 
he loves among the temptations of 
night clubs. Boys get mixed up in 
financial difficulties and are almost 
involved in a swindle when the old 
man interferes, saves them from 
dishonor, opens his shop again and 
puts the boys to work in it. 

Success of this well-directed, 
bright and lively film depends on 
Szoke Szakall’s profoundly human 
sense of humor. In quite a different 
manner, one might call him Chap- 
linesque. Fe actors can give a 
characterization of the small-town 
bourgeois as this actor can. He was 
a great favorite in Germany for five 
years. He was featured in-twelve to 
fifteen screen comedies every year 
until the advent of the Hitler era. 
Since then he has been working in 
pictures in Vienna and Budapest. 

Jacobi. 








who wants to be a reporter, though 


she’s the daughter of the town’s 
big boss. 

The paper they Work’ on opens 
fire on H. B. Warner, Miss Allen’s 
father. 


Cabot is dropped by the.girl, after 
a particularly sayage attack on her 
parent, and that night Warner's pet 
paper factory burns, Of course the 
girl gets lost in the blaze and, of 
He has 


course, Cabot rescues her. 
also located the’ firebug. So they 
get married. 

Fire stuff is overdone and the 
rescue is too casual,, though an 
effort has been made to thrill. 


Library footage, used early in the 
picture, is good and sounds a key- 
note, but the moving apparatus 
gets tiresome through repetition. 
Development. of. ihe story is 
spotty, moving toa rapidly in places 
and too slowly at others, notably 
in a night club scene. Chic. 


INSIDE INFORMATION 


Screen release. Features Rex Lease, Marion 
Schilling, Tarza.- (police dog). Directed 





by Robt. E. Hill... Story, by Bert Ennis, 
Victor Potel. Betty Laidlaw, Bob Lively, 
adaptation; Wm, ' Nolte,’ asst. dir.; Geo. 


Meehan, camera... Cast:. Rex Lease, Marion 


Schilling, Philo McCullough, Chas. King, 
Robert McKenzie, Victor Potel, Jimmy 
Aubrey, Jean Porter,;:Henry Hall, Bob 
Hill, Vance Carroll, Chas. Berner, Henry 
Roquemore. At the Stanley, N. Y., two 
days, Dec. 21-22, on a double bill. Run- 


ning time, 38 mins. 


Only solution seems to be that 
they made it and had to do some- 
thing with it. Even with a running 
time of only 38 minutes some three 
minutes of that is fore and aft pad- 
ding. Opens with a request to a 
Police Commissioner for a medal 
for Tarzan: he asks why. Rex Lease 
tells how the dog located a gang of 
thieves and led the police to the 
house where the lesser members 
were trying to double cross the 
master mind. And they give the 
pooch a medal. 

Nice-looking dog and seems will- 
ing enough. Gets into a couple of 
rough and tumble fights in which 
the actors have a tough time doing 
all the scrapping, but too much of 
the time he seems to be watching 
the trainer for the tipoff. 

Rex Lease, Marion Schilling and 
Philo McCullough walk through the 
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Flemington Gross 


(Continued from page 1) 
overflow crowds that 
cannot accommodate. 

Right now there is a food short- 
age in Flemington. The problem of 


Flemington 


feeding the strangers has been a 
lifficult one from the start. The 





| 
| 


hotel dining room seats only 50 pere 
Three lunchrooms take care 
80 at a time. The women 


sons. 
of about 


|}of the Methodist Episcopal Church 


for 100 


are providing luncheons 
daily in the church. Many others 
are going hungry. 

It's Flemington’s show and the 


municipal authorities are seeing to 
it that no outsiders muscle in. Ef- 
forts have been made by enterpris- 
ing fly-by-nighters to rent stores 
and dwellings in the hope of cash- 
ing in on the drama of life and 
death, but they have been doomed 
to disappointment. Only Fleming- 
ton citizens are going to benefit by 
their show. 

Not even hot-dog and peanut ven- 
dors are permitted from out of town. 
The town clerk issues the licenses 
for vendors and he knows by sight 
who is or who isn't a Flemington 
citizen. 

Flemington’s usually placid Main 
street has taken on the aspects of 
a metropolis. The strangers are 
spending freely, and the one film 
theatre is chalking up unprece- 
dented evening business. Many go 
to Trenton for the night and are 
patronizing the bars and cafes, 
which report a brisk trade topped 
only by New Year’s. 

There are enough telegraph lines 
leading out of Flemington to ac- 
commodate the nurmal business of 
a city of 1,000,006 inhabitants. 


New York amusement business 
executives yesterday (Monday) de- 
clared that public interest in the 
Hauptmann trial at Flemington, 
N. J., was a definite denter to local 
boxoffices, at least. 

Half hourly press bulletins on 
both radio networks, the regular 
news summary broadcasts in the 
evening, the heavy barrage of re- 
porting by topnotch by-liners have 
all been found conducive to keep- 
ing people at home. The barrage of 
printer’s ink stellar names, usually 
found between covers of fancy 
periodicals, alone has been estab- 
lished as keeping people indoors 
digesting the dissertations by the 
savants of the fourth estate. 





leads but can give no punch to the 
poorly told story. Production cheap, 
photography poor, and sound not 





quite poor enough to kill the dialog. 
Picture should have tough sledding, 
even in the sticks. hic. 


























TO 


ARIET 


On Its 29th Birthday 


N. L. NATHANSON 


President 


Heartiest Congratulations 
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$42 888.730 GROSS IN 1934 IS 
37% BOOST FOR RADIO NETWORKS 


Both NBC and Columbia are 
giated to establish for the current 
month of January a record month- 


ly high in income from time sales. 
NBC is figured to start off the year 
with a tally close to the $2,900,000 
mark, exceeding for the first time 
the $2,864,783 garnered in March, 
1932, while Columbia is expected to 
gross around $1,800,000 for Janu- 
ary. 

December gave NBC $2,806,736 
and Columbia $1,674,087. Figures in 
either case represented by a wide 
margin the highest turnover of fa- 
cilities for the month of December 
in the history of the networks. For 
the previous December (1933) NBC 
drew $2,324,567 and CBS $1,372,716. 
Upbeat for NBC was 20% and Co- 
lumbia 26%. 

On the year 1934 NBC and Colum- 
bia grossed $42,888,730, with the 
joint boost over 1933 coming to 37%. 
NBC wound up 1934 with $28,062,885, 
or 30% better than it did for 1933, 
while the Columbia grand total of 
$14,825,845 meant a 44% tilt over 
the 1933 total. 


KESTEN, AT 33, 
NOW CBS V-P 


Paul W. Kesten, director of sales 
promotion and advertising the past 








Yo five years, has been named a Co- 


lumbia vy. p. and made an assistant 
to Edward Klauber, the web’s ex- 
ecutive v.p. Boost places Kesten, 
who is 33 years old, third in com- 
mand on the CBS executive staff, 

Kesten came from the Lennen & 
Mitchell agency. Before that he 
was in charge of mail order pro- 
motion for the Forman Clothing Co. 
in Kansas City. 

An outsider is being negotiated 
for by the network to succeed Kes- 
ten in the sales promotion assign- 
ment. 


MR. & MRS. PICKARD 
OUT OF HOSPITAL 


Sam Pickard, CBS v.p. in charge 
of station relations, and Mrs. Pick- 
ard have left the hospital and are 
now at their home in Portchester, 
WN. Y. They figure on leaving for 
Florida around March 1. 

Pickard’s auto and a trolley car 
crashed in Manhattan several weeks 
ago, with the result that the CBS 
official suffered serious glass cuts 
about the face and Mrs. Pickard a 
broken kneecap. 











Brophy Gets Withycomb 
Post as NBC Diplomat 


R. M. Brophy has been named to 
replace Donald Withycomb .s NBC 
manager of station relations. 
Brophy joined the web as Withy- 
comb’s assistant several months 
ago, coming from CFCF, Montreal. 

Withycomb’s new post is that of 
general manager of WFIL, Phila- 
delphia. 


Penner’s ‘Duck Farm’ 


Joe Penner may open a Broadway 
eatery to be xnown as a Duck Farm. 
George Givot has had in mind an 
Acrepolis No. 7 restaurant for some 
time. 

N.T.G., who has the show at the 








- 
Paradise cabaret-restaurant, almost 


had a Times Sq. set-up ready to 
finance either Penner or Givot in 
the respective eatery ventures, 





Capt. Dobbsie for S-W 


Chicago, Jan. 7. 

Stewart Warner company has set 
its deal with Columbia network, 
starting a program schedule on Feb. 
19 on a Tuesday and Thursday 
night ride. 

Show will be Capt. Dobbsie’s and 
will emanate from the coast. Deal 
was set through the local Blackett- 
Sample-Hummert agency, 




















Chain | from Time Sal 
NBC 
1934 1932 1932 1931 

JOMUALY ceccccccce $2,387,127 $1,869,885 $2,635,447 $2,026,860 
February ceccccecee 2,197,897 1,742,784 2,571,609 1,924,77 
March cccccccccces 2,478,400 1,997,463 2,864,783 2,164,434 
April csecccccccecce 2,368,118 1,690,177 2,649,892 2,195,880 
May coccceccscccccve 2,472,504 1,662,887 2,305,448 2,101,525 
TUNE cccocecccsccocee 2,183,743 1,512,139 2,081,466 1,931,155 
FES cccvocsecsascs 2006880 1,370,998 1,825,433 2,027,975 
August .ccccccccce 1,735,555 1,407,843 1,745,338 1,892,427 
September ..cooees 1,860,166 1,555,606 1,807,795 1,951,826 
October ..ccccccee 2,774,409 2,130,046 2,063,273 2,318,091 
November eececeee 2,683,494 2,188,342 1,953,953 2,475,905 
December ceceecseee 2,806,736 2,324,567 2,000,454 2,596,185 

Total .cccccoccecc$ss,062,886 $21,452,732 $26,504,891 $25,607,041 

CBS 
1934 1933 1932 1931 

January cecccsesee $1,405,948 $941,465 $1,348,842 $692,114 
February ecccescee 1,387,823 884,977 1,319,414 750,621 
March ccccosccccese 1,524,904 1,016,102 1,436,050 1,110,526 
Anrll cicncccescsee 2,871,001 775,489 1,354,592 1,076,103 
May cccccecccecesce 1,266,887 624,256 1,326,944 1,065,352 
JUNE cccccccccccsee 925,939 553,056 915,830 1,057,230 
JULY .cccccccceccce 630,290 445,414 591,183 877,366 
August ..cccccccce 513,315 499,638 540,342 774,518 
September eeccccce 700,491 547,203 685,153 © 947,138 
GQtOver. cccoceccoes 1, 40a 00k 1,125,793 * 972,358 1,099,717 
November eecocese 1,679,689 1,277,459 1,105,895 1,247,248 
December ceccccese 1,674,087 1,327,716 1,005,229 1,197,106 

Total .cccccecee - $14,825,845 $10,288,568 $12,601,832 $12,895,039 








14 Out at NBC, Frisco 


San Francisco, Jan. 7. 

NBC has dropped 14 staff mem- 
bers. One left of his own volition. 
Droppers are all musicians. Include 
Ed Fitzpatrick, orchestra leader, 
and Bob Pitner, tenc~. 

Will Aubrey resigned so that he 
could wander to Hollywood. 


NEW ORLEANS HEARS 
LONG BUYING WDSU 


New Orleans, Jan. 7. 
It is reported that Huey Long will 
buy Station WDSU, local Uhalt sta- 
tion projecting Columbia programs, 
and employ it as an addenda to 
Louisiana State University. 

Station is to remain in New Or- 
leans with Baton Rouge as a remote 
studio. 

Joe Uhalt mentioned to stick as 
general boss. 


Lum-Abner’s Own Web 


Cincinnati, Jan. 7. 

Lum and Abner, sponsored by 
Horlick’s Malted Milk and program 
starter of the Mutual Broadcasting 
System, embracing WGN, Chicago; 
WLW, Cincy; WOR, Newark, and 
WXYZ, Detroit, hits four more sta- 
tions regularly commencing tonight 
(7). New outlets are WNAC, Bos- 
ton; K.IN, Los Angeles; KGO, San 
Francisco, and KOIN, Portland, Ore. 

Program hits here on weekday 
nights from 7.15 to 7.30, EST. 

Cal-Aspirin, sponsoring the Mary 
Sothern series of weekday after- 
noon quarter-hour programs, a 
WLW solo for several months, re- 
cently expanded to the other three 
original Mutual _ stations, plus 
WNAC, Boston; WCAE, Pittsburgh, 
and WGAE, Cleveland. 




















Bushman Back on WGN 


Chicago, Jan. 7. 

Francis X. Bushman is back on 
WGN, the Chicago Tribune station, 
after a two-weel: layoff. 

However, now riding on a sus- 
taining schedule with the same 
‘Movie Personalities’ program he 
had been doing for Two-Minute 
Dessert. ‘ 


Heitmeyer at KNX 


Hollywood, Jan. 7. 
Paul R. Heitmeyer, former man- 
ager of KGW and KEX, Portland, 
Ore., is the new promotion manager 
of KNX. 
He succeeds John F. Ness, who 








died recently. 
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AL COHN PLANS OWN 
LADY ESTHER AGENCY 


Chicago, Jan. 7. 

Plans are now in the making for 
the organization of his own adver- 
tising agency by Al Cohn, chief of 
the Lady Esther company. This 
will affect Stack-Goble agency 
which now handles the Lady Esther 
account, 

Lady Esther has been a heavy 
radio advertiser for the past few 
years, having been on both NBC and 
CBS with the Wayne King orches- 
tra, which is now doing six periods 
weekly for the cosmetic firm. 


Gay Lee at WINS 


Gay Lec joins WINS, New York, 
as director of women’s activities, a 
new post. Was formerly with WLW 
and later several Chicago stations. 

Miss Lee will air shortly on a 
weekly broadcast stressing buyer's 
information. Guest artists to liven 
up the session also. 








Congressman Files a 


257, Bill Before FCC 
Reports on Subject 


Washington, Jan. 7. 

Jumping the gun on Federal Com- 
munications Commission, Repre- 
sentative Rudd of New York lIast 
week introduced in Congress a Dill 
cancelling all broadcasting licenses 
and requiring the setting aside of 
25° of all air facilities for educa- 
tional, religious and other non-profit 
applicants. 

Report on this proposal is nearing 
final form and will be submitted on 
schedule next month. While com- 
mission has not tipped its hand, in- 
dustry observers are confident the 
regulatory agency will turn thumbs 
down on the idea of statutory allo- 
eation of facilities and back up the 
present method of assigning fre- 
quencies and time. 

Rudd measure certain to be 
pigeonholed until report is received 
and and chances’ of action depend 
upon nature of commish recom- 
mendations. 


WONT FORSAKE 
FRISCO, SEZ 
GILMAN 


San Francisco, Jan. 7. 

Pacific Coast headquarters of 
NBC will not be moved from San 
Francisco to Los Angeles. So says 
Don Gilman, vice-prexy of: the web. 
Gilman nixed all possibility of a 
shift. He said that inadequate stu- 
dio space in the South forced the 
hunt for new and bigger facilities. 

‘NBC wants a studio in Holly- 
wood large enough to handle the big 
productions which originate there 
The Playhouse (from which the 
bigger productions originate) does 
not have a stage large enough’. 

He pointed out that NBC has no 
transmitter in Los Angeles, that 
San Francisco is more central geo- 
graphically. ‘We are not going to 
mak. the mistake that has been 
made before. We are going to stay 
where the business is located. A 
few years ago Los Angeles meant 
nothing as a radio town; now 
there is a great deal of talent 
to be found there. However, San 
Francisco is the Western head- 
quarters for all the large adver- 
tising agencies. We would be fool- 
ish to move away from ‘our busi- 
ness connections when modern radio 
engineering can bring the Los An- 
geles programs to us.’ 

Despite Gilman's strong avowal, 
feeling still persists in other radio 














circles hereabouts that NBC will 
move to L. A. 





Congoin Co. 


Exonerated 





No Code Violation—Sponsor May Trade 
Program for Time—Affects Hearst, Also 





James W. Baldwin, executive of- 
ficer of the broadcasting code au- 
thority, has decreed that it is not an 
unfair practice for a station to ex- 
change free advertising for a re- 
corded program. Ruling arose from 
the case of the Congoin Tea Co., 
which, several broadcasters com- 
plained, was making a practice of 
inducing stations to speculate on 
future contracts by the device of 
putting on a gratis test campaign 
in return for cuffo transcriptions 
furnished them by the commercial. 

The complaining broadcasters 
charged that the Congoin outfit got 
around the no free time provisions 
of the code by basing its billing for 
the 26 quarter-hour musical re- 
cordings on what the station would 
normally charge for 26 quarter-hour 


periods. Instead of the ad copy 
being incorporated in the tran- 
scriptions, the arrangement pro- 


vided that the commercial patter 
be aired by the station’s announcer 
before and after the broadcast of 
the recording. If after the 26 discs 
had been run off, the accumulated 
mail rated 50c or less per inquiry, 
as based on the regular cost of the 
station’s time, the outlet would then 
be given a 52-week ‘ontract at the 
card rate, 





While the complaint was being 
investigated by the code authority, 
E. 8S. Woolrich, president of the 
Congoin Co., interposed an explana- 
tion of his firm’s method of doing 
business with radio stations. Wool- 
rich held that the arrangement was 
strictly on the up and up, since 
there was nothing in the broad- 
casting code that prevented a sta- 
tion from giving its time for some- 
thing else of equal value. If the 
station charged $50 regularly for a 
quarter of an hour, the outlet and 
the Congoin Co. had a right to agree 
that the value of the recorded pro- 
gram-furnished by the later was 
$50, 

In his final letter to Woolrich on 
the subject Baldwin wrote: ‘Your 
proposal, as we now understand it, 
is one which involves an exchange 
of bona fide values which, in fact, 
may or may not be equal. It is 
your prerogative to fix the price 
of the 26 non-commercial elec- 


trically transcribed pr grams, and 


it is for the station owner to de- 
termine what price he will pay for 
them.’ 

One of the heaviest users of the 
idea involving the exchange of 
transcriptions for free time is the 





Hearst publishing enterprises, 


HAMPSON GARY 
OFF FCC: JOB 
TO PRALL 


Washington, Jan. 7. 





Acting by prearrangement, Com- 
missioner Hampsom Gary, chairman 


jof the broadcast division, stepped 


down from the Federal Communica- 
tions Commission last week to clear 
the way for appointment of Repre- 
sentative Anning S. Prall of New 
York. 

Appointed last June following ad- 
journment of Congress, Gary, a 
Texan who at one time was in the 
diplommatic service quit in accord- 
ance with an understanding negoe 
tiated at the time of his appoint- 
ment for one-year term. This 
was noted in the letter of resigna- 
tion in which the Commissioner re- 
ferred to his intention to serve only 
until January this year. 

Originally named to fill the first 
district vacancy on the old Federal 
Radio Commission, Prall was in- 
eligible to accept an appointment 
to the new communications body 
on account of an act of Congress 
which prevents members from re- 
signing to take jobs on boards they 
helped create. Since his term in the 
House expired technically on Jan. 3 
when the 74th Congress convened, 
Prall now is eligible for appoint- 
ment which ‘s expected to be made 
this week. 

Expectation is that the New York 
Democrat will be named to a seven- 
year term and will assume chair- 
manship of the commission, with 
Judge ‘ugene O. Sykes stepping 
aside to oper. the path for Prall. 
Sykes then would take charge of the 
broadcast division, succeeding Gary. 


ISAAC LEAVES WGN 
FOR LORD & THOMAS 


= 


Chicago, Jan. 7. 


George F. Isaac, for the past five 
years commercial manager of WGN, 
the Chicago Tribune station, is leav- 
ing the station on Jan. 21 to become 
chief of the radio department in 
Chicago for the Lord & Thomas 
agency. 

Understood that Isaac will, ac- 
cording to his contract with the 
agency, have complete charge of 
the radio section of the agency 
here, including even personnel, sal- 
aries, etc. Isaac joined the Chicago 
Tribune advertising department in 
1924 and in 1930 joined WGN in 
charge of sales. 

With the shift of Isaac it marks 
the second WGN exec to move into 
the agency post, Henry Selinger 
having shifted from the station to 
Lord & Thomas radio department 
several years ago. 

No decision yet made on the re- 
placement of Isaac at the sation 
though certain to be someone at 
present in the ranks of the Chicago 
Tribune organization. 


KOMO-KJR Orch Leader 
Seeks Seattle Council Seat 


Seattle, Jan. 7. 

First in line to file as a local 
councilmanic candidate last week 
was Henri Damski, KOMO-KJR or- 
chestra leader. Last musiciane 
candidate was Vic Myers, also an 
orchestra leader, who now presides 
over the state senate as lieutenant- 
governor, and runs his local cabae- 
ret, Clu) Victor, on the side. 

Damski’s intentions are serious 
and he is not going to clown, ‘I'm 
not a politician,’ he says. 














Bing Smith in N. Y. 


Vernon If, (Bing) Smith, of 
WREN, Kansas City, around New 
York last week contacting business. 
Smith curious to know what con- 
stitutes radio showmanship, any- 
how. 





Lewis to Buffalo 
Syracuse, Jan. 7. 
Charles Lewis, dean of Syracuse 
announcers, moves up to Buffalo 
Jan. 12 to join the staff of WBEN 
Lewis has seven years of service 
to his credit at WSYR, and has 
handled practically all the network 





shows originated by that station. 
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NBC REGIONAL 
GROUP RATES 


ee 


CANADIAN GROUP 


(New) 
Toronto 2eee pane’ s28n 
Montreal ....- 240 
Total for group..... $520 
(Old) 
l hr 
Toronto (CRTC) 120.00 


Montreal (CFCF).. ; ; 190.00 





$168 $112 
144 06 
$312 $205 

2 hit “hr 
120.00 74.00 
126.00 74.00 


SOUTHEASTERN GROUP 


(New) 

Richmond ...6-.++6- S180 
Norfolk ..ccoccceseess 120 
Raleign sscoscseceess 120 
Charlotton, .coreces ° 0 
Asheville .c-cocccecss 120 
Columbia ..csccccces 120 
Jacksonville ...secees 120 
TAMPA ccccccccarece ° 120 
Miami . . cescceces ° 120 

rotal for group.... $1,120 

(Old) 
1 hr 

Richmond «+*WRVA).. 150.00 
Norfolk (WTAR)..... 190.00 
Raleigh (WPTF)..... 190.00 
Asheville (WWNC).. 196.00 
Columbia ¢WHIS)..... 106.00 
Jacksonville (WJIAX), 190.00 
Tampa (WFLA- 

WSUN) . . a 
Micmi «WIOD)..... . 190.00 


Total for group.. 1,520.0 


S64 





SOUTH CENTRAL GROUP 


(New) 
Lowlaville wcocecscess $160 
Nashville .ccccccetess s20 
a erere rrr 169 
Atlanta ....ccces 240 
Birmingham ..... 120 
GGNEON 4... cedceeqecce 120 
New Orleans........- 1860 
Total for group.... %1,280 
(Old) 
Louisville, Ky. 

CW VE ccces- cece See 
Nashville (WSM).... 300.00 
Memphis (WMC)..... 190.00 
Atlanta (WSRB)....... 300.00 
Birmingham «WAPI) 199.00 
Jackson (WJDX)..... 190.00 
New Orleans (\WSMRB) 190.00 

Total for group.....1,550.00 





‘- 48 

72 4% 

72 45 

72 48 

72 48 

72 48 

72 4s 

72 48 
$67 $448 
hr % hr 
120.00 74.00 
120.00 74.00 
120.00 74.00 
10.00 74.04 
12.00 74.00 
120.0 74.00 
120.00 74.00 
120.00 74.00 
960.000 502.00 
$06 $64 
182 128 

OG 64 
144 96 
i2 48 

72 48 

O6 “4 
S768 $512 
120,00 74.00 
T8800 118.00 
120.00 74,00 
188.40 118,00 
120.00 74.00 
120.00 74.00 
120.00 74.00 
976.00 696.00 


SOUTHWESTERN GROUP 


New NBC Compensation and Rate Plan 


As Told in an Interview to Variety 
By E. P. H. James 


NBc's announcement this week of an adjusted net- 


work rate schedule comes simultaneously with the 

establishment of a new plan of station relations and 

an entirely new method of station compensation. 
NBC believes that the new arrangement makes full 


allowance not only for the transmiiting power of 
each station but also for the results of its showman- 
ship as evidenced by listener response. Both station 
compensation and network advertising rates for all 
stations are based on the new survey of reachable 
audience just completed. Network station rates are 
calculated on a sliding scale which goes up in steps of 
$40, starting at $120. 

Debits and -credits between stations and network 
will be closely correlated with the scope and amount 
of service exchanged. It is proposed to compensate 
stations which are regular members of the basic net- 
works and supplementary groups on a percentage of 
the Feb. 4 network rate. However, contracts will be 
continued until expiration if the stations concerned 
desire it, 

The new operating plan will be explained person- 
ally to the station managers by representatives of the 
NBC Station Relations Department. It will become 
effective with each station as necessary negotiations 
are completed. 

The audience which each~station is capable of 
reaching wags determined by a survey which com- 
bines field strength measurements and mail analysis. 
Circulation of the NBC stations has not been plotted 
on the basis of field strength alone, but the field 
strength measurements were made primarily to de- 
termine the most intensively covered area and to set 
up standards for rating the mail response. The pri- 
mary field strength area is the zone in which each 
station has a signal strength of at least a half-milli- 
volt, which NBC claims is five times the minimum 
set by the commission as adequate for good reception 
under normal conditions. 

Without going into a highly technical discussion, it 
can briefly be said that the standard of mail response 
of counties within the half-millivolt zone was taken 
as ‘good’ or ‘100 per cent’ response. The final circu- 
lation maps deviate considerably from the original 
field strength maps made by the NBC engineers, as 


Mgr. Sales Promotion Dept. 


outside the half-millivolt zone are included in the 
100% area if their response is equal to the normal re- 
sponse within the half-millivolt zone, 


VARIETY’s Question 


Replying to a question from VARIETY as to how all- 
around station popularity has been taken care of, 
NBC points out that the mail response on which the 
final measurements were based was secured over a 
period of many months. By conducting the mail an- 
alysis over this long period NBC claims to have ironed 
out all variations due to chance listening, variable 
reception, seasonable changes in listening habits, the 
influence of competing programs at given times and 
other causes, which upset calculations when measure- 
ments are made over limited periods. Over 5,000,000 
letters passed through the NBC tabulating mills in 
New York, Chicago and San Francisco. One million 
five hundred thousand of these were addressed spe- 
cifically to individual stations on the networks and 
were used for determining the audience of each sta- 
tion. The remaining 3,500,000 letters were addressed 
to the network offices rather than to individual sta- 
tions, and were, therefore, rejected for use in the 
circulation study. 

Stations are all measured on the basis of their 
service to their own community, and each station sets 
its low standard of good, fair or poor mail response. 
That is to say, listeners in Oscaloosa, who may be in 
the habit of writing to radio stations more frequently 
than listeners in New York city, are measured by 
different but equitable standards. 

Since the rates effective on February 4, 1935, are 
based on receiving set totals of January 1, 1934, NBC 
makes the point that the revised charges are con- 
servative and give advertisers a good break on rela- 
tive costs per thousand reachable radio families, The 
new rate card shows decreases for some stations and 
groups, and increases for others. The addition of 
WHIO, Dayton to the Red, and KYW, Philadelphia to 
the Blue, increase the hour rate on the basics by $200 
and $400 respectively. Aside from the $200 addition 
for WHIO, the Red Network with all supplementaries 
(now 65 stations) shows an overall increase of about 
6%. The Blue Network, when combined with all the 
supplementaries, registers an over all boost of only 




















plus the $400 for KYW, which brings the Blue 





























at 2%% and applies to a gross 
weekly billing of $1,000 or more, but 
less than $2,000. From $2,000 to $4,- 
000 it’s 5% from $4,000 to $8,000 it’s 
7%, from $8,000 to $12,000 it’s 10%, 
from $12,000 to $18,090 it’s 124% 
and from $18,000 on it’s 15%. 


WLW Supplementary 


Under the new rate setup WLW, 
Cincinnati, continues as a supple- 
mentary station, but the new price 
for the station is $1,200. NBC will 
treat this station not as a local] sit- 
uation but as a superwatter whose 
coverage angle places it in a class 
by. itself. Attitude indicates that 
the web has given up all idea of en- 
tering into an exclusive contract 
with Powell-Crosley, Jr., and also 
that NBC has reconciled itself to 
sharing WLW with another net- 
work, the Mutual Broadcasting Sys- 
tem. 

Supplementary groups whose 
rates have been cut are the south- 
eastern, the southcentral, the south- 
western, the basic Pacific, the Pa- 
cific supplementary and the north 
mountain. Groups that have re- 
ceived an upping are the Canadian, 
the northwestern and the moun- 


VARIETY 





———— 


CBS CARD RATE 
REVISION DUE 


CBS is 
revision of its network rate, and it 
is expected that the new card will 
two 








currently working on a 


be released within the next 


weeks. Columbia has been waiting 
NBC to come through with its 
to get a 


certain 


for 
rate readjustments so a 
line on how NBC handled 
key spots. 

Also yet to be determined by CBS 
is whether it should revise its dis- 
count setup. CBS makes its rebates 
according to the number of broad- 
casts. The NBC method, effective 
Feb. 4, applies the sliding percen- 
tage of discount to the weekly gross 
billing. 

William S. Paley has been out of 
town. 


MUTUAL HOLDS CONFAB 


Sales Session In Chicago Late This 
Week 











Chicago, Jan, 7. 


Members of the Mutual Broad- 
casting System are slated to meet 
here the latter part of the current 
week to settle on the propositions of 
installing permanent lines and set- 
ting up a special sales staff. John 
Clark is due in to represent WLW, 
while WOR will have as delegates 
Alfred J. McCosker and Theodore 
Streibert. 

Under the present setup the sales 
manager of each member outlet 
doubles as sales rep for the net- 
work, 





Aylesworth Seeks Sun 


M. H. Aylesworth, president of 
NBC, left for Florida yesterday 
(7) for a few days rest and re- 
cuperation. ° 

Has been laid up past week with 
grippe. 





James Hanrahan, general mana- 
ger of lowa Broadcasting company, 
on eastern trek again. 





from $1,520 to $1,120, the southcen- 
tral from $1,580 to $1,280, the south- 
western from $1,440 to $1,400, while 
the drop for the Pacific supplemen- 
tary group was from $300 to $240. 


With KSTP boosted from $190 to 
$320' and WTMJ, Milwaukee, from 
$210 to $240, the northwestern group 
will, from Feb. 4 on, sell for $1,200. 
It was formerly $1,040. Tilt of 
$50 given KGW, Portland, and of 
$10 for KHQ, Spokane, and a slash 
of $30 for KPO, San Francisco, ac- 
counts for the difference between the 
old basic Pacific rate, $1,250 and the 
new, $1,280. New asking price for 
Toronto is $280 and Montreal, $240. 
They formerly sold for $190 each. 


Only revision made by NBC as far 
as the clock is concerned is the rate 
for Sunday afternoons (12 noon to 
6 p.m. local time). Instead of a 
half it now will be three-fourths of 




















tain. Cut for the southeastern was/|the regular nigh‘ rate. 
Red Network Time Rat 
REVISED, _--—OLD RATES—~ 
1 hr. %whr. W%hr. lhr. %hr. hr. 
New York (WEAF).....$1,000 $600 $400 $900 $562 $352 
Boston (WEEI) ..ccceee 360 216 144 400 250 156 
Hartford (WTIC) ..ccoe 280 168 112 120 76 46 
Providence (WJAR) .... 200 120 80 120 76 46 
Worcester (WTAG) .... 160 96 64 120 76 46 
Portland, Me. (WCSH). 160 96 64 120 76 46 
Philadelphia (WFIL) ... 440 264 176 310 194 122 
Baltimore (WFBR) ..... 200 120 80 190 120 74 
Washington (WRC) wee 200 120 80 190 120 74 
Schenectady (WGY) «.. 360 216 144 220 138 86 
3uffalo (WBEN) ..eccee 280 168 112 200 126 vi 
Pittsburgh (WCAE) ».. 320 192 128 250 156 98 
Cleveland (WTAM) ...- 400 240 160 300 188 118 
Detroit (WWJ) ..ccccee 860 216 144 340 212 132 
Cincinnati (WSATI) eeccee 240 144 96 250 156 98 
Chicago (WMAQ) cecoee 600 360 240 460 288 180 
St. Louis (KBD) .ccescse $20 192 128 210 132 82 
Des Moines (WHO) ees 400 240 160 300 188 118 
Omaha (WOW) .eccceee 320 192 128 190 * 120 7 
Kansas City (WDAF) .. 320 192 128 190 120 74 
Dayton CWHIO) .ecccce 200 120 80 
*Total for network ..$7,120 $4.272 $2.848 x$5,380 $3,374 $2.100 
* 21 stations 
x 20 stations 


ae (New) | | all counties within the half-millivolt zone which fall 
Ohiahoma city.) Saen  SY4§ 888 | below the standard of the majority are dropped out 2%, 
Dallas-F. Worth.... 320 192 128 from the 100% circulation area, while other counties roster up to 62 stations. 
DON “Wii's <caines 0.6% 2K 20 § 
San Antonio......... 200 120 RO 
Shreveport ...ccccscece 10 72 48 
Hot Springs........++ FS 120 aca v2 _ NORTHWESTERN GROUP NBC °s New Set-Up 
Total for wee 1,400 $840 560 (New) 
( d) 2° 9° » 
Tulsa (KVOO)....... 190.00 120.00 74.00 ee cevvewaaeé ero “es ar 
Oklahoma City (WKY) 190.00 120.00 74.00 amen ia, ue as 28 (Continued from page 1) 
alias-ror orth: ’ @ er 9 72 - 
(WFAA-WBAP) .., 300.00 188.00 118.00 | pulun paperee arses ie 72 ‘* |that the associated station can cap- 
Boweton EPRO..;:; W860 120.00 1668 | Blmarck sss sees #0 180 __s0|italize on the full local card rate 
Shreveport (KTBS)., 190.00 120.00 74.06 —_s : - yv sellin ese periods to local or 
Hot Springs (KTHS). 190.00 120.00 74,00 | Total for a $720 $100 spot woe Paes dante. 
Total for group.....1,440.00 $05.00 562.00 | Milwaukee (WTMJ).. 190.00 120.00 74.00] As soon as the agreement has 
— a ta. 150.00 94.00 58.00 been okayed by NBC’s legalites, the 
MOUNTAIN GROUP  (RSTP) soc... 210.00 182.00 82,00 | web’s execs will get in touch with 
(New) Duluth-Superior— the affiliates and advise them as to 
For use with Red, Blue or Pacific Coast | _(WEBO ..... cosese 190.00 120.00 74.00 o 
network. subject to removel on 0 dave’ |Fargo (WDAY)...... 150.00 94.00 58.00| when they may expect a call from 
notice for line clearance. _ : “" | Bismarck (KFYR)... 150.00 94.00 58.00}q— member of the NBC stations re- 
I ee a edls onan < 240 «$144 B98 1040 654.00 404.00 |lations department, who will have 
Salt Lake City....... 200 120 80 Total for group....... 1,040 654.00 404.00 ’ 
en Geta eee ae with him both the agreement and 
’ Total for group..... $440 $264 $176 a copy of the web’s new coverage 
Old) NORTH MOUNTAIN GROUP map applying to the particular sta- 
Denver (KOA) 190.00 12060 4000 (New) tion. The web is anxious that the 
“orn 190.00 120.00 14.60 cAvailavle for wae with the Basic Pacific | smiiates do not come into New 
o- sr siete me | BULLE ce reccvercee $120 872 ©$48/ York to scrutinize the agreements 
Total for group..... 380.00 240.00 148.00 | Billings ...... seeeees _ 120 ‘2 __*8lana maps but wait until the NBC 
Total for group.... 240 $144 $%6 | plenipotentiaries get to them. 
ee Se i ol x Though the final draft of the sta- 
a a aE, ( “< pon ote —e for use with Basic Pacific Coast tions’ contract hasn’t been written, 
Los Angeles.......... 400 240 1@0| Butte (KGIR)....e006 150.00 94.00 58.00 | the agreement is figured to run over 
portions, ee oo eo ° Billings (KGHL)...++ 150.00 94.00 58.00 30 pages, and the web feels that 
Spokane .......cccce 160 96 gi | Total for group..... 300.00 188.00 116.00|the affiliate would be in a better 
—- eawes sienes : position to study the NBC presen- 
Tot 1 f i os 7 2 b4 s 
oa or newerlold) OO? «PACIFIC SUPPLEMENTARY tation by remaining on his home 
San Francisco (KPO) 350.00 220.00 136.00 (New) ground, where he would have 
fone mae ae 250.00 156.00 obvi for use with the Basic Pacific | readily available the facts to con- 
Seattle (KOMO)-..... 200.00 126.00 7800 |San Dicgoccssveeeee $120 672-~—«gug | trovert, if he wishes, the local cov- 
Spokane (KHQ)...... 150.00 94.00 58.00 | Phoenix ...eccccocsee 120 92 48/erage situation as disclosed by 
Total for network, .1,250.00 784.00 456.00' ‘Total for group..... 8240 $144 $96 | NBC's new maps. 
Don Gilman’s Chore 
e NBC affiliates in the far western 
le etwor Ime ales area will be contacted’ with both 
agreements and maps by Don Gil- 
man, v.p. in charge of the Pacific 
ae branch, who is currently in New 
REVISED OLD RATES York, while many of the midwest 
1 br. %hr. % br. ihr. %hr. % hr. associates will have their explain- 
New York (WJZ) ......$1,000 $600 $400 $900 $562 «$352 ||ine done for them by Niles Tram- 
Boston (WBZ) Sa ae 440 264 176 250 156 98 mel, v.p. in charge of the Chicago 
Springfield (WBZA) .... 160 96 64 210 132 82 plant. New agreements will be of- 
Baltimore (WBAL) ...¢. 280 168 112 190 120 14 fered to those stations whose con- 
Washington (WMAL) .. 200 120 80 190 120 7 tracts with NBC have already ex- 
Syracuse (WSYR) ..... 200 120 80 190 120 7 pired or are on the verge of expir- 
Rochester (WHAM) .... 820 192 128 200 126 78 ing. If any outlets whose network 
Pittsburgh (KDKA) .... 400 240 160 300 188 118 deals have some time to go want to 
Cleveland (WGAR) .... 280 168 112 250 156 98 come in under the new plan it will 
Detroit (WIR) ....ceeoe 440 264 176 5000s 312.—S's«a196-=«sd' | be okay with NBC. 
Cincinnati (WCKY) ... 280 168 112 250 156 98 Both the drafting of the new 
Chicago (WENR) ...... 600 360 240 460 288 180 rates and the new station compen- 
St. Louis (KWK) ...... 280 168 112 210 132 $2 sation deal have been under the su- 
Cedar Rapids (KWCR) 240 144 96 150 94 58 pervision of a committee appointed 
Des Moines GEBO) coco 108 96 64 150 $4 58 by the NBC board of directors. 
Omaha- Committee consists of David Sar- 
Council Bluffs (KOIL). 200 120 20 180 120 74 noff, chairman of the board. Presi- 
Kansas City (WREN).. 240 144 $6 190 120 74 dent M. H. #ylesworth and Execu- 
Philadelphia (KYW) ... 400 240 160 tive V. P. Richard C. Patterton, Jr. 
—_—_ —_—_- -— ——— cnn wae Along with the rates NBC has 
*Total for network »..$6,120 $3,672 $2,448  %$4,780 $2,996 $1,868 readjusted its discount setup. The 
Z number of broadcasts method has 
18 stations been abandoned and replaced with 
x 17 stations a@ system based on an account's 

















gross weekly billing. Rebate starts 
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Philly Air Enjoys Quiet Boom from 
Church Sponsorship; They All Click 


Philadelphia, Jan. 7. 

Conservative Philly clerics, fol- 
lowing in the footsteps of their less 
orthodox brethren, have taken to 
the air with a rush. WIP has gar- 
nered the greater percentage of the 
business, and the town is wondering 
where the dough is coming from. 
Churches, contracted at card rate, 
have signed for total sums ranging 
as high as-$30,000. —Prices are a 
step-up over previous 60% policy. 

Local religious shows have. obvi- 
ously followed in the footsteps of 
such network aircasters as Father 
Coughlin. Contracts now running 
on WIP are the most extensive in 
the studio’s recent history, with one 
minister’s parish financing a 90- 
minute period daily for 52 weeks at 
$100 per hour less time discounts on 
a 7 a.m. broadcast. 

Limitations on calls for local con- 
tributions are not as stringent as 
those which apply to web broad- 
casting. Clerics use varied forms 
in appeals for funds, some disguis- 
ing and others more and definitely 
blatant. The following are ex- 
amples of contribution appeals 
made in representative programs: 

‘Dear friends, the cost of this 
broadcast must be shared by us. 
Fifty-two dollars and fifty cents is 
needed by us so that we may be 
back with you next week and carry 
on this work of salvation. .. .’ 
(This cleric, for every monetary 
contribution, sends the donor a 
photo of himself and wife). 

‘Next week, if by your generous 
contributions and gifts, you make 
this broadcast again possible, my 
topic will be .. ? 

‘To everyone who sends in a gift 
of two dollars or more I will send 
a membership card to......, and 
send them the ...... hymn book 
with the name embossed in gold on 
thé-covem. « « 2 

Other air-minded clerics have 
outside endeavors connected with 
their broadcasting which have 
proven very lucrative. One estab- 
lishes a summer religious camp at a 
nearby mountain resort ($6 a 
week); another plugs the sale of 
self-written holy books of text and 
story nature; while a third pleads 
for support of his newly established 
home for unwed mothers. 

Few Flops 


Fan mail and mail contributions 
on the majority of these programs 
have grown to such proportions that 
large post office boxes have been 
rented to accommodate the letter 
influx. It is not unusual to find 
many clergymen who started on 
small indie stations in Philly at 
little cost and worked themselves 
up to larger outlets at terrific cost 
and corresponding incomes. But 
what is unusual, however, is the 
fact that rarely does a radio re- 
ligious venture of this nature fail. 
The ether public rallied ’round the 
radio pulpit to such an extent that 
ministers are devoting their best 
efforts to what they sermonize on 
the air. Rarely, too, does one cleric 
differ from another in sermon top- 
ics. None of the local broadcast- 
ers mention political subjects as 
does Father Coughlin, preferring to 
adhere solely to the purely religious 
text. Each successive day’s or 
week’s program is much like the one 
previous to it—a constant exhorta- 
tion for those in the darkness to see 
the light. 


Mittendorf WIND Mer. 


Chicago, Jan. 7. 
Eugene Mittendorf joins’ the 
Ralph Atlass interests here to be- 
come general manager of the WIND 
station in Gary. 
Mittendorf was formerly manager 
of WKRC in Cincinnati. 








Jim Harkins’ Job 


Jim Harkins from vaudeville is 
handling the amateur contests for 
Fred Allen on the Bristol-Mevers 
show on NBC, 

Harkins was of the stand team of 
Jim and Marion Harkins. 





Amateur Circuit 





Broadcasting in the metro- 
politan area has developed an 
amateur night circuit for mike 
aspirants. With the programs 
now available to them they 
can be kept on the go prac- 
tically. every night. of the 
week, 

Sunday night has its Feen- 
a-mint tryouts on CBS-WABC, 
Mo-day night WNEW, Tues- 
day night WHN, Wednesday 
night Bristol-Myer’'s Fred 
Allen-Tow. Hall Tonight on 
NBC-WEAF, Thursday night 
WMCA's Harlem Opera House, 
Friday ni ‘it WOR, and Satur- 
day night WBNX. 


MORE AMATEUR 
SHOWS START 


Providence, Jan. 7. 

Bamby bakery amateur show 
which broadcasts from the Metro- 
politan theatre here is drawing 4,500 
people every Saturday. WPRO, 
which originated the stunt, requires 
police aid to handle the traffic. 

Meanwhile another bakery com- 
pany, Gorman’s, has yone radio 
through WPRO twice weekly with 
a children’s hour called Buddy and 
the Gang. 

















Milwaukee, Jan. 7. 

Station WISN launched an ama- 
teur show Sunday (6) at noontime. 
Hearst station thereby had _ the 
jump on the Milwaukee Journal’s 
WTMJ. 

Latter started its amateur frolic 
at 9:30 p.m. the same day. 





Hollywood, Jan. 7. 

KNX will revive its ‘amateur 
night’ radio gag. Will spot the 
simon pures for a weekly Saturday 
matinee starting Jan. 12. 

Show will run two hours and a 
half divided into sections to allow 
for 15-min. commercial periods. It 
will start as a station affair but if 
pulling enough listener interest will 
later be spotted in an auditorium 
as a free see and hearer. 

Entrants will be subject to audi- 
tioning before being allowed in front 
of the mike, and will be competing 
for three cash prizes at each broad- 
cast. 


WLW-WSAI Staff Shifts 


Cincinnati, Jan. 7. 

Turn of new year attended by 
new tags and title changes in exec 
staff of Crosley’s WLW and WSAI. 
Don Becker, continuitist, is now 
assistant general manager in charge 
of programs, , 

Ed Wegert advanced from biz. 
mgr. to sales mgr. Edward Bauer, 
formerly in purchasing dept. of 
company’s radio set mgr. division, 
shifted to biz. mgr. of broadcasting 
for both stations. He _ succeeds 
Wegert. 

James Krautters transferred from 
traffiC mgr. of WLW to program 
director of WSAI. 


Harkins’ New Old Biz 


Philadelphia, Jan. 7. 

Tom Harkins, local broadcaster, 
has checked out from all station en- 
tanglements to reopen his Broad- 
casting Service Co. Outfit had been 
dormant since 1926. 

Harkins was former commercial 
manager of WCAU, later beginning 
WPEN, here, as prexy. Latest sta- 
tion connection was with WIBG as 
manager, Associated with him will 
be Edna Rau, former exec of N. W. 
Aver and the Wanamaker store. 

Company is now placing time for 
Johnson and Johnson, the drug. firm, 














and Cushman’s Bakeries. 
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PRESS STUFF A 
WASTE OF TIME 


Classic Examples of Foolish 
Air Publicity Items Con- 
tinue to Flow Into Trash 





Baskets Via Editors’ 
Desks — Makes Saps of 
Actor-Clients 





P. U. AS P. A.’S 





Phoney and foolish publicity con- 
tinues to flow undiminished in radio. 
Typical examples of the flapdoodle 
sent out in thick envelopes daily or 
oftener still arouse wonder at the 
lack of realism displayed. That 
many of the puns or feeble jokes 
attributed to actors represent their 
mentalities as sub-moronic seems 
not to disturb the headliners, That 


most of the publicity material never 
graduates from mimeograph is a 
further oversight on the part of the 
actors, 


Radio artists sense the need for 
publicity, but their comprehension 
of the mechanics of propaganda 
ends with this dim realization of 
the desirability of getting their 
names in print. Legitimate news 
items are welcomed by the press but 
newspapermen in general, and 
editors in particular, have only con- 
tempt for manufactured fiction. And 
of this there is a great deal in the 
torrential floods of radio publicity. 


Oldest dodges known to profes- 
sional publicists and long since 
hooted out of pictures, vaudeville, 
and legit are going strong in radio. 
Sheer fabricated incidents without 
even a germ of truth for basis are 
released as gospel. Clarinet players 
are quoted solemnly on some scien- 
tific problem of the day concerning 
which they obviously know nothing. 
Every trifling observation or petty 
experience is dished up with all the 
embellishment of an Alexander 
Woollcott anecdote. Unconscious 
humor is threaded through many of 
the pomposities of official releases. 


One of the most amusing manifes- 
tations of the radio publicity yen 
still remains in the painful efforts 
to sex up ladies with swell voices 
and square jaws. Wiles of trick 
make-up and filtered photography 
are employed in a desperate try to 
supply silken glamour where _ it 
ain’t. Some of the results are worth 
framing. 

Samples 


Of the mimeographed stuff that 
gets swept up by the janitor Va- 
RIETY has collected a second as- 
sortment, about on a par with a 
similar compilation of a year ago. 
Here are some samples: 


Jerry Cooper, CBS baritone, 
should enjoy immunity from speed 
tickets if he takes an automobile 
trip of the country. Numbered 
among the Cooper fans are eight 
chiefs of police. George Reyer, su- 
perintendent of police of New Or- 
leans, files a weekly letter of com- 
ments and criticisms of Jerry’s pro- 
grams. ; 

Charles P. Hughes, producer of 
Talkie Picture Time, popular NBC 
dramatic program, has produced 
some 300 radio plays in his time, 
but it wasn’t until last Sunday that 
he let one of them get him down. 
It was during Talkie Picture Time 
and the actors portrayed a sad, sad 
story so realistic that Hughes broke 
down and cried. 

Dave Apollon, radio’s musical 
master of ceremonies, now being 
heard over BBC in London, has ad- 
dressed four organizations of ad- 
vertising executives in England on 
commercial radio in America. Apol- 
lon, who has made a study of all 
branches of radio, reports that there 
appears to be a concerted campaign 
being planned over there to substi- 
tute sponsorship for the current 
system, 

Charming person who answers the 
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Communications Commish Activities 





mission last week. 


Jefferson City, Mo., 1310 ke, 


Six requests for new transmitters and four applications for 
boosts for existing stations were filed with Federal Communications Com. 


Washington, Jan. 7. 
power 


Granting of license for 100-watter on 1370 ke. to T. H. Barton, El 
Dorado, Ark., was recommended to commish by Examiner R. H. Hyde, 
folowing investigation, but denial of plea of A. R. Montgomery, Findlay, 
O., for construction permit for 1 kw. experimental station on 1530 was 
urged by Examiner Ralph L. Walker. 

Applications received included: New stations: 
Co., Ashland, Ky., 1310 ke, 100 watts; Price Siever, O. L. Bayless, and 
J. W. Steele, Jr., Duncan, Okla. 1500 ke 100 watts; Springfield newspapers, 
Springfield, Mo., 1120 kc, 250 watts; Mississippi Valley Broadcasting Co., 
100 watts; 
Brownsville, Tex., 1370 ke, 100 watts; and Dallas Radio Research Engi- 
neers, Dallas, Tex., 1550 kc, 1 kw (experimental). 

Power increases asked: KXL, Portland, Ore., from 100 night and 250 
day to 500 with shift in frequency from 1420 to 1410 kc; WWJ, Detroit, 
from 1 kw day and night to 1 kw night and 5 kw day; WFBM, Indian- 
apolis, from 1 to 5 kw day; and WHEFEC, Cicero, IIl., from 100 to 250 day, 


Ashland Broadcasting 


Brownsville Broadcasting Co., 





telephone in James Melton’s New 
York apartment is Mrs. Melton, 

A question of etiquette was sub- 
mitted to Fred Allen last week, 
written on a_ shirt. 
wants a Town Hall answer but Mr. 
Allen says that’s a ‘tail’ for an- 
other day. 

East and Dumke, ‘Sisters of the 
Skillet,’ number among their close 
friends some of the most serious 
writers in New York literary circles. 
Both are college graduates and are 
regarded around the studio as au- 
thorities on ancient history. 

Pat Barnes, narrator on the Lom- 
bardo Land programs, is one of 
NBC's proudest artists these days. 
Pat is displaying two artistic testi- 
monials from residents of Illinois 
and Wisconsin crediting him with 
providing the most entertaining 
style of announcing on the air today. 





For Immediate Release, Please! 


Artists will go to the ends of the 
earth to locate new and novel mate- 
rial for the air waves. Frank No- 
vak, the orchestra leader, purchased 
this week a complete collector’s mu- 
sic library from the widow of a man 
who had spent 40 year’ in compil- 
ing this collection. In it are several 
unused original musical comedy 
scores, Harrigan and Hart lyrics, 
and other valuable musical and col- 
lector’s items. The collection 1s 
valued at $40,000. 

While Waterloo bridge is going up 
in London, Gino Severi'’s orchestra 
in Los Angeles will play a sym- 
phonic arrangement of ‘London 
Bridge Is Falling Down.’ 

Jolly Coburn’s music is good for 
what ails you. For, in case you 
haven't heard, there’s a doctor in 
the band. Which helps explain why 
those captivating Coburn tunes put 
you on your feet. 

Ghaffar Khan Djalah, Persian 
Minister to the United States, ap- 
pearing in honor of the 1,000th anni- 
versary of the birth of the great 
Persian poet, Abul-kasim Firdausi, 
will be guest on the Women’s Radio 
Review. 

They call him ‘The Englishman’ 
around the studios, and, oddly 
enough, he was born in Hull, Eng. 

So-and-So is conducting experi- 
ments with a machine which, ac- 
cording to its inventor, can cure 
certain cases of insanity and which 
could also be developed as a death 
ray. When So-and-So asked one of 
his less serious friends what he 
should do with it, he was advised to 
try it on the inventor. 

At a recent Christmas benefit in 
New York in which many radio and 
theatrical stars appeared for char- 
ity, a well-known song-and-dance 
man was to go on at nine o’clock, 
so as to get to a broadcasting studio 
for his radio program later that 
evening. 

As he waited in the wings he no- 
ticed a modest yet important-look- 
ing man walking to and fro, with an 
air of impatience, on the other side 
of the stage. 

‘Who is that guy over there?’ he 
asked the stage manager. 


“‘Why’—the manager looked sur- 
prised—‘why, that’s Rosario Bour- 
don, the noted conductor of the 


Cities Service radio program.’ 

‘Does he go on here tonight” 

‘Sure he does. He is going to lead 
the orchestra in a couple of popular 
song hits.’ 

‘Well,’ said the song-and-dance 
man, a little sourly, ‘tell this here 














The writer. 





Rosario Bourdon guy to play any- 
thing he likes, but to lay off ‘The 
Continental.’ I use that for an 
opener, and I don't want it crabbed!’ 


Reminiscent of the habits of the 
rural areas they portray in their 
broadcasts, Lum and Abner have a 
Chicago office with a desk that’s 
solely for the purpose of whittling. 
While they sit and figure out pro- 
gram material they carve the desk 
to amuse themselves. 

Special Survey! 

NOTE:—Realizing ‘hat the sea- 
son for colds, influenza, grippe and 
similar maladies is at hand, and 
that no other group is so much ai- 
fected, financially as well as phys- 
ically, as radio artists, we have 
undertaken an extensive survey of 
important air  personalities—not 
necessarily exclusively our clients— 
to ascertain their favorite remedies 
for these seasonal conditions. (We 
feel that this will be of interest to 
your readers from a _ therapeutic 
viewpoint as well as of general 
reader interest.) 


One of the newest bits of fun is 
going to masquerade parties dressed 
as Mary Lou or Captain Henry. 


It was an odd break of fortune 
which won Seville his engagement 
for the program, Roxy had definite- 
ly decided upon another singer but 
discovered that his choice was 
abroad. Roxy was resting in the 
lounge of a Long Island country 
club after a hard session of golf. 
The radio was tuned to a small 
metropolitan station and Roxy sud- 
denly became aware of the singer 
then broadcasting. Roxy signed 
him for Grand Opera Cavalcade on 
the spot. 

Possibility of determining the in- 
nocence or guilt of Bruno Richard 
Hauptmann through the use of a 
lie detector will be discussed by 
Dr. Joseph Jastrow. 


Pick and Pat are celebrating 
their sixth anniversary as a team 
in bang-up fashion. With their 
pockets bulging with telegrams of 
congratulations the burnt-cork 
comics dashed from NBC studios 
and pushed off for wildest Maine 
for a week of hunting. After all, 
the boys said, six years together is 
a record to shoot at! 


Joe Reichman, CBS orchestra 
leader, has the privilege of using 
the piano on one of the largest 
yachts in New York harbor for his 
special arrangements and recording 
rehearsals. Joe met the owner as 
a result of his current broadcasting 
series. 


Del Campo is one of the most 
talented entertainers ever to join 
the air orchestral contingent, In 
addition to leading the orchestra he 
also sings and makes his own an- 
nouncements. 

Ed Lowry never throws away & 
letter or telegram. Wherever Ed- 
die goes four trunks full of letters, 
telegrams and cables accompany 
him and it is the duty of Dave 
Walker, his secretary, to see to it 
that they are so arranged that Ed 
can get to any letter he has re- 
ceived at any time in the last 10 
years. 

‘Marriage makes life fuller 
broader. It makes one 
fish,’ continued Miss Grace Moore, 
‘No career should be allowed to 
come before it. I love all the little 
things about homemaking. Our 
home is truly a haven of our own 
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(. A. STARTS TALENT QUIZ 





Amos ’n’ Andy Of WLW, Cincy 





WCKY Now Has ’Em Exclusively_-WLW 


Refers Fans to ‘Another Station’ 





Cincinnati, Jan. 7. 

Amos ’n’ Andy faded from Cros- 
ley’s WLW Dec. 31, with expiration 
of Pepsodent’s low rate under an 
old contract, the sponsor refusing 
to meet advanced time charges in 
keeping with station’s recent climb 
from 50,000 to 500,000 watts. 

WCKY, 5,000-watter and second 
strongest NBC outlet here, is carry- 
ing the program exclusively in this 
section. It formerly doubled on the 
blast with WLW in fall, winter and 
spring and carried the program’s 
late shots in summer. Other NBC 
link locally is Crosley’s smallie 
WSAI, 

New Yeéar’s. Day, Amos ’n’ Andy 
followers lI‘stening in on WLW 
heard this announcement at ‘the 
start ‘of the appointed Pepsodent 
period: ‘Due to circumstances be- 
yond our control, we are unable to 
bring you Amos ’n’ Andy at this 
time.. In place of that feature we 
present a program of beautiful din- 
ner music, appropriate for this time 
of the evening. For those inter- 
ested in following the story of Amos 
’n’ Andy, we suggest that they tune 
in on another station.’ ‘ 

As yet WLW has not filled the 
spot with a commercial. For sev- 
eral days the station occupied the 
time with a staff ork, later chang- 
ing to remotes of Ben Pollack’s 
band, current at the Netherland 
Plaza. 


Baltimore Sun 
Using Radio 


For First Time 





Baltimore, Jan. 7. 

Balto Sun voluntarily broke down 
its heretofore wall of virtual un- 
recognition of radio last week, and 
bought spot announcements on 
WFEBR to plug the Associated Press 
Wirephoto apparatus which has re- 
cently been installed at the Sun 
plant, a mechanism which can flash 
pictures coast-to-coast in less than 
eight minutes. The newspaper paid 
the standard rate for its time on 
the air. 

It looks likely, also, thut the Sun 
will form an alliance with WCAO 
when Hearst takes over operation 
of WBAL, sale of which station to 
the publisher was announced six 
weeks ago, but active acquisition of 
which has not been consummated 
as yet. It is known that negotia- 
tions between the Sun and WCAO 
have been going on for some weeks 
on the q.t.; if deal is ‘made the 
tie-up will be exclusive, and will be 


the Sun’s protective measure when: 


Hearst forces sit in at WBAL anda 


hook-in closely with the Hearst: rag 


here, the News-Post. 
Tom Lyons, boss at WCAO, is a 


former Sun executive. ad 





Mary Scheafer to WOR? 


Led 


Philadelphia, Jan. 7. 

Margaret Scheafer, program di- 

rector of WHAT, left the studio 

last week. Station is owned by the 
Evening Ledger. 


Understood she is moving to 
WOR, to handle aircasting for 
Macy’s and Bamberger’s stores. 


She will also have charge of the 
WOR Little Theatre movement, 
which has been sliding recently. 





J. E. Doyle, radio editor of Oak- 
land Post-Enquirer, is making a 
tour of important radio towns and 
reviewing shows. Itinerary in- 
cludes Los Angeles, Denver, Salt 
Lake, Chicago and New York. 





Paul Pendarvis band, at William 
Penn hotel’s Chatterbox, now airing 
over WCAE, Pittsburgh, instead of 
KDKA, 


+ 








+ 


See Agency Scramble 
Presaging G. W. Hill 
Picking Up Marbles 


With NBC and Columbia. each 
busy whipping together a batch of 
prograrais for auditioning to 
George Washington Hill, indications 
last week were that the American 
Tobacco account,. which includes 
Lucky Strike cigarets, was on the 
verge of being pulled out of Lord 
& Thomas. Over 10 agencies have 
already submitted. presentations for 
the account, with the discussions in 
several instances leading to the 
belief that Ejill will: make his deci- 
sion by Feb. 1. 

At its peak the American To- 
bacco advertising budget accounted 
for $15,000,000 a year. 


10-WORD PLUGS 
°S TIMES A 
DAY 





Chicago, Jan. 7. 

Two national advertisers are 
starting a huge splurge of announce- 
ments. Particularly splurgey in this 
regard is the Curtiss Candy com- 
pany which is beginning the biggest 
radio campaign in the history of the 
firm. Calls for 25 announcements 
daily on a 52-week basis on some 
70 stations. Each announcement to 


run 10 words. In this district the 
Ralph Atlass station, WJJD in Chi- 
cago and WIND in Gary, are tak- 
ing the account. 

Marmola is also expanding into 
radio with additional coin for an- 
nouncements through the land. 





HOURS, MONEY 
DATA SOUGHT 


Long-Postponed Action to 
Learn Facts of Radio 
Treatment of Performers 
Prodded by Actors’ Equity 
Assn. 





LIST SEMI-PROS 





Washington, Jan. 7. 


Code inquiry into working condi- 
tions of radio artists and perform- 
ers; frequéntly postponed during the 
past: year, actually got under way 
last, week when all broadcasters 
were called upon to furnish detailed 
statements of’ hours of work and 
compensation of all talent. 


Without fixing any = deadline, 
James .W. Baldwin, executive of- 
ficer of the Code Authority, ordered 
all industry members to return the 
blanks with answers to every ap- 
plicable. question at earliest possible 
moment, Expect about a month will 
be required to get necessary data 
upon which to base a report to the 
Nationa! Recovery Administration. 

Makeup of questionnaire repre- 
sents compromises between codists 
and Equity, and was determined 
largely by NRA, which intervened 
in row over the character of the 
study. It is patterned after the 
film salary form. 

Ordering broadcasters to omit an- 
nouncers and sound effects men, in- 
strumental musicians, speakers, and 
persons not employed or compen- 
sated by either broadcaster or net- 
work, Code Authority requested 
dope on three classes of perform- 
ers: professionals, semi-pros, and 
amateurs. 

Semi-Pros 


Semi-professional covers ‘any in- 
dividual receiving compensation for 
work in the dramatic field but whose 
principal income is derived from 
other sources,’ while professional 
includes persons obtaining com- 
pensation principally from _ radio, 
and amateurs cover persons per- 
forming without compensation. 

Yes or no answers are required 
to four principal inquiries regarding 
use of written contracts; use of 


Broadcasting from 





Catty 





Frank Munn is temporarily 
off. the Bayer aspirin program 
on NBC. Bayer product is 
advertised on the air as a pre- 
ventative against colds. 

P. S.—Munn has a cold. 











booking slips; payment for audi- 
tions, and charging of commis- 
sions.. Codists also want to know 
whether in dramatic programs 
broadeasters use studio employees, 
other than artists, for minor roles. 
Questionnaire also seeks low- 
down on proportion of compensa- 
tion paid for repeat performances, 
rate for repeats, policy concerning 
pay if program is cancelled by 
either sponsor or station, rate paid 
for auditions, commission rate, and 
nature of service rendered by sta- 
tion or chain when commish is im- 
posed. : 
Going into exact cases, codists de- 
mand specific dope on each: em- 
ployee, who is to be identified only 
by'a code number. ‘This portion of 
the schedule requires definition of 
artist as pro, semi-pro, or thank- 
you; whether employed for spon- 
sored or sustaining program and on 
weekly, monthly, or performance 
basis; gross and net compensation 
per week; number of hours spent in 
rehearsals, auditions, broadcasts, 
and in all; number of mike appear- 
ances and number of rehearsals for 
each; number of commercial audi- 
tions and number of rehearsals; 
amount of time required to be spent 
in studio daily, and whether hours 
of work are consecutive. Info is 
required for all performers used 
during week of Dec. 15, 1934. 


Detailed reports will be analyzed 
by Code Authority and NRA to de- 
termine the need for and feasibility 
of writing into the existing code 
schedules applying to talent, limit- 
ing hours, specifying fees, and regu- 
lating other working conditions. 





WISN, Milwaukee, is sending 
three programs weekly over Colum- 
bia beginning Jan. 16. Jack Teter 
band, Gypsy Caravan and Twenty 
Fingers of Sweetness set for half- 





hour periods. 





INSURANCE S 
PROVIDEN 


Philadelphia, Jan. 7. 

A survey in connection with the 
Provident ‘Mutual Lifé Insurance 
Company show, ‘The Story Behind 
the Claim,’ recently completed in a 
nine-week series on NBC, discloses 
the first definite trend toward radio 
for institutiona] advertising of in- 
surance nature. Results were re- 
vealed exclusively to Variety last 
week. 

Provident program, a 15-minute 
broadcast dramatizing true. stories 
from the claim files of the company, 
was tied in with an extensive mer- 
chandising campaign that included 
fireside canvasses and varied phases 
of other advertising. 

A questionnaire submitted from the 
home office to agencies throughout 
the country concerning radio adver- 
tising as compared with other med- 
iums, resulted in the following reply 
totals: 

Question One—‘Which form of ad- 
vertising do you prefer from the 
point of view of replies received? 
Answers—Radio, 35; newspapers, 8; 
magazines, 13; uncertain, 3. 

Question Two—‘ Which form of ad- 
vertising do you prefer from the 
point of view of general effective- 
ness and public reaction? Answers— 
Radio, 89; newspapers, 9; maga- 
zines, 10; uncertain, 1. 

Concerning the Provident survey 
Nelson White, advertising manager, 





ES RADIO AS 
POLLS OWN 





declares: ‘The General Agents’ 
questionnaires: show a_ surprising 
preference for radio advertising to 
either of the other principal forms 
of national advertising, and, on the 
whole, stamp our recent campaign 
with a whole-hearted and complete 
endorsement of approval. 

‘Two-thirds of the agencies re- 
ported that the radio campaign 
stimulated men to work harder than 
normally...most of the agencies re- 
ported that the campaign did. not 
help them to write more business in 
October and December (the time 
stretch of the show), though it is 
significant to note that of the 
agencies in the million dollar class 
annually, a majority indicated that 
they had been assisted in writing 
more business...a big majority of 
the agencies reported a substantial 
amount of deferred business to be 
obtained as a result of the cam- 
paign. 

‘More than twice as many general 
agents preferred radio to both other 
forms of radio advertising, on the 
basis of general effectiveness... all 
but four of the million-dollar agen- 
cies expressed themselves as prefer- 
ring radio.’ ; 

Provident program was conceived 
and agented by Samuel Lewis, 
former insurance editor of the 
Hearst newspapers, who has devoted 


STIMULANT: 
GEN'L AGENTS 


radio advertising. Located in Los 
Angeles, Lewis tested radio for in- 
surance by spot broadcasting, finally 
selling the first such intricate pro- 
gram to Provident earlier this year. 
The latter outfit conducted its own 
local tests by transcriptions, eventu- 
ally buying network. 


Others Coming? 


Lewis’ program has undoubtedly 
presaged the general tendency of 
insurance advertising. He is audi- 
tioning this week at NBC a musical 
and script show titled ‘The Sym- 
phony of Life,’ which, it is under- 
stood, has the approval of the gen- 
eral committee of the insurance 
fraternity connected with the im- 
pending Spring campaign. Present 
plans call for a 13-week series to be 
sponsored pro-rata by 200 companies 
of the United States and Canada. 
Al Goodman is batoning, with script 
produced by Martha Atwell of 
World Broadcasting. 


This will mark the first compre- 
hensive radio program by all in- 
surance firms. In previous years, 
Spring campaigns were instituted in 
connection with Life Insurance 
Week, during the early part of May. 
It is expected this year, however, 
that the usual newspaper promotion 
will have broadcasting as its twin 
sister, with the show stepping ahead 





the past few years to institutional 


for twelve additional weeks. 


Hotels, Boarding 


Houses in Hauptmann Trial Town 


Metropolitan New York radio sta- 
tions are bearing down heavily on 
the Hauptmann trial in Flemington, 
N. J. All have private wires through 


to the courthouse direct and in 
some cases straight into the sur- 


rounding hotels and boarding houses 
where witnesses and principals are 
staying. CBS and NBC have the 
smoothest layouts in ecoverifig the 
trial step by step, though WNEW 
is giving them a race in tying up 
wth the Hearst press and getting 
plenty of extra publicity. 

Columbia is using three radio 
press balletins daily. First comes 
through at 10 a.m., the next at 1 
p.m., and the final at around 3 in 
the afternoon. This schedule to run 
thusly for the next two weeks at 
least until further developments 
necessitate expanding the break- 
ins. Boake Carter also following 
the trial in his program. Edwin C, 
Hill devoting considerable attention 
to the day’s excitement. 

NBC is using a series of three 
releases caily on its various net- 
works. This will .lso be increased 
when the more sensational details 
are brought to light. ABS is flood- 
ing its airways with nine announce- 


WHN has Samuel 8S. Leibowitz, 
attorney, broadcasting nightly at 7 
o’clock with a complete resume of 
the day’s witnesses and their testi- 
monies. This is to continue through- 
out the duration of the trial. Ga- 
briel Heatter is doing a similar 
first-hand job for WOR, coming on 
at 1:15 and 6:30 daily. WINS, 
Hearst outlet, has Alexander J. 
Kaminsky, assistant district attor- 
ney, on nightly at 6:45 for authentio 
data. 

WNEW got into the race early 
on Christmas Day by tying up with 
the Hearst papers. They borrowed 
Jack Lait from WINS for the oc- 
casion and rushed Mrs. Hauptmann 
to the microphone in Flemington 
for an air interview. Wild rumors 
followed this. Some said Nazi money 
was behind it. Others declared that 
the flat sum of $5,000 was included 
in the deal to handle the series of 
intimate broadcasts. WBNX, Bronx 
station, had a chance to bring Mrs. 
Hauptmann to the air some time 
ago, too, but executives nixed it as 
not quite the thing. 





CHARLIE STAHL RESIGNS 


Clarence Taubel Expected to Re« 
sume Post at WPEN 








Philadelphia, Jan, 7. 

With internal friction the under- 
stood cause, Charlie Stahl resigned 
as WPEN manager last Saturday 
(5). 

Stahl was upped from salesmane 

ager last October'to his directorial 
position after Clarence Taubel, 
WRN owner-operator, fell ill. Upon 
assuming the reins he made a clean 
sweep of studio policies and. staff, 
first eliminating the foreign re-« 
corded program idea in favor of an 
organized house band. He is also 
credited with increasing WPEN in- 
come over to the black side of the 
ledger for the first time in many 
moons. Stahl also began the local 
trend toward visual broadcasts by 
presenting several studio reviews in 
the station auditorium or hired 
theatres, 
It is believed that Taubel’s deci 
sion to take up active management 
was the reason for Stahl’s resigna« 
tion. 





Hope Williams’ Hope 


Hope Williams, society girl and 
legit actress, has an idea. She 
wants to be a gagster of the Jack 
Benny type on the radio. 

To get started in her new line, 





Miss Williams is rehearsing jokes 
in preparation for ether auditions, 
with the William Morris office 
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ENO PENT HOUSE PARTY 

With Mark Hellinger, Gladys Glad, 
Ruth Etting, Peggy Flynn, Trav- 
elers Quartet 


Emil Coleman's Orch. 
Musical Sketch 

30 Mins. 
COMMERCIAL 

WJZ, New York 

Eno’s new Wednesday night (8- 
8:30 p.m.. WJZ-NBC network) show 
just being a good novelty. 
It’s the tault of the scripting. 
artificers have attempted 
sophisticated pace in the 
chit-chat and pseudo- 
colloquial commentary on _ Eno’s 
Salts, jut have succeeded princi- 
pally in confusing the issue. Prime 
reason is that the 30 minutes never 
permits the definite establishment 
of any one character. Result is that 
it's all rather muddled. Voices from 
here and there, hither and yon come 
forth in a sometimes unrelated 
hodgepodge of inconsequential chat- 
ter, the most salient aspects of 
which is that Eno’s is good for 
headaches; good for the complex- 
ion; good as a beautifier (because 
beauty comes from within); good 
for that morning-after feeling; good 
for tHe general system as a toner- 
upper—sood for a lotta things. But 
it's not good or arresting entertain- 
ment. 

Essaying to transmit through the 
ether a faithful picture of what 
a sophisticated penthouse party 
sounds like, it goes awry through 
the multiplicity of the plugging, 
both on the straight commercial 
spiels and in the sundry characters’ 
pseudo-conversational commentary 
on the virtues and merits of the 
patent medicine. 

Story thread is set by introducing 
Mark Hellinger and Gladys Glad as 
two famous newspaper people. Miss 
Glad is identified as Mrs. Hellinger 
in private life but it’s not suf- 
ficiently stressed that she’s a beauty 
column conductor on the N. Y. 
Daily Mirror or that she's a Zieg- 
feld alumna; or that Hellinger is 
an author and scenarist as well as 
columnist on the Mirror. It is men- 
tioned, however, that he’s a ‘mod- 
ern O. Henry.’ Where ofttimes such 
is commendable, this is 
one time where emphasis on the 
personalities, at least in the initial 
broadcast. and minimization of the 
commercial plugs would have been 
in order. 

Motif of ‘Penthouse Party’ is set 
by an overly saccharine voiced in- 
vitation to listen in on that famous 
newspaper couple. While the ex- 
aggerated sweetness is something of 
a tipoff that Mark and Glad will be 
discovered scrapping in the privacy 
of their boudoir, it’s still too phoney 
and gets a negative reaction. Mark 
is grumbling at another party in 
their penthouse but Glad lays down 
the law and while he’s saying ‘aw 
nuts’ and refusing to again go 
through the motions with ‘all those 
muggs,’ the couple emerges giving 
out their usual cheerio to the free- 
drinkers in attendance. Sign off is 
again on Mark’s protestations that 
he’s through with these parties, but 
Gladys reiterates that they all have 
a date every Wednesday at 8-8:30 
p.m. for a similar penthouse shindig. 

Thereafter follows a sequence of 
songs, music, talk, ete. Peggy (Berl 
nier) Flynn does a dumbbell chat- 
terbox; the Travelers Quartet gives 
out a number; Emil Coleman's swell 
dansapation is more or less anony- 
mous, save for brief announcement, 
and the numbers are permitted to 
run incidentally, rather than promi- 
nently; the dialog sequence is dis- 
jointed, as to snatches of gab, but 
never permitted to be completely in- 
terrupted, in order to preserve the 
illusion of the party; and above it 
all, every so often Miss Glad cross- 
talks on the beauty merits of Eno’'s 
and Mark does a solo spiel in the 
nature of a raconteur, as he orates 
one of his Broadway dramalets. 
Miss Flynn also essays a couple of 
comedy numbers, one of ’em, ‘South 
American’ something (sounded like 
a slurred ‘gigolo’) not registering 
clearly enough, but perhaps pur- 
posely camouflaging some of the 
words. 

Piece-de-resistance vocally, of 
course, is Ruth Etting. She'll be a 
regular ‘penthouse party’ guest but 
she should do more. Her one num- 
ber (‘Harvest Moon’ on the initial 
stanza) left ’em too hungry. 

This new series substitutes for 
Eno’s former two-part weekly se- 
rials (‘Crime Clues’) on Tuesdays 
and Wednesdays. First night will 
remain the meller show spot, but 
Wednesdays hereafter will be de- 
musical sketch. 

New show has every good chance 
to develop but it'll depend chiefly on 
improved scripting. The personnel 
and stellar appeal is there for the 
dial-in attention. MHellinger’s mike 
delivery is oke (he reminds of 
George M. Cohan); Miss Glad cer- 
tainly contributes s.a. to the ether; 
Miss Etting is too well established 
for further commentary, being in 
herself no small attraction; Cole- 
man’s swell dansapation, while de- 
butting commercially, has _ been 
heard generously from hotel and 
cafe spots as a sustaining feature; 


misses 


Dialog 
to set a 
small-talk, 


Peggy Flynn is pliable and all the 
other ingredients are certainly 
worthy. But the dialogicians ain't 


Ford Bond an- 


doin’ right by ’em. 
Abel. 


“ee 


LINIT HOUR OF CHARM 
With Phil Spitalny’s All-Girl Or- 
chestra, Rosaline Green, Maxine 
Instrumental, Vocal 
30 Mins. 
COMMERCIAL 
WABC, New York 
Phil Spitalny's 
stands out in this new half hour 
program like JDurante’s’ schnoz. 
His flair for the unusual and imagi- 
native in arrangements, always not- 
able in the various male aggrega- 
tions he has piloted in the past, is 
vividly stamped on the musician- 
ship and blending of the otherwise 
100% feminine galaxy which Linit 
is sponsoring over CBS at 8 p.m. 


showmanship 


EST Thursdays. 
A smart idea for Linit. And the 
Hellwig agency will share in the 


divvying up of the laurel sprigs. 
For it’s sufficiently off the beaten 
path; to sponsor a girl band in- 
volves an element of risk. One of 
the stultifying factors in broadcast- 
ing is the reluctance of sponsors to 
take, or agencies to recommend, 
risks. 

But after the inaugural program 
(3) the qualms of the gamblers were 
allayed; the Linit Hour of Charm 
has what it takes to command at- 
tention amidst the competitive 
struggle. It’s a show that will give 
Rudy Vallee something to worry 
about and Fleischmann’s will prob- 
ably be loading the 8-8:30 stretch of 
its full hour with particular care 
from now on. Fleischmann more- 
over has been off form lately mak- 
ing the threat even more realistic. 

Apart from the _ entertainment 
merits of the Linit program which, 
after all, shouldn't be so surprising, 
Corn Products has an ideal hook- 
up with the feminist trend of the 
times. Women’s magazines, clubs 
and femme leaders should be ready 
breezes to increase the -cruising 
radius of an all-feminine program. 
Publicity and exploitation angles are 
limitless. Hellwig can cop itself 
plenty of showmanship prestige just 
by doing the obvious without even 
touching the more subtle tie-ups. 

And it’s a cinch the dames will be 
mighty interested in the prize bait 
of the Linit show. Each week five 
fur coats guaranteed to be worth 
3300 each (pelts not specified) are 
given away for 100-word essays on 
uses for Linit’s beauty bath. I. J. 
Fox, himself a radio sponsor, was 
on the Thursday program to de- 
scribe the quality of the fur cloaks. 
He (or his ghost) gave a very per- 
suasive account of the garments. 
It’s an insinuating bit of showman- 
ship calculated to cause the women 
to think a lot about Linit. 

Carrying out the feminist thought 
Spitalny bunched together musical 
composition by women composers. 


Namely, Dana Suesse’s ‘My Silent 
Love,” Mabel Wayne's ‘Spanish 


Town,’ Carrie Jacobs Bond’s ‘I Love 
You Truly’ and Bernice Petkere’s 
‘Lullaby of the Leaves.’ Orchestral 
embroidery throughout with novel 
touches, distinctive obligatos, para- 
phrasing, etc. And as the final and 
logical emphasis of the all-feminine 


angle there’s Rosaline Green (a 
radio dramatic actress) as an- 
nouncer. Chosen for a refinement of 


voice and a graciousness of manner 
the gal fits. Maxine, with a sea- 
farer’s contralto, is the top soloist 
but other girls stand out. Glee club 
stuff is conspicuous’ throughout. 
Another source of strength. 

Land. 





ROXY’S PHILADELPHIA GANG 
Variety Program 

45 Mins. 

Sustaining 

WCAU, Philadelphia 


There is no doubt that the New 
Yorker has brought to Philly the 
most outstanding variety show in 
years for local radio consumption. 

Airing from the house stage, with 
full band and ensemble accom- 
paniment, Philly’s gang retains the 
same informality, quality of pres- 
entation and well-balanced musical 
offerings that characterized Roxy's 
NBC broadcasts for so many years. 
For the most part, in this premiere, 
the show was composed of seasoned 
veterans, with the injection of two 
loca] discoveries and one importa- 
tion from New York. Theatre’s trio 
of batoneers, Yascha Bunchuk, 
Adolph Kornspan and Leonardi, 
were also utilized. 

Radio show introduced Red 
Roeker, a dramatic baritone, and 
Ralph Scheafer, 16-year-old violin- 
ist, both to be on the theatre bill 
this week, as well as lyric tenor 
John Kraft. Roeker is a distinct 
find, handling his voice with pro- 
fessional ease, while Scheafer, who 
has been airing frequently via 
WCAU, is undoubtedly a youthful 
prodigy. Kraft, however, in the 
hackneyed ‘Laugh, Clown,’ would do 
well to eliminate all manner of pat- 
ter. Ensemble arrangement of 
‘Stars Fell on Alabama,’ with solo- 
ing by Ted Talbot, was a honey. 

Cost of this show has obviously 
been chalked up to theatre promo- 
tion. Roxy is making a deliberate 
appeal for support for his house, 
quoting prices, bill, pictures, etc. 
Vhe three o’clock hour on Sunday 
has a large audience here, and the 
series should do much to win many 
friends. 

For WCAU the program makes 
a neat tie-in, since its Artist Bu- 
reau will become the focal point 
for a share of the theatre’s book- 
ings. For the rest of the local sta- 
tions, it gives them a mighty hard 





GRACE MOORE 
With Harry Jackson Ensemble 
Songs, Orchestra, Talk 
30 Mins. 
COMMERCIAL 
WJZ, New York 

With her popularity considerably 
enhanced by the impression she 
made in Columbia's picture, ‘One 


Night of Love,’ Grace Moore should 
prove an exceptionally potent bet 
for Vick Chemical. Credit is due 
the drug manufacturer for hopping 
on to the situation and signaturing 
her for a series of 13 broadcasts. 
Credit is also due the agency on 
this particular end of the account, 
Cecil, Warwick and Cecil, for the 
way it has routined the soprano’s 
portion of the program. Projected 
is a suave, intimate background 
that brings out the Moore oral per- 
sonality ingratiatingly. Fact that 
she follows Lawrence Tibet will 
make her program so much more of 
a regular diet for the Tuesday night 
easy-chair brigade. 

Miss Moore does her own m.c.ing. 
She announces her numbers and in 
most instances spins an anecdote 
which associates the number with 
some experience from her own life. 
Adroitly conveyed is the illusion of 
the prima donna talking with her 
audience, and not down to it. Her 
repertoire is neatly balanced and 
Harry Jackson's string ensemble 
does capably both by the accom- 
paniment and the orchestral inter- 
ludes. 

In mid program the point of orig- 
inating is switched from Hollywood 
to New York to allow Dale Carnegie 
to deliver one of his ‘Little Known 
Facts of Well Known People.’ 
What Carnegie has to say doesn't 
justify the break in mood that the 
60-second pause incurs between cir- 
cuit shifts. As his initial contribu- 
tion Carnegie went far afield to 
connect the fact that O. Henry once 
worked in a drug store with the info 
that a certain druggist was respon- 
sible for the concoction of Vapo- 
Rub, one of the Vick products. Odec. 


OUTDOOR GIRL BEAUTY PA- 

RADE 
Gladys Baxter, 

Victor Arden 
Songs, Band, Drama 
30 Mins. 

COMMERCIAL 
WABC, New York 

Out in the sticks and on the one 
lungers this concoction, coming as 
a recording, might rate as fairly 
well contrived entertainment. But 
measured by the yardstick of mod- 
ern network production values, the 
program offers very little in its 
favor. It’s routining, dialoging and 
whatnot smacks of the standards in 
popular entertainment. that pre- 
vailed over the webs in the latter 
20's. It is possible that what the 
cosmetic maker has done here is to 
reproduce the stencilled show that 
has been making the rounds of the 
rural transmitters the past five 
years. Account heretofore has con- 
fined its air merchandising to the 
spot field. 

Product seeks to associate the 
name of its product with the thesis 
of the entertainment by glorifying 
the woman of the open spaces, be 
it sports or adventure, Sandwiched 
in between warbling and dance 
numbers are dramatizations of out- 
standing feats performed in the two 
fields by hardy females. On the 
opening stanza last Saturday night 
(5) the dramatic tidbit was framed 
around the record refueling flight 
made by Helen Richey and the late 
Frances Marsalis over Miami in De- 
cember, 1933. It was a choppy piece 
of scripting made worse by the di- 
rection. The dialog cascaded and 
the sound man worked hard at ef- 
fecting the whirring of a propeller, 
but the results accounted for little 
in the way of excitement. Program 
has Joan Lowell booked for this 
weekend (12). She will relate how 
she developed the knack of spitting 
against the wind. 

Gladys Baxter fills the prima 
donna assignment nicely, Walter 
Preston abides by the conventions 
with his baritone crooning and Victor 
Arden provides a stock quality of 
dansapation and accompaniment. 
The plug is split between Kay Car- 
roll, who in a pleasant voice tells 
about the olive oil base in the Out- 
door Girl brand of cosmetics, and a 
girl twosome whose dialog deals 
with the experience of falling in the 
snow and discovering that a dab of 
Outdoor Girl tale removes all the 
ravages of the snowy dip. Odec. 


Walter Preston, 


JACK FILMAN 
Hockey Commentator 
30 Mins. 

Sustaining 

WMCA, New York 

WMCA, the only New York sta- 
tion giving attention to hockey 
with Jack Filman of Madison 
Square Carden’s press department 
doing the double-time © spieling. 
Thirty minutes is always allotted 
for the last periods, but the time 
is generally extended to 45 minutes 
for the overtime runs. 

Filman follows the hot ice ex- 
pertly. Lingo is fast and distinct 
which is the program’s best point. 
On twice weekly for the benefit of 








broadeast to beat. Gosch. Ranger and Amerk fans, 
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BEATRICE LILLIE 
With Lee Perrin Orchestra, 

Josyin, The Cavaliers 
Satire, Slapstick, Music 
30 Mins. 

COMMERCIAL 
WJZ, New York 

Funnier even than Beatrice Lillle 
herself has been radio's jittery fear 
that the queen of elegant hokum is 
too highbrow for the comprehen- 
sion of the American constituency. 
Her appearance for Borden's was 
preceded by a detailed publicity ex- 
planation of what she does and how 
she is not to be taken seriously! 
From this libel on the American 
mentality all true nephews of Uncle 
Samuel will certainly dissociate 
themselves. 

Official explanation of the Lillie 
technique as given by NBC is worth 
excerpting: ‘a new kind of radio 
comedy—the burlesquing of the 
world’s bores and ridiculous cus- 
toms by means of satirical songs 
and sketches will be introduced 
when Beatrice Lillie makes her de- 
but. Deflating the stuffed shirts of 
Park ayenue and Main street will be 
her microphonic objective. Through 
her inimitable characterizations 
and laugh-provoking songs, with 
their special lyrics and intentionally 
off-pitch tones she will poke fun at 
silly vanities and practices.’ 


Thus radio, always on the side of 
morality and uplift, is giving a 
grand clown a sociological motive 
and tomfoolery a divine function. 
Not just for laughs and amusements 
but in the name of a _ crusade 
against boredom is Lady Peel bank- 
rolled by an evaporated milk firm. 

If American radio has ever known 
comedy any broader than that of- 
fered by Miss Lillie on her first time 
out for Borden's it wll be a task re- 
membering it. And anybody missing 
the idea that it was comedy prob- 
ably has to be dressed in the morn- 
ings by a nurse. It was as vigorous 
an attack upon Yankee risibilities 
as made by any of the funny people 
yet given to radio. It was loco- 
motive in its zip and electric in its 
gaiety. Lillie ought to be a cinch 
if holding to this same type of pro- 
gram, 

What is chiefly notable about the 
British deflator of stuffed shirts is 
her enormous gusto. Nobody has 
the same high spirits that she 
brings to the air. Her vitality is as 
attractive as her nonsense and both 
are utterly distinctive. Here’s a 
program that may start a vogue 
but not a cycle because a cycle re- 
quires capable imitators. If there 
are Lillie equivalents around they’re 
not known on this side of the big 
swim. 

‘Why, the old bachelor!’ says Lil- 
lie of a gentleman from South Bend. 
And that may become a saying. 
This woman is going to astonish 
many. Little doubt of that she’s a 
personality without precedent for 
most Americans. While, of course, 
the reactions of the public to any- 
thing new—and this kind of ro- 
bustious humor is—cannot be snap- 
judged on visible evidence alone 
many observers would certainly ex- 
pect to see Beatrice Lillie up there 
with Fred Allen and Jack Benny. 
She's fly, flip and fast and a show- 
man. 

Lee Perrin’s music and the Cava- 
lier’s singing and Allyn Joslyn's 
stooging supplements Miss Lillie 
ably. Their serious interludes help 
carry through the bright discovery 
that the comedienne is intentionally 
off-pitch. Land, 


Allyn 


TWO SEATS IN THE BALCONY 
Elsie Janis, Harold Sanford’s Or- 

chestra, Carol Deis, Donald Beltz, 

Celia Branz and Fred Hufsmith 
30 Mins. 
Sustaining 
WEAF, New York 

Elsie Janis is more or less new to 
radio, though she was a famous en- 
tertainer of some few years back to 
both sides of the Atlantic. She has 
gracefully shifted her activities 
lately to Hollywood and the pulp 
magazines. Now the radio. Pos- 
sessed of a rather throaty voice and 
knowing her subject only too well, 
she is able to wander up and down 
the years and pick out remote hits 
with ease and command. In this 
way she is gracious ti both the past 
and present generations. cach 
musical number is tied up with the 
actua! date of birth. 


Thus: 1932, ‘The DuBarry’; 1925, 
‘Song of the Flame’; 1891, ‘Wang’; 
1919, ‘Magic Melody’; 1904, ‘Love 
Lottery,’ and 1915, ‘The Blue Para- 
dise.’ Harold Sanford’s orchestra 
plays the music for this varied as- 
sortment, and the singing is de- 
livered by Carol Deis, Donald Beltz, 
Celia Branz and Fred Hufsmith. 
These vocalists are all broken up 
for solos or ensembles, with the 
presentation as scheduled above. 

Miss Janis assumes that listeners 
sat upstairs for these productions, 
making it quite homey and intimate. 
In the case of the older pieces, some 
off the record bits .re discussed, 
such as DeWolf Hopper'’s vogue in 
his early show, and before that a 
little on a lesser Victor Herbert 
composition. Well-tempered with 
music and the impersonal Janis 
style, which stands her in good on 
the air. 








NATIONAL AMATEUR NIGHT 
With Ray Perkins, Arnold Johnson 
30 Mins. 

COMMERCIAL 

WABC, New York 

Even if Major Edward Bowes ana 
his pioneering on WHN, New York, 
hadn't clicked, the adoption of the 
amateur night idea by radio on a 
national scale would probably have 
come sooner or later. Vaude houses 
over a span of many years resorted 
to the amateur night as a cheap 
but effective hypo for attendance on 
some off night of the week, but the 
chances are that with radio the 
dodge will undergo a highly intensi- 
fied and brief career. Judging from 
the way that network and local 
commercials have already hopped 
on to the thing, listeners will with- 
in the next three months be bom- 
barded with so many amateur 
nights that the mere mention of the 
words will evoke a yelp and a turn. 
off. But right now it may be hot 
and topical. 

Meanwhile Feen-a-mint (Health 
Products Corp.) can take credit for 
being the first to give the amateur 
night idea a cross-country hookup, 
Whether the laxative will be able 
to lay claim to having been the first 
to build one of these events into 
national popularity it is too early 
to predict. Getting a stunt of this 
type into its stride is no easy task, 
if it is to contain human interest, 
suspense, the right element of 
comedy and a fair average of good 
entertainment. Initial program 
(29) sufficed to prove Ray Perkins 
& capable hand at m.c.ing an am- 
ateur parade. Perkins dished out 
lots of kidding, but none of it was 
of the funpoking sort. 

Tryout talent on Feen-a-mint's 
first Sunday night pow-wow was 
nicely assorted, but none turning 
out as a candidate for professional 
honors. Program's device for cut- 
ting the amateur’s efforts short is 
a whistle. Sometimes the tyro is 
stopped by a noisy chord from the 
orchestra. Picking of the winner 
is left to five judges and the award 
is a gold medal, plus an engagement 
on the same stanza two weeks later 
at a salary of $100, if the listeners 


that write coincide with the 
quintet’s selection. 
Bristol-Myer's ‘Town Hall To- 


NBC Wednesday night 
devotes 20 minutes of its hour to 
an amateur parade, and the ad- 
vantage that the participants here 
have is that the prizes are strictly 
eash and collectible the same night, 
Fred Allen does the m.c.ing and the 
purse allows $50.to the No. 1 and 
$25 to the No. 2 act picked by the 
studio audience. Tryout turn com- 
ing out on top is also assured of 


night’ on 


a week at the Roxy. Odec. 
GEN. SMEDLEY D. BUTLER 
Talk e 
15 Mins. 

COMMERCIAL 


WCAU, Philadelphia 

Bankrolled by Pep Boys, the auto 
accessories house which built Boake 
Carter on the same choice 11 p. m. 
spuot, the militant General began 
his first commercial last Friday 
night (4). But instead of militancy, 
Butler had much to offer in the way 
of poor delivery, a gruff speaking 
voice and an incoherency that leaves 
listeners bewildered. 

Butler deserves the palm for dis- 
covering the greatest number of 
tangents that one speaker can 
travel in the course of 15 minutes, 
One moment he was in back of 
the President, the next as a youth- 
ful buck private philosopher of the 
Spanish-American War — finally 
winding up in the middle of another 
thought with no time left to com- 
plete it. It was a disappointing 
beginning for this nightly series 
since the General has the rep of 
having been cut off the air more 
times in the local sector than any- 
one else. Things were too calm 
and peaceful, especially in the view 
of the fact that a previous an- 
nouncement placed no responsibil- 
ity upon either station or sponsor 
for anything this broadcaster 
might say. Butler himself added, 
at the start, that he was promised 
not to be cut unceremoniously from 
the ether. 

Army man was obviously ad lib- 
bing, or reading from scanty notes, 
This accounts for the halted deliv- 
ery, and, in part, for the incoher- 
ency. Gosch. 


MICROPHONE DISCOVERIES 
With Gene O’Hare 
15 Mins. 
COMMERCIAL 
WGY, Schenectady 

‘Microphone Discoveries’ from the 
Capital District are uncovered 
once weekly on this program spon- 
sored by the John B. Hauf Furni- 
ture Company of Albany. Gene 
O’Hare, an erstwhile theatre treas- 
urer and. stock player, ‘mines’ the 
talent and arranges it for inspection 
by WGY listeners. Judging by the 
samples displayed on the broadcasts 
caught, O'Hare has not yet struck 
a lode, albeit he is unearthing a 
fair grade of musical ore. Of dia- 
logue turns and comedy acts, two 
departments in which the station's 
supply needs replenishing there is 
little brought to the surface here. 
O’Hare announces that all types of 
talent are welcome. Neophytes 
must visit the sponsor's store to 
obtain an audition blank. 

Entertainment to date, has run 

(Continued on page 60) 
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Inside Stuff—Radio 


J, B. Smith, manager of the Broadmoor hotel, Colorado Springs, where« 
the National Ass’n of Broadcasters’ convention is scheduled to be held | 
in July, answered the objections of some broadcasters to the selection | 
of the western resort by citing actual rates. Smith deprecates calling a! 
visit to Colorado Springs a ‘plutocrats holiday.’ 

Smaller station men have expressed dissatisfaction with the selection | 
of the convention site as geographically inaccessible and financially | 
burdensome. They feel that while it’s okay for the wealthier clicque 
jaunt is a problem for the small town and small-watt broadcasters. 

Much of the opposition to Colorado Springs undoubtedly comes as a/ 
reaction to the 1933 convention at White Sulphur Springs. That turned 
out to be no fun for many N.A.B. members who had to watch expenses. 








NBC is working on a one-hour broadcast which will take in pickups 
throughout the United States on college opinions of current matters. 
Representatives of Cornell, Stamford, Louisiana, Columbia, Vassar, 
Washington, Chicago, Harvard and Michigan will be among the speak- 
ers, talking direct from the various campuses. Broadcast is skedded for 
Saturday, Feb. 2, from six to seven, 

Editors of school papers are being canvassed to either do the spieling 
themselves or appoint representatives. They will be permitted to say 
anything they wish pertinent to current life as affected on their own 
campuses. About 14 major universities in all will be in on it. 

Margaret Cuthbert, in charge of the NBC speakers’ bureau, thought of 
the stunt and is carrying through all the planning of it. 





Plenty of adverse comment around Chicago on a network announcer 
over his man-in-the-street broadcasting on New Year's Eve. 

Created some ill-feeling against the network and the stations when 
the announcer cracked that it was ‘a wild night,’ that he was clinging 
to a taxi running-board and that all the ‘hoodlums and mob boys’ were 
trying to pull him off; that they were shooting guns wildly. Several 
times he repeated the words ‘hoodlums,’ ‘racketeers’ and ‘mobsters,’ in 
referring to the ordinary New Year's eve celebrators in the loop, 





In an inquiry made by the Federal Communications Commission on the 
free message privileges extended by the Western Union and Postal Tele- 
graph co’s. it was developed that the Mackay Radio and Telegraph, a 
Postal subsid, handled 46,628 words gratis for the Byrd Antarctic Expe- 
dition for which the regular charges would have been $79,950. Also that 
Western Union relayed 266,407 messages free of charge in a demonstra- 
tion of how telegraphy might be used in connection with broadcast pro- 
grams. Period spanned in either case was from Jan. 1, 1934, to Sept. 1, 
1934, 





RCA Victor company and RCA Radiotron company have been con- 
asolidated into a single organization, operating as such since January 1, 
and known as RCA Manufacturing Company, Inc. Both of the units 
which have been consolidated thus are wholly owned subsidiaries of 
Radio Corporation of America. Official announcement is that the con- 
solidation is for convenience of operation, and entails no changes in any 
of the sales, advertising or management policies of either of the former 


units. David Sarnoff is chairman of the board of the consolidated outfit 
and E. E. Cunningham, president. G. K. Throckmorton i* executive vice- 
president. 





Audience broadcasts have become so popular in Philadelphia that 
several department stores have considered it not only good showmanship 
but good biz as well to air daily programs on remote from their stores. 

WDAS has two of these broadcasters, in the Oak Hall clothiery and 
the Henry Department store. Former spent two grand in building a 
studio and installing control room apparatus, while the latter outfit ties 
up traffic twice weekly on the main stem by airing a show from its large 
front window. 





Yarmouth, Nova Scotia, is believed to have better radio reception than 
any other community in Canada, large or small. Available any part of 
the day or night, without noise or interference of any kind, are all the 
broadcasting stations in New England, New York, New Jersey, Penn- 
sylvania, Ohio, Michigan, and almost anywhere else in the U. S., re- 
gardless of how far away. Yarmouth is located at the junction of the 
Bay of Fundy, with its mother, the open Atlantic, and this location is 
believed to be the primary cause of the universally favorable reception. 





Survey made in Chicago on Dec. 30 by the Polk company shows a 51% 
radio audience for Father Coughlin on his Sunday broadcast. Survey, 
taken between the hours of 3-4 p.m. asked two questions: ‘Is your set 
turned on?’ and ‘To what station?’ 

Survey found that 35% of the homes called had their radios turned on. 
Of the radio listeners 51% were tuned to WJJD which carried the Father 
Coughlin lectures. The next two stations in popularity at this time were 
WLS-WENR at 16% and WGN at 11% 





Pietro Yon, organist over WOV, New York, to air a special program 





Hillbilly in Spots 





- 


Philadelphia, Jan. 7. 
Pickard Family, recently 
moved to KYW in Philly from 
Chicago, are making local 
listeners and dailies hill-billy 
sonscious. The group comes 
from the heart of the Ten- 
nessee hill country. 
Dad Pickard is quoted as pull- 
ing this line: ‘I may be an old 
rube, but I’m tellin’ you one 


thing straight—I never heard 
the word ‘hill-billy’ until I 
came to New York. And Il 
guess I’m the only barnyard 


broadcaster who wears spats, 
too!’ 











Agencies-Sponsors 





Hollywood Mask Cream company’s 
show, ‘Sentimental Selma’ goes 
WBBM, Chicago, on Jan. 4. Pro- 
gram will hit six times weekly. 





Procter & Gamble Company has 
made another shift in time for its 
three afternoon sketches broadcast 
in succession over NBC. ‘Vic and 
Sade’ (Crisco), moved from the 2:45 
to the 3 p. m., E. S. T.; ‘Ma Perkins’ 
(Oxydol), to 8:15, and ‘Dreams 
Come True’ (Camay), from 3:15 to 
3:30. Last-named is a_ thrice- 
weekly affair, the other tw« are 
Monday-through-Friday swings. 

‘Vic and Sade’ repeats at a later 
hour on a ride which goes to the 
Middle West, Rocky Mountain and 
Pacific Coast regions. 





Honolulu Strollers, playing sus- 
taining on WBT, Charlotte, N. C., 
for the past year, have been sold to 
Olsen Rug Company, Chicago, I11., 
for six quarter-hour programs a 
week. 





Gifford R. Hart is the new adver- 
tising manager for Health Product’s 
(Feen-a-Mint, Aspergum, White's 
Cod Liver). Hart comes from Bow- 
man-Deute-Cummings, Inc. Before 
that he was with CBS and Frank 
Presbrey agency. 





Colgate Palmolive Peet has re- 
newed with NBC for the Colgate 
House Party, Clara, Lu ’n’ Em and 
the Palmolive Beauty Box Theatre, 
with each renewal effective the first 
week in January. Benton & Bowles 
is the agency. 





Lady Esther has extended for 
Wayne King over $2 stations on the 
red (WEAF) link. Agency is Stack- 
Goble. 





Wander Co. is making it another 
52 weeks for Little Orphan Annie on 
NBC. Blackett-Sample-Hummert 
handling. 





D. R. Menshall, president of the 
Pacific Advertising Club Associa- 





service to all women readers who 
want advice on femme subjects such 
as what dress to wear and when, 
how to care for babies and how to 
operate the vacuum cleaner. Edi- 
tress considers her newspaper tie- 
in too valuable to give away, claim- 
ing she has enough publicity as it is. 


HARRIMAN BUILDING 








Chicago, Jan. 7. 

Entire reorganization has taken 
place at the Chicago Federation of 
Labor station, WCFL, following the 
departure of Ota Gygi, who had 
been working on the Affiliated Radio 
Networks with WCFL as key spot. 

In the new line-up Colby Harri- 
man comes into practical leadership 
of the station as far as everything 
that goes over the transmitter, Gygi 
brought Harriman in originally from 
a theatre post with Loew’s in New 
York. 

Harriman will concentrate on 
WCFL as an individual station and 
will slough off all matters regard- 
ing a possible regional network at 
this time, 

Station is now readying a new 
5,000-watt transmitter which was 
shipped from Camden last week by 
RCA. Expected that the new power 


WCFL, FORGETS WEB 


Loops Wish-Fulflment on Dance 
Bands Sees Trend from New York 


. 
STRICTLY CASH Chicago, Jan. 7. 
cree Capital is being made on Chile 
WCAU Sustaining Invitation Not! : : 
° cago's behalf of the fact that there 
Highly Valued 
ae iare now five commercially spon- 
Philadeiphia, Jan ;}sored dace orchestras anchored in 
Soy “ contacting Mabel Love|/Chicago. One of these accounts, 
of the Daily News, to incorporate 
# eo , ; | Selby Shoes, will not get started 
her Women’s £+rvice Ciub into the ve neilllay seni _ 
station’s daily home economics show | Util March witt George Olsen from 
which has been faltering since its|the College Inn. Others are Wayne 
inception. wey King (Lady Esther), Art Kassel 
Miss Love is willing but wants to! (Grove’s Bromo Quinine), Charles 
be paid, WCAU hadn't thought Of/Gaylord (Maybelline), and Jan 
that. ; Garber (Yeastfoam). 
Newspaper column acts as a free} GChicago patriots point to this 


situation as suggestive of a trend 
or something. For some years Chi- 
cago has been copping most of its 
radio honors through script pro- 
grams. Music shows have been few 
and the town has gotten the reputa- 
tion of not being able to compete 
with New York where hot rhythm 
is wanted. Union rates has been 
another factor favoring the east. 


$2 Differential 


It is now stated that there is only 
\$2 per me differential between Chi- 
eago and New York union scales 
($16-$18) so that sponsors may give 
Chicago a tu’ ble henceforth. One 
band booking agency has its fingers 
crossed but hopes to bring General 
Motors into Chicago to bankroll 60 
minutes of dansapation, 

Alarming drift of the dance band 
centre from Chicago to New York 
has caused some anxiety. For at 
least four years Chicago has been 
taking it the chin as a radio pro- 
duction centre until advertisés 
have gotten in the habit of con- 
sidering Chicago as a double News 
ark in a radio sense. 





Contradicting any ‘trend’ to Chi- 
cago are the recent New York dance 
bands who have copped sponsors in 
the last week or two. Newest Man- 
hattan starters include Lee Perrin 
(Borden’s), Phil Spitalny (Linit), 
Emil Coleman (Eno), Meyer Davis 














tion, has called a conference to  e 
held in the Palace Hotel, San Fran- | 
cisco, on Jan. 21, for the purpose of | 
discussing 82nd annual convention | 
in San Diego, June 23-27. 





Edward P. Shurick Agency, Min- 





direct to the Vatican on Easter Sunday. Ceribelli company, which spon- 
sors Yon on the station each Sunday, also behind this long-distance run. 

Both Yon and the firm have followings in Italy. The organist who 
manipulates the pipes regularly at St. Patrick’s cathedral is also an 
honorary musician for the Vatican. His weekly program comes on from 
1:30 to 2 each Sabbath. 





Radio station WMAZ, Macon, Ga., has adopted three different type 
atyles for the typewriters in each of three departments of the station. 
Puzzled as to the origin of various announcement information, office data 
and other typed material, E. K. Cargill authorized the innovation. 

Now material from his office has one style of type, that from the sales 
manager’s office another and that from Wilton E. Cobb, secretary, a third. 





Chap in Los Angeles has a new radio gag. He is prepared to spot 100 
radios in restaurants all over town, with no cost to the cafes if they 
Promise to have the dial set where directed by the promoter between 
the eating hours of 11:30 a, m. to 1 p. m. and 5:80 to 7. He 1s soliciting 
radio stations for dough for ordering their programs turned on at the 
restaurants during these hours. So far no takers. 





Al Higgins remains as head of Paul Raymer’s Chicago office with 
Homer Hogan associated in the capacity of an executive of Hearst Radio, 
Inc., the operating company for the Hearst stations. With the first of | 
the year WBAL, Baltimore, the latest outlet acquired by Hearst, became | 
part of the list represented by Raymer in the national sales field on | 
spot time, | 





RKO-Radio studio jazzed up Lionel Stander’s radic antecedents in 
identifying that Russian dialectic comedian, now in Hollywood, as the 
‘Parkyakakas’ of Eddie Cantor’s air programs. Latter is Harry Ein- 
stein, who does Greek comedy, where Stander does the vodka brogue 
Both have appeared with Cantor which explains the mix-up. 





} 

Bide Dudley’s stunt of radio-reviewing New York stage plays the | 
same night of the premiere has another exponent in Gilbert Seldes. | +3 
Latter just started over WHN. Dudley’s been doing his stuff at midnight 12s 


for more than two years over WOR. 


neapolis, adding E. J. Britain, Les 
Larson and Ralph Van Lear to the | 
staff. 





Selby Shoe Company has set a 
show on NBC starting approximate- 
ly March 10 with George Olsen or- 
chestra and Ethel Shutta. Program | 
will originate in Chicago for a/| 
weekly 30-minute gallop. 








Candy Cod debutting e 80-minute 
live program on WIP, Philadelphia, 
this Friday (11) for ea run of 39 
weeks. Redfield-Coupe ts the! 
agency. 








Benjamin Moore & Co. has re- | 
newed for its Wednesday a.m. quar- | 
ter-hour, effective Jan. 23, with the | 
splel about interior decorating | 
originating from CBS’ Little House | 
in Park Ave. 








Wax Works 


Eastern States Ice Assn. is hav- 
ing cut a series of 26 quarter-hour 
musical programs for placement in 





the saris spring. Discs have al- 
ready been subscribed for by 84 Ice | 
dealers in various cities in the east. 
These dealers will make their own | 
arr ements for time on local eta- | 
ons. Members of the association | 
asf season used 13 programs on $5 | 
tatione | 


pany has determined 


ruary 4, 1935. 


comes effective. 
may be made only on 
the adjusted rates are 


February 4, 1935. 


A Radio Corporatic 


NEW YORK 





NBC ANNOUNCES 
RATE ADJUSTMENT 


analysis, covering both field strength and au- 
dience mail, the National Broadcasting Com- 


families reachable through each NBC asso- 
ciated station, group and network—and has 
adjusted its network rates accordingly. 


The new NBC Network 
Rate Card (No. 18) is ready—effective Feb- 


Network advertisers who 
have contracts with NBC as of February 3, 
1935, and who desire to continue on the pres- 
ent rate basis, may do so for any period or 
periods up to and including December 31, 
1935, providing that they continue existing 
series of broadcasts, using the facilities under 
contract at the time the rate adjustment be- 
Additions to such facilities 


broadcast series contracted for on and after 


National aroskcasting Company, Inc. 


n of An ite ia) 


CHICAGO 


setup will be in operation by|* 3 . 
March 1, (Life Savers), Don Vorhees (Hinds), 
® @ 


FTER more than a 
year of _ intensive 


the number of radio 


the old rate basis, but 
applicable to all new 


SAN FRANCISCO 
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Program Jumps All Over Map for 
All-Canadian Special Commercial 





Company of 
the 


Imperial Tobacco 


Canada is sponsoring largest 


Canadian network broadcast ever 
staged across the border on 
Wednesday night (9). All 43 Cana- 
dian stations in the hook-up. Pro- 
gram begins at 9:30 p. m. E.S.T., 


and runs an hour. Only Canadians 
by birth included in this commer- 
cial, which comes as a New Year’s 
greeting. 

Program opens in Montreal with 
band music, then shifts to a light- 
ship in the Atlantic for a short talk. 
Next up to Toronto for a hockey 
match. John B. Kennedy then on 
the air to interview Ned Sparks in 











4 
UNCLE EZRA 


Owner, Manager and 
Chief Announcer of Station 


“The Powerful Little 5 Watter” 
Sponsored -by ALKA SELTZER 
Mon., Wed., Fri., 7:45 p.m. EST. 
WEAF, KYW, WTAM, WMAQ, 
WDAF, WOW, WEEI, WCSH, WRC 
And Other NBC Stations 























ack and Loretta 


WEAF 


9:30-10:30 P.M. 
Saturdays 


IVORY SOAP 


Direction 
NBC —_— Bureau 
Ben nena Tisiteaiuaties 


HELD OVER 
CASINO DE PAREE 


Holiday Greetings 


Sole Direction 
HERMAN BERNIE 
1619 Broadway, New York 


JACK 
ARTHUR 


RADIO’S BARITONE 


Dramatic Leading Man for Arthur 

Hopkins, 5 years; Musical Comedy 

Juvenile—Ziegfeld and Schwab and 

Mandel; Radio Star of Standard Oil 
Johnny Hart Series 


NOW HEADLINING 
AS SINGING SINGLE IN ALL 
LOEW AND RKO THEATRES 
Direction WOR 


















































EMERSON GILL 


axD ORCHESTRA 
Jan, 8th-17th 
ARCADIA RESTAURANT 
PHILADELPHIA 
MCA DIRECTION 











*KUZNETZOFF 


WMCA—10 P. M. EVERY TUES. 
“JOLLY RUSSIANS” 
Russian Kretchma Nightly 
Sole Direction 
Hermun Bernie, 1619 B’way, N. 





¥. C. 
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Rea POO IT, _- 


Hollywood. Back to Winnipeg for 
a swimming carnival. 

Arlene Jackson then to sing from 
Montreal. The radio jumps next 
to the Connaught tunnel in the 
Canadian Rockies for a descriptive 
visit. Then back to Montreal for 
more dance music. James Walling- 
ton scheduled next to interview 
David Manners from his Hollywood 
residence. 


Huston, Dorsay 


Next to a flying field at Edmon- 
ton for fast spieling on the Cana- 
dian air service. Kennedy on again 
to interview Walter Huston from 
his dressing room backstage at 
‘Dodsworth.’ Fifi Dorsay then to 
talk back and forth between Mon- 
treal for an interview. 

Out to the Atlantic ocean to a 
pilot boat near Halifax for a trans- 
continental conversation with a 
pilot boat stationed in the Pacific. 
Then down into the Hollinger gold 
mines at Timmins, Ontaria, a depth 
of 4,000 feet. Coming up, the radio 
will return to Montreal for a vil- 
lage feast. Last will be greetings 
from company officials. 

Only institutional plug for the 
firm comes right at the end, the 
rest of the program being on the 
move continually. NBC co-operated 
with Canada only on the local an- 
gle. Nothing to be carried in the 
U. S., however. This is said to be 
the most expensive radio broadcast 
ever carried in the Dominion. 


KROW BURLESQUES OWN 
DIETARY DOCTOR SHOW 


Oakland, Cal., Jan. 7. 
KROW, Oakland, kidded one of 
its sponsors in three programs re- 
cently. Sponsor, Dr. J. Douglas 
Thomson, gives vitamin lectures 


plugging his book, ‘Eating Your 
Way to Health’, Doc has a flare for 
showmanship, a cockney accent, 
spats, monocle, etc. 

Station aired a Doc Yay Yacobson 
on variety hour with ‘Eating Your 
Health Away’ book plugs. Sponsor 
finally got wise and raised a howl. 
Listeners also raised howl when 
Doc Yacobson disappeared. 











Pearl’s Frigidaire 
Commercial Gets Hot 





Jack Pearl starts for Frigidaire 
on a CBS hookup Feb. 13. It will 
be the 10-10:30 p.m. EST span on 
the Wednesday schedule, Cliff Hall 
will continue to function as Pearl's 
feed, while Freddie Rich will baton 
a studio dance combo of 30 men. 

Billy K. Wells, who does the au- 
thoring for Pearl, closed the deal 
with the Geyer-Cornell agency. 





Efficiency Record? 
Chicago, Jan. 7. 

Station WIND, Gary, is issuing an 

efficiency report this week for the 

year 1934 which shows a new high 

in regard to time on the air. 


the year 1934 the station was on the 
air 6,594 hours and 21 minutes, It 
was off the air only six hours and 
20 minutes, or 96/1,000th of 1% of 
total time scheduled due to mechan- 
ical failure of its equipment. Of the 
six hours off the air three hours 
and 55 minutes was due to the fail- 
ure of the public utilities supply to 
the station. 

Average time lost by failure of 
WIND equipment, such as changing 
of tubes, etc., was 27 seconds per 
day, which is understood to be a 
record for efficiency. 





Cargill in Miami 
Macon, Ga., Jan. 7. 

E. K. Cargill, president of the 
Southeastern Broadcasting Com- 
pany, operators of WMAZ, and vice- 
president of the International Radio 
Club, will be in Miami Jan. 7, 8, 9 
to attend the Fifth Annual Inter- 
national Radio Party to be held in 
the Miami Biltmore Hotel at Coral 
Gables. 

Broadcast will be over WIOD and 
W4XB around midnight. 


For | 





Now I’m a Goody 





Mae West has accepted hon- 
arary membership in WBNX’s 
Goody Goody club. 

This is the juve program 
which Carrie Lilly airs over 
the Bronx station. 











Par’s Publicity 
Script on Flick 
Refused by WCBM 


Baltimore, Jan. 7. 
Paramount publicity department 
has a radio script show (10 mins. 
running time) which it is sending 
around the country, presumably, to 


all the first-run key houses playing 
its release, ‘President Vanishes.’ 
Object is for theatre to tie-in with 
a radio station and have script aired 
as advance ballyhoo for the picture. 

In Balto, where the flick is cur- 
rent at  <eith’s, management at- 
tempted t interest station WCBM 
in putting on a broadcast utilizing 
the script sent in by Paramount. 
After o.o."ing the copy, station 
turned it down, explaining to the- 
atre it didn’t dare broadcast such 
stuff. Theatre did not approach any 
other station, 

Script opens with some harmless 
chatter around a fireside in a home, 
when suddenly conversation hushes 
when a voice excitedly announces, 
‘Flash, bulletin from Washington, 
D. C. The President has been kid- 
napped. This bulletin came to you 
through the Press Radio News Ser- 
vice.’ 

Other such 
script. 





liberties stud the 





WSMK, DAYTON, PACTS CBS 


Five-Year Deal Signed—Becomes 
103d Station of Network 








Dayton, O., Jan, 7. 

A five-year contract with the Co- 
lumbia Broadcasting system has 
been signed by station WSMK, 
operated as the Journal-Herald sta- 
tion by Stanley M. Krohn, insuring 
network programs at an early date. 
Contract was consummated after 
six months of temporary agreement 
in which the local station used a 
limited number of Columbia pro- 
grams, 

This makes the 103d station for 
the Columbia Broadcasting system. 
The tocal station has just moved 
into its new quarters in the Loew 
building and is planning a public 
opening shortly. 





Altitude Worker Scarcity 
Problem at WMAZ, Macon 


Macon, Ga., Jan. 7. 

Dizzy heights of 75 feet on the 
top of a steel tower proved too much 
for workers on the new radio tower 
of WMAZ here (3) and new men 
had to be assembled before the 
work could continue. 

Tower is being built two miles 
from the city and is to be 247 feet 
in height. The contractor is won- 
dering how many steel workers he 
will have to import before that 
height is reached. Worker who com- 
plianed of being dizzy and quit had 
other followers who said their wives 
objected to their being so high in 
the air. 

When completed the vertical ra- 
dicator will serve in the new 1,000 
watt transmitter. A modernistic 
bungalow is being constructed to 
house the new equipment, It will 
double the power of the station. 


WBAL Out of Red 


Baltimore, Jan. 7. 

Fiscal year 1934 was far and away 
the best that WBAL, Maryland’s 
strongest powered station, ever en- 
joyed. Station operated at a deficit 
all through its decade of existence 
till year of '33, when a small profit 
was realized, Past year more pres- 
sure was exerted commercially, re- 
sultant in 567% more advertisers 
buying 44% more spot time than 
in ’33, 

During ’34, 201 advertisers, both 
national and local, aired over 
WBAL; 75 were local, 41 national, 
and 85 were ne#work (NBC blue). 








Jack Burrell, chief engineer of 
Northern California Broadcasting 
System, hag been’ reappointed 
western representative of the en- 





gineering committee of the N.A.B. 


we 


Tuesday, January 8 1938 
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New Business 





DALLAS 

Medicine Co., ‘Car- 
dui, and ‘Black-Draught.’ To begin 
January 2, announcements. Placed 
by Nelson Chessman Co. WFAA. 

Dallas Food Stores, retail grocers. 
To begin January 4, announcements, 
Ten times. Direct. WFAA. 

Ralph Dosher, Inc.. Graham- 
Paige automobiles. To begin Janu- 


Chattanooga 


ary 14, announcements, indefinite. 
Direct. WFAA, 
E. Fougera & Co., ‘Vapex.’ To »be- 


gin January 2, one-minute tran- 
scriptions 26 times, Placed by Small, 
Kleppner & Seiffer, Inc. WFAA, 

Magnolia Seed Co., ‘Square Brand’ 
Seeds and Poultry Supplies. To be- 
gin January 5, 15-minute string or- 
chestra program, 26 times. Placed 
by Dicklow Advertising Co. WFAA 

Morten Milling Co., ‘La France’ 
Flour. To begin January 20, half- 
hour family party program on Sun- 
day afternoons. Placed by Erle 
Racey. WFAA. 

John Morrell Co., ‘Red Heart’ Dog 
Food. To begin January 1, five- 
minute participation on ‘Early 
Birds,’ 26 times. Placed by Henri, 
Hurst & McDonald, Inc. WFAA, 

Olson Rug Co., OlSon Rugs. To 
begin January 7, announcements. 
Placed by Philip O. Palmer Co. 
WEAA. 

Raladam Co., (‘Marmola’). 
gin January 3, 
scription, 104 times. 
W. Kastor & Sons, 


To be- 

one-minute tran- 
Placed by H. 

WFAA, 





PHILADELPHIA 
Fox-Weiss Furs, two 15 minutes 


daily, electrical transcription. Con- 
tract for six months. Feigenbaum 
Agency. WDAS. 


John Davis (furs), three spot an- 
nouncements daily for five weeks. 
Feigenbaum Agency. WDAS. 

Seeck and Kade, Inc. (Pertussin), 
two spot announcements daily for 
13 weeks. J. Walter Thompson. 


WDAS. 

Herman’s Stores, daily spot an- 
nouncements for six weeks. Placed 
direct. WDAS. 


Henry’s Stores, two 30-minute pe- 
riods weekly; musical program direct 
from _ store. Indefinite contract. 
Placed direct. WDAS. 

Italian Broadcast Service, one-hour 


musical program, relayed from 
Wilkes-Barre, Pa. for ome year. 
Placed direct. WDAS. 


Thomas Martindale (f00ds), two 15- 
minute periods weekly for one year. 
Placed direct. WDAS. 

Mullin’s Tavern, one 15-minute pe- 
riod daily. Direct. WDAS. 

Oak Hall (clothing), two 30-min- 
ute musical periods and one hour 
on Sundays, for 52 weeks, Placed di- 
rect. WDAS. 


NEW YORK CITY 


Sally’s Studio, daily program for 
period of 52 weeks. WNEW. 
Health Aids, Inc., five times week- 





ly, for period of 52 weeks. Placed 
through Bess & Schillin, Inc. 
WNEW. 


Leo Harris, Inc., three spot an- 
nouncements daily for period of 52 
weeks. Placed through Bess & Schil- 
lin, Inc. WNEW. 

Clark Brothers Chewing Gum Co., 
six announcements weekly for pe- 
riod of 13 weeks. Placed through 
Edward Power Co., Pittsburgh. 
WNEW. 

Shuitt, Inc., series of 25 announce- 
ments per week for indefinite run. 
Placed through Bess & Schillin, Inc. 
WNEW. 

Schainuck Clothing Company, one 
announcement each hour from 7 
a.m, to 10 p.m. daily excepting Sun- 
days for indefinite run. Placed 
through Bess & Schillin, Inc. WNEW. 

Benson Studios, Inc., four an- 
nouncements daily excepting Sundays 
for indefinite period. Placed through 
Bess & Schillin, Inc. WNEW, 

Big Bazaar, three announcements 
on Saturdays and same on Mondays. 
WNEW. 

Modern Industrial Bank, twice 
weekly for indefinite period, present- 
ing a Jewish program. WBBC. 

Dr. Julius Lunenfeld, series of five 
15-minute periods weekly, on a re- 
néewal for an indefinite run. WBBC, 

Curtis Stores, three spot announce- 


ments daily, presenting a Jewish 
program, WBBC 
LL. Fried’s, Inc, spot announce- 


ments and string music twice week- 
ly for indefinite period. WBBC. 
Triangle Furniture Store, once a 
week program on a renewal for an 
indefinite period, this being their 
fourth consecutive year on the sta- 
tion. WBBC. 
Ridgewood Hofbrau, 
gram on Friday nights. 
Collins Security Company, thrice 
weekly for 13 weeks, presenting 
Jimmie Genovese and Vincent Sorey 
orchestra, WINS. 
United States Lines, renewal on 
German hour for 13 weeks, present- 


remote pro- 
WEBBC. 


ing Elsie Maria Troja and Hans 
Munez, WINS. 

Teutonophone, Inc., thrice weekly 
With Earl Harper, news summary. 
WINS. 

SEATTLE 


John Hamrick’s Theatres, sponsor- 





ship of ‘Hollywood Newshawk,’ 15- 
minute gossip program running 
three times weekly, and two an- 
nouncements per week. One year. 
KOL. 

Van Duyn Candy Co., 15-minute 
carol programs on Dec. 13, 16 and 


23 over KO Pearce 
Agency. 

Second Avenue Merchants, 11 
nouncements between Dec. 18 a 


21. Pearce Knowles, KOI 


Rhodes Dept. Store, two spots dalig 
on KOL, Dec, 15-24, 

Studebaker Corp., 183 one-minu 
discs, Dec. 11-23. Rocke, Williams 
Cunningham Agency. KOL, 


United Pacific Casualty Co., sa 


Knowle 


nouncement per week starting 
20 to run indefinitely. Milne & 
Agency. KOMO. 


"ox Beverage Co., 26 announ 
ments split between KOMO 
KJR. 

Westinghouse Electric 4 Mfg. C 
series of announcements on KOM 
and KJR. Carl W. Art Agency. 

Hansen Baking Co., three live tale 
ent programs, ‘The Purple Ray, 
week on KJR, and 39 pale le o 
on KOMO, 

8S. Borgerson (furriers), seven ame 


(Continued on page 53) 
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LITTLE 


AND HIS ORCHESTRA 


APPEARING NIGHTLY 
IN THE SILVER GRILL 
HOTEL LEXINGTON, NEW YORK CITY 


And on Columbia Records 
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C.B.S. Coast-to-Coast Network 
Thurs, Sat. - Sun. 
11 P.M. 5 P.M. 11 P.Me 


PINEX PROGRAM 


c.° B. S. Network 
Wed., Fri, Sun. 





At 1:30 P. M. 

















JOSEF 


CHERNIAVSKY 


Re-engaged as Feature 
Conductor 


Chicago Theatre 


Also Appearing at 
CONGRESS HOTEL 


With His Sympho-Syncopators 
Daily, WMAQ, 11 P.M. 
Sunday, WMAQ, 10:30 P.M. 


Tuesdays, WMAQ, 11 P.M, Chain 
Program, NBC. 




















omonmo0mo 
fred allen’s 


iT “TOWN HALL...TONIGHT!” 
an 


HOUR OF SMILES 
with 


PORTLAND HOFFA 
JACK SMART 
LIONEL STANDEB 
JOHN BROWN 
MINERVA PIOUS 
EILEEN DOUGLAS 
Material by Fred Allen and 
Harry Tugend 
Management, Walter Batchelor 


Wednesdays 


il 9-10 P.M., E.S.T.—WEAF 


==LEON= 


ELASCO 


ARMOUR HOUR 
FRIDAY—WJIZ—9:30-10 P.M. 


NIGHTLY, CASINO DE PAREE 
Broadcasting—C oast-to-Coast—CBS 


Direction, HERMAN BERNIE 
1618 Broadway. New York 
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This Department 


Abbreviations: 
W (Wednesday); Th (Thursday); F (Friday); S: 


COMMERCIALS 





WEEK OF JAN. 8-14 





Su (Sunday); 


lists sponsored programs on both networks, 
arranged alphabetically under the advertiser’s name. 

All time is p. m. unless otherwise noted. 
has two or more programs they are listed consecutively. 

An asterisk before name indicates advertising agency handling 


M (Monday); 


Where one advertiser 


Tu 
(Saturday). 


(Tuesday); 








ACME PAINT 
6:30-Su- WABC 
Smiling McConnell 
*Henri, H. & McD. 
A&P 
9-M-WEAF 

Harry Horlick 
Frank Parker 
*Paris & Peart 
AMERICAN 
ROLLING MILLS 
6:30-Su- WEAF 
Frank Simon Ore 
Bennett Chapple 
*B. B. D. & O. 
ARMOUR 
9:30-F -WIZ 
Phil Baker 
Gabrielle De Lay 
Harry McNaughton 
Leon Belasco Orc 
*Lord & Thomas 
B. T. BABBITT 
1:30-Su-WEAF 
Mary Smal) 





Wm. Wirges Orc 
Armand Girard 
Grace & Ed Albert 
*Peck 

BEECHNUT 
7:30-M-W-F-WJIZ 
‘Red Davis’ 
Burgess Meredith 
Jack Rosleigh 
Marion Darney 
Elizabeth Ragge 
Johnny Kane 
Eunice Howard 
Jean Southern 
*McCann-E 

BISODOL 

8:30-W-WABC 
Everett Marshall 
Elizabeth Lennox 
Ohman & Arden 
Victor Arden’s Ore 
*Blackett 

BLUE COAL 
6:30-M-W-WABCO 
‘The Shadow’ 
James La Curto 





oe 








TASTYEAST STARRING 


SAM 


HEARN 


very Sunday at Noon for 30 
Minutes WJZ 
Management ROCKE PRODUCTIONS 

















GEORGE 
GIVOT 


THE GREEK AMBASSADOR 
OF GOOD WILL 


TOURING 
DELUXE THEATRES 


Personal Direction 
HERMAN BERNIE 
1619 Broadway, 


New York 











ROY 


AND HIS 


BAND 
ON TOUR 


B.B.C. NETWORK 


FOX 











w. 


CHARLES PREVIN 


CONDUCTOR 


REALSILK’S SILKEN 
STRING CONCERT 


N.B.C.—SUNDAYS 

8- 8:30 °.M., CST 

9- 9:30 P.M., PCT 

10-10:30 P.M., MT 
Personal Representative 
BIGGIE 
1300 North State Parkway 

CHICAGO 


LEVIN 














LEITH 
STEVENS 


CONDUCTOR 


PINAUD PROGRAM 


Every Saturday Evening at 6 
WABC 


Exclusive Management Columbia 
Broadcasting System 








' Irving 


Allyn Josslyn 
Wm. Johnstone 
Virginia Venable 
Retty Worth 
Julia Noa 

Paul Huber 
Santos Ortego 
Jury Macy 
Wilmer Walter 
Paul Stewart 
Bradley Barker 
Rita Vale 

Betty Garde 
Alice Reinhardt 
Milton Herman 
Walter Soderling 
*Ruthrauff-R 


BORDEN 
9-F-WJIZ 
Beatrice Lillie 
Cavalier 4 
Lee Perrin Ore 
11:45-W-WEAF 
‘Magic Recipes’ 
Bill Bradley 
Jane Ellison 
*Young & Kubicam 


BOSCH 
A. S. BOYLE 
(Floor Wax) 
2-Su-WABC 
Kaufman 
*Blackett-S-H 
BREITENBACH 
(Pepto-Mangan) 
2-Su-WJZ 
Anthony Frome 
Alwyn Bach 
*McCann-Erickson 
BRILLO 
2:30-Su-WABC 
Tito Guizar 
Samuel Amorosi 
Joseph Gibson 
Lucien Schmidt 
Sylvester Gillis 
*F,. Presbrey 
BRISTOL-MYERS 
9-W-WEAF 
(Sa! Hepatica) 
(Ipana) 
Fred Allen 
Portiand Hoffa 
Tack Smart 
Lionel Stander 
Fileen Douglas 
'rwin Delmore 
Minerva Pious 
James Melton 
Lennie Hayton 
*Benton & Bowles 
CAMPANA 
6:30-Su-WJIZ 
Ann Seymour 
Don Ameche 
Phil Lord 
Betty Winkler 
10-F-WEAF 
First Nighter’ 
June Meredith 
Don Ameche 
Carlton Brickert 
Cliff Soubier 
E Sagerquist Ore 
*Aubrey Wallace 
CAMYBELL 
(Soup) 
9:30-F-WARC 
‘Hollywood Hotel’ 
Dick Powell 
Jane Williams 
Louella Parsons 
Ted Fio-Rito Ore 
Edmund Lowe 
Vie McLaglen 
*F, W. armstrong 
CARBORUNDUM 
10-S-WABC 
Edward D’Anna 
Francis Bowman 
st 2B. DD. & OC; 
CARLSBAD 
(Salts) 
4:30-Su-WJZ 
7:15-Tu-WJZ 
Morton Downey 
Guy Bates Post 
Ray Sinatri Ore 
*Kiesewetter 
CARNATIeow MILK 
10-M-WEAF 


Lullaby Lady 

M L Eastman 

*Erwin, Wasey 

CITIES SERVICE 
8-F-WEAF 

Jessica Dragonette 

Rosario Bourdon Or 

Quartet 

*Lord & Thomas 


COCA COLA 
10:30-F-WEAF 
Frank Black Ore 
Chorus 
"D'Arcy 
COLGATE-PALM 
10-Tu-WEAF 
(‘Palmolive Soap) 
‘New Moon’ 
Gladys Swarthout 
John Barclay 
Nat Shilkret 
9:30-M-WEAF 
(ColgateToothpaste) 
Al Goodman Ore 
*Benton-B 
CONTINENTAL 
OIL CO. 
10:30-W-WJIZ 
Harry Richman 
Jack Denny 
John B. Kennedy 
*Tracy-L-D 
COOK’S TOURS 
5:30-Su-WJZ 
Travelogs 
Malcolm La Prade 
*L. D,. Wertheimer 
CORN PRODUCTS 
8-Th-WABC 
(Linit) 
‘Hour of Charm’ 
Phil Spitalny 
Rosaline Green 
Maxine 
Evelyn Kaye 
Pat Harrington 
Gypsy Cooper 





Mary Rumrill 


Ann De Marco 
Lilyan Perron 
12:15-Daily Ex. Sa- 
Su-W ABC 
‘The Gumps’ 
Wilmer Walter 
Agnes Moorehead 
Lester Jay 
George Graham 
Edith Spencer 
*E. W. Hellwig 
CREAM O’ WHEAT 
7-Su-WABC 
Alexander Woollcott 
R. Armbruster Ore 
*J. W. Thompson 
CRYSTAL CORP. 
(Outdoor Girl) 
7:30-S-WABC 
Joan Lowell 
Gladys Baxter 
Walter Preston 
Victor Arden’s Orc 
Kay Carroll 
Ruth Easton 
Florence Baker 
Lorna Elliott 
Bertha Hampden 
Kenneth Webb 
Billy Faye 
Kirk Ames 
R. D. DAVIS 
(Cocomalt) 
6-M-Tu-W-Th- 
WABC 
Buck Rogers’ 
Curtis Arnall 
Adele Ronson 
William Shelley 
Elaine Melchior 
Joseph Granby 
Marion Allen 
Fred Utell 
Walter Tetley 
Louis Hector 
Paul Stewart 
*Ruthrauff & R 
EMERSON 
(Bromo Seltzer) 
8 :30-F-WJIZ 
‘Intimate Revue’ 
Al Goodman Ore 
Bob Hope 
Al Bowlly 
*J. M. Mathes 


EX-LAX 
9:30-M-WABC 
Lud Gluskin 
Block & Sully 
Gertrude Niesen 
*Katz 
FIRESTONE 
8:30-M-WEAF 
H. Firestone, Jr. 
Richard Crooks 
Vocal Ensemble 
Wm. Daly Orch. 
*Sweeny-James 
FITCH 
7:45-Sa-WEAF 
Wendell Hall 
*K. W. Ramsey 
FLETCHER’S 
CASTORIA 
8-Sa-WABC 
Roxy & Gang 
Kitty Lewis 
Aimee Deloro 
Herbert Kingsley 
Vicki Chase 
Darrell Woodyard 
Alfred Seville 
Larry Taylor 
Henrietta Sch’mann 
Lillian Morton 
Leon Rosebrook Or 
*Young & R 
FORD MOTOR 
8-Su-WABC 
Jan Pearce 
Detroit Symphony 
9:30-Th-WABC 
Fred Waring 
Ted Pearson 
Kay Thompson 
*N. W. Aver 
GEN. BAKING 
5:30-Su-WABC 
Julia Sanderson 


Frank Crumit 
3 Rascals 
>  &  & ©. 


GENERAL CIGAR 
(White Owl) 
9:30-W-WABC 

Burns & Allen 

Bobby Dolan Orc 

*Thompson 

GENERAL FOODS 
2:30-F-WEAF 

Frances Lee Barton 

*Young & Rubican 
9-Th-WEAF 

(Maxwell) 


Frank McIntyre 
Lanny Ross 
Conrad Thibault 
Muriel Wilson 
‘Molasses ’n’ Jan'ry 
Gus Haenschen 
8:30-W-WJIZ 
(Log Cabin Syrup) 
Lanny Ross 
Harry Salter Ore 
*Benton & B 
7-Su- WJZ 
(Jell-O) 
Jack Benny 
Mary Livingston 
Don Bestor Orc 
Frank Parker 
10-W-WABC 
(Grapenuts) 
‘Byrd Expedition’ 
Mark Warnow Ore 
*Young & Rubicam 
GENERAL MILLS 
5:30-Daily Ex. Sa- 
Su-WABC 
Jack Armstrong 
All American Boy 
4-Dalily-WJZ 
‘Betty & Bob’ 
Betty Churchill 
Don Ameche 





Betty Winkler 


Art Jacobson 
Carl Brickert 
Louis Roen 
*Blackett 


GEN. MOTORS 
9:30-Tu-WABC 
(Chevrolet) 
Olga Baclanova 

Isham Jones 
10-Su-WEAF 
(Pontiac) 
Jane Froman 
Modern Choir 
Frank Black Ore 
8-Sua-WJZ ~ 
(Institutional) 
Lottie Lehmann 
Bruno Walter 
*Campbell-Ewald 


GROVE LAB. 
(Bromo Quinine) 
1:45-Daily Ex. W- 
Sa-WABC 

Pat Kennedy 
Art Kassel Ore 
*Stack-Goble 
GULF 
7:30-Su-WABC 
Will Rogers 
Reed Kennedy 
Oscar Bradley Orc 
*Ceci, W. & 
HEALTH PROD. 
6-Su-W ABC 
(Feen-A-Mint) 
‘Amateur Night’ 
Ray Perkins, M,C. 
Arnold Johnson Orc 
*Wm. Esty 
AKCKER 1-0 
6:15-Daily Ex. Sa- 
Su-WABC 
H-Bar-O Rangers’ 
Bobby Benson 
Nell O'Malley 
Florence Hallan 
Billy Hallop 
John Barthe 
*Erwin-Wasey 
HOOVER 
5-Sa-WEAF 
Edward Davies 
Schumann-Heink 
Joe Whoestner 
*Erwin-Wasey 
EDNA WALLACE 
HOPPER 
2:lo Daily Ex Sa- 
Su-WABC 
‘Romanee of Helen 
Trent’ 
Virgina Clark 
Lester Tremayne 
Marie Nelson 
Alice Hill 
Sundra Love 
Gene McMillen 
Jack Doty 
Hazel Dopheide 
*Blackett 
HOUSEHOLD 
FINANCE 
7:30-Tu-WJZ 
Edgar A. Guest 
Jos Koestner’s Ore 
Charles Sears 
Tom, Dick & Harry 
‘c. D. Frey 
HUDSON MOTOR 
$:30-M-WABC 
Kate Smith 
3 Ambassadors 
William Adams 
Jack Miller Ore 
*Brooke-Smtih 
HUMPHREY’S 
( Medicine) 
10:30 a. m.-S-M-W 
F-WEAF 
Peter de Rose 
May Singhi Breen 
Bob Emery 
JERGEN 
» 9:30-Su-WJZ 
Walter Winchell 
*J. Walt. Thompson 
JOHNSON & SON 
(Floor Wax) 
5:30-Su-WEAF 
Tony Wons 
Loretta Poynton 
Hazel Dopheide 
Emery Darcy 
Ginna Vanno 
Ronnie & Van 
Anne Campbell 
*Needham 


KELLOGG 


5:30-Dally Ex. 
Su-WJZ 
‘Singing Lady 
Ireene Wicker 
*N. W. Ayer 


KLEENEX 


12-M to F Inclusive 
-WEAF 
‘Story of Mary 
Marlin’ 

*Lord & Thomas 
KOLYNOS 
7:15-Daily Ex Sa- 
Su-WABC 
‘Just Plain Bill’ 

Arthur Hughes 
Ruth Russell 
James Meighan 
Curtis Arnall 
Jos. Latham 
*Blackett-S-H 
KRAFT-PHENIX 
10-Th-WEAF 
P Whiteman Orc 
Peggy Healy 
Jack Fulton 
Helen Jepson 
*J. Walt. Thomp. 
LADY ESTHER 
10-Su-M-WABC 
8:30-Tu-W-WEAF 
Wayne King 
*Stack-Goble 
LAMBERT 
PHARMACAL 
(Listerine) 
1:40-Sa-WEAF-WJZ 
Metropolitan Opera 
‘Tannhauser’ 
Geraldine Farrar 
Ludwig Hofman 
Lauritz Melchior 
Richard Bonelli 
Hans Clemens 
Arnold Gabor 
Giov. Paltrinieri 
Jas. Wolfe 
Maria Mueller 
Lillian Clark 
Margeret Halstead 
*Lambert-Feasley 
LEHN & FINK 
(Hinds Honey & 
Almond Cream) 
8-Su-WABC 
‘Club Romance’ 
Loig Bennett 
Conrad Thibault 
Lee Patrick 
Ned Wever 


Sa- 





Don Voorhees 


*Biackman 
LIBBY McNEILL 
5-M-W-F-WABC 
‘Adventure Hour’ 
Albert Brown 
Patricia Dunlap 
James Andelin 
Jesse Pugh 
Karl Way 
*J. Walt. Thompson 
LIFE SAVERS 
8-M-W-WABC 
‘Diane & Her Life 
Saver’ 
Rhoda Arnold 
Alfred Drake 
Lucille Wall 
John Griggs 
Myer Davis Orc 
*Topping & Lioyd 
LIGGETT 
& MYERS 
9-M-W-S-WABC 
Floyd Sherman 
Gordan Cross 
Hubert Hendric 
Darrell Woodyard 
A Kostelanetz Orc 
*Newell-Emmett 


LOUIS PHILLIPPE 
2 Deby Ex, Sa-Su- 
VABC 


‘Marie,Little French 
Princess’ 
Ruth Yorke 
James Meighan 
Allyn Joslyn 
*Bilackett 
LUDEN 
8;15-F-WJZ 
Dick Leibert 
Mary Courtlandt 
Robt. Armbuster 
8:45-Sa-WABC 
Mary Courtland 
Robt Armbruster 
Jim Stanley 
Paul Parkes 
Carl Mathieu 
Walter Scanlon 
*J. M. Mathes 
LUX 
2:30-Su-WJZ 
‘Counsellor at Law’ 
Paul Muni 
*J. Walt. Thompson 
LUXOR 
3-Su-WEAF 
‘Sally of Talkies’ 
June Meredith 
‘John Goldsworthy 
John Stanford 
Gilbert Douglas 
Murray Forbes 
Marjorie Hannan 
*Lord & Thomas 
J. W. MARROW 
(Ol Shampoo) 
1:45-W-WABC 
Mary Lee 
Cadets Male 4 
*Placed direct 
MACFADDEN 
8:30-F-WABC 
(True Story) 
‘Court of. Human 
Relations’ 
Percy Hemus 
Arnold Johnson’s Or 
Elsie Hitz 
Ned Weaver 
Lacille Wall 
Allyn Joslyn 
Paul Stewart 


8:30-Th-WABC 
“* (Liberty) 
Edwin Cc. Hill 
Edward Nell 
Fulton Oursler 
Arnold Johnson Ore 
*Erwin-Wasey 
MALTEX 
1-Su-WEAF 
Dale Carnegie 
Leonard Joy Ore 
*Sam C.. Croot 
MAYBELLINE 
3:30-Su-WE4F 
‘Penthouse Seren- 
ade’ 
Chas. Gaylord Orc 
*Cramer Kasselt 
MET. LIFE CO. 
6:45-Daily WEAF 
Arthur Bagley 
*Direct 
DR. MILES LAB’S 
(Alka-Seltzer) 
9:30-Sa-WJZ 
WLS Barn Dance 
Ridge Runners 
Uncle Ezra 
Lulu Belle 
Maple City 4 
7:45-M-W-F- WEAF 
‘Uncle Ezra,’ Radio 
Station EZRA 
Pat Barrett 
Cliff. Soubier 
Carleton Guy 
Nora Cunneen 
*Wade 
MOLLE 
7:30-Th-WEAF 
Al Bernard 
Emfl Casper 
Theo. ‘Carle 
Mario Cozzi 
Milt Rettenberg Orc 
*Stack-Goble 
BENJ. MOORE 
(Paints) 


11:30 a. m.-W- 
WABC 


Betty Moore 
Lew White 
*Direct 
JOHN C. 
MORRELL 
2:15-Su-WJZ 
(Dog Food) 
Don Becker 
Dog Chats 
*Henrl, H. & MeD. 
MUELLER C. 
10:15 a. m. Daily 
Ex. Sa-Su-WABC 
‘Bill & Ginger’ 
Virginia Baker 
Lyn Murray 
*Hellwig 
NATIONAL 
BISCUIT CO. 
10:30-Sa-WEAF 
Kel Murray Orc 
Xavier Cugat Ore 
Benny Goodman Or 
Phil Duey 
Frank Luther 
Carmen Castillia 
Connie Gates 
Helen Ward 
Louis Alvarez 
*McCann-Erick 
N. YY. MILK 
BUREAU 
§:45-Tu-Th-F-S- 
WABC 
‘Robinson Crusoe,Jr 
Lester Jay 
Tony Gillman 





Junior O'Day 


Arthur 
Cal 
Billy Mz 
Bobby 
Jean Sc 
oN. W. 

N¢ 
(Too 
12:30 


Milton 
Lou Ra 
Lucien 
*Stack-( 


NORTH 
Y 


Jan 
Dorothy 
Bob 
Elinor f 


Virginia 


PACIF 


Tim Fra 


Joseph 


Lawren¢ 
Wilfred 
*Young 


7-Daily 


Amos '‘r 
PIN 
1:30 Su- 


*Russell 
Pi 


Boake (¢ 


8-Tr 
l.eo Rei 
Phil 
*Blow 


Irma 
Walter 


*Hutchi 


Guy Lo 
Pat Ba 


Arthur 


Leith 
*Blaker 
PREMI 


Ben Be 


*Mattes 
P’CT’R 


Su 
(« 
Vie & 


Billy 


(Ivo 


Conrad 
Jack & 
Lois 
Don Vo 


Sa & 


Karl 
Will 

Chas 
*Blacke 


*Gardne 


RCA 


John B. 


RCA 
Cole Po 


Loretta 
Dick Hi 
John B. 


REA 

9-S 
Chas. P 
Olga 


RED ST 
11-Tu-T 
Edna Oc 
Phil 
Irma Gl 
Earl 


(Camel 


9-Th 
Casa Lo 
Walter ¢€ 
Annette 
Alice 
Jack O'! 
Louis S« 
Kay 
Kerny S 


Eno 


‘Penthou 
Serena 
Ruth Et 
Mark H 
Gladys ( 
Emile C 
"Nh. WW. 
ROQLI 
ASSOC 
1:30-M- 
Wh 


30D 





Little J: 


7:45 daily ex. 
Su-WABC 


Art Van 


‘The Gibson 


Frank Black 
*Lord & Thomas 


*Lord & 


Bruce 


Tinney 


auch 
fauch 
ythern 
Ayer 
IRSEC 
thpaste) 


-M-W-F- 


WABC 
W Butterworth 
Rettenberg 


derman 
Schmidt 
soble 
WESTERN 
SAST 


8-M-WJZ 


Garber 


Page 


White 


farriott 


Ed Prentess 


Lee 


*Hays McFarland 


IC BORAX 


9-Th-WJIZ 
‘Death Vall’'y Days’ 


awley 


Joseph Bell 
Edwin W 
Lonesome Cowboy 


Whitney 


Bonime Ore 


*McC.Erick 
PACKARD 
8:30-Tu-WJZ 


‘e Tibbett 
Pelletier 
& 


PEPSODENT 


Ex Sat Sun- 
IZ 

n’ Andy 
EX CO. 

W-F-WARBC 

ack Little 
M. Seeds 


1ILCO 
Sa- 


Sarter 


*Hutchins 
PHILIP 


MORRIS 
1- WEAF 
sman's Ore 


Duey 


PILLSBURY 
10:30-Daily-WJZ 
‘Today's 
Phillips 


Children’ 


Wicker 


Bess Johnson 
{rene Wicker 
Luey Gillman 
Fred Von Amon 
Jean McGregor 


nson 


11 a.m.-W-F-WABC 
‘Cooking Close Ups’ 


Mary Ellis Ames 
*Hutchinson 
PLOUGH, INC. 


10-W-WEAF 


mbardo 
rnes 


*Lake-Spiro-C 
PINAUD 
6-Sa-WABC 


Murray 


Earl Oxford 
Stevens 


ER PABST 


9-Tu-WEAF 


rnie 


Gary Cooper 
Guy Standing 


on-F-J 
& G’MBLE 


3 Daily Ex. Sa- 


-WEAF 
‘risco) 
Sade’ 

Harvey 


Idelson 
Bernadine Flynn 
9:30-Sa-WEAF 


ry Soap) 
Fam’ 
Thibault 

L Clemens 


Bennett 


orhees Ore 


*Blackman 
3:15-Daily Except 


Su-WEAF 


(Oxydol) 
‘Ma Perkins’ 
Virginia Dayne 
Margery 
Hubel 
Fornum 
Eggleston 


Hannon 


tt 


RALSTON 
10:15-W-WJIZ 
Madame Sylvia 


r 


RADIOTRON 
9-Sa-WJZ 


Kennedy 


Ore 


VICTOR 


3-Tu-WJZ 


rter 


Fats Waller 


Lee 
miler Ore 
Kennedy 
Thomas 
L SILK 
a-WJIZ 


revin Orch 


Albani 
*Erwin-Wasey 


AR YEAST 
h-S-WEAF 
lell 


Porterfield 


en 


Lawrence 
R. J. REYNOLDS 


Cigarets) 


10-Tu-WABC 


-WABC 
ma Band 
)' Keefe 
Hanshaw 


Frost 


<eefe 
orin 


Renwick 


argent 


Pee Wee Hunt 
*Wm. Esty 
RITCHIE CO, 
8-Tu-WJZ 
Crime 


8-W-WIZ 


Clues 


ting 
ellinger 
slad 
leman 
Ayer 
"EFORT 
IATION 
Th-WABC 


te 


Ore 


Don Ameche 
Ed Vito 
*Morris, W. & BEB. 


SILVER DUST 
7:30-M-W-F- WABC 
‘The O'Neills’ 

Kate McComb 
Jimmy Tansey 

Aee McAlister 

Jack Rubin 

Jane West 

*B.. B. D. & O. 


SINCLAIR 
9-M-WJZ 
Arnold 
Childs 
Mac McCloud 
Joe Parsons 
Cliff Soubier 
Harry Kogen 
*Federa!l 
SHELL 
6:30-Sa-WABC 
‘Sports Review’ 
Eddie Dooley 
*J. W. Thompson 


SMITH BROS, 
9-Sa-WEAF 
Rose Bampton 
Scrappy Lambert 
Billy Hillpot 
Nat Shilkret Ore 
*Homman, T. & F. 
SOCONY VACUUM 
7-Sa-W ABC 
‘Soconyland 
Sketches’ 
Chas. Webster 
A. P. Kaye 
Arthur Allen 
Parker Fennelly 
Kate McComb 
Isabel Winlocke 
Robert Strauss 
Edith Spencer 
John Milton 
Ruth Russell 
William Stickles Or 
*J. S. Getchell 
SPARTON 
6:15-Su-WJZ 


Gene 
Bill 


Jolly Coburn 

*Erwin Wasey 

SPRATT 
(Dog Foods) 


5:45-Su-WJZ 
A Payson Terhune 
*Paris & Peart 
STAND. BRANDS 
8-Su-WEAF 
(Chase & Sanborn) 
Opera Tabloids 
‘Faust’ 
Quenna Mario 
Frederick. Jagel 
8-W-WEAE 
(Royal Gelatine) 
Mary Pickford with 
Stock Co. 
‘Connie Goes Home’ 
8-Th-WEAF 
(Fleischmann) 
Rudy Valiee and 
His Conn. Yanks 
7:30-Su-WJZ 
Joe Penner 
Stefanni Diamond 
Ozzie Nelson Ore 
Harriet Hilliard 
*J. Walt. Thomp. 
STANDARD OIL 
OF NEW JERSEY 
10:30-F-WABC 
‘The O'Flynn’ 
Viola Philo 
Milton Watson 
Ray Collins 
Lucille Wall 
Leigh Lovell 
Jack Smart 
John Gregg 
Nat Shilkret Orch 
*McCann-Erick 
STERLING 
8-Tu-WABC 
(Bayer's Aspirin) 
Frank Munn 
Hazel Glenn 


9:30-Su-WEAF 
Frank Munn 
Virginia Rea 
Ohman & Arden 
Bert Hirsch 


9-F-WEAF 
(Phillips Mag) 
Waltz Time’ 
Abe Lyman Orc 
Frank Munn 
Vivienne Segal 
8:30-Tu-WABC 
Abe Lyman 
Vivienne Segal 
Oliver Smith 
5:15-Daily Ex. 8a- 
Su-WABC 
‘Skippy’ 
Franklin Adams, Jt 
Francis Smith 
Ray Appleby, 
*Biackett 
STUDEBAKER 
9:30-Sa-WABC 
8-M-WEAF 
Richard Himber 
Joey Nash 
*Roche-W-C 
SUN OIL 
6:45-Daily Except 
Sa-Su-WJZ 
Lowell Thomas 
*Roche-Williams 


SWIFT 
8-Sa-WEAF 
Romberg 


Dir. 


Sigmund 


Wm. Lyon Phelps 
*J. Walt Thompson 
TASTYEAST 
12-Su-WJZ 

Sam Hearn 
Johnny Blue Orch 


Betty Jane 
George Bueler 
Alice Frost 
Larry Grant 
Peegy Flynn 
*Stack-Goble 
TEXAS CO. 
9:30-Tu- WEAF 
Ed Wynn 
Graham McNamee 
Eddie Duchin Ore 
*Hanff-Metzger 
TIME 
9-F-WABC 
Arthur Pryor Jr Dir 
‘March of Time’ 
Howard Barlow Ore 
*B., B. D. & 
UNION CENTRATI 
(Insurance) 
5-Su-WJZ 
‘Roses & Drums 
Helen Claire 
Reed Brown, Jr. 
John Griggs 
Gus Smith 
Wright Krarer 
J. Spurin-Catleia 
torn Carr 
Jce Curtin 
EdIward Jerome 
Jack Roslugh 


, 





Morgan Farlev 


PROD. 


Gus Haenschen Orc 


Gus Haenschen Orc 





Porter Hall 
Guy Bates P 3% 
Erwyn Mutch 
*J. Walt. T! 
UNITED DRUG 
4-Su-WEAF 
Rhythm 
eWolfe 
Street & 
U. Ss. TOBACCO 
(Dill’s Best) 
9:30-F-WEAF 
One Night Stands’ 
Pic Malone 
Pat Padgett 


ompson 


Symphony 
Hopper 
Finney 


Josef Bonime 
*McC.-Erick, 
VICK 


7:15-M-W-F-WJIZ 
Willard Robison Or 
Quartet 
9-Tu-WJIZ 
Grace Moore 
*Cecil, W. C. 
5-Su-WABC 
Freddy Martin Ore 
Vera Van 
Donald Novis 
Warren Hull 
Elmer Feldkamp 
Terry Shand 
Male 3 
*Young & R. 
WANDER CO. 
(Ovaltine) 
5:45-Daily-WJIZ 
“Little Orphan A’ 
Allan Baruck 
Henrietta Tedro 
Ed Sprague 
Stanley Andrews 
Shirley Pell 
*Blackett 
CHAS. WARNER 
(Sloan's Linament) 
9-W-WJIZ 


Warden Lawes in 
‘20,600 yrs, Sing 
Sing’ 

(Vince) 


9:30-W-WJIZ 
John McCormack 
*Cecil. W. Cy 
WASEY PROD’CTS 
$:15-M-W-F- 
WABC 
Edwin C. Hill 
12-Daily Ex. Sa-Su- 
WABC 


Vv. b 
6:45-Su-WABC 
Voice of Experience 

*Erwin Wasey 
G. WASHINGTON 
(Coffee) 
9:45-Su-WJIZ 
‘Adventures of Sher- 
lock Holmes’ 
Louis Hector 
Leigh Lovel 
Joseph Bell 
*Cecil, W. C. 
R. L. WATKINS 
9-Su-WEAF 
Pierre Le Kreeun 





quel de Carlay 
rome M inn 
Men About Te 
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Ra 
Te 

wn 

Ore 


WELCH 
(Gra e) 
8-F-WIZ 
[rene R 
*Kast« 


WESTCLOXN 
4:45-Su-WEAF 


‘Big Len Uream 
Dramas 

Arthur Allen 

Parker Fennelly 

*B. B. D. & VU. 


WHEATENA 
6:45-Daily except 
Sa-Su-WEAF 
Dramatic Serial 
Billy Batchelor’ 
Ray Knight 
Janet Free 
Bobby 
Emily 
Maurice 
Clarence Straight 
*McKee-Albright 


WOODBURY 
9-Tu-W ABC 
Bing Crosby 
Mills Bros 
Georgie Stoll Ore 
7:45-M-W-F-WJZ 
‘Dangerous Parae- 
dise’ 
Elsie 
Nick Dawson 
*Lennen & M. 


WM. WRIGLEY 
7-Daily Ex. 
Su-WABC 
‘Myrt ‘n’ Marge’ 
Myrtle Vail 
Donna Damerel 
Violet McClare 
Elinor Rella 
Ray Hedge 
Dorothy Day 
Vincent Coleman 
Redge Knorr 
Renee Rodier 
Ray Appleby 
6:45- Th-F-S-WABO 
Margeret Brainard 
Connie Gates 
Jerry Cooper 
4:30-Su-W EAP 
Harry Reser 
Ray Heatherton 
Peg La Centra 
*Frances Hooper 


WYETH 
2:30-Su-WABO 
(Hill’s Nose Drops) 
‘Hammerstein's Mue 

sic Hall of the Air’ 
Ted Hammerstein 


$:45-M-Tu-W-The 


1an 

Jordan 

Vass 
Ellis 


Hitz 


Sae- 


WABC 
‘Easy Aces’ 
Jane Ace 


Goodman Ace 
*Blackett-S-H 











WABC—Tuesday, 


AND HIS 
CALIFORNIA ORCHESTRA 


COAST-TO-COAST 


8:30 to 9 P.M., 
(Phillips Dental) 


DST 


WEAF—Friday, 9 to 9:30 P.M., DST 
(Phillips Milk) 





Featured Soloist 





eres ——e 


BEULER 


BARITONE 


with Tastyeast 


Every Sunday, 12-12:30 P.M., WJZ 


Representative 


ROCKE PRODUCTIONS 





$$$ 





HERB 


VICKI 


KINGSLEY ~ 
CHASE 


WABC 


Saturday Nites at Eight 


ROXY REVUE 


Special Arrangements and Material 
Exclusively by 
JEAN PAUREL 
Direction, WM. MORRIS 
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HOPE 


BROMO-SELTZER 
Every Friday—8:30 P. M. 
WJZ—NBC 
Direction 


LOUIS SHURR 
MELNICK 
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RADIO SHOWMANSHIP 


(Merchandizing and Program Tieups) 








OUTSTANDING STUNTS 


UNSOLVED MYSTERIES 
ROCKET GASOLINE 
KHJ, LOS ANGELES 











‘Unsolved Mysteries’ 
Los Angeles. 

KHJ has a type of program that 
looks like a natural to garner sta- 
tion letters. Yarns running 15 min- 
utes Monday nights are mainly his- 
toric mysteries. Some not so his- 
toric, are nevertheless puzzling. End 
of the program announcement ‘s 
made that a probable solution of 
the mystery can be had for the ask- 
ing, by writing to the station or by 
calling at one of the gas stations of 
the commercialler, Rocket gasoline. 

Programs called ‘Unsolved Mys- 
teries,’ fire well written and han- 
died, with about 50 percent narra- 
tion and the hicher spots presented 
in play form. On recent broadcasts 
pregrams have been of a maritime 
nature with outstander a dramati- 
zation of the ‘Marie Celeste’ sea 
puzzle. 

Night yarn was caught, it was of 
a ghostly nature, telling how an 
American newspaperman in Eng- 
land was warned by a ghost not to 
sail on the Titanic, although he had 
booked passage on its tragic voy- 
age 

Parts and narration well done ex- 
cept for a weakness on the part of 
the femme players, who appear to 
be new at the mike. 





Local Prophets 
Lancaster, Pa. 

Previewing the New Year is a 
gaz which WGAL, Lancaster, con- 
verted into a good showmanship 
gag and used as a means of earn- 
ing greater good will. 

City’s mayor, representative to 
the Legislature, county’s State 
Senator and business and industrial 
leaders were assembled before the 
mike to tell what the New Year 
held in their particular line. 

Notices were posted in shops, fac- 
tories, office buildings, trolleys and 
in other public gathering places in- 
forming the public of the broadcast, 
which was set for New Years day. 
Special groups were informed that 
their boss, or the boss of their in- 
dustry would be heard on the pro- 
gram, 

Idea conceived and carried out by 
Barney Miller, station’s continuity 
chief. 





Hands Off Dickens 
New York. 

WMGA had its hands full when 
they planned to modernize Dicken’s 
‘Christmas Carol’ during the holi- 
days. Following publicity on the 
stunt Dickens readers wrote in ex- 
pressing strong disapproval. This 
caused the station to make a last- 
minute program change. 

Instead five outstanding events 
of the past year were picked and 
dramatized with a large cast. Sta- 
tion took this opportunity to ex- 
plain the change, saying that the 
new Scrooge was not planned as a 
travesty, but merely as a protagon- 
ist in a satire on modern manners 
and customs, 





Pro and Anti- Utility 
San Francisco. 

Great war on in Bay area over 
rates to be charged by street-cars 
crossing Bay bridge. KYA, San 
Francisco hopped aboard and is giv- 
ing series presenting both sides of 
fracas, 

First speaker was F. B. Fernhoff, 
Oakland City attorney. Next will 
be representative of traction con- 
cern. Interest high in these parts 
as hits the individual square in 
pocket- book. 





Seven-Hour Program 
Charlotte, N. C. 

Observing the installation of a 
new antenna, WBT used the cream 
of its commercial and sustaining 
talent on December 27 to present 
an all-night show, beginning when 
the station ordinarily signs off at 
midnight, and running until 7 a. m., 
the regular time for opening the 
station for the day. 

First talent went on at midnight, 
called Carolina Capers, Hod Wil- 
liams band, Jane Bartlett, Slufoot 
Lochman and Gatemouth Setzer, 
and Johnny McAllister combined to 
make a one-hour’ show. Holly 
Smith was master of ceremonies. 

For remainder of night, spots 
were given to Billy Knauff and his 
orchestra; Jimmy Gunn, Crazy 
Tennessee Ramblers and Hank and 
Slim, Paul Robinson, Archie Grin- 
alds, Garr Austin, Bill Davis and 
Thorpe Westerfield. 

High spot of the show was a 5 
a.m. ‘Man on the Street’ broadcast. 
conducted by Grady Cole. Grady 
puts a mike in the street each Sat- 
urday afternoon and asks passersby 
questions on important topics of the 
day. At 5 o'clock in the morning 
he attracted a few folks by lighting 
two railroad flares. His interviews 
were with policemen, milkmen, fire- 
men and the like. His questions 


had to do with what they were do- 
ing up that early and how they pro- 
tected or served the city while it 
slept. 





‘Wife Begins at 10:15’ 
San Francisco. 

Elma Lata Hackett, skillet queen, 
added to staff of KFRC, San Fran- 
cisco, to direct new program, ‘Wife 
Begins at 10:15." Has been dish- 
ing out recipes in the Pacific North- 
west. She brings a complete staff 
with her. Program is to be piped 
to Western Columbia stations. 

Plans calls for special model 
demonstration kitchen to which lis- 
teners may go to find out how to 
take the lead out of their biscuits. 
Lunch room to be called Home-Sci- 
ence Institute. 





WGY’s St. Bernarders 
Schenectady. 

WGY mobilized its forces to aid in 
the rescue of the four men who 
crashed in an American Air Lires’ 
aeroplane on the side of a moun- 
tain in the wilds of the Lower 
Adirondacks. The station's port- 
able transmitter, ‘G. E.-1,000,’ in 
charge of Chief Engineer Willard 
J. Purcell, was rushed to the Her- 
kimer-Hamilton County section and 
eventually was set up on a farm on 
the edge of the forest in the village 
of Gray. 

Purcell and his assistants re- 
layed messages from’ searching 
ships when the latter could not get 
word through. Purcell, describing 
rescue developments, also carried 
on two-way conversations with 
Schenectady via W2XAF, one of the 
General Electric’s experimental 
sbort wavers. Clyde D. Waggoner, 
of the G. E.’s publicity department, 
was at the mike on the Schenectady 
end. Several newspapermen also 
talked from WGY’s studio with 
Purcell. WGY listeners heard after- 
noon two-way talks, which were 
very clear considering the condi- 
ions under they were held. 

At one time the thermometer reg- 
istered 20 degrees below zero but 
Purcell reported that he did not 
feel the cold except in his feet—he 
is accustomed to the rigors of win- 
ter weather in the Adirondacks, 
having done considerable field- 
strength testing in that region, 





ABS Saluting Towns 
Rock Island, Il. 
This city, Davenport, Ia., and Mo- 
line, Ill., shared in a tribute over 
a national ABS network of 24 sta- 
tions, via WHBF, when an histo- 
rical sketch reenacting the murder 
of Col. George Davenport, founder 
of the towns, was broadcast. 
Program, originating in the 
American Broadcasting System’s 
studios in New York, is one of a 
series in which the system pays 
tribute to the communities in which 
its affiliated stations are located. 
Spotted Friday night at 6:30. It 
is a promotion stunt with historical, 
industrial and civic highlights. 





Freddie Huber’s Scoop 
Baltimore. 

Freddie Huber, boss of WBAL, 
snagged Gov. Nice for a talk on the 
ether, first he has made since his 
election early last November, Nice 
has been announcing a great many 
changes he will effect in the gu- 
bernatorial setup when he is in- 
ducted into office, plus plans for 
raising welfare dough and a state 
retail sales tax he hopes to get 
through the legislature. 

Huber figured Nice should go on 
air and explain his ideas and plans 
to the public. Nice agreed and did 
so. The newspapers even broke 
down und announced fact Gov. 
would be on ether, what station and 
when and what he would chat about. 





Rebroadcast President 
Washington, D. C. 

Columbia’s Washington outlet, 
WSJV, pulled an attention-com- 
manding stunt at 11:15 p. m. of the 
same day (noontime) President 
Roosevelt addressed Congress. A 
record of President Roosevelt's 
actual talk was rebroadcast by spe- 
cial permission. 

Station made spot announce- 
ments of the stunt during the eve- 
ning and believes the station's cir- 
culation at 11:15 was very large. 
Opposition had no opportunity to 
prepare a counter-attraction. 





Fun in College 
New York City. 

A stunt pulled by New York Uni- 
versity may suggest variations 
adaptable for other organizations 
and uses. Dr. C. C, Clark of the 
University science department used 
ultra short wave to address a class 
of students. Prof, dressed in a 
lounging robe and taking his ease 
in his apartment, lectured the 
younger generation blocks away at 
the School of Commerce. Hook- 
up allowed students to ask ques- 
tions, to which the mentor replied. 

Dean Kilduff also participated in 
the stunt. A comedy touch was 
introduced by the dean when he 
asked ‘those two students in the 
back row to sit up and pay atten- 





tion.’ 





Bawl-o-Phone 





Bridgeport, Jan. f. 

Garo W. Ray, chief engineer 
at WICC, local Yankee webber, 
has concocted a new one in the 
line of bringing-up-the-infant 
gadgets. 

Ray’s new daughter, two 
months old, is quartered on the 
second floor of the house. 
Mechanically-minded papa has 
rigged up a microphone over 
the babe’s crib, with outlets 

* downstairs. When mother’s in 
the kitchen downstairs she 


hears the >ffspring crying via 
the loudspeaker. No sound, 
all's well. 











Cuba Demands 
Ist Class Set-Up 
In Stations 


Havana, Jan, 4. 


Cuban Radio Commission is work- 
ing to bring the radio stations here 
into standard conformity with the 
U. S. broadcasters and a new de- 
cree orders that In a period of 60 
days all stations must have Crystal 
control with temperature oven, etc., 
and must suppress the armonics, or 
else— 


All stations have been assigned to 
new frequencies in order to insure 
clear reception without interfer- 
ence in between. Stations CMCX, 
CMOA, CMCO and CMBX will only 
operate till 6 p. m., as they are in 
the same channel with WEAF and 
WGY of New York and XEW and 
XENT of Mexico. 


Stations COA, COX and COK 
have changed their call etters to 
CMOA, CMOX and CMOK,. 


All stations of more than 250 
watts power must be out of the city 
proper by June 30, 1935, according 
to the decree of the Radio Com- 
mission. 


$1,060,000 Voted for 
Paris Radio Centre; 
Program Budget Small 


Paris, Dec. 28. 


Total of $1,060,000 has been voted 
for 1934, 1935 and 1936 for con- 
struction of French Government 
radio center in Paris. Site has not 
yet been chosen, however, and ra- 
dio interests fear that nothing will 
be done about the building imme- 
diately. Smaller sums have been 
voted for radio centers in Lyons, 
Toudouse, Lille and Marseilles, and 
those towns are actually going to 
get their buildings. 


Local interests also kicking that 
Parliament, in last-minute budget 
voting, only allotted $1,800,000 for 
state radio program in 1935. This 
is about a quarter of the sum col- 
lected by Government in the form 
of taxes on sets and tubes, and it 
is considered that all those taxes 
should be devoted to programs. 
Since in 1935 six new 100-watt 
regional stations and four smaller 
ones will be opened, plus Radio 
Paris, the $1,800,000 for national 
broadcasting is pretty slim. 


2 WGN Accounts 


Chicago, Jan. 7. 


WGN, the Chicago Tribune sta- 
tion, last week set two additional 
commercials to start off the New 
Year. Contract set for the Choco- 
late Products company for a three 
times weekly program titled ‘Party 
Making’ which will get going on 
Feb. 14. 

This week the station grabs a 
new singing show with Patricia 
Manners, called ‘Paddy and Her 
Boy Friends,’ for the Durkee Fa- 
mous Foods company. 

















K ROW, Oakland, has arrangement 
with Eastbay Children’s Theatre 
Association to broadcast kids’ plays 
trom studio before same production 
‘reaches stage. 





KFRC, San Francisco, petitioned 
for a power increase fram 1,000 
watts to 2,500. Commish granted 
5,000. Station has done nothing 





Pe 


about change to date, 





New York Radio Parade 


By Nellie Revell 





Jack Harris, local boy who went to London to click as a musician (he 
is the ork leader the Mdivanis’ flew to Paris to play at their party) will 
head for his native country soon. A report has him set to open at the 
Waldorf-Astoria in February and also a radio commercial is said to be 
awaiting with the sponsor being an automobile concern. Since he is a 
local boy and citizen and will use local musicians Harris will not be Ray 
Nobel’d, 





Noise Meter for Tyros 

Fred Allen show at NBC now using amateur talent with audience ap- 
plause picking the winning act. At next broadcast there will be a noise 
meter to register the varying amounts of applause and so call the winner, 
This show does a later repeat broadcast for the West Coast and there 
are snags ahead. What if the second audience doesn't pick the same 
winner as the first, since winner outside of getting a cash prize and 
loving cup is set for one week in vaude. Agency is slightly worried 
but hoping for the best. Luckily at the last program the winning ama- 
teur was outstanding and copped the duke at both shows. 





Reporters Try Out 

Bill Corum, sports columnist of the NY Journal; John Chapman, col- 
umnist of NY Daily News; John McLain, ship news reporter for NY 
Sun; Don Marquis and Harlan Eugene Reed, were auditioned at CRS 
for part of announcer in new Chesterfield show. McLain got the job, 
McLain rarely listens to radio and has never heard of Chesty show. 
When called by CBS he was bewildered as to how they got his name 
and who thought he had the makings of a radio announcer, since he is not 
noted for his speaking voice. When selected he would not sign a con- 
tract till after his first show since he expects to be canned if he doesn’t 
measure up to expectations. 





Short Shots 

Richard Tauber, the German tenor, is being propositioned by NBC and 
if plans go through will head for USA about March first...True Story 
show at CBS has a repeat show for the Coast three hours later. On 
eb. 1 the West Coast broadcast will be shifted and aired one hour and 
a half before what used to be the first show...Johnny Green's debut at 
the St. Regis will mark first time a CBS wire has been in this hotel, 
Marjorie Logan will be the vocalist...New Givot show will have the 
Greek comic running for a mythical political office...Enric Madriguera 
ork opens at Embassy Club, Miami, Jan, 15, getting a release from Hotel 
Weylin contract...Paul Muni in ‘Counsellor At Law’ is the next Lux 
theatre program...Jennie Moscowitz, who played with Muni in the 
‘Counsellor At Law’, is celebrating her 50th year on stage and 46th wed- 
ding anniversary. She airs over WEVD on Sat eves...Burt McMurtrie, 
ABS vp. in charge of programs, has a PL remote order wire connecting 
his private office and apartment with the master control board at the 
studio...Roy Campbell Swanee Singers, a CBS aggregation, will repeat 
as guest artists on the Spartan Hour at NBC. Of course they are called 
the Embassy Choir at NBC...Joan Abbott, graduate of the George 
White Scandals, is vocaling with the Guy Lombardo good will tour for 
Esso...Hal Kemp, the Hotel Penn ork leader, is no relation of Hal 
Kemp of the NBC artist bureau...Three Blue Notes, a girl trio from 
NBC Boston, will air locally with the Halsey Miller ork...The Real Silk 
show is adding 19 stations to its NBC program...Sherlock Holmes is 
switching from four on Sunday afternoons to quarter of ten the same 
day. 





Scrambled Notes 

Peter Dixon, who writes the Robinson Crusoe, Jr., for NY State, is 
preparing a 15-minute show at CBS for the Federal Housing Commish 
...-Peggy Healy is leaving the Whiteman ork. Dad doubles as manager 
and wanted more dough...CBS gave Ted Malone’s ‘Between the Book- 
ends’ four new weekday coast-to-coast spots with the exception of NY 
state...Al. Cormier has taken over complete charge of all ABS network 
and WMCA asales. Started to give the boys weekly pep talks at high 
noon on Sat...George Sterny with ork at Plaza once played an ac- 
cordian in the Harold Stern ork...Sam Rosey, planist for Cross and 
Dunn, is a ringer for Lou Little, the Columbia U football coach...Len 
Stokes, last bachelor of ‘The Songsmiths’, took the plunge last week. 
Wed Lillian McMillan of North Carolina and wil! do a two-week honey=- 
moon in Bermuda. Phil Duey will join quartet in interim...Ed Smalle@ 
directing the Colgate choristers...Louis Reid, radio editor of NY Amer<- 
ican, will be guest narrator on Jack Denny show at WOR Sunday..« 
New Gen Foods show inaugurates at WJZ on Friday, 11th, after a week’s 
postponement... Bill Bella back with Al Shayne again. Bill out of action 
for a few days due to an auto smash...Paul Keast Monday, Wed. and 
Friday spots over WMCA-ABS are now commercial for Beautyform... 
Benny does five more shows for Jello after which the sponsor changes the 
product plugged to Grape-Nuts...Leo Reisman ork will air over WOR 
from Central Park Casino. 





Stand By 

Bill Bacher auditioned a script titled ‘Gaxmoor Gazette’, which is satire 
on newspaper biz. William Gaxton, Victor Moore, Lee Perrin ork and 
Cavaliers on show. For Frigidaire at NBC...Leo Kahn’s ork played at 
Central Park Casino for tea and ag alternating ork with Eddie Duchin 
outfit on NY Eve...Jack Shilkret ork renewed by Bond Bread for 62 
..eeks effective Jan. 6...Maurice Barrett of Century Play Co. is audi- 
tioning a script by and with Dr. Lewis Goldberg having to do with the 
recent Welfare Island scandals. The doc had a lot to do with airing 
scandal...Salt Lake City and Denver will be added to stations carrying 
‘One Man’s Family’ over NBC on Jan. 30...Larzy Taylor resumed his 
WOR Monday night sustaining after a month’s absence...Fred Weber, 
ABS vp. to NY Broadcasters’ meeting in Syracuse in interests of firm. 
H. E, Smith head of WABY, ABS Albany outlet called the meeting... 
Ruth Easton of legit and ‘Privilege Car’ will be the dramatic voice of 
Joan Lowell on the Outdoor Girl show at CBS. Lowell will talk but 
Easton will act...Hanley Stafford and Bernice Bohnett wed...Kathleen 
Niday and Paul Nugent wed...Bobby Benson, Billy Halop off mike, is 
vacash in Bermuda for a week. Aged 12 and his first vacash in eight 
years...Paul Dumont doing NBC production on Bea Lille show...CBS 
has a file of all newspapermen they think suitable for radio work. 





Postscript 

Peggy Keenen of Keenan and Phillips, NBC piano duet, injured in auto 
smash near Wilkes-Barre Wednesday on way to personal appearance. 
In General Hospital at Wilkes-Barre with stitches in lip...Otto Harbach 
original operetta set for Colgate...NBC will have wire into French Casino 
on Jan. 9 and air bands twice weekly...Kingsley and Chase resume their 
spot with Roxy’s Gang on Sat. eve, the 12th...Gladys Rice returns to 
vaudeville for six weeks of Loew opening Jan. 25...George Ellis, ex- 
NBC, and Gene English of Chicago, are new control engineers at ABS... 
Esso pays members of Lombardo tour for any and all layoffs...Bar X 
Days off air at CBS last week. Health Prods was sponsor...CBS 
shipped Al Smith of their press dept. to Flemington to cover the Haupt- 
man case...Franklin Lamb, vp. of WIP, ABS Phila outlet, and Roy 
Albertson, gen mgr. of WFBR, ABS Buffalo, in town...NBC yanked their 
wire from Hotel Montclair last week. Too much trouble over two Ferdi- 
nando orks, 
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BEST DRESSED 
MEN AT LINDY’S 


Though this is the open season 
for lists of ‘The Best Dressed’, there 
still remains a stronghold of can- 
didates for that honor which seems 
to have been overlooked. It is a 
group which knows no fear, refuses 
to bend to the yoke of arbitrary 
mandates. Hince, Variety here- 
with presents the Best Dressed Men 
at Lindy’s. They like what they 
like. 

Al Lackey: The country gentle- 
man. Outdoor tweeds for indoor pal- 
lor. Jackets cut casually free across 
the shoulders so as not to impede 
the gesturing inherent in candidate 
Lackey’s enthusiasm. Mr. Lackey 
piays backgammon, though he con- 
siders Klaviash a more brainy 
game, when he can get it. 


Joe (Simmons Beds) Young: Sen- 
atorial. White piping on his waist- 
coats designed to give a build-up to 
Mr. Young’s languorous eyes. 

Oscar (Candide) Levant: Tow- 
seled haired boy genius. Midnight 
blue wardrobe understudying the 
drape of Bestry greys. 

Butch (Nightingale) Tower 
Chest protectors and pockets de- 
vised to hold slips of paper without 
destroying the hang of Mr. Tower's 
sack suits. 

Abe (No Aimless Romancing) 
Lyman: Involuntary sheik in suave 
plaids for setting off the figure. 
Height, breadth—of shoulder—and 
sleekness. 

Benny (Hey-Hey) Davis: Bond 
Street Margie-writer. Points with 
his little finger. 

Eddie, the Waiter: Peer of them 
all. Has the knack of spilling soup 
with such regularity that it looks 
like he’s always wearing a brocaded 
vest. And when he flavors your 
i) uillabaisse wilh a thumb, you can 
always rest assure” that it’s care- 
fully manicured. Very fussy about 
his hair, which is parted violently 
like the Two Orphans and goes 
positively nuts if the margin of 
white sock, showing between the 
cuff of his trousers and the top of 
his boots, doesn’t measure a precise 
two inches. His shoes play ‘Poet 
and Peasant,’ and he hands you the 
check with the finesse of Ely Cul- 
bertson trumping Milton Work’s 
ace. His cheeks are as pink as a 
bowl of borsht. His complexion, 
like a guy with a bankroll, is some- 
tihng you love to touch. As a waiter 
he can out-wait an acrobat in an 
agent’s office, and as a dresser he 
mak Ned (Clothes) Norton look 
like Heywood Broun doing an imi- 
tation of Joe Jackson. 








Myer Davis office unveiled orches- 
tras last week at the Vinoy Park 
hotel, St. Petersburg, Fla.; Ponce 
de Leon, St. Augustine, and Ever- 
glades club, Palm Beach. Batonists 
are, respectively, Walter Miller, Bill 
Marshall and Lon Chassy. 





The creator of a new or- 
chestral style, that’s how 


LITTLE JACK LITTLE 


and his orchestra are rec- 
ognized by the crowds who 
visit New York’s Lexington 1 
Hotel Grill, and his many 


listeners over the CBS 
chain. 
Hear “Little” play: 

“BLUE MOON” 


“AN EARFUL OF MUSIC” 
“WHEN | GROW TOO OLD TO 
DREAM” 


“THE NIGHT IS YOUNG” 
“LET’S BE THANKFUL” 


ROBBINS 


MUSIC CORPORATION 
alll 7199 SEVENTH AVENUE HTT | 
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SARATOGA BROOK FIRE 
WITH $200,000 LOSS 


Saratoga Springs, N. Y., Jan. 7. 

‘The Brook,’ swanky $200,0°0 night 
club, was burned to the ground 
New Year’s Eve. Cause not deter- 
mined. 

Structure was built several years 
ago as a residence by George Sa- 
portas, New York and Saratoga 
sportsman. Later it was sold to 
Nathaniel I. Evans, who last year 
disposed of the property to a syndi- 
cate headed by Max Kalik. 


Chi Paree for 
Schenley Bldg. 
On Mich. Blvd. 


Chicago, Jan. 7. 

Plans are being drawn to move 
the Chez Paree from its present 
side-street location to a spot right 
on Michigan boulevard just south 
of the Tribune Tower and facing 
the Chicago river. This would fol- 
low the erection of a building on 
the site by the Schenley liquor 
company. 

Schenley is particularly anxious 
for this spot because of the pos- 
sibility of erecting a huge electric 
sign facing the Michigan boulevard 
traffic. Couldn’t g: . permission from 
the property owners for just the 
sign itself, so had to take over the 
property. 

In order to make it worth while 
company is erecting a three-story 
building. Basement under the street 
level will solve the parking prob- 
lem with a full sized garage. Street 
level will have a full display of the 
Schenley production, while the top 
floor may house the Paree cafe. 

Expected to be ready for opera- 
tion by the end of this year. 


FONTANA AND ROSITA 
IS NEW DANCE COMBO 


Georges Fontana (Moss and Fon- 
tana) gets in from Europe Jan. 9 
to assume a new ballroom dance 
partnership with Rosita, now matri- 
monially and professionally split 
from Ramon. New Rosita and Fon- 
tana combo has an engagement set 
at the Place Piqualle, New York, 
Fet 1 to 8, depending on how soon 
they get their routines set. Ramon, 
with a new Rosita, is now dancing 
at the Beverly-Wilshire hotel, Bev- 
erly Hills. 

Eve Symington, socialite enter- 
tainer at the Piqualle, closes, being 
indisposed, and Grace Hayes comes 
in for a limited engagement with 
Newell Chase. Margaret Matzen- 
auer’s daughter, now in ‘Life Begins 
at 8:40,’ follows, making her stellar 
debut as a couvert charge attrac- 
tion. Dario and Louise Brooks close 
in mid-January, to open Jan. 16 at 
the Embassy Club, Miami, with 
Marion Chase and Enric Madri- 
guera’s orchestra. 


THOMASHEFSKY IS 
OPENING NEW NITERY 


Bores Thomashefsky, Yiddish le- 
git star, is going into the nitery biz, 
opening The Village on Allen street 
in N. Y.’s east side, Jan. 16. 

Thomashefsky, who's 75, will head 
the floor show with Regina Zucker- 
ber, his stage partner for many 
years. 





























AFTER 8 YEARS 
WITH WITMARK AND SONS 


JOHN McLAUGHLIN 


NOW ASSOCIATED WITH 
LEO FEIST, Inc. 


MANY THANKS TO JOHNNY WHITE 











611 Fairbanks 





COMPLIMENTS OF THE SEASON 
MIKE FRITZEL’S 


CHEZ PAREE 


America’s Smartest Restaurant and Supper Club 


CHICAGO 


Delaware 1655 








MUSIC 











Most Played on Air 





To familiarize the trade with 
the tunes most on the air around 
New York, the following is the 
listing of the songs most played 
on the cross-country networks 
last week, in relative standing, 
according to the number of 
combined plugs on. WEAF, 
WJZ, WABC and WMCA, 
Biue Moon 
Object of My Affection 
Winter Wonderland 
Dancing with My Shadow 
You’re the Top 
It’s June in January 
Hands 
Stay as Sweet as You Are 
The Continental 
I‘ll Follow My Secret Heart 
Love Is Just Around Corner 
Take a Number One to Ten 
An Earful of Music 
What Difference a Day Made 
Believe It, Beloved 
Flirtation Walk 
Invitation to a Dance 
With Every Breath | Take 
Throwing Stones at Sun 
Because of Once Upon a Time 
I Woke Up Too Soon 
Love in Bloom 
One Night of Love 
Where’s Smoke, There’s Fire 
You and Night and Music 
Anything Goes 
Just Once Too Often 
Mr. and Mrs. Is the Name 


BALTIMORE SUIT 
CALLS ASCAP 
MONOPOLY 


Baltimore, Jan. 7. 


Suit against ASCAP, charging 
that the Society is a monopoly, has 
been filed in Federal Court here by 
John Ritzler, operator of a loop 
bierstube. Case will be heard by 
Judge William C. Coleman, Feb. 15. 
Petition asking a postponement in 
view of a similar action being 
brought against the Society in New 
York, was nixed. 


About six months back Ritzler 
beat a case brought by ASCAP 
against him when the musicians in 
his spot testified in court that they 
never played copyrighted music, 
could not read musical notes, and 
only knew the songs their parents 
taught ’em, such as ‘Turkey in 
Straw,’ ‘Old Dan Tucker’ and songs 
of like age. Judge Coleman, who 
will hear forthcoming case against 
ASCAP by Ritzler, presided over 
the unsuccessful one brought 
against the tavern operator by 
ASCAP, 


Since losing the decision, ASCAP 
has since secured another copyright 
infringement injunction against 
Ritzler. As yet it is not definite 
whether or not the Society’s in- 
junction hearing against the oper- 
ator will be brought up before the 
hearing of monopoly charges against 
it. 


Alleges ‘Flirtation Walk’ 
Film Song Infringes 


‘Flirtation Walk,’ by Allie Wrubel 
and Mort Dixon, out of the Warner 
Bros. film of that name, is the sub- 
ject of a legal claim made by Rob- 
bins Music Corp on Witmarks, WB 
the songwriters, et al. The alleg- 
edly infringed-upon song is ‘Let’s 
Kiss and Tell,’ which Elliott Gren- 
nard alleges he co-authored with 
Wrubei and was published by Rob- 
bins about three months before the 
‘Flirtation Walk’ song appeared. 

It is alleged that Wrubel’s subse- 
quent song infringed upon the first 
number in that Wrubel allegedly 
adapted the ‘Kiss and Tell’ melody 
which had been orginally authore 
by Grennard. 

Wrubel came into the picture as | 
a collaborator after Jack Robbins | 
had received the number for publi- | 
cation from Grennard. Julian T | 
Abeles is counsel for Robbins. 




















ARNHEIM AT PAREE 


Chicago, Jan. 7 
Gus Arnheim orchestra comes into 
the Chez Paree here Jan. 20 for an 
indef run. 
Replaces Henry Busse orchestra 


which starts on a dance tour and} 





some vaude dates into the east and | 
midwest. 








$78,000 FROM DISCS 


MPPA’s '34 Recording Gross Tops 
33 by $13,000. 








Music Publishers Protective As- 
sociation garnered $78,000 from the 
electrical transcription industry 
during 1934. Music’s royalty take 
from this source the previous year 
came to $65,000. 

For December the MPPA accu- 
mulated from radio $6,800. 


$180,000 WORTH 
OF ERP! CLAIMS 


ERPI has not decided whether it 
will pay the Music Publishers Pro- 
tective Association some $110,000 in 
disputed royalty claims or let the 
issue go to the courts for adjudica- 
tion. Another claim amounting to 
$70,000 will be settled by the elec- 
tric within a week. Both claims 
are connected with the deal which 
gave ERPI the exclusive licensing 
arrangement for American music 
used in films shipped to foreign 
countries. 


The $70,000 is referred to by 
ERPI as a bookkeeping matter and 
the amount that is actually due the 
publishers on the old synchroniza- 
tion contract. ERPI disavows the 
$110,000 claim on the ground that 
it represents royalties to which the 
American copyright owners are not 
eligible. 

Compositions involved, avers 
ERPI, may have had valid copy- 
rights in the United States but that 
abroad they were considered in the 
public domain. MPPA’s argument is 
that ERPI through its contract with 
American publishers obligated it<elf 
to pay off regardless of foreign 
copyright status as long as the com- 
positions were duly copyrighted in 
the United States. 


Harry Woods’ 68-Yr.-Old 
Father Fatally Burned 


Harry Woods’ father was burned 
to death Dec. 29 during a fire that 
completely destroyed the songwrit- 
er’s lodge in Calicoon, N. Y. The 
deceased was 68 years old. 

It is belie.ed that Woods pere 
suffered a heart attack on awaken- 
ing and discovering the blaze and 
that he succumbed while making for 
the open. There was no other oc- 
cupant of the lodge at the time. 
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Important Court Decision Grants 
Pub Right to Collect from Writers 


+ 


Infringement indemnity clause in 
the uniform songwriters’ contract 
was given a novel interpretation 
last week when Judge Leopold 
Prince in the 9th District Municipal 
Court awarded the Robbins Music 
Corp. a $610 judgment against Her- 
man and Samuel Timberg. Judge 
Prince ruled that a sued publisher 
may use his own discretion in re- 
covering from his writer the dam- 
ages and expenses incurred in an 
infringement action. If the pub- 
lisher doesn't want to wait and de- 
duct the litigation money from the 
author’s royalties he is entitled to 


coliect by immediately ' bringing 
suit. 
After the Timbergs had placed 


with Robbins in May, 1930, the tune, 
‘You'll Play the Star Part,’ Charles 
Davis instituted suit charging that 
the song was an infringement on 
one that he (Davis) had written. 
Robbins settled the 
payment of $100. In addition to this 
sum, Robbins claims to have spent 
$510 in lawyers’ fees and court ex- 
penses as a result of the Davis ac- 
tion. 

Through the indemnity clause vf 
the Uniform Songwriters’ Contract, 
the publisher may hold the author 
of the defendant tune liable for the 
damage and expenses sustained in 
the adjudication of the suit. Con- 
tention set up by Robbins was that 
the word ‘discretion’ as contained 
in the indemnity clause gave the 
defendant publisher the right to col- 
lect the damage money in his own 
way, and that the phrasing of the 
indemnity clause could not be con- 
strued as restricting the publisher’s 
reimbursement to the royalties that 
are due or may become due the 
writer. 

Yale Wilmer of Julian T. Abeles’ 
offi handled the case for Robbins, 


FOUR MORE NITERIES IN 
CHI GET SLUFFOED 


Chicago, Jan, 7. 


Continuing the new moral wave 
which has engulfed the town and 
the midwest in the past month, 
Mayor Kelly of Chicago last week 
ordered four more of the town’s 
nite spots padlocked. Not only 
were the four closed but their li- 
censes were revoked. 

Spots shuttered are the Liberty 
Inn, operated by Johnny McGovern; 
Colonial Inn, Club Ballyhoo and the 
Clark-Illinois Cabaret, all located 
on the near northside, 











Jimmy McHugh-Dorothy Field 
tune, ‘Three Star Hennessey,’ has 
been spotted in Radio’s ‘Four Stars 
to Love.’ 
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See 





Sam Fox, Crawford Music Co., Ager, 
Yellen and Bornstein, Santley Bros., Harms, 


Broadway Music, Bibo and Lang, Joe 
Morris—and All Concerned. 


The Second Floor of Our Building, 20'x75’, 
Would Make an Excellent Location for You. 
Very Reasonable 


146 W. 47th St., New York 
“20 Steps from Broadway” ? 

















(Courtesy 


JACK 





JUST BOOKED IN THE SMARTEST FLORIDA CAFES 
Lillian Roth Vincent Lopez 3 Ritz Bros 


NAMES and CLASS ACTS WANTED 
FOR FLORIDA AND NEW YORK 
JACK BERTELL, 
PARAMOUNT BUILDING, 1501 BROADWAY, NEW YORK 
OLYMPIA THEATRE BLDG., MIAMI, FLORIDA 


LEAR, 


Moris) 


Inc. 


Associate 
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HAR ES BACK | 
Forest, N. 0,, Folds | COVERCHARGES@ACK / Ann Ronell to London /4()) Nite Clubs Spots in Frisco | 
’ | 
Baltimore Notices Them Creeping . 
New Orleans, Jan. 7. Back but on Small Scale. London, Jan. 7. ss i ; 
Club Forest, south’s finest night Pc gt Ww a cBlse s Reg : 
club and for years its most popular, Baltimore, Jan. 7. mone I, ,* 7 aaeideniel aaa <n Own a WS 8 e j e / 
closed New Year's day. Place had Though couvert charges dwindled | OV€F to. 4 et “we A : | 
played the country’s foremost or- until they finally disappeared in all gg 8 +7 . tty ’ earl in Pi, ae 2 : 
chestras and paid tops for enter-| the town’s bigger downtown hotels Production 8 arly be 
: iortas ate af .~| March. Miss Ronell sails for here = a cio Ue ns 4 ee Ei Sg HERTS 
tainers. and niteries two years ago, they] ’ ‘ol (Sixth of a series of articles on| years ago. Old-timers are in two 
Club Forest had a palatial casino have lately been making a come 2 a ee a und’ will contain a nite life in the principal cities of the | spots, the Bal Tabarin, where Frank 
that kept it highly profitable, but back in a small way in the minnie a = paar, ‘As cease We U. 8.) Martinelli runs in partnership with 
"7 ‘ : ’ ' s § s 5 ry. ‘ . 
when Huey Long placed thumbs} abe and suburban spots cae & a _’ -_— rom Gerun, who is now on the road 
down on gambling Manasses Karger dozen sites now exact a two it err By CLAUDE A. LA BELLE with his ork, and the 365 Club, Oop- 
put up the bars and called it aj} COUY rt, plus a modest minimum, . . erated by ‘Monk’ Young. 
career though the better loop spots still] time low in couverts in this sector San Francisco, Jan. 7. Martinelli’s Bal Tabarin has floor 
. : eet but a $1 or a $1.50 minimum| is effective in an easterly outlying : < : " ; , = vignice * : oh 
7 1 M1] tiv na wary of at-| club called the Rio Rita, which sel- San Francisco seems to know how] show with line three times a night, 
and are collectively rary at- ; , ‘ hea . ‘ : 
: : when it comes to patronizing nite-|and dancing. He gets the _ soli 
Lester Santly, of Santley Broth- tempting to restore a couvert of any dom or ever advertises. Spot exacts site Sine aa =i ate 8 sail ORAS cieee taeniie tracks nt a 
ers, is in Hollywood on his initial | sort. a ‘10c. cover charge Saturdays and pr 7 ee eee ee ae aoe 
studi ynce-over What is believed to be an all-+ Sundays only.’ where one may dine, drink and|rep for running a decent spot. Mar- 
‘ > « ae rer, c s elie »¢ ( se ¢ - e ays A 7 ~ < : 
: - ; dance, practically all of which of-| tinelli, old-time restaurant man in 
- - fer some type of entertainment,| the city, was only before-prohibi- 
mostly of the intimate variety, tion cafe man to keep open in city 


HARRIET HILLIARD 


OZZIE NELSON and his Orchestra 


LITTLE JACK LITTLE and his Orchestra 
RED NICHOLS and his Orchestra 

AL KAVELIN and his Orchestra 

WILL HOLLANDER and his Orchestra 
KARL RICH and his Orchestra 

HENRY THEIS and his Orchestra 





to these musicians and entertainers for helping 
us make New Year's Eve the best New Year's Ever 


You worked hard. Kept the party on its toes. 
Made friends—for us, for yourselves. Folks 
applauded. Cheered. And so do we. Take a bow! 


Hotels Directed by 


NATIONAL HOTEL MANAGEMENT ‘CO., Inc. 


CLYDE LUCAS and his Orchestra 
ART PAULSON and his Orchestra 
JACK STANLEY and his Orchestra 
MILDRED MOORE 

“RADIO FRANK” BESSINGER 
WILKINS and MEYERS 
BERNHARDT and GRAHAM 
PEPPINO and RODA 





one lady with 
moans the 


Most feature just 
a castiron throat who 
blues from table to table, or nov- 
elty singer of same type. Most of 
the smaller spot singers depend on 
the donations, collecting’ either 
nothing or only a small dole direct 
from the management. 

But the majority of places at- 
tempt a regular form of entertain- 
ment, depending on food or the fol- 
lowing of some particular local fa- 
vorite for patronage. The city 
hasn't yet gciten back to the ultra 
swanky spots of before prohibition 
when it cost an average week's pay 
to dip a nose into Tait’s-at-.1e- 
Beach or the Pompeiian. Depresh 
forbids this. 

But it doesn’t mean that Frisco’s 
hot spots are dives. There are some 
50 or more that have orchestras of 
from three to five pieces, although 
none features ‘name’ bands, with 
the possible exception of Gay Pa- 
leys, which has ‘Zizz’ Black. 

Several have regular floor shows 
that are changed every week or two, 
some even featuring a small line of 
girls. 

The town’s real swank trade goes 
for the most part to the hotels, 
mainly the Palace, where the Rose 
Room Bowl attracts a good crowd 
nightly, with Tom Coakley’s Band 
and three singers, two femme and 
one male crooner, holding fcrth six 
nights a week, and the tony Mark 
Hopkins, where the Williams- Walsh 
group dispenses music. 

Palace Tops 


Palace has lately been at the top, 
because the Junior League puts on 
its weekly night at that spot. Deb- 
bies here maintain an orphan asy- 


lum, and give weekly entertain- 
ments to help support it. 
Gals put on stunt nights, for 


which the hotel gives them a share 
on all food and liquor sold. St. 
Francis has good draw for younger 
people where Dick Jergens’ band is 
the attraction. Recent fire in this 
inn has slowed up business a bit 
lately but dance room was not 
touched. 

Most niteriss seem to be within 
the law, as recent rulings by liquor 
board have okehed serving of drinks 
in places that sell food. Honky- 
tonks are frequently in jam with 
police, as the:c is a local statute 
that forbids dancing after 1 a.m., 
but better spots get by. 

A few of the swankier spots stick 
to four bits a drink, with 75c and 
$1 for fancier stuff. But most of 
the niteries, and this goes for some 
of the really good ones, too, charge 
two bits for straight highballs and 
cocktails, with 35 and a half for fus- 
sier sips like sidecars and cham- 
pagne cocktails (champagners made 
with California grape). 


and refuse to sell liquor. Steady- 
going patrons remember this. 

‘Monk’ Young's draw 
ful management for the comfort of 
patrons, and his acquaintance with 
thousands of people. 


is his care- 


Club Lido runs from lunch-time 
till night, with bulk of trade at 
lunch, when it puts on a floor show, 
through afternoon tea dancing, 
Place is popular rendezvous for 
misunderstood wives at tea time, 
Night business is fair. 

IFrisco’s vlassiest stag spot opened 
last week in the Pied Piper Buffet 
at the Palace hotel. Quite a c ‘e- 
bration when the Pied Piper came 
home. This is a huge mural paint- 
ing by Maxfield Parrish which was 
painted for the Palace more tha 
two decades ago. Parrish did t' 
one the Pied Piper, the other Old 
IKxing Cole, which hung in the bar 
of the Knickerbocker hotel in New 
York and which now is in the so- 
cialite Racquet club there. 

For Serious Drinking 


For those Who are concerned 
mainly with serious drinking, tle 
real rendezvous is the Redwood 


room in the New Clift hotel. This 
is a huge room paneled in redwood 


cut from the giant trees of Cali- 
fornia. Drinks are reasonable and 
good, and bartenders pride them 
selves on being able to make any 
cocktail ordered. 

Another popular drinking spot is 
the Trouville, which has no -ance- 


ing, and singing only occasionally 
during the evening. Luxurious com- 
fort for tippling is the idea of this 
spot, which is a huge room filled 
with club chairs, overstuffed divans 
and big footstools. Same people op- 
erate the Deauville, smaller edition 
of the Trouville, and much patron- 
ized by lady shoppers who want @ 
quiet nip at tea time, and by actors 
when and if the theatres are lighted 
up. Deauville is situated right next 
to Curran and Geary theatres, hence 
its popularity with the profesh. 

Spots right now that get the draw 
are the Cairo, Tiptop club, Towne 
club, Trouville, Edgewater Beach 
(formerly Tait’s-at-the-Beach), and 
Gay Paleys, newest of all. Club 
Malibu, with Gene Austin as one of 
partners, started like a house on 
fire, but partners got into a private 
row and are now asking the jucge 
to settle it for them. Understood a 
Los Angeles outfit plans to reopen 
it and restore a Hawaiian name. 

This spot was opened by a Ha- 
waiian social registerite, Princess 
Kamokila (Mrs.. Alice Campbell Mc- 
Farland), and was closed after tle 
Honolulu princess nearly blew the 
police department into small pieces 
when she charged mayor's secretary 
and several police captains with a 
‘shakedown.’ 
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RALPH HITZ, President . = oo FRAWLEY, Executive Vice-President One things all spots are death on This is Frisco’s nite life line-up ; 
and that is hip-pocket boys. First] now, but it may be changed in a f 
HOTEL NEW YORKER NETHERLAND PLAZA THE ADOLPHUS sign of toting brings the manager] week when a couple of other fellows 
New York...Frank L. Andrews, Man- Cincinnati, Ohio...W. O. Seelbach, Dallas, Texas...Otis M. Harrison, over, where $1 apiece or more is| put up 200 yards of colored patent : 
ager. Connected by private tunnel Manager. Cincinnati's most popular Manager. The largest yy collected for ‘service’ and the price | leather more than the present crew 
Sake an coh ond aa baths. with te nal dhewer hath, po Bay ond Unercelled pa. fecititics. Ga- of the set-up jumps to a buck, This| and put in more upholstery. | 
radio, and running ice-water. Four running ice-water. From $3.00 a day. rage in connection. is discouraging the chiselers who Last couple of weeks have seen | 
restaurants. Modern garage facilities. Automatic garage in building. wants to bring in their own 69c gin,} new angle, too, in raiding by clubs i 
, ee THE BOOK-CADILLAC HOTEL VAN CLEVE buy a couple of bottles of ginger| of each others’ attractions. No 
: HOTEL LEXINGTON Detroit, Michigan...Wm. J. Chitten- Dayton, Ohio...H. F. Stevens, Man- | 2le or soda and park for the nite. | sooner does some husky - voiced, } 
; New York...C. E. Rochester, — a. Jr., a, ee — hotet in oe — Even the smaller places have one | 00d - looking girl get a following ; 
i ° e ° . ‘ o 143 P P “ oi - ee wun i . 
i bath unt cheery soome, with salle, 1200 quiet, heentialiy teraiahed rooms bath. Thee attractive restaurants. Horn of attrac tion, and that is food. | than . eval enets the ante, : 
i hotel in New York employing women with bath, $3.00 up. Four great res- Modern garage in connection. $2.50 San Franciscans want to eat good Local 1eW spapers help a lot in i 
cooks exclusively. Rates $3.00 a day taurants. Convenient garage, a day and up. food and drink good liquor and not | business getting, as the wise boys | 
f and up. pay too much. This is a throw-|in the advertising departments de- / 
He back from the ‘good old days’ when | cided that night clubs were not go- : 
i AGN Frisco’s night life was famous|ing to give them the runaround 
t 4 Ye round the world, when Coppa’s, | they got from radio, which got nevs 
\ a Santelli's, and the Italian andJ|in free for so long that it became 















French restaurants served a swell 
dinner with a bottle of wine for 35 
centimes., 

Practically all the spots go in for 


4 reader-demand feature instead of 
a publicity handout. Night clubs 
now get no mention unless a good 
sized advt. is pinned to the payoff 


“6 decor in a big way, vying with] publicity. Daily sheets run an aver- 
~ each other. The day of the back-|age of a page a week of hot spot 
room speak is gone entirely audj|ads and write-ups. Most clubs feel, 
places are as moderne as tomor-| however, that regular advertising 








row's newspaper. 

Only a few of the spots are run 
by the old-timers. Most of the pro- 
prietors are lads that delivered your 
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bottle of bathtub brew half a dozen 





and attention by the newspapers is 
good for them, making night clubs 
* business of entertainment, same 
as picture houses and theatres, in- 
stead of a back-room racket. 


‘ 
5 
M 
: 








aD i ns 





—ooo -— = 


che AO te Itt wastasscssinosnn 


peer 





Tuesday, January 8, 1935 


VAUDEVILLE 


VARIETY 51 











Chi Lily-White in Sudden Morals 
Drive, While Philly Is Livening Up 


—__—_— + 


Chicago, Jan. 7. 


After two years of fan dancers, 


Venuses on half-shell, World Fair 
strippers and general hotcha, Chi- 
cago and the midwest have sud- 
denly gone lily-white. 

Acts which formerly passed for 


cleanliness itself now find them- 
selves before the courts on charges 
of bawdiness. If a lady on the stage 
lets so much as a shoulder-strap 
slip, everybody starts bawling for 
the gendarmes. 

Burlesque houses are getting the 
shoulder from the police on direct 
orders from the powers that be in 
the territory. Latest to get the of- 
ficial slap here is the Star and Gar- 
ter, the only regular burlesque 
house in town, and a spot which 
has been operating for years. Not 
only did the police close the Star 
and Garter, but they also revoked 
the license. 

This tide of morality has swept 
through the entire midwest. The 
tiniest taverns are getting close 
scrutiny from hefty policemen 
and women. Fan dancers in these 
spots are now doing their routines 
in red flannel underwear. 


Knifed Niteries 


But even the red flannel doesn’t 
do any good these days. The 
morality wave is riding high and 
goodness is being forced on every- 
body even if it puts 
business. This type of enforce- 
ment was put into effect last week 
when the cops descended on four 
niteries on the near northside and, 
with writ and padlock, effectively 
shuttered them. Those which got 
the kick of righteousness were the 
Liberty Inn, opeiated by Johnny 
McGovern; Bally-hoo Inn, Colonial 
and Clark-Illinois cabaret. 

The sudden padlocking frenzy did 
not stop there. It penetrated to the 
hideaway spots, such as the K-9 
Club and the Roselle. The K-9 is 
known throughout the midwest for 
its femme impersonators. 


No Swishing 


Now Mayor Kelly states he is go- 
ing to the city council at the next 
meeting to ask for an ordinance 
forbidding the impersonation of one 
sex by the opposite sex on any 
stage or place of amusement in the 
city of Chicago. 

Also getting the feel of the idea is 
the censor board. For months now 
the film row boys have been happy 
because the censors were okaying a 
record number of pictures. But 
now the filmites are back to tearing 
their hair again as the censors once 
more get back to their old habit of 
ripping pictures to pieces. Always 
known as the toughest censor board 
in the country, the local film-snip- 
pers are making an effort to regain 
that title. Tore holes in such pic- 
tures as ‘Painted Veil,’ ‘Gay Bride,’ 
and are refusing okays for ‘Dr. 
Monica’ and ‘Side Street.’ 

Left at the Post 

Even the poor bookies are being 
declared immoral, and the coppers 
rushed through town last week and 
chased everybody out of the betting 
rooms in the cold. The poor bookies 
are being forced now to make book 
on the sidewalks of Chicago in com- 
petition with the newsboys and pan- 
handlers. 

Everybody is wishing that the 
election in April would hurry and 
come and go, so that the towns 
around here can settle down once 
more to the gentle art of the pursuit 
of happiness. 

Chicagoans are suddenly stuffing 
up their keyholes, talking in whis- 
pers and wearing earmuffs in pub- 
lic. Manicurists are working with 
gloves on and shoe salesmen are 
being forced to wear eye-blinkers. 





Philly Likes Idea 
Philadelphia, Jan. 7. 

With repeal taking Philly in its 
stride and the town showing signs 
of life after all these years, Station 
WCAU is banging away at a cam- 
paign to ‘Brighten Up Philadelphia.’ 
Placed at the helm of the radio cru- 
side is KYW’s news commentator, 
Alan Scott, of WCAU, who is wield- 
ing the flag to lead the localites into 
theatres, niteries and eateries. 

Scott, who airs daily on both sta- 
tions, sustaining and commercial, 
began his campaign several weeks 
ago, meeting with a terrific audience 
response. Stations and city mer- 


chants are publicizing the campaign 
to the hilt. 

WCAU went a step further Thurs- 
day (3) by tying up with the idea 
broadcasts during the 


in several 
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Probably 
stooge on 
Talley. 

Talley, who stooges in the 
comedy bits in ‘Calling All 
Stars,’ at the Hollywood, New 
York, is doubling this week in 
Tommy Mack’s act at the 
Roxy. 


‘Oh, Promise Me’ 
Sung by B&K and 
Chi Vaude Agents 


Chicago, Jan, 7. 

Meeting of all agents was held in 

the William Morris agency last 
week, with Louis Lipstone, produc- 
tion chief of Balaban & Katz, sitting 
in on the round-table discussion. 
Boys made several two-way prom- 
ises to help better vaude and agent 
canditions in Chicago. 
“ B.&K. promised to cut down on 
the number of acts booked through 
New York, and to do as much book- 
ing as possible with the Chicago 
agents, Agents promised they would 
make more frequent trips east to 
secure additional talent. Also prom- 
ised to stop stealing acts from each 
other. 

Morris agency asked the reps to 
submit their lists to its office first, 
claiming that with the B.&K. setup 
the Morris office has the greatest 
amonnt of time to offer and there- 
fore should be given first crack at 
the acts. 


PERKINS LEAVES ALVIN, 
PITT., AFTER 16 WEEKS 


Pittsburgh, Jan. 7. 

After 16 weeks as m.c. at Alvin, 
Johnny Perkins is pulling out Jan. 
17 to play some RKO aates. Origi- 
nally pencilled in for six weeks, 
Perkins had two options lifted and a 
third was offered, but rotund comic 
had other plans. 

No successor has yet been picked, 
although George Tyson, manager, is 
in New York now trying to line up 
a number of name m.c.’s for fort- 
night bookings. 


the first 
record is 
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Jack | 




















WHAT RADIO MEANS 


Block and Sully Now Up to $2,500 a 
Week in Vaude 








What radio mean. to a vaudeville 
act is shown in the booking of Jesse 
Block and Eve Sully by RKO for 
the Albee, Brooklyn, the week of 
Jan. 11. Team’s previous salary 
from RKO was $750. At the Albee, 
after a radio buildup and an ap- 
pearance in Eddie Cantor’s ‘Kid 
Millions,’ they’ll receive $2,500. 

After their first broadcast with 
Eddie Cantor last year, Block and 
Sully were booked into the Para- 
mount, N. Y., at $1,300, almost 
doubling their previous salary. The 
Albee date will mark the trebling, 
and they’ve turned down other en- 
gagements offered by the circuit be- 
cause of the press of radio work. 

Jack Klotz agented them into the 
Albee. 





day. In the morning, studio put on 
a script show titled ‘Just Married— 
10 Years,’ a series depicting the do- 
mestic vagaries of those wedded 
couples whose ‘I do’ to the preacher 
stopped sweet courtship in favor of 
humdrum home existence. Conclu- 
sion of the show found Mr. Doe 
planning a hotcha evening for Mrs. 
Doe, to make up for flowers, can- 
dies and theatre seats missed during 
the years. Then the station, on eve- 
ning remotes from local dance spots, 
pulled the couple to the mike in in- 
formal fashion, carrying the bright- 
en-up-town idea as_ previously 
dramatized earlier in the day. 

Scott claims his only objection to 
the whole scheme is that he ts be- 
coming a radio service for lonesome 
gals of indeterminate age, 


Syracuse Drops Acts 


RKO drops vaude in Syracuse 
next week. House had been a three- 
day date coupled with Rochester, a 
full-week stand. 

This is the tnird policy switch in 
Syracuse in the last six months. It 
started as a three-day date, went to 
a full-week and then back to three 
days. Now the house goes straight 
pix, 


MOSS FORGETS 
REFORM MOVES 


License Commissioner Paul Moss’ 
plans for a uniform contract for 
all vaudeville booking offices in 
New York will not eventuate in the 
near future, if at all. Commis- 
sioner has set the matter aside and 
has given no. indication when he'll 
put it through. 

For over four weeks five lawyers 
and a representative of the Amer- 
ican Federation of Actors con- 
ferred on what would be an equit- 
able contract between booking of- 
fices and performers, and, after 
submitting one, Commissioner Moss 
forgot about it.* 

Licensing of agents, after deriv- 
ing much publicity out of the fruit- 
less drive, is another thing the 
commissioner has’ forgotten about. 


Guy Lombardo Almost 
Played Lancaster, Pa.; 
It Was Just a Mirage 


Lancaster, Pa., Jan. 7. 

Guy Lombardo, wandering min- 
strel of gas and grease, hit here Fri- 
day (4) without a theatre in which 
to do his stuff. Piper refused to un- 
pack his pipes and marched straight 
on to Harrisburg, where they un- 
buckled the locks on the recently 
darkened State theatre for him. 

While here he consented to do 15 
minutes over WGAL—without ben- 
efit of musicai accompaniment. {It 
was straight patter on how nice it is 
to be a musician and how many 
lovely people you meet in the busi- 
ness. 

Orch chief was leading his bat- 
talion from Philadelphia to Harris- 
burg when stop here was made. 
Story current that Lombardo, breez- 
ing along, happened to look up a 
valley and see Lancaster. Wait a 
minute fellows,” he’s alleged to have 
said, ‘there’s one we missed.’ 

Story however is vigorously de- 
nied by Ray O’Connell, manager of 
Capitol theatre here, who sent Lom- 
bardo a long telegram offering him 
the use of the Capitol stage for a 
Friday appearance, gratis. 

Guy made no reply. 


L. K. Sidney Staging 
35 Friar’s Frolic 


Louis K. Sidney will stage this 
year’s Friars’ Frolics, which goes 
on Feb. 24 at the Majestic, New 
York. MThere’s a_ possibility the 
show may be presented on two 
successive Sunday nights. 

Frolickers will be George Jessel, 
Jack Benny, Irving Caeser and 
Rudy Vallee, 























. Bike Act 


Seattle, Jan. 7. 
Doubling at six nite spots 
New Year's eve sounds like 
some kind of a local record. 
Doleeta and Chiquita De 
Soto, sisters, but working sin- 
gle, hopped about the town and 


environs to play Trianon, 
Club Victor, the Ranch, Jolly 
Rogers, Oasis and Wooden 


Shoe, all in one night. 


Estelle Taylor 
May Head First 
AFA Vaud Show 


First American Federation of 
Actors’ straight vaude show for the 
relief of its own unemployed will 
probably be headed by Estelle Tay- 
lor if the salary question is settled. 
She’s asking $1,000 a week. 

Besides Miss Taylor, the AFA also 
wants a secondary radio name, Joe 
Laurie, Jr., is also expected to be 
in the first show. 

Opening date and place for the 
show has not been set, an AFA 
booking and routing committee, 
headed by Charles Mosconi, still 
meeting on the matter last night 
(Monday). 


EARLE, PHILLY, GOES 
CUT-RATE ON UNITS 


Earle, Philadelphia, feeling the 
pinch of the new policy at Warner’s 
own Roxy-Mastbaum, is switching 
its stage policy to units whenever 
procurable and is cutting its ad- 
mission scale starting Jan. 18. 

From a former 65c evening top, 
the Earle will go to 50c with 
matinee admissions at 25c. Policy 
will be similar to that of the Roxy 
in New York. 

In switching to units and a 
lower scale, Earle hopes to attract 
more of the cheaper trade. So far, 
the Roxy-Mastbaum has taken the 
spending-play away from all of the 
Philly pop houses. 























Ames Producing Tuner 
For Far West Circuit 


Los Angeles, Jan, 7. 

In addition to booking time in 
the far west for the units playing 
the Wilbur Cushman vaude circuit, 
Bill Ames is producing his own unit, 
‘Rio Nights.’ Musical, geared to 
run an hour, will have 24 people in 
cast, headed by the Roper Marimba 
band. 

First date tentatively set for 
Phoenix, Ariz. Jan, 19, 





Diamond In 


Billy Diamond, Chicago booker, 
comes into New York today (Tues- 
day), but not on a hunt for talent. 

He'll leave for a southern cruise 
almost immediately. 








Discuss Dropping Hat Passing in 
NVA Drive; Maybe Sponsored Film 





Manager-members of the NVA 
Fund will meet within the next 
couple of weeks to discuss means 
of raising money for maintenance 
of the NVA activities for another 
year. Drive will be staged in 
March or early in April. 

Due for discussion are several 
suggested methods of raising funds 
without resorting to the theatre 
hat-passing. One idea that may be 
advanced is a commercially spon- 
sored two-ree] talker, produced co- 
jointly by the major picture studios 
and sold to an industrial firm as ad- 
vertising for a price. A similar 








film, sponsored by Chesterfield cig- 


arets, was used in the NVA’s behalf 
four years ago. 

Amount needed for the NVA’s 
operation for a year is about $300,- 
000. NVA’s principal activity now 
is the Saranac Lake sanitarium. 
New York charitable work is its 
second most important function. 

Whether the NVA Fund directors 
will settle plans for this year’s drive 
before disposition is made of the 
Henry Chesterfield NVA Club fac- 
tion’s suit isn’t known. Suit {ts a 
the pre-trial examination stage just 


now. Martin King was examined 
yesterday (Monday) for a second 
time. Pat Casey will be called on 
next. 


their salaries for living 
or merchandise, but will not be able 
to take any rubles out of Russia, 
And if they should happen to sneak 
any out, 
there’s no rate of exchange for Rus- 
sian money here, or elsewhere. That 
return transportation will hold good 
even if an act wants to stop off in 
France or England. 





to go in Jan. 
basis. 


Renoff-Renova Lose Suit 
For Libel Against Variety 


VARIETY’S 
complaint with costs against an 
plaintiffs was granted by Justi a 
Carew. 
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Basy Going to Moscow to Clear Up 
Coin Angle on Act Importations 


Alexander Basy, who has beer 
contacting U. S. acts for booke 
ings in Soviet Russia, leaves for 
that country at the end of this 
month to straighten out the mate 
ter with the Gomez Agency as to 
how he will collect his commissions. 
Gomez (Gomets) is the official 
Soviet agency trafficking in musi¢é 
hall, vaudeville and circus enters 
tainment but, until Basy, had no 
representation on this side. 

Basy, although not officially 
recognized by the Soviet govern- 


ment because of his American citie 
zenship, has been granted the right 
to send 
But, due to the Soviet ruling against 
taking rubles out of that country, 
he has no idea as yet how he is goe 
ing to collect. 


American acts to Russia, 


Gomez has authorized him to send 


acts as soon as possible, which Basy 
will not do until he gets an official 
artists contract from Comez. 
ter will pay transportation of acts 
to and from Russia and New York, 
and pay on 
rubles per person per month in each 
act, regardless of whether headliners 
or opening acts. 


Lat- 


an average of 1,000 


Performers will be able to spend 
purposes 


they'll be worthless as 


Basy, former vaudevillian himself, 


has authorizations so far for Capt, 
Willie Mauss; 
Girl Band; Luis Russell’s colored 
ork; W. E. Ritchie; 
stitute 
Mangean Troupe; John Siems; Hole 
lywood Horse; Murray Lane’s hare 
monica band; Caites Bros.; 
Mangean Girls (4); Tarzan (ape); 
Lucky Seven Trio; Joe Fanton and 
Co.; Americo and Valencia; Charles 
Ahearn and band; Brightons; Little 
Samson, and Rover (dog). 


Barger Resuming with 


Phil Spitalny’s All- 


Tuskegee In- 


Choir; Wilton Crowleyj 


Hazei 





Burley in Chi Pair, 
But Whee! Deal Chills 


Chicago, Jan. 7. 
N. S. Barger expects to reopen 





the west side Star and Garter in a 
couple of 
sloughing a fortnight ago by the 
police on a ruling by Mayor Kelly, 


weeks, following its 


Barger also readying tha loop 


Rialto for a new burlesque policy 
and figures to open that house by 
Feb. 1. 





Deal for eastern Supreme wheel 


shows to play for Barger in Chi- 
cago still hangs fire, but may be 
chilled by lateness of the season, 
Time element may also hinder the 
wheel's landing one or more jump- 
breakers b- tween the east and Chi, 





Units for N. Haven? 


Stage show:s may get a revival in 


New Haven, Conn., if the plans of 
the Roger-Sherman, indie, to play 
units materialize, 
will cause a state of competish with 
the Paramount there, 
booked out of Par’s Boston office 
with a now ’n’ then unit policy. 


For one thing, it 


which {ig 


Arthur Fisher has been tenta- 


tively designated as booker for the 
Roger-Sherman, with the first show 
18 on a full-week ( 





Renoff and Renova who sued 


Variety for $25,000, alleging libel 
because a news account confused 
them with the team of Ruloff and 
Elton, 
missed in N. Y. Supreme Court by *~ 
Justice Carew. 
the dancers didn’t set forth facts 
sufficient to constitute a cause for 
action but opined that Frederick 
Renoff of the team might refram@ 
his complaint and sue individually 
if advancing the costs. 


had their complaint dise 


Latter opined that 


Failing to do so within 20 day 
motion to dismiss th 
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* UNIT REVIEWS 





Live, Laugh and Love 
(COLISEUM, NEW YORK) 


There is but one thing that can 
be said against this unit, and that 
is lownes engendered by faulty 
routining of the excellent talent on 
hand. A few alterations can fix 
that easily, however, and then there 
can be no question about it as a 
show For one thing, a change can 
be made in the way the line is} 
working at present, a fast and un- 
dressed routine replacing one of 


their two dressed-up numbers, 

Further lethargy comes through 
the spotting of dancing following 
singing, or vice versa, when two 
such fine comedians as Jack Mc- 
Lallen and Collette Lyons could 
have been used to intersperse the 
slow, though necessary, terpsing 
and vocalizing. They could make 
the 55 minutes the unit runs seem 
much quicker than it is. 

In Miss Lyons, who works with 
George Synder, and McLallen, who 
has Sarah and his funny stooge, 
‘Live, Laugh and Love’ has as good 


@ comedy content as any unit 
around recently. Unfortunately, at 
this Saturday matinee catching, 


the Dumb-Doraisms of Miss Lyons 
and the smart and hesitant com- 
edy style of McLallen winged 
their way over the heads of a 75% 


kid audience in to see ‘Anne of 
Green Gables’ (Radio). They've 
been surefire with adults. before, 


however, and there’s no reason why 
they shouldn’t be more so in a 
show of this kind. Here they have 
the further advantage of produc- 
tion that orthodox vaude does not 
give them. 


Another high-spot in the show 
that doesn’t strike the fancy of 
children is the excellent. trick 


- pianologing of the Holman Sisters. 


Some fault, though, rests with them 
for sticking so close to the classics 
and not ‘unlimbering any rhythm, 

Most of the show’s singing is 
provided by Doris Ellingson 
(Sarah), with Miss Lyons also 
chirping in her session with Sny- 
der, and all of it is okay. Besides 
the 14-girl line, good dancing is 
provided by the Bernard Bros, and 
DuVal Sisters, former eccentric and 
latter hot. 

Unit deserves bows for its fine 
costuming and scenery, also for its 
catchy title. When the alterations 


are made, it'll get plaudits also for 


its entertainment qualities. Scho. 


Irving Aaronson’s Revue 


(PITT, PITTSBURGH) 
Pittsburgh, Jan. 4. 


Long a name to reckon with, Irv- 
ing Aaronson is visioning a come- 
back via the unit route, That 
Aaronson should be right up there 
goes without saying. His Com- 
manders, while the personnel has 
changed since their hey-day, is still 
an ace stage or dance combo, and the 
diminutive leader has lost none of 
his old musical cunning. But if 
Aaronson wants to come back via 
the unit route, he hasn't found the 


right unit. 

Aside from the Commanders 
themselves, who register in both 
syncopation and novelty, and per- 
haps one or two acts, there’s noth- 
ing here to arrest the attention or 
hold it. Lacks a real sock and it’s 
routined poorly, a fault that’s ob- 
viously due to talent malnutrition. 


There's no production, with 
whole thing played against black 
drapes. That’s alright in a spot 


like the Pitt, but it would be un- 
wise for Aaronson to swing a show 
like this around the key houses, 


where his rep has always been ace 
high. 

A fast band opening gets things 
off promisingly and then Aaronson 


jand Phil Saxe, the baton wiclder’s 
|veteran aide, divide m.c. dues all 
ithe way through. Tedand Mary Taft 
| pick it up with a nice dance routine 
jafter which spot light switches 
back to ork on stage for a medley 
that introduces couple of soloists, 
Lois Still, a stately looker, and 
| Skippy Carlstrom. Clumsy en- 


trances and exits hurt here, and fin- 
ish, with male ensemble doing a glee 
club routine a la Fred Waring, not 
so forte because Aaronson's boys, 
while musically efficient, are hard- 
ly that vocally as a group. 

Only comedy act is that of Edi- 
son, and Louise and that’s a big 
handicap to overcome. Man-weian 
team a mixture of good and bad, 
chiefly bad, the whole turn a half- 
baked imitation of Al Trahan, Herb 
Williams and others of the same 
ilk. Some of their stuff is furny 
enough, but it doesn't jell. 

First sock contributed by Marie 
Hollis, blonde beauty and a crack- 
erjack acrobatic dancer. Gal has 
everything, makes the toughest 
contortions look like child's play, 
and goes through those back-break- 
ing splits without losing her charm. 
Followed by Ernie Mathias, trumpet 
player, and Miss Still, dueting 
‘Porter’s Love Song,’ and _ then, 
next-to-closing, Bill Aronson, in- 
troduced as Irving’s bruther, but no 
relation. He’s a radio imitator, and 


a good one, getting off Bernie, Val- 
lee and Singing Sam okay, and 
wnding up with a _ crackerjack 


Amos ’n’ Andy. Verbal acts a haz- 
ard in such a spot, but Aarons got 
away with it, althourh an earlier 
spot would have been more effective, 
and a sock comedy turn in his 
niche would have made a world of 
difference in the whole layout. 

For finals, principals all have a 
moment’s specialty work in front 
of band. Cohen, 


15 YEARS AGO 


(From Variety and Clipper) 








Schraft candy concern all set to 
go into vaudeville with a 3,000-seat 
house in Newark for a starter. To 
build other houses each with a 
candy store as part of the plan. 





Chicago was sobbing over the New 
Year's Eve busness. All but one 
house upped prices and only the 
regular price house got a sellout. 
Musicals asked $10 plus tax, N. Y. 
did okay. 





Kitty Gordon lost all her Keith 
time because she refused to do a 
special midnight show at the Al- 
hambra on New Year's Eve. 





Judge Rosalsky handed down a 
ruling anent the newest bill to curb 
ticket speculators: they could 
charge any premium they desired so 
long as they kept off the sidewalk. 





Government was enlisting picture 
producers to make propaganda 
plays combating social unrest. Noth- 
ing much came of it. 








Henry W. Savage called in the 
Pathe release of ‘Mme. X’ and sold 
the rights to make a new one to the 
Goldwyn co. Price was $45,000. 
Could have been bought the year 
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No Lightee, No Workee 


Recent fold of stock bur- 
lesque at the Park, Bridgeport, 
Conn. had its humorous angle. 
When show was about to open 
there was no spotlight, but one 
was borrowed from a stage- 
hand at South Norwalk. Owner 
of the spot appeared several 
weeks later and asked for the 
rental coin. Refusing to be- 
lieve the complaint that busi- 
ness was bad, he disconnected 
the light, placed it in his fliv- 
ver and went home 

Actors who had not worked 
for months refused to go on 
without a spotlight and the 
troupe did a quick blackout. 














before for $5,000, but bidding 


cted. 





Sigmund ‘Pop’ Lubin was trying 
to stage a comeback to make come- 
dies with Fred Balshover. Never 
succeeded in getting back, though 
he made several tries. 





Chorus girls in ‘Tillie’s Night- 
mare’ preferred charges to Equity 
that Marie Dressler had not paid 
them for a one-night layoff. Miss 
Dressler had formed Chorus Equity. 





testaurants did a good business 
New Year’s Eve. Charged $20 for 
a fifth of Scotch or rye and $35 for 
imported champagne. 





Revenue men were watching 
B’way box offices. Entire staff of 
one theatre was fired when it was 
disclosed that the treasurer, cash- 
iers and doormen were holding out 
part of the tax for their own uses. 





A. J. Small, Canadian theatre op- 
erator, disappeared and foul play 
was suspected. Matter never was 
solved. (Case was revived only a 
few months ago). 


Marc Klaw finally removed his be- 
longings from the New Amsterdam; 
home office of K. & E. Refused af- 
filiation with the Shuberts in favor 
of downtown backing. 





Equity won its first case against 
the Shuberts. Chorus girl who was 
fired without notice given one 
week's salary by them and two 
from the Producing Managers’ 
Assn. 





Marcus Loew bought the Metro 
company to assure himself « fic, . * 
product for his theatres: Price said 
to be around $5,000,000. 


50 YEARS AGO 


(From Clipper) 


PA 





Barnum, Bailey & Hutchinson 
were offering for sale a four-car 
menagerie including the elephant 
born on the Cooper & Bailey show 
which was the real cause of the 
Barnum-Balley merger. To be sold 
as a whole. 





Pickup troupe of negro singers 
gave a concert at Bedford, O., Show 
was so bad the police had to fire 
the audience to prevent a riot. 
Singers locked themselves in the 
theatre until morning, then beat it 
for the train. 


Paper was filled with accounts of 
Christmas presents. Gold headed 
canes were predominant. Annual 
custom, though a popular manager 
was apt to get a cane most any old 
time, 





Bernhardt’s debut in Paris in 
‘Fedora’ was an event. One seat was 
sold for $60, 





Maurice Barrymore, in London, 
was talking about wrestling. Used 
a friend to WUlustrate catches and 
broke his arm. 





Death of Frank Chanfrau ter- 
minated a 17-year partnership with 
his manager, C. W. Tayleure. Most 
of the time Chanfrau had played 
‘Kit, the Arkansas Traveler.’ 





One of Charles Frohman’'s Cal- 
lendar minstrel troupes on the 
rocks. He was giving more time 


to the new Lyceum. 





Show business was going slightly 
sour and a number of touring shows 
had to take salary cuts. Business 
depression found its reflection in the 
show shops, 





James C. Duff was making his 
bid as a comic opera impresario 





at the newly opened Standard. 
Achieved considerable success but 


fe RRS 





|} has served the attorneys for Radio 


Inside Stuff-Vaude 


I, Robert Broder, attorney for Lowe, Burnoff and Wensley, adagivists, 





City, Inc., Milbank, Hope, Tweed & 


| Webb with a motion for examination before trial of William G. Van 


} Schmus, managing director and v.p. 


count. 


New York Supreme Court, 


of R. C., Inc., operator of the Music 


| Hall; Leonidoff, house producer; Gorden E. Youngman, assistant sec. of 
the corporation, and John Shapiro, assistant stage manager. 
R. C., Inc., and Van Schmus for $500,000, charging slander. 


Act is suing 


According to the adagio act's complaint, Van Schmus cancelled it out 
of the Music Hall Oct. 29, before they had completed the week, at the 
same time scoring them as an ‘indecent, lewd, immoral and lascivious® 
act before layman witnesses backstage. Lowe, Burnoff and Wensley claim 
defamation of character and loss of work in other theatres due to the 
cancellation out of the Radio City theatre. 


They ask $250,000 on each 


Motion for examination before trial of defendants will be heard in 





New Acts 


JACKIE GREEN 
Mimic 

14 Mins.; One 
Orpheum, N. Y. 

Jackie Green was formerly one of 
the specialties with the big Benny 
Davis acts. Nor does he let the 
audience forget it. Opening his 
deuce-spot stint anent his former 
location and detailing how Davis 
gladly let him go on his own. Davis’ 
position to the average vaude audi- 
ence isn’t important enough for 
Green to waste so much valuable 
time at the opening of his turn. 
Here, so far as audience reaction is 
concerned, it was the weakest bit in 
Green's act. 

Once into his mimicry, this kid is 
all there, doing takeoffs on George 
Jessel, George Givot, Eddie Cantor, 
3eorge Arliss, Jimmy Durante, Joe 
Penner and Al Jolson. The Durante 
imitash is the best, while the Jessel 
mimicry is too long. Besides the 
excellence of the portrayals, Green 
has a nice personality and appear- 
ance to go with them. 

Reception here was good for every 
bit except that on Jessel, and very 
strong at the bows. Scho. 





BILLY HAYES (17) 


Band 
20 Mins. full 
Academy, N. Y. 


Twelve piece band with the leader 
not playing, a tenor, a girl singer 
and two dancers in the usual 
melange of interpolations. Instru- 
mentation is a bit noisy with three 
trumpets and two trombones op- 
posed to three saxes, guitar, double 
bass piano and drums. Muted, the 
brass sounds better and the two 
muted trombones in a couple of 
passages suggest they might carry 
a heavier assignment au deux. Ar- 
rarcements..are oot...particularly | 
striking and a couple are rather too 
old for an up-to-date organization. 
Hayes holds his men well in hand 
and with better balanced instru- 
mentation might go further. 

Dancers, Gazalle and Giwana, 
open with a danse modern and heat 
things up with a Carioca. Ray 
O'Day, with a high pitched tenor 
does two bits and works with the 
girl singer offered only as ‘Miss 
Personality.’ Girl does only one 
appearance and even with O’Day 
helping is not invited back. Sings 
correctly but belies her title. As 
is, chiefly a closer for the lesser 
time. Chic. 


LEONARDI SINGERS (17) 
Mixed Vocal Chorus 

11 Mins.; One and Full (Special) 
Academy, New York 

Good voices in an ordinary pres- 
entation of song. Better stage han- 
dling and the group has a chance, 
providing also the costumes get at- 
tention. Otherwise the group of 16 
mixed voices offer modern songs in 
orthodox manner, in ensemble and 
group formations. Even so the 
troupe takes too wide a spread on 
the stage. 

Opening in full under a changing 
array of spots that may not be 
necessary, and in one and back to 
full mostly just for a change of 
pace, or that’s how it looked when 
caught. AjJl singers are on all the 
time, and the choir leader works in 
the pit. 

Middled here on a five-act layout 
for fair reception when caught. 

Shan, 





never quite equalled the McCall 
troupe. 





Fire under the stage of the Met 
opera house did little damage. Sec- 
ond small fire within a fortnight. 





Actors’ Fund, which had been 
quartered in the burned Comique, 
moved uptown to 12 Union Sq. 





John L. Sullivan made his stage 
debut, doing an exhibition bout in 
‘Lottery of Life’ at the Academy, 
Brooklyn. Still distant from star- 
dom in his own show. Show a frost. 





Ted Marks was out ahead of the 





BALTO BARGAIN BURLEY 


Hon Nichel Cuts to Four Bits to 
Meet Supreme Opposition 








Baltimore, Jan. 7. 

Hon Nickel, operator of the bur- 
ley barn, Gayety, which is local 
spoke in the Independent Burlesk 
Wheel, has chopped his tariff ex. 
actly in half, effective today (Mon- 
day). This reduces the admish tap 
to 50c., lowest figure at which wheel 
or stock burley has ever been of- 
fered in Balto. Three shows daily, 
no reservations. Early show will be 
noon daily, when house will be two- 
bits throughout; 2:30 p.m. perform. 
ance will be 25c. all seats; evening 
show will get 50c. for lower floor, 
25c. and 35c. for less choice seats. 

Supreme wheel shows went into 
the long-dark Palace seven weeks 
ago, at that time establishing a new 
low admish of 655c. top for burley in 
Balto. Palace has been on an ad 
splurge, and crowds have been 
surging in, affected, it is understood, 
largely by the cut-rate paper that 
has been liberally strewn around in 
factories and mills. Biz at the Gay- 
ety at $1 top fell away; deep inroad 
into spot’s clientele having been 
made by entry of Palace into scene; 
hence the price-slash at the Gayety. 


Nelson’s Comeback 


Minneapolis, Jan. 7. 
William Warvelle Nelson, former 
musical director of the entire F. & 
R. circuit of theatres and conductor 
of a 40-piece symphony orchestra 
at the local State, which was the 
town’s ace film house at the time, 
is~meanxing a re... start.towe da 
comeback after having drépped “6ut 
of sight for a number of years. 
He has reappeared as music in- 
structor in Menno, 8S. D., a town of 
900. 











~ Edward ‘Ned’ Lynch is breaking 
in a new radio act, ‘The Man from 
Home,’ at WSYR, Syracuse. Pro- 
gram is spotted Tuesdays at 9:30 
p.m., Fridays at 10 p.m. Lynch and 
his wife, a Syracuse girl, came East 
from Oregon for the holidays. 














DIAMOND BROTHERS 


The Palace Revue of London, May 19, 
1934. Mr. Nelson Keys said :—‘‘Breath- 
less knock-about fooling by the Dia- 
mond Brothers. How these three 
young men in dinner-jackets escaped 
breaking their necks I know not, but 
they risked them in a noble eause 
and had the whole audience laughing 
uproariously.” 


Direction, Arthur Fisher, 1560 B’way 


PAULINE COOKE 
DONALD WOODS 
in “SWEET ADELINE” 
Warner Bros. Picture 


MIKE CONNOLLY, Pilot 




















Patti Roas company. Just begin- 
ning to get into the limelight. 


HE 5 


DOROTHEA ANTEL 


226 W. 72d St.. New York City 


CHRISTMAS CARDS 
and Stationery 
especially to suit the personalities of 
the Profession. 
Agents wanted to sell my cards and 
stationery. Write or call for details, 
Liberal commission. 
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Variety Bills 





THIS WEEK (Jan. 4) 
NEXT WEEK (Jan. 11) 


Numerals in connection with bills below indicate opening day ot 


show, whether full or split week 














RKO 





NEW YORK CITY 

Palace (11) 
Gretonas 
Irene Beasley 
Medley & Dupree 
Helene Denizon Co 
(One to fill) 

(4) 


Murray § Sis 
Paul Sydell 
Sylvia Froos 
Billy House 


& §$ 





(One to fill) 
4) 


Dixie to Harlem 
MINNEAPOLIS 
Orpheum (11) 

Mattison’s Rhythms 

Steve Evans 

Eddie South Ore 

Cass Mack O & T 


(4) 
Royal Uyenos 
Clyde Hager 








HARRISON 





LOEW CIRCUIT 


THIS WEEK 


LAMBERTI 


WILLIAMS and CHARLES 
PAUL and PETITT 


Via LEDDY & SMITH 


and ELMO 

















Ross Wyse Jr Stone & Vernon 
Al Samuels Rev tex Weber 

WASHINGTON Vera Gordon Co 
Fox (11) (One to fill) 
BOSTON The Clymas 


Metropolitan (11) 
Benny Davis Co 
BUFFALO 
Buffalo (11) 
Carl Freed Orc 
Hudson Wonders 


CHICAGO 
Chicago (11) 
Jimmy Savo 
Sims & Bailey 
6 Danwills 
(4) 
Dave Apollon Rev 
Marbro (4) 
Platinum Blond R 
Oriental (11) 
California Revels 
(4) 
Sophie Tucker 





Hull & Arnold 
Ted Cook 
Alton Girls 
Tivoli (11) 
Art Jarrett 
Uptown (4) 
Helen Kane 
Yvette Rugel 
Barnyard Follies 
Hammonds Pets 
DETROIT 
Michigan (11) 
Trainor Bros 
George Givot 
Geni DeQuinc 
Jerry Co 
Jan Peerce 
SPRINGFIELD 
Paramount (11) 
Mal Hallet Orc 


& L 





J & M Mason 
Academy 
Ist half (11-14) 
Roody 
Jackie Merkle 
Franklin 
Ist half (12-13) 
White & Manning 
BROOKLYN 
Albee (11) 
Lewis & Moore 
Betty Boop 
Frank Gaby 
(One to fill) 
(4) 
De Guchi Japs 
4 Flash Devils 
Rise of Goldbergs 
Arren & Broderick 
Jack Eddy Co 
Tilyou 
Ist half (11-13) 
Jack Arthur 
Joe Marks 
(Two to fill) 
ALBANY 
Palace 
Ist half (9-12) 
Bowery M H Follies 
BOSTON 
Orpheum (11) 
32 Whippets 
Eddie White 
Paul Sydell 
Sybil Bowan 
Jean Deveraux Co 
(4) 
Edler & Reed 
Louis Zingone 
Carlton & Ballew 
Pappy, Ezra, Z & E 
M Colleano Fam 
CHICAGO 
Palace (4) 
Worcs & Music 
LOVE Aa 
= Palate (ily 
Petch Deauville 
Geo Dormonde Co 
Vic Oliver 
Harris & Ray 
Large & Morgner 
Helen Honan 
(6) 
Hudson Wonders 
Jerry Bergen 
Dorothy Lee 
Milton Berle 
Sid Gary 
12 Aristocrats 
Ralph Sanford 
Rosalind Berle 
PETROIT 
Fox (11) 
6 Elgins 
Radio Ramblers 
Bobby Dillon 
Frankie Connors 


& § 


Co 


& 





Keller Sis & L 

Hill & Hoffman 

Adier & Bradford 
PROVIDENCE 
Keith's (11) 

Edler & Reed Bros 

Louis Zingone 

Carleton & Ballew 

Pappy. Ezra, Z & E 

M Colleano Fam 

(4) 

6 De Cardos 

Foley & La Tour 

Band Show 

Ada Brown 

Joe Besser 


Virginia Bacon Co 
RICHMOND HILL 
Keith's 


Ist half (12-13) 
Al Shayne 
(Others to fill) 

ROCHESTER 

Keith’s (11) 
Britt Wood 
Vaughn Glaser Co 
Wills & Davis 
Loyal’s Dogs 
(One to fill) 

) 


Geo Dormonde Co 
Kay Hamilton 


Slim Timblin 
Slate Bros 
Irene Vermillion 


SYRACUSE 
Keith's (11) 
Gilbert Bros 


Kay Hamilton 
Slim Timblin 
Slate Bros 
Irene Vermillion 
(4) 
Maidie & Ray 
Steve Evaus 
Maiin"Robmson -& KM 
Jack Pepper 
4 Ortons 
TRENTON 
Keith's 


Ist half (12-14) 
3 French Misses 
Moscow Varieties 


(Two to fill) 
TROY 
Keith’s 

Ist half (12-14) 

Bickel & Rich Rev’ 

Goss & Barrows 

Etta Moten 

Jack Pepper 

J & M Mason 

UNION CITY 
Keith's 


Ist half (12-14) 
Kirk & Lawrence 
(Two to fill) 





OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


PARAMOUNT BUILDING 


This Wk.: Violet Barney; Wm, Johnstone 














Loew 





NEW YORK CITY 
Capitol (11) 
Northway & Danillo 

Sascha Leonoft 
Lafayette & LaV 
Harris 2 & L 
Leone Newman 
Serge Flash 
Boulevard 


Ist half (11-14) 
Park & Clifford 
Peggie Calvert 
Henry Tobias Co 
Mills Kirk & H 
Al Jenkins Ore 


Orpheum 
Ist half (11-14) 
Jordan & Grace 
Paul Mall 
Ann & M Skelly Co 
Lester Allen 
Living Jewels 
2d half (15-17) 
& P 2 
Wilson 
& Blair 
Lester Co 
Jenkins Ore 
Paradise (11) 
DeLong Sis 
Gale & Carson 
Johnny Burke 
Helen Compton Orc 
State (11) 
Ching Ling Foo 
John Fogarty 
Lorraine & Digby 
Harry Howard 
Alex Hyde Ore 
BROOKLYN 
Gates Ave. 
Ist half (11-14) 
Stone & P 2 
Jerry Lester Co 


Stone 
Evelyn 
© Donal 
Jerry 
Al 


Co 


Jr 





Metropolitan (11) 
Winnie & Dolly 
Eddie Hanley Co 
Cab Calloway Ore 
Valencia (11) 
Carr Bros & B 
Venita Gould 
Stuart & Lash 
Miner & Root 
BALTIMORE 
Century (11) 
N T G Rev 
Jay C Flippen 
BOSTON 
Orpheum (11) 
LeRays 
Tankai & Okinu 
McNally C & L 
Shirley Ross 
Lamberti 
Hal Menken Rev 


BRIDGEPORT 
Globe 
half (11-14) 
Mason & Yvonne 
Brown & Hart 
Bill Telaak 
Lynn Burno 
(One to fill) 
2d half (15-17) 
Foley & LeTure 
Rome Inc 
Bomby Gang 
(Two to fill) 
JERSEY CITY 
Loew's (11) 
William & Charles 
Bobby May 
Joe Phillips Co 
Jack Sidney Rev 
NEWARK 
State (11) 
Rasso Co 
Gere Marvey 
i Havel 


1st 


Rev 





Warner 





ATLANTIC CITY 
Earle 
Ist half (11-13) 
Mitzi Green 
Balabanow 5 
(Three to fill) 
PHILADELPHIA 
Earle (11) 
Ted Lewis Orc 
(4) 
3 French Misses 
Ross & Bennett 
Charles Carlile 
Molasses ’n’ Janu’ry 





Lynn Burno Rev 

WASHINGTON 

Earle (11) 
Ray Saxe 
Sylvia Froos 
Salicci Puppets 
(One to fill) 
(4) 

Paul Ash 
Barbara Blane 
Stanley Bros 
D & H Murray 
Jackie Green 
Minnette Zussin 





_ Fanchon & Marco 





NEW YORK CITY 
Roxy (11) 


Jerry Cooper 

Jerry Mann 
Bryant Rains & Y 
Gae Foster Girls 
Roxy Rhythm Orc 


Freddy Mack 
(Others to fill) 
LOS ANGELES 
"aramount (3) 
Louise Jeavers 
Teddy & Lee 
Terrill & Faucett 


Pinkie Tomlin 
Pat O'Shea 
Lucille & Byron 


ehlesed En 
ube Welt ha” 
PHILADELPHIA 
Fox (11) 
Robert Weede 
Viola Philo 
(Others to fill) 


j JudSon Cole 





ST. LOUIS 
Ambassador (11) 
Harriet Calloway R 
Missouri (11) 

O’Connor Fam 
Proske’s Tigers 
Nat Nazarro Jr 
Chauncey Parsons 
Irving La Zarr 
WORCESTER 
Plymouth (10) 
Jean Granese 
Margee Palm 
Joe Allen 
W LaMarry Co 
Smith & Hart 
F Ladent & P’tner 
Warner & Marjorie 
Ist ha'*. (14-16) 
Jones & Powe. ~ wend 


Rev 


(Others to fill) 
2a half (17-19) 
Jones & Wilson 
Mickey King 
(Others to fill) 





Independent 





CHICAGO LONG BEACH 
Strand (4) 
State Lake (6) Travers & Gray 
Andresens Joan Andrews 
Gene Straub Albright’s Co 
Variety Gambol J & J Mole 
Lewis & Ames Monr’e & Adams Sis 


Virginia Ruggio 
Hayes Haig & H 
‘Dangerous Corners’ 


HOLLYWOOD 
Ebell Frolics (6) 
George Downey 
U S Thompson 
Wenrich & C 
Traver & Gray 
Schuder-Ross Rev 
Gene Owen 
Swor & Good 
Madame Namara 
Sammy Cohn 
Angelos 3 





Davey Jamieson 
LOS ANGELES 
Orpheum (1) 

7 Tiny Tots 

Diero 

Beho Gray 

Dolores Andri & D 

Dalton & Craig 

Graft & Gary 
Downtown (1) 

Strikers 

Alexander & Harak 

Sanomi & Mitchi 

Chain & Lamont 

Whitman & Barris 

Candreva Bros 





Provincial 





Week of Jan. 7 


EDINBURGH 


Regent 
ist half (7-9) 
Hope & Robins 


2a half (10-12) 
Brodie & Steele 


LEITH 
Capitol 
Ist half (7-9) 
Brodie & Steele 
2a half (10-12) 
Hope & Robins 





London 





Week of Jan. 7 


Astoria D. H. 

{ Brilliant Blondes 
Canterbury M. H, 
ist half (7-9) 
Nixon & Morrison 
Lennox & Loranna 
2a halt (10-12) 
Anita, Chas, Alvis 

na Rogers 
- New Victoria 
Howell Bd 
4 Brilliant 
CHADWELL 
Embassy 
2 Hoffmans 
Pamela & Betty 
CHELSEA 
Albert Sandler 3 
CLAPTON 
Rink 


Prroe 6 


Blondes 
H’'TH 


"racer a 





EAST HAM 


Premier 
2 Hoffmans 
Pamela & Betty 
EDGEWARE RDP. | 
Grand 


5 Magnets 
EDMONTON 
Empire 

Dakotas 

Co as booked 

HAMMERSMITH 
Palace 


2d half (10-12) 
Nixon & Morrison 
Lennox & Loranna 

KILBURN 
Grange 
Magnets 
LEWISHAM 
Palace 
Sherry Bros 
LEYTONSTONE 
Rialto 
Manning Bd 
NEW CROSS 
Kinema 
Welsh Miners 4 
PECKHAM 
Palace 





Welsh Miners 4 


SHEPH’RDS BUSH 
Pavilion 
15 Singing Scholars 
STAMFORD HILL 
Regent 
4 Brownlie Boys 
STRATFORD 
Broadway 
5 Krakajax 
STREATHAM 
ace 
Astley’s Circus 
TOTTENHAM 
Palace 
Greene Bros 6 
WALTHAMSTON 
Granada 
Manning Bd 





Cabarets 





NEW YORK CITY 


Bal Musette 
Arden & Duncan 
Geo Marechal 
Millard & Anita 
M Ferri 
Jeovignetti 
Pietro 


Barrel of Fun 


Jack Sheldon 
Annette Lacy 
Andy's Aces 
Lewis & Dody 
Boeuf Sur Le Toit 
Billy Arnold Ore 
Don Alberto Orc 
Alina DeSilva 
Bruno 
George Thorne 
Angelita Loya 
Fox & Ballister 
Ralph Navelle Ore 
Cantina Barra 
Raym'nd & Lucinda 
Gilberto & Jose 
Briceno 
Don Jose Ore 
Casino de Parce 
Bob Alton Rev 
Milton Berle 
tracie Barry 
Geo Tapps 
Zelda Santley 
Mark Plant 
De Roze 
Peggy Taylor 3 
Leon Belasco Ore 
Jerry Freeman Ore 
Central Pk. Casino 


Baron & Blair 
Eddy Duchin Ore 
Chapeau Rouge 
Peppy de Albrew 
Gaili-Galli 
Sandra Swenska 
Medrano & Danna 
Dick Gasparre Ore 


Chateau Moderne 


International 3 
Murial Roger 
Billy Farrell 


Chez Marianne 


Marianne Davis 
Wm Farmer Orc 
Club Dawn . Patrol 
Jerry Blanchard 
Hal & M Kane 
May O’Brien 
Paul South 
Victor Linn 
Club Gaucho 
Senorita Leona 
Club New Yorker 
Lois Elliman 
Geo Owen 
Armond Vallerie 
Trs.. MF ‘oO 
Club Richman 


Jack Mason Rev 
Lido Girls Ore 


Cocoanut Grove 


Scott-Fisher Ore 
Pete Wavlery 
Georges & Jalna 
Keller & Field 
Faye & Wellington 
Marian Eddy 

Nora & Jaybell 


Congress 


Polly Moran 
Fifi D’Orsay 

E! Lowry 

Tom Nip Rev 
Thais 

Edna Strong 
Beatrice Lane 
Frank Parrish 
Chas Davis Ore 
Paul Rogers Ore 


Continental Cafe 
Charlie Wright 
Cotton Club 


Cc C Rev 

Mears & Mears 
Nicholas Bros 
Leitha Hill 
Opheia & Pimiento 
John Henry 
Swan & Lee 
Lena Horn 

Bill Bailey 
Jessie Scott 
Dynamite Hooker 
Cora La Redd 


Coq Rouge 
Joe La Porte Ore 
Cubanacan 


Remon Sabat 
ABC Trio 
Roderigo & Lila 
Juanita 

Antonio 


La Gitanilla 

Don Raphael 
Delmonico’s 

Sid Tomack 

Lafayette & LaV 

Florence Barlow 

Jerry Baker 


Wilma Novak 
Kay Hamilton 
Mike Durso Ore 


Dubonett 
Josk De Barby Orc 
EI Chico 

Wences 


Emilio de Torre Ore 
Rosarillo de Triano 
Mona Montes 
Flamenco 

Rosita Rios 

Nina & Zabal 





16 Singing Scholar 
HOLLOWAY 
Marlborough 

4 Brownie Boys 
ISLINGTON 
Blue Hall 
Ist half (7-9) 

Anita, Chas, Alvis 


x 





Francisco Ramos 
El Morocco 

Jean Sargeant 

Irving Rose’s Ore 


Nano Rodrego Bd 
El] Tereador 

D J Escarpinter Or 

Trini Varela 

Dinorah Arguden 

Tuanita 

° , & tara 


“Ttaire Ww 


Essex House 
Glen Gray Orc 


Firenze 


Sandino & Fairchild 
Dick Mansfield Orc 
French Casinu 

Gloria Gilbert 
Maria Desty 
Harald & Lola 
Olympe Bradna 
Les Manginis 
Lelime Trio 
Drena 
Witman 
Delso 
Roberts 
Juan 
Guittar 
Emile Boreo 
Noble Sissle Ore 
Carl Hoff Ore 
Jean Drena Orc 
Ilyw’d Restaurant 
Rudy Vallee Ore 
Eloise Martin 
Frances Langford 
Jerry Lester 
Pierce & Harris 
Vera Nizas 
4 Diplomats 
Frank Parrish 
Edith Roark 
Terry Lawlor 
Barbara Blane 
Millis & Kover 
Virginia Vaughan 
Eileen O'Connor 
Jack Star 
Marion Martin 
Pedro Via Cubans 
Hotel Astor 
Jack Berger Orc 
Hotel Biltmore 
Jack Denny Orc 
Michael Tree Orc 
Hotel Commodore 
Archie Bleyer Orc 
Hotel Edison 
Jos Szigeti Ore 
Hotel Fifth Ave 
Mishel Gorner Orc 
Hotel Gov. Clinton 
Anthony Trini Ore 
Hotel Gt. Northern 
Ferdenando Orch 
Hotel Lexington 
Jack Little Ore 
Hotel McAlpin 
Joe Haymes Orc 
Bob Barker 
Ruth Robin 
Hotel Montclair 


Leata Lane 
Fys ncine, | 
3. 
Donald Glynn 
Rosita Ortega 
Felix Ferdinando O 
Hotel New Yorker 
Ozzie Nelson Orc 
Harriett Hilliard 
D & D Fitzgibbon 
Hotel Park Lane 
Max Bergere Orc 
Hotel Pennsylvania 
Hal Kemp Orc 
Hotel Pierre 
Shep Fields Orc 
Hotel Plaza 
Emil Coleman Orc 
De Marcos 
Hotel Ritz-Carlton 
Rich’d Humber Orc 
Joey Nash 
Arman Vecsey Orc 
Hotel Roosevett 
Del Campo Ore 
Bernice Parks 
Pomeroy Rev 
Sarita 
Hotel St. Regis 
Freddy Martin Orc 
Marion Chase 
Capert’n & C’lumb's 
Hotel Vanderbilt 
Joe Moss Orc 
Hotel Weylin 
E Madreguera Orc 
Eva & Reyes 
Virginia Uppercu 
Viviene Faye 
Grace & Charlie 
Milton Douglas 
Hernandez Bros 
Jimmy Kelly’s 
Danny Higgins 
John Rockwood 
Rita Renaud 
Rivera Boys 
Mel Craig Orc 
La Rue 
Walker O'’Neils Or 
Dwight Fiske 
Northway & Danilo 
Le Bijou 
yrace Morgan 
Elise Lord 
Peter Marshall 
Mario Di Palo Ore 
Leon & Eddie's 
Del Pozo Ore 
Ron Perry Orch 
Maison LaFitte 
Max Dolin Orc 
Maison Voyant 
A Valentino 
Spicy 
Rita Belle 
Mayfair Yacht Club 
Walker O’Ne!l! Ore 
Mon Paris 
Gene Fosdicks Orc 
Consuelo Flowerton 
Number One Club 
Mimi Muriel 


Ore 


B Thomashefsky 
Regina Zuckerberg 
Sadie Banks 
Nellie Douglas 
Ethel Bennett 
Anna Fiodorowna 
Al Davis Revue 
A Grabowsky Ore 
Norma Bradley 
Palais Royal 


Dan Healy 

Dave Chasen 

Seena & Winchester 
Royal Jesters 

Jay Seiler 

Paxton Sis 

Barbara Parks 
Dorsey Bros Orc 
Bob Crosby 
Vincent Bragale Or 


Paradise 


NTG Rev 
Sally Rand 
Abe Lyman Orc 
Jackson Irving & R 
Lillian Carmen 
The Hartmans 
Bob Ripa 
Elenore Woods 
Raye Maye 
Rosezell Roland 
Theo Fayne 
Bartlet Simmons 
Bernice Lee 
Jayne Manners 
Park Lane 
Max Bergere'’s Ore 
Place Piquale 
Harry Rosenthal Or 
Eve Symington 
Dario & Brooks 
Jos Zatour Bd 
Rainbow Room 


Lydia & Joresco 
Beatrice Lillie 


Jolly Coburn Ore 
Ritz Tower 
Nat Harris Ore 
Rose’s Music Hall 
Cardini 
Chilton & Thomas 
Al Trahan 
Yukona Cameron 
Carolyn Marsh 
Milton Watson 
6 Rosebuds 
Eagles Co 





Leon Freeman Ore 


Blackhawk 
Kay Kyser Orc 
De Mar & Doran 
Gloria Seiter 
Maxine Grey 
Wayne Van Dine 
Reeves & Lew 

Bowery M. Ai. 


Peggy Leonard 
Louise Strom 
8 Beef Trust Girls 


dna Leonard 
Harry Singer Ore 
Chez Paree 
Gipsy Nina 
Mario & Floria 
Joaquin Garay 
Selma Marlowe 
Russel Swann 
Mayfair Girls 
Meri Bell 
Oscard’s Ens 
Henri Busse Ore 
College Inn 
Geo Olsen Ore 
Ethel Shutta 
Colosimo’s 
Walter Guild 
Adelaide Kerkoff 
Gano & Rita 
May Downing 
Hine: Scott 
Don Enrico 
Bob Tinsley’s Ore 


Congress Hotel 
(Joe Urban Room}! 


Robert Royce 
Eddie Scope 
Patricia Norman 
Marcy & LaBelle 
J Cherniavsky Orc 


Club Alabam 


3 Blonds 

Phyliss Harry 
Gloria Starr 
Bernie Adler 
Gale West 

Miss Patsy McNal: 
Eddie Roth Ore 


Club Algiers 


Kay Davison 
Rosita 
Algiers Club Ore 
Evelyn Camen 
The Weismuellers 
Kay Davidson 
Sammy Kahn 
Austin Mack Ore 
Club Minuet 


Frank Sherman 
Adelina Dossena 
Ginger Wood 
Mary Grant 
Ben Zimberoff 
Del Estes 
Ercelle Sis 
Maxine Kirk 


Drake Hotel 


A 


Karre Lebarons 
Ferde Grofe Ore 
Edgewater Beach 


Alta Warsawska 
Herbie Kay Ore 


Murray §&S 


6 Counts of Rhythm 
Beverly-Wilshire 

Orville Knapp Ore 

Ramon & Kosita 


Biltmore Bow! 


Jimmie Grier Ore 
Kirby & Degage 
Rita & Rubin 
Marietta 

Biltmore Rend’zv'us 
Senorita Adriana 
Gary Leon 

Mary (Tut) Mace 
Tommy Wonder 
Ruth Craven 

Burke & Davis 
Billie Lowe 
Kearney Walton Co 


The Bowery 
Uncle Tom's Cab 








Old Reoumanian 


” here 


Cafe de Paree 
mad Owe 





mo 


Max Fisher Orc 
Savoy-Plaza 

Bob Grant Orc 

Deslys & Clark 

Sherry’s 

Maurice & Cordoba 

Alice Dawn 

Al Koss 

Jos Smith Ore 

St. Moritz Hotel 


Leon Navara Ore 
Fowler & Tamara 
Stork Club 
Buddy Wagner Orc 
Lita Gray Chaplin 
Northway & Danilo 

Surf Club 
Maurice Shaw 
Tommy Riley 
Billy Comfort 

Taft Grill 


Geo Hall Ore 
Loretta Lee 
Trouville 
Miller Ore 
Ubangi Club 
Gladys Bently 
Allen Drew 
Bill Baily 
Teddy Hill 
Village Barn 
Sammy Walsh 
Chicken Sis 
McCrae Co 
Audrey & Jenesco 
Faith Hoag 
Ben Alley 
Julie Wintz Ore 


Village Nut Club 

Val Vestoff 

Floria Vestoff 

Rae Blue 

Olive White 

Jack Fagan 

Milton Mann’'s Ore 
Waldorf-Astoria 

Carmen 

Xavier Cugat Ore 

Henry King Orc 

Beauvel & Tova 

Zelhii’s 

Lois Revel 

Bernard & Graham 

Don Costello Ore 

Neil Litt Orc 


Ore 


Jim 


CHICAGO 


Sid Raymond 
Harry LeGrand 


Harry’s N. Y¥. Bar 


Harry Harris 

Al Wagner 

Billy Meyers 
Elmer Schobel 
Joe Buckley Orch 


Hi Hat Club 


Trudy Davidson 
Shannon Sis 
Jack Edwards 
Garth 


Bobby 
Effie Burton 
Velma Hand 


Hlotel Stevens 


(Continental Room) 
Keith Beecher 
Michelob Inn 
Betty Moore 
Delores Marcelle 
Jeannette Graham 
Hal Hiatt’s Ore 


Nut Club 
Cherry Sis 
Carl Whyte 
Holly Moret 
Sam ‘Slim’ 
Vi Kilroy 
Dan Montgomery 
F°tie ** tee. 
Hi Weilington 

Opera Club 
Ann Seymour 
Berenoff & Earlyne 


Vernon Rickard 
Jules Alberti Orc 


Hart 


Palmer House 


Edgar Bergen 
Tommy Martin 
Roy Cropper 
Bob Ripa 
Abbott Dancers 
Ted Weems Orc 


Paramount Club 
Billy Gray 
Snannon Dean 
Constance Sis 
Andrews Sis 


Keith-Beecher Ore 


Royale Frolics 


Joe Lewis 

Giggles Regan 

Bebe Sherman 

Marge & Marie 

N & O Detrick 

Dolores 

Cecil Blair 

Henri Lishon Ore 

Terrace Gardens 

Don Carlos Ore 

Roma Vincent 

Showboy Harlam Jr 

Alice Blue 

Stan Myers Orc 
Via Lago 

Rick & Snyder 

Chicak Stanley 

Peggy Laurie 

Lou Blake Ore 





James Kozaks Ore Walnut Room 

French Casino (Bismarck Hotel) 
Paris-Vienna Rev Art Kassel Ore 
Tom Gerun's Ore ee, i ws 
. - . . B&e B jodge 
Gay Nineties Club Fritz AB re 
Phil Furman Mara Senta 

ra 
LOS ANGELES 
Ballyhoo Armand & Diana 

Myra Mason 


Trudy Wood 
Sylvia Gettina 
Carney 
Green 


“& 


Casino 
(Agua Caliente) 
Nirvanna 


Julian Marjorie 
Reatrice Ynez 
Armida Tovara 

La Francon 

The Casinos 

Merissa Flores 
Bobby Maytoreno 
Benito Bd 
Club Continental 1 
Bill Robinson 
Frank Masters Orc} 


Cocoanut Grove 
Ted FioRito Ore 
Yolanda & Veloz 
Johnny Candido 
Muzzy Marcellino 
3 Debutantes 
‘ nhell , 





weekly. 


Clover Club 
Nan Blakstone 

Cotton Club 
Lional Hampton Pd 
Sweet and Swander 
Creole Girls 


El Ray Club 


Gene Austin 
Candy & Coco 
Hotel Roosevelt 


Geo Hamilton Ore 
Betty Dunn 
B Taft & P Neary 


Italian Village 
Richardson 
Walker 
Hudson 
Club 
Tommy Lyman 
Stan Clare's Ore 
Marcell Inn 
Tommy 


Mazie 

Louise 

Gray 
Kings 


«& 


Lyman 





Thech Orc 
Palamor 
Nick Stuart Ore 


Hudson-Metzger Gis 
Paradise Gardens 
Bud Averill 
Paris Inn 
Bert Rover 
Helen Burns 
June Brooks 
Gabriel Casino 
Diana Tolly 
Weiss Sis 
Rendezvous 
Kay Kalie Orc 
Raymond Littee 
June Marlowe 
The Nineties 
Drunkard’'s Pledge 
Topsy's 
Dorothy Gilbert 
Geo Redmon Ore 





nouncements 
and KJR. 


13 weeks, 
Philadelphta 
dies. 


KDKA. 


Placed 
KDKA, 


by 


Phillips 


26 weeks. 


Adv. Agency. 
Father John’s 


Tommy Luke, 
service, 


KGW. 


program service, 
KGW. 


KGW. 


spot 
week. KGW. 
tor), 
tions. 


eight 
KGW. 
ute programs. 
nouncement 
KEX, 

Maure Tire 
nouncement 

Fidelity 


lowa 
spot 
ment 


service, one 


Broadway 


minute program, 





Shackleford 
Francisco. 


(Continued from page 


split 
West Ad 
Iowa Pearl Button Co., year’s con- 


In:ernational Bible 
hour talk from Los Angeles 


one year, 
by MacWilkins and Cole Agency. 


Meier and Frank, 
weekly, 


service, one month. 
A. and C. Feldenheimer (jewelers), 
announcement 


Chrysler Corporation 
one-minute 


Company, 
service. 
Reserve 
pany, 13 five-minute programs, KEX. 
Pearl Button 
announcements. 

Rogers Food Store, spot announces 
month, 

International Harvester 

seven spot announcements. 
Floral 
one month. 


Agency. 


New Business 


46) 
between KOMO 
agency. 


tract for one announcement per 
week, starting Jan. 14. Beecher 
Advt. Co. KJR. 


Students, cne- 
(NBC) 


on Jan. 13. KJR. 

Gardner Nurseries, series of five- 
minute discs, one a week, start:ng 
Dec. 27, to run indefinitely. V. I. 
Kraft Agency. KJR. 

PITTSBURGH 

Alka Seltzer, renewal of three 
discs weekly for 13 weeks. Placed 
by Wade Advertising Agency. 
KDKA, 


Bernard Perfume, renewal of two 
spots a week for 13 weeks. 
by Hilmer V. Swenson Co. 

Ball Jars, renewal of two partici- 
pations weekly Home Forum pro- 
gram for 13 weeks. 
plegate Adv. Agency. 

Junket, renewal of three partici- 
pations weekly in Home Forum for 
Placed by Mitchell-Faust 
Adv. Agency. KDKA. 
Company, 
renewal of Lois Miller’s Organ Melo- 
Placed by Equitable Sales Co. 


Placed 
KDKA, 


Placed by Ap- 
KDKA. 


50-week 


Johnny Muskrat, renewal of week- 
play participation in Musical Clock. 
Neisser-Meyerhoff, 


Ine, 


Morton Salt, noon weather report 
daily for 10 weeks. 
Advertising Agency. 
Beauty 
beauty talks three times a week for 
Placed by Blackett-Same- 


Placed by Wade 
KDKA. 


Cream, studio 


ple-Hummert. KDKA, 
Old Shay Ale, vocal trio once 
weekly for 52 weeks. Placed by Fan 


KDKA. 

Medicine, 
of three spots weekly for 26 weeks, 
Placed by John W. Queen, 


renewal 


KDKA. 


oe PARTLA HR-OREGON. ..-mw 


florist, 
weekly. 


program 
Placed 


(dept. 
one 


store), 
year. 


Tarola Motor Car Company, pro- 


gram service. KGW. 

Burnett Motor Company, spot an- 
nouncement' service, one month. 
KGW. 

Cramers Jewelry Store, spot an- 
nouncement’ service, one month. 


Jimmy Dunn (clothier), spot an- 


nouncement service. KGW. 
Roy and Molin (jewelers), spot 
announcement service. KGW. 
Club House,’ spot announcement 


KGW. 
service, one 


(Dodge Mo- 
transcrip- 


One Price Gown Shop, 13 five-min- 
KEX, 

Florsheim Shoe Company, spot an- 
service, 


one month, 


Spot an- 
KEX 
and Loan Com- 
Company, 542 
KEX, 


KEX. 
Company, 
KEX. 
Company, five- 


KEX, 


SAN FRANCISCO-OAKLAND 


National Association of Manufac- 
turers, renewal, American Family 
Robinson, World Wax... KROW, 
Oakland, 

Oakland Bible Center. religious 
talks, 15 minutes daily. Placed di- 
rect. KROW, Oakland. 

Ray Pension Plan, political talk, 
plug book, 15 minutes daily. Direct, 
KROW, Oakland. ; 

Harold F. Richey (Eno Crime 
Clues), wax, starting Jan. 25, 19 
weeks. N. W. Ayer Agenc} KGO, 
San Francisco. 

Congoin (Dixie Mar: h), dises. three 
|weekly 15-minute spots. Lockwood 


KFRC, San 


Associated Oil Co., basketball, twice 


Direct. 
kero 


KTAB, San Fran- 
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-Tuesday, January 8, 1935 








15 Broadway Shows Fold 





Heaviest closing list of the sea- 
gon last week and, between sudden 
closings of new shows and the end 
of runs for several other attractions, 
there will be a total of at least 15 
withdrawals on Broadway by the 
end of this week. 

‘Dodsworth’ goes to the road from 
the Shubert after this, its 38th week. 
Dramatic smash played Broadway 
last season, bisecting the run dur- 
ing the summer when it laid off, 
then successfully resumed. 





‘DODSWORTH’ 





Opened Feb. 24, 1934. Raves 
for the performances of Wal- 
ter Huston, Fay Bainter and 
Nan Sunderland sprinkled the 


generous acclaim ‘Dodsworth’ 
received from all the first- 
stringers. 


Variety (Ibee) said: ‘Should 
take its place in same propor- 
tion that the novel was a best- 
seller.’ 











‘Within the Gates’ winds up at 
the National this wéek, also going 
to the road. Show caused plenty of 
controversy among critics and for 
a time did good business, but it 
rates a moderate engagement; 11 
weeks. 





‘WITHIN THE GATES’ 


Opened Oct. 22. Four of the 
nine first-string critics liked it, 
while the others praised Sean 
O’Casey’s literary ability, but 
thought the play muddled, or 
dull, or both as a production. 

Variety (Ibee) said: ‘Moder- 
ately successful engagement.’ 











‘Birthday’ couldn't make the grade 
at the 49th Street, although it drew 








fairly good notices. Withdrawn 
after two weeks. 
‘BIRTHDAY’ 
Opened Dec, 26. ‘Birthday’ 


was liked by some, no opinioned’ 
by others, and taken with a 
grain of salt by most of the 
first-stringers. Brown (Post), 
' Sobol (Mirror), and Garland 

(Telegram) liked it, but Gabriel 
(American), and (Mantle) 
(News) thought it lightweight. 

VarigETY (Ibee) said: ‘Doubt- 
ful of general appeal.’ 











‘The Sky’s the Limit,’ stopped at 
the Fulton after playing’ three 
weeks. Merely stuck that long to 
preserve possible picture rights. 





‘THE SKY’S THE LIMIT’ 





Opened Dec, 17. Atkinson 
(Times) declared ‘Two obscure 
authors wrote it out of a mis- 
guided enthusiasm for their 
sense of humor,’ and Gabriel 
(American) said ‘I shan’t ask 


you to see ‘The Skv’s the 
Limit.’ All other critics con- 
curred. . 


Variety (Land) said: ‘Won't 


be around very long.’ 











‘Small Miracle’ closed at the 48th 
Street after playing 15 weeks to 
fair business. Melodrama got ex- 
ceptionally good press but played to 
moderate grosses throughout its 15- 
week engagement. 





‘The First Legion’ at the Biltmore, 
likewise, will try the road after this 
week and the management figures 


_on bringing it back to Broadway 


later in the season. It will have 
played 14 weeks to moderate tak- 
ings. 





‘THE FIRST LEGION’ 


Opened Oct, 1. Sobol (Mir- 
ror) and Gabriel (American) 
were the only first-stringers to 
= end this one, Former liked 
mit put la cter~sai@™ he “ways ° i 
the right aisle seat, but the 
wrong church.’ 

VarieETY (Land) said: ‘Needs 
to be merchandized.’ 














‘Say When’ stops at the Imperial. 
Musical got a strong press and did 
fairly good for first month or so, 
but started tapering when other 
musicals came in. Engagement was 
10 weeks. 





‘SAY WHEN’ 





Opened Nov. 8. Reviews on 
this ran from fair to good. 


Hammond (Tribune) said it 
inspires few objections and few 
hurrahs,’ while Lockridge 


(Sun) declared ‘there’s no rea- 
son why it should not run in- 
definitely, with everybody’s 
blessing.’ 

Variety (Ibee) said: ‘Would 
be surprising if ‘Say When’ 
gets across more than moder- 
ately.’ 











‘Piper Paid’ was yanked after two 
weeks at the Ritz. Drew weak press 
and did not figure for pictures. 





‘PIPER PAID’ 





Opened Dec. 25. All first- 
string c-itics passed this one 
up, considered unfavorable by 
the second line boys. 

VARIETY (Kauf) said: 
do today.’ 


‘Won't 








‘SMALL MIRACLE’ 





Opened Sept. 26. Drew pro 
and con opinions, but with few 
direct pans. Hammond (Trib- 
une) considered it ‘a very good 
play of its kind,’ but Gabriel 
(American) thought it was 
humdrum. Joseph Spurin-Cail- 
leia’s acting was highlighted 











‘Fools Rush In,’ a Christmas open- 
ing at the Playhouse, was similar- 
ly yanked on “Friday, Intimate 
revue opened raggedly. Reported 
reopening with changed routine in 
another theatre soon. Played less 
than two weeks. 





‘FOOLS RUSH IN’ 





Opened Dec. 25. Gabriel 
(American) caught it at a pre- 
view and held his review until 
after the opening, and then it 
was unfavorable. Second- 
stringers were at the premiere. 

VariETY (Ibee) said: ‘Chances 
are distinctly doubtful.’ 











‘Baby Pompadour’ lasted but three 
days at the Vanderbilt, failing to 
relight last week when house guar- 
antee requirement was not paid. 





‘BABY POMPADOUR’ 





Opened Dec. 27. Farce 
found the critics laughing else- 
where, and treated unfavorably 
by the secondaries. 

Variety (Ibee) said: 
do.’ 


‘Won't 











‘So Many Paths’ was withdrawn 
from the Ambassador last Satur- 
day. Opened at the Ritz, where it 
stopped after two weeks. Added 
two weeks could not break even, 





‘The O’F lynn’ opened and closed at 
the Broadway within nine days. 
Plenty in the red, it was yanked last 


\ Friday (4) without explanation. 





‘THE O’FLYNN’ 





Opened Dec. 27. The big 
shots were busy elsewhere, 
giving the minor critics a 
whack at the supposed Esso- 
backed operetta. Second- 
stringers’ opinions were mixed. 

Variety (Land) said; ‘A 
yawner.’ 











‘SO MANY PATHS’ 


Opened Dec, 6. Criticisms 
on this were mixed, but mostly 
negative. Sobol (Mirror) called 
it ‘an absorbing play which will 
appeal to a great many theatre- 
goers, but Brown (Post) said, 
‘In ‘So Many Paths,’ Irving 
Kaye Davis has not yet written 
a good play.’ 

Variety (Abel) said: ‘So Many 
Paths’ is Hmited.’ 














‘Slightly Delirious’ opened last 





week at the Little, but Is slated off 


on Saturday. Drew a panning and 
hardly any coin, 

‘Portrait of Gilbert’ similarly 
stopped at the Longacre after three 
performances, 





‘PORTRAIT OF GILBERT’ 





Opened Dec, 28. Critics sailed 
into it for fair. Anderson 
(Journal) deemed it ‘Not quite 
the worst play I ever saw,’ 
while Brown (Post) said ‘It has 
nothing to say for itself.’ 

Variety (Ibee) said: ‘Its stay- 
ing chances are quite doubtful.’ 














In addition a revival of ‘L’Aiglon’ 
closed at the Broadhurst. 


BROADWAY REVIEW 


Slightly Delirious 


Farce in two acts and three scenes pre- 
sented by Willo Productions at Little, N. 
Y., Dec. 81, 1984; written by Bernard J. 
McOwen and Robert F. Adkins; staged by 
G. T. Clarke; $3.30 top. 





OOO se 4 0.io0 ae 08 606 Goureceeedes Ruth Amos 
Judson Hargraves..... eoeese«+Hall Shelton 
Millicent HargraveS....ee.ss+++ Lee Patrick 
Ruth Waters. ...ccececcers Audrey Douglas 
Dr. Arthur Wyatt.......+..-. Edwin Evans 





On New Year’s eve, when the 


world should have turned its 
thoughts to kindlier things, an 
anonymous producer posing as 


Willo Productions, presented ‘Slight- 
ly Delirious.’ 

During the greater portion ofthe 
first act there was a man in the au- 
dience, slightly plastered, who kept 
shouting instructions at the actors. 
Since he was only partly plastered, 
and since the play was that kind of 
a play, it was a lot of fun. Just 
before the curtain, an usher forcibly 
evicted the man—end from then on 
the audience had nothing at all to 
be amused by. 

The story, such as it is, has to do 
with a college professor who can’t 
be bothered making love to his wife. 
She bawls him out so he goes cave- 
man, joins a nudist colony, gets 
drunk and practically ravishes every 
woman he can find, in full view of 
the audience. A great deal, of it is 
smutty; none of it is either funny or 
smart, none of it is well written, 
none of it is well acted or directed. 


Inside Stuff—Lesit 


At the Saturday (5) matinee performance of “The Old Maid’, Harry 
Moses production in Baltimore, some of the critics on the New York 
dailies were on hand to o.o. the piece and write their N. Y. notices, 
Reason for unusual procedure was that show opened in N. Y. last night 
(Monday) together with ‘Petrified Forest’, and Moses wanted first-flight 


critical opinion on his piece. 


Present in Baltimore were Gabriel of the American, Kelcey Allen of 
Women’s Wear, Lockridge of the Sun, Pollock of the Brooklyn Eagle, 


Atkinson of the Times, and Mantle of the News. 
Telegram sat in on the Sat. evening performance. 


represented. Percy Hammond did 
illness. Anderson of the Journal 


Garland of the World- 

The Mirror was not 
not come down owing to his wife's 
was in Flemington, N. J., penning 


human-interest yarns on the Hauptmann trial for his rag; John Mason 
Brown of the Post did not come because he wanted to have his paper 
carry his review on Monday (7), afternoon of the day the play opens, 


and his sheet wouldn't permit it. 


Critics who journeyed to Baltimore were guests of Henry Moses, show’s 


producer, but there was one exception. 


Robert Garland, reviewer for the 


World-Telegram, informed the manager that he intended visiting his 
home in Baltimore over the week-end and would witness the show, but 


declined the cuff invitation—trip, lunch, etc. 


presented. Garland stated he had 
from managers. 


That seemed to ruffle the 
never accepted favors nor presents 


Garland also declared himself to several managers last week about 


Saturday night premieres. 
openings hereafter. 


He said he will refuse to attend any such 





That portion of the admissions tax law upon which the internal reve- 
nue department claims money from theatres for benefit performances 
since war time, was dug up by a CWA worker on relief pay. Such jobs 
call for a weekly wage of $24 to $27 weekly. First theatre’s records in- 
spected, also by CWA auditors, was the Martin Beck, N. Y., and the first 
claim for back taxes is said to be filed against that house. 

Basis of claim is the wording of the law which stipulates that per- 
formances may be tax exempt only if the entire proceeds go to charity. 
Government contends that where performances are sold out to a charity 
organization, 10% tax applies on the amount paid the manager for the 
tickets—there being some profit for the attraction and house, while the 
cast and other employees receive pay. 

If the claims are upheld in Washington managers will seek to remove 


the retroactive feature of the ruling. 


Fact that local collectors issued 


exempt certificates on performances for which tax is now claimed is not 
supposed to whitewash the claims, however, 





When Sam H. Harris originally produced ‘Rain’ in 1922 Al Lewis and 
Max Gordon were in the legit production field. Latter duo had a- 15% 


interest in the show as silent partners. 
member of the firm on the legit end, 
Gordon is now a Broadway manager. 


ville interests. 
Coast. 


At the time Lewis was the active 
Gordon sticking to the firm’s vaude- 
Lewis is on the 


Sam Forrest staged the original ‘Rain’ and will direct the revival with 


Tallulah Bankhead. 
to Palm Beach for three weeks, 
rehearsals. 


Harris has delayed a trip to California by going 
but will return for the final 


‘Rain’ 





Word of mouth got around Broadway that ‘Accent of Youth,’ Samson 
Raphaelson’s comedy, reached curtain time not entirely in the original 


as penned by that author. 


Story was that Benn W. Levy, who staged 


the play, had done some additional scribbling on his own, and this yarn 
seeped into the dailies and was also hinted at by VARIETY. 

Show, however, is unwinding as written by Raphaelson. The rumors 
evidently sprang from the show being a bit different than this writer’s 





in all ‘he reviews. ed a bad show bala ae a 
Variety (Ibee) said; ‘Fairly are x. : 
promising, but heavy grosses (Printed for the record; show 
are unlikely.’ ? lh f0'de de the same week it.apened.’. previous Jottings. — - 
wees + hee « ° te -- eae Ain ‘ —s am 0. 
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‘Revenge Trims Salaries, Makes 
Deals with Creditors, Leblang s 





in 


OUT-OF-TOWN PLAY 


A Divorce Is Arranged 


Beverly Hills, Cal., Jan. 2. 
Comedy in three acts by Jevan Bran- 
don-Thomas, featuring Gaby Fay and 
David Clyde. Directed by Hugh Duval. 
Cast: Eric Snowden, Viola Moore, Gaby 
Fay, Guy Bellis, Rhoda Stillman, David 
Clyde, Winifred Nimo, Clare Verdera, 
Frederick Sewell. Presented by the 
Pliss-Hayden Miniature theatre, Jan. 2. 








Smart English comedy, presented 
for the first time in this country, 
needs very little revamping to 
make it worth-while stage fare for 
Broadway. It’s a bit burlesquey in 
a few spots, but these situations 
can easily be smoothed out. With 
a Broadway cast there is no reason 
why it shouldn’t catch on. 

Story is based on the craze for 
social recognition through’ the 
medium of a divorce scandal, with 
much of it a satire on modern 
separations. Entire locale is laid 
in London, with many of the Eng- 
lish mannerisms and speech con- 
tained, but so expertly has the 
dialog been written that even the 
most blase American theatre-goer 
should be able to catch its full 
significance. 

Gaby Fay, happily married for 
20 years, and the mother of two 
grownup children, is bored because 
she cannot crash society, by reason 
of having borne a spotless reputa- 


(Continued on page 61) 


Mortimer Heads Agents 


Hollywood, Jan. 7. 


‘The Agents,’ coast branch of the 
Association of Theatrical Agents 
and Managers, has elected G. Hor- 
ace Mortimer as president for the 
ensuing year, , 

Edward G. Cook was named Ist 
v.-p.; William F. Molitor, 2nd v.-p.; 
Fred Lotto, 8rd v.-p., and J. Frank 
Gibbons, secretary-treasurer. 














> ee 


————— 


With financial matters in better 
shape, ‘Revenge with Music’ con- 
tinues at the New Amsterdam thea- 


tre, N. Y., and may work its way 
up after the box office was socked 
through a two-week suspension 
prior to Christmas. Cast has agreed 
to salary cuts, which vary from 25 
to 33%, and creditors have okayed 
a deal whereby remaining produc- 
tion bills will be paid from operat- 
ing profit. 

‘Revenge’ expenditure totals $100,- 
600, and there is an additional 
$32,000 owed. Creditors signed an 
agreement ‘not to press claims until 
business improves. Ben Stein, gen- 
eral manager for the Frankwyn 
company, which presents the musi- 
cal, handled the several deals that 
straightened out the show’s affairs, 
including an arrangement with the 
Leblang Central Ticket Agency 
whereby ‘Revenge’ is said to be 
guaranteed a fixed minimum. Deal 
is for two weeks and may then be 
extended to 12. 

Eaves Costume company, which 
nearly closed the show Christmas 
eve, was paid off in full early last 
week, although there was a further 
dispute. Costumer’s lawyer de- 
manded payment on a bond, re- 
quired to be filed in court when re- 
plevin proceedings were filed, also 
an item of some $130 referred to as 
‘poundage.’ Item is the per diem 
pay of sheriff's men. Stein refused 
to pay the extras, contending that 
Eaves started the legal business and 
should pay off. 





Rice Hibernating 





Hollywood, Jan. 7. 
Chester Rice, after a season in 
Germany, has arrived here to spend 
the winter. 
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Week Jan. 7 


Abbey Players, National, Wash- 
ington. 

‘Ah, Wilderness,’ Grand O. H., 
Chicago. 


‘As Thousands Cheer,’ Shubert, 
Kansas City. 

‘Butterfly in Buckshot,’ Holly- 
wood, Playhouse. 

‘Continental Varieties,’ Wilbur, 


Boston (10-12). 

Cornelia Otis Skinner, McCarter, 
Princeton, 12. 

D’Oyly Carte Co., Forrest, Phil- 
adelphia. 

Eva LeGallienne Repertory, Shu- 
bert, Boston. 

‘First Legion,’ Garrick, Philadel- 
phia. 


‘Follies,, Paramount, Salt Lake 
City, 7-8; Curran, San Francisco, 
10-12. 


Fritz Leiber Repertory, Biltmore, 
Los Angeles. 

‘Green Pastures,’ Ritz, Big 
Springs, Tex., 7; Texas, San An- 
gelo, Tex., 8; Paramount, Abilene, 
Tex., 9; Majestic, Ft. Worth, 10; 
Denton, Tex., 11; Melba, Dallas, 12. 

‘Her Master’s Voice,’ El Capitan, 
Los Angeles, 

‘Kill That Story,’ Hollis, Boston. 

‘Laburnum Grove,’ Royal Alexan- 
dra, Toronto. 

‘My Claymore Steps Out,’ Wil- 
shire, Los Angeles. 

‘Petticoat Fever,’ Harris, Chicago. 

‘Point Valaine,’ Chestnut, Phila- 
delphia. 

‘Roberta,’ Erlanger, 

‘Scottish Players,’ 
Vancouver, 

‘Stevedore,’ Selwyn, Chicago. 

San Carlo Opera Co., Melba, Dal- 
las, 17-19. 

‘There’s Always Juliet,’ Biltmore, 
Seattle. 


Chicago. 
Vancouver, 


‘Vanities,’ Majestic, Flint, Mich., 
7; Gladmer, Lansing, 8; Michigan, 
Ann Arbor, 9; Post, Battle Creek, 


10; Majestic, Grand Rapids, 11-12. 
Walker Whiteside Repertory, Au- 
ditorium,; Lincoln, Neb., 7; Joplin, 
Joplin, Mo., 8; Memorial Hall, In- 
dependence, Kans., 9; Tech High 
School, Little Rock, Ark., 10; Audi- 
torium, Memphis, Tenn, 11-138. 
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Seven Weeks of Rehearsal, One Week 


‘The O'Flynn’ blew at the Broad- 
way theatre, N. Y., last Friday night 
(4) after the performance, suddenly 
160 
alone 


tossing out of jobs. 
Chorus 69. What 
impelled Russell Janney, who pre- 
sented the show, taking such pre- 


persons 
numbered 


cipitate action was not fully ex- 
plained but Janney said later he 
was wrongly 


realized the show 


geared and wanted to forget it for 
the time being. Robert Stewart, ex- 
ecutive of the Standard Oil Co. of 
New Jersey, backed the show. 

Producer plans recasting the op- 
eretta and reopening in Boston. At 
that time, however, it will have a 
new title. 

Saturday morning Equity was ad- 
vised by Janney to pay off the com- 
pany. What puzzled people around 
the show was the fact that Satur- 
day's performances could have been 
given without extia expense to the 
management. That day saw the 
best show attendance of the week 
and at least $3,000 was refunded at 
the box office or turned away. Half 
that sum was estimated for the 
matinee, f. * which there was an ad- 
vance sale of $600. 

‘O'Flynn’ has a unique position in 
that the performance was given by 
radio on two successive Friday 
nights on the Esso program prior to 
the opening of the operetta. Differ- 
ent set of players appeared before 
the microphone, and the program is 
committed for 13 weeks despite the 
fact that the show has come and 
gone. While tha makers sponsor 
the air show, with an original $60,- 
000 investment which was materi- 
ally increased, it is now claimed 
that the corporation did not back 
the stage show but that it was 
Stewart's own venture. 


“SS Ope atta “obertea® Tayicsday (27> 


of Christmas week, so the length of 
the engagement was but one week 
and one night Show rehearsed 
seven and one-half weeks, players 
receiving mo.-e than two weeks’ full 
salary in advance of the premiere. 

While the notices were not favor- 
able, ‘O'Flynn’ drew second string- 
ers because of other premieres on 
the same night, and some of them 
were kind. Middle of last week 
it was decided to plug the show. 
Reported that Stewart offered to 
spend another $50,000 in exploitation 
but was told that amount was not 
necessary. Then suddenly the show 
stopped. 


DUCAT SNIPERS OUTWIT 
CENTER THEATRE MGT. 


Careful plans to prevent sidewalk 
specs from gypping with tickets for 
the holiday performances of ‘The 
Great Waltz,’ Center theatre, N. Y., 
were of little use, the undercover 
ticket mob outwitting the manage- 
ment. Two shopkeepers who rented 
Space to the specs were served with 
dispossess notices, but since such 
moves call for action after a ien- 
day period, they were ineffectual. 

Cops were called to oust the ticket 
people from nooks near the door- 
ways of the several stores involved. 
But when the specs displayed re- 
ceipts for money paid for temporary 
rental, the police could only recog- 
nize the status of the storekeepers, 
advising the show management that 
civil action could be taken. 

In one case the proprietor of a 
store had received but $10 from t’e 
Spec and to avoid further trouble 
with the Rockefeller interests he 
paid the gyp $25 to vacate. Only 
one spec gave up, turning $400 
worth of balcony tickets in at the 
box office, where the ducats were 
Promptly sold at regular prices. 

Stores are on percentage, giving 
the Rockefellers the right to regain 
bossession of the shops upon 30 
days’ notice, but dispossess action 
can reduce that period for violation 
of rules set forth in the renting 
agreement. 








‘O'Flynn’ Blows Up 


(in Broadway, and 





Hi-Brow New Years 





Curious twist around the 
Broadway ticket agencies New 
Year’s Eve was the ticket de- 
mand for the classics. Patrons 
showed preference for Kath- 
arine Cornell in ‘Juliet,’ ‘Eva 
Le Gallienne in ‘L’Aiglon’ and 
Walter Hampden in ‘Richelieu,’ 
passing up most of the mu- 
sicals. Explanation was that 
the good-timers were attending 
parties in hotels and elsewhere 
and passing up the theatre 
prelude. 

Brokers burned plenty when 
one attraction, which jumped 
its box office price from $4.40 
to $8.80 that night, went to 
extra space in the dailies an- 
nouncing plenty of tickets on 
sale at the b.o. at the original 
rate ($4.40). Specs couldn't ex- 
plain that to customers. 

Little doubt that the boost 
in admission scales kept a 
definite percentage of people 
away from theatres on the gala 











eve. 


4 SHOWS CUT: 
EQUITY SAYS 
‘NO’ 10 1 


For the first time since Equity 
started its ‘Cuts and Concessions’ 
board—which passes on shows 
wanting to reduce salaries—a mana- 
serial request to slice was denied, | 
However, five producers were given 
the right to cut. Show that was 
turned down was ‘The Sky’s the 
Limit,’ Fulton, N. Y., which folded 
Saturday, anyhow. 


Shows where reduced _ salaries 
were agreed on by Equity are ‘The 
Farmer Takes a Wife,’ ‘Revenge 
with Music,’ ‘Calling All Stars,’ and 
‘Say When,’ while the cutting of 
‘Page Miss Glory’ was held up after 
Equity okayed it. Reason was that 
instead of slicing the entire cast at 
the same ratio, the management 
sought to cut some players more 








than others and the former ob- 
jected. That may affect the con- 
tinuation of the show after this 
week, 


In cutting ‘Stars’ it was stated 
that Lew Brown, the presenter, was 
assuming the responsibility for the 
expenses of the revue from this 
week on. Warners, who backed the 
show up to 50%, did not figure in 
the request to cut salaries and are 
reported bowing out. Cutting of 
‘Say When’ people affected only 
part of the cast, which was agreed 
on by the players. 

Under the rules, although the ad- 
visability of a cut may be suggested 
by Equity’s board, there is no com- 
pulsion on the part of players to 
accept less than contracted. 


Ban 4 Midge Theatres 
In L. A. as Fire Traps 








Los Angeles, Jan. 7. 

Drive by Board of Fire Com- 
missioners to drive out little the- 
atres which have failed to comply 
with city fire regulations has four 
of the muny houses already under 
ban. Permits for 1935 have been 
denied and will be withheld until 
safety measures have been intro- 
duced. 

Houses hit are the Olvera Street, 
Tony Pastor’s Club, the Theatre 
Marit and the Spotlight, tryout 





house in Hollywood. 





GONCERTED MOVE 
T0 OROP PRICES 


Probably Go Through for 
Next Season— Three 
Shows Slice Pronto 





SHUMLIN STARTS IT 


Alarmed at the winter blight 
which affected the grosses of too 
many Broadway shows, managers 
started huddling last week for the 
purpose of re-establishing a two- 
dollar top for straight legit shows 
and $3 for musicals. What was to 
have been a concerted move in that 
direction came to naught, but sev- 
eral producers did make a down- 
ward revision of scales at the box 
office. 


It was indicated that next season 
will see most attractions estab- 
lished at two and three dollars. So 
far as Broadway is concerned, the 
present mediocre business was dis- 
counted late in the week with the 
explanation that the public bankroll 
was shot in splurging at Christmas 
and high jinks on New Year's eve. 


But that legit shows will ve 
forced to reduce prices in order 
to more closely compete with other 
amusements, there seems to be 
little doubt. That economic neces- 
sity was recognized more thar a 
year ago and it was forecast that 
the former two-dollar legit scale 
would be general this season. But 
managers forgot all about it, most 
attractions coming in at $3.30, with 
at least two musicals scaled at $4.40 
top. 

Movement to cut prices was 
started by Herman Shumlin, who 
called for a managerial pow wow 
and offered to cut the top of his 
success, ‘The Children’s Hour,’ from 
$3.30 to $2.20. He argued, however, 
*‘rat favorable , o@e-wreeection-would 
only be gained if a group of 10 or 
more leading attractions agreed to 
revise the scales. 


Shumlin’s plan failed to material- 
ize because producers of other hits 
declined to reduce prices and he 
then decided to retain his original 
scale for ‘Hour.’ 

However, Max Gordon cut the 
scale of ‘The Farmer Takes a Wife’ 
from $3.30 to $2.20 and Schwab and 
Dunning did likewise on ‘Page Miss 
Glory.’ At the same time the scale 
of ‘Merrily We Roll Along’ was 
sliced from $3.85 to $3.30. 

It was conceded that reducing the 
scale would likely be more advan- 
tageous for the ‘Farmer’ than the 
other shows because it is spotted 
in the large capacity 46th Street 
theatre. ‘Glory’ never really got 
started and its pace from the start 
has been moderate. ‘Merrily’ slipped 


(Continued on page 63) 
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_ . . 
Criticism 
Osgood Perkins has. the 
meaty part in ‘Point Valaine,’ 
Noel Coward show opening at 


the Barrymore, N. Y., next 
week, with Alfred Lunt and 
Lynn Fontanne starring. Ar- 


thur Hopkins saw the show in 


Boston. Went back stage to 
see the actors. Said to Per- 
kins: 


‘Listen, kid, it will be a long 
time before you have another 
all-star supporting cast.’ 


PULPIT BLAST 
HURTS MPLS. 
‘BEWARE C0. 











Minneapolis, Jan. 7. 


Local churches of both Catholic 
and Protestant denominations have 
taken up cudgels against ‘Sailor 
Beware,’ which W. A. Steffes, film 
impresario, is sponsoring at his 
Shubert theatre. Several priests 
and pastors have attacked the play 
from their pulpits and asked par- 
ishioners not to attend it. In con- 
sequence, theatre reports it has 
been making a number of refunds 
to ticket purchasers, 

Newspaper ads for the show state 
that positively no lines or scenes 
censored. Entire production pre- 
sented <4. .<“PMTea pal’ #= SRaUt ie I 
staged in New York. Bring Grand- 
ma, but send the kiddies to a movie. 
The show no talking screen can 
ever give you.’ 

Despite fact that newspaper crit- 
ics also emphasized comedy’s dar- 
ing, however, business has not been 
good. 





Stager Sues 


Maurice L. Kussell, dance stager, 
has started suit for $570 against 
Calling All Stars, Inc., the cor- 
porate producing owners of the Lew 
Brown musical at the Hollywood 
theatre, N. Y. 

Kussell received around $3,000 as 
a lump sum for staging the show 
but claimed that the agreed-upon 
pro rata additional was $570 for 
time expended beyond the original 
period and, through attorney Julius 
Kendler, is seeking to collect. 








‘Beale Street, Negro Benefit Show, 
Nets $3 and Almost Starts a Riot 





‘Beale Street,’ a colored cast 
drama which part of the audience 


took exception to during a benefit 
performance at Mecca Auditorium, 
N. Y., Sunday (30) last week, ran 
into other repercussions not on the 
schedule. Presenters summoned to 
court for holding a benefit show 
without a permit from the Welfare 
Department, somebody from the 
Theatre Authority appeared to get 
a slice of the profits and a radical 
observer almost got hurt. 

On top of that the net receipts 
were exactly $3, although some 
15,000 two-for-one coupons had been 
distributed, with notice that the 
show would soon appear on Broad- 
way. Proceeds were supposed to be 
devoted to the nine negro defend- 
ants in the Scottsboro case. 

Harry Kline, manager of the audi- 
torium, appeased the man from the 


(Continued on page 59) 
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LAMBS DINE THEIR 
GUARDIAN ANGEL 


The Lambs tossed a ‘dinner of 
achievement to Robert L. Hague at 
their club Sunday night (6). 

The red-headed husband of Mary 
Lewis, whom the Lambs call ‘the 
stage-struck sailor,’ declared his 
only claim to fame was the fact 
that he once directed Queen Marie 
the way to the ladies’ room. 

Hague personally tided the club 
over the stormy years of the de- 
pression. And he’s still doing it. 

Among the speakers were Gene 
Buck, toastmaster, Frank Crumit, 





shepherd; Bugs Baer and Harold 
Hoffman, new Governor of New 
Jersey. 


Report that the Friars had asked 
for waivers on Hague was denied. 





Ticket Control Issue Gets More 
Involved, with Everyone Squawking 
And Several Suits Being Framed 


+ eraphansiaiine 


The debacle along Broadway 
among the legit shows during the 


Christmas-New Year's period is be- 
lieved to be one result of the ticket 
agitation, a topic that frequently 
finds print in one or more dailies. 
If that is true the fault points to 
the mass attention given the ticket 


control provisions of the revised 
legit code. Such unwelcome and 
derogatory publicity over a_pro- 


longed period reacted with a sock 
against theatres, it is claimed by 
those affected. 

There is little doubt that the 
ticket thing has been stressed and, 
according to those who framed the 
rules, is more important than the 
shows. Nor is there any doubt that 
business was far under expecta- 
tions, even considering the conten- 
tion that end of the year holidays 
have frequently been over-touted. 

Perhaps the most fallacious fea- 
ture of the ticket control idea is that 
a coterie of showmen, plus advis- 
ers, dictates to agencies about tick- 
ets for legit shows but has nothing 
to say about any other type of 
amusement where tickets of admis- 
sion are sold—opera, sports, pic- 
tures, circuses and the balance of 
the field. There are no codes for 
amusements other than legit, except 
pictures, about which there is no 
ticket problem, 

Even some managers who devoted 
much time and attention to ticket 
control appear to be growing luke- 
warm on the code’s contro] plan, 


(Continued on page 61) 


MARY GARDEN 








Chicago, Jan. 7. 

With the folding of ‘Romance’ at 
the Blackstone, reported that Play- 
goers, production group, is angling 
for a dramatic show headlining 
Mary Garden. 

Will be the first appearance for 
Miss Garden in Chicago in several 
years, her last appearances having 
been on the operatic stage for the 
Chicago Civic. 


NEW ACTORS’ GROUP 
FORMED BY D. A. DORAN 


Stage Associates, a new actor- 
manager group, has been formed 
and proposes to present its mem- 
bers in several plays annually. 
Group was formed by D. A. Doran, 
Jr., and Arthur Hanna and includes 
Charles Leatherbee, Joshua Logan, 
Bretaigne Windust, Leslie Adams, 
Frieda Altman, Alfred Dalrymple, 
Henry Fonda, Aleeta Freel, Ber- 
nard Benighen, Helen Huberth and 
Norris Houghton. 

Latter is in Russia doing the- 

atrical research on a Guggenheim 
fellowship. 
Doran is associated with a sim- 
ilar group, Group Theatre, in pro- 
duction of ‘Gold Eagle Guy’, cur- 
rent at the Belasco, 


Gallo Readies ‘Nights’ 
For Chi Production 


Chicago, Jan. 7. 

Fortune Gallo flipped to New 
York last week to finish casting 
details on ‘Decameron Nights,’ which 
is slated to go into the Auditorium 
here by Feb. 1. 

At first scheduled as the opening 
gun on a musical stock venture, it 
is understood that Gallo will start 
‘Nights’ on a straight production 
basis and then go into a stock pol- 
icy if a click. Plans call for a bal- 
let of 24 and a chorus of 80 people 
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Ladin Craze Is Charity Gambling, 





Find Rotating to Be Legally Okay 


London, Dec. 30. 

Just London night life was 
beginnin to hold its own, with 
plenty of spenders around, due to 
easier economic conditions, a new 
type of entertainment has sprung 
up which is making a dent in the 
intake at night resorts. 

This is a_ series of gambling 
parties, patronized by the biggest 
in the Innd. It takes the form of 
gambles for some well known chari- 
tik with the organizers having 
foun a loophole in the English 
gamblins laws. 

Position is; that gambling for any 
stages is allowed on any premises, 
p-ov.dine it gnly takes place for 
one night. it is, therefore, quite 
ensy for the orzanizers to shift from 
one spot to another and thereby 
become immune from law. 


Most of the theatrical contingent 


heve been patronizers of this new 
gag. with some of the best names 
in show business frequently present. 

All sorts of games are indulged in, 
including baccarat, roulette and 


chemin-de-fer. The croupiers, who 
wear distinctive white coats, per- 
form their duties without charge, 
their fees going to the charity, for 
which the games are arranged. 

There have been some very big 
wins, with Ambrose, the band 
leader, heading the profit list with 
a win of $65,000. Another show- 
man who has been lucky is Sir Al- 
fred Butt. 

At a recent game where Sir Al- 
fred was present he had about 
$15,000 worth of chips, when a man 
asked him whether he would like 
some of them changed into coin. 
Sir Alfred handed him $5,000 worth 
to change. Man changed the chips 
and made a quick exit. It was later 
discovered he was a phoney. 

As a matter of fact, on checking 
up, quite a few undesirables were 
discovered. This has resulted in 
Scotland Yard taking quick action, 
with a new law probably to be 
passed soon barring all forms of 
gambling under any conditions, and 
night-club owners feeling easier 
again. 


“FOUCRET IN LONDON; 
MANGAN HIS STAGER 


London, Dec. 29. 

Paul Foucret, former operator of 
the Moulin Rouge and Empire, Paris, 
has leased the Les Ambassadeurs 
restaurant and arranged with Fran- 
cis A. Mangan to stage shows there, 

First one opens April 15 and runs 
till July 14. Cost of show will run 
around $3,000, and will comprise 
four American standard acts and 16 
American show girls, Mathea May- 
field, fan dancer, now in the Palla- 
dium ‘Crazy’ show, has been signed 
for the opening program. 

Harry Foster will be responsible 
for most of the talent imported. 








Delysia Back to Paree 
To Fight Divorce Suit 


Sydney, Dec. 9. 

Alice Delysia has been released k.; 
F. W. Thring from her contract so 
that she may return to Paris at once 
and fight a divorce action for de- 
sertion brought by her non-profes- 
sional husband. 

French star was booked to appear 
fn Melbourne in a revival of the re- 
vue ‘As You Were.’ Revue was first 
done here years ago at Tivoli under 
the Hush MeIntosh direction. 


SWIMMER WALKS 





Anrfetite Kellerman Out of Paris 
Nitery Prior to Opening 
Paris, Dec. 28. 
Annette Kellerman, displeased 
with the treatment she was getting 
at Leon Volterra’s new Lido, walked 
out before the pre-Christmas open- 
ing of the aquatic nitery, claiming 
Volterra hadn't lived up to _ his 
agreement. She had been training 
some mermaids and was to have 
done her wire act over the pool. 
Place opened with the swimming 
gals anyway, plus a floor show. On 


the bill are Rich and Artini, acro- 
batie dancers; Bluebell’s line from 
the Folies Bergere; Arabella, nude 
dancer from the Casino de Paris, 
and a team of acrobats, the Kemis. 


QUIET STOLL MEET 


Sir Oswald in Chair at Annual Get- 
Together—Tax Relief 








London, Dec. 29. 

Annual meeting of Stoll Theatres 
Corp. was held with Sir Oswald 
Stoll in the chair and passed off 
very peacefully, although plenty of 
fireworks were expected. 

Practically no profit was made 
last year, with the chairman blam- 
ing the entertainment tax. How- 
ever, Sir Oswald was in a very op- 
timistic mood, and told the share- 
holders it is almost certain that 
when the next budget comes along, 
sometime in April, there will be a 
big change in the entertainment tax. 
He went so far as to suggest the 
tax will be taken off entirely from 
legit and vaudeville entertainments, 
and will be considerably reduced in 
the case of picture theatres. 





FULLER OPERA, 


‘ROBERTA SET 
FOR SYDNEY 


Sydney, Dec. 9. 

Legit season has been pretty 
strong and is expected to continue 
so with a new batch of shows listed. 
‘Merry Malones’ quits Dec, 21, 
after a fair season, Mayfair will 
then return to a British film policy 
for Fullers with British and Domin- 
ion Films. Proposed New Zealand 
tour of ‘Malones’ has been cancelled. 
Ernest Rolls will take over several 
of principals for a revue season in 
Melbourne at the Apollo, opening 
Dec, 26, 

Grand opera opens at the Tivoli, 
here, Dec. 21, with ‘Aida’ as the 
opener. Sir Ben Fuller is hoping 
that the local season will be much 





4+brighi*p.than the Melbourne ane, 


on™ which-pleaty ~~ of - was 
dropped. 

Williamson-Tait is setting new 
attractions for next season, includ- 
ing ‘Vicktoria and Her Hussar,’ 
‘Nice Goings On,’ and ‘Roberta.’ 

F. W. Thring is finishing ‘Her 
Past’ in Sydney, but continues in 
Melbourne’ with ‘Jolly Roger.’ 
Thring is also getting ready an- 
other local titled ‘The Cedar Tree.’ 

Frank Neil will produce a panto 
‘Mother Goose’ in Melbourne with 
W-T following the season of Rus- 
sian ballet. W-T has had some nice 
hits recently with ‘White Horse 
Inn,’ ‘Du Barry,’ ‘Blue Mountain 
Melody’ and Russian ballet. 


Talent Restrictions 
Annoy at the Hague 


coin 





The Hague, Dec. 28. 
All sorts of measures by the gov- 
ernment, which are similar to NRA 
restrictions in America, and caus- 
ing a lot of trouble to artists and 
managers here. 
Louis Davids, cabaret-artist, who 


often engages numbers for his 
shows, now finds himself barred 
from doing so, as he is not an 


authorized booking agent and was 
not registered as such in 1929. His 
case has passed through the courts 
and is being heard in highest ap- 
peal by the Privy Council; in the 
meantime awaiting decision, which 
takes months, he is trying his luck 
on a revue, a job he had not un- 
dertaken for six years. 


‘Buckshot’ Gets Chance 


Hollywood, Jan. 7. 

‘Butterflies and Buckshot,’ which 
did one performance at the Holly- 
wood Playhouse New Year’s Eve, 
reopens at that house tonight (7) 
for arun, Play is by King Kennedy 
and Dickson Morgan. Former is 
featured with Morgan staging. 

Originally produced by the Bliss- 
Hayden little theatre group, play 
has been taken over by Louis O. 





Macloon. Affair is co-op, with the 
house taking a percentage. 


sailles palace by Louis 


TOO MUCH SCENERY 


Devito Denny Four Ordered Out of 
Crazy Show by Fire Dept. 








London, Dec. 28. 
Devito Denny Four, who replaced 
Naughton and Gold in the Palla- 
dium Crazy show, proved the un- 
luckiest of American importations 


yet. 
Act was a fair-sized hit and 
looked like staying for the run, 


which is about the middle of Feb- 
ruary. But, as the act travels a lot 
of scenery, the London County 
Council stepped in with objections, 
claiming that with tons of other 
Palladium settings, the stage is too 
crowded to comply with the fire 
regulations. Result, act is out aft- 
er one week, but will play other 
General Theatres dates. 


DRAMA FESTS 
IN VERSAILLES 


Paris, Dec. 29. 

Campaign to establish French 
Bayreuth at Versailles for festival 
performances of French opera and 
non-musical classics is being vigor- 
ously pushed by Edouard Bourdet, 
author. 
Bourdet and his friends would use 
the old court theatre built in Ver- 
XIV, for 
which many French plays of that 
period were written. 
Government had $400,000 voted to 
put the theatre in condition—it has 
no electricity or heat, is built en- 
tirely of wood and needs fireproof- 
ing as well as modernizing—but 
Bourdet’s plan still made no prog- 
ress, because the French constitu- 
tion makes the theatre the property 
of the French Senate, which is to 
use it as a caucus hall in case of a 
constitutional assembly at Ver- 
sailles, and the Senate doesn't want 
any play acting on its property. 

Bourdet is appealing to the pub- 
lic for support against the Senate’s 
opposition, arguing that body 
wouldn’t actually use an unheated, 
unlighted hall that would go up in 
flames the first time a Senator 
chucked a Hghted cigaret on the 
floor. Offers to renovate the theatre 
—with public funds—and still let 





‘the Senate: u _¢¢-Ceraugust. dsiib-.. 


erations any time fc 1ikes. 

Theatre is one of the finest exam- 
nles of 18th century theatrical ar- 
chitecture in the world, designed by 
Gabriel and decorated by Pajou and 
Rameau. Bourdet would imitate 
festivals of such places as Bay- 
reuth, Salzburg, Florence, Venice 
and Stratford-on-Avon, and give 
annually, at the end of the Paris 
season in the spring, a series of 
great French plays. 


NEW ANZAC DANCERY 
WITH NAME BATONER 


Sydney, Dec. 9. 

Australian Cabaret Amusements, 
Ltd., will take over the Palais 
Royal, Australia’s biggest dance 
arena, from J, C. Bendroit next May. 
New organization is reported as 
having about $250,000 backing. 

Latest of American cabaret ideas 
will be introduced and a name band 
leader will be imported for the 
winter dance season. Believed that 
Stuart F. Doyle is largely interested 
in the new venture, 

Doyle is also introducing a class 
ballroom and coffee lounge in the 
State theatre building at a cost of 
$200,000. 


SHORTER INTERMISSIONS 


French Theatre Wants Customers 
Dolled Up, So Cuts Down Waits 














Paris, Dec. 29. 

Long French intermissions, usual- 
ly running 15 and 20 minutes, are 
getting a body blow though the at- 
tempt of Robert Trebor, manager 
of Theatre Michel, to get his cus- 
tomers to dress for shows. 

Trebor announced curtain of ‘Pri- 
vate Lives’ for 9:15, to give specta- 
tors time to get into sofip and fish, 
and he’s cutting the entr'actes ac- 
cordingly, to get them out to sup- 
per at a reasonable time. 

Marathon intermissions are the 
bane of foreign play-goers in 
France, who get bored waiting for 
curtains to go up again, and re- 





cently the French have been taking 


a similar attitude, 


by 


othe mar .h-of +t 


Plays Abroad 





THE MOON IS RED 


London, Dec. 19. 
Play in two parts by Denison Clift and 
Frank Gregory, presented by Frank Greg- 
ory at Daly's theatre, 


Martha. .cccccccccses eecececeses Olga Katzin 
Ist Nazi...cc.sccccsesesss George Richards 
2nG Magi. .cccccese eoccesss- Francis Waring 
Sherella Carroll...cccccccceess: Joyce Bland 


»»-George Curzon 


Tony Charlesmore.. 
-.»-Hugh Miller 


Garrett Fielding... 







Athene Seddon.... ecccecces Helen Goss 
Leonard Brooke... eeeeeesPatrick Barin 
Sir John Marley..cccesess ++: Eille Norw 
Dick Lancaster......++...Gerald Rawlinson 
English Messengmer..eesscessss Godfrey Bond 
Herr Von Putgen...... eeeeee- Austin Trevor 





It is a pretty safe bet, when view- 
ing a mystery melodrama, to sus- 
pect the character who is least sus- 
pected by the others in the cast. 
In this instance, all but one member 
of the players, other than the vic- 
tim, looks, at one time or other, 
as if he or she was the culprit. To 
a seasoned playgoer there is noth- 
ing left to do but feel certain the 
unsuspected is guilty, which proves 
correct. 

A British secret service agent in 
Vienna is taken for a ride by the 
native Nazis, and as there were only 
three people who knew his occupa- 
tion, it is definitely one of them who 
betrayed him. 

Played by a less competent cast, 
the plot wouldn't have entertained 
for the allotted period. But it has 
the basis for an absorbing motion 
picture appealing to popular audi- 
ences. Jolo. 





Bing Boys Are Here 


London, Dec. 19. 
Revival of musical comedy revue, revised 
Prince and Blance Littler; lyrics by 
Clifford Grey; music by Nat D. Ayer; 


dances by Max Rivers; produced by Prince 
Littler at the Alhambra, Dec. 18. 
ing Violet Loraine, Rebla, George Robey, 
De Wolfe, Metcalf and Ford. 


Featur- 





Nearly 20 years ago, at. the height 
of the war, ‘The Bing Boys Are 
Here’ was produced at the Alham- 
bra. Most anything went in those 
days, and all sorts of what would 
normally be impossible shows made 
fortunes. Original book was by 
George Grossmith and Fred Thomp- 
son. Nat D. Ayer was responsible 
for the music. Old-time vaudevil- 
lians will remember Ayer as the 
partner at the piano with Seymour 
Brown in a clever vaudeville act. 

Premiere of the revival was re- 
markable for the number of elderly 
people frantically clamoring to pay 
$6 per seat, purely out of sentiment. 
Probably they hoped to bring back 
the thrill engendered by the original 
presentation under hectic war con- 
ditions. They didn’t quite get the 
kick out of it so fervently desired. 
inre-earries: with it 
a change of ‘taste—more so in the 
case of stage productions than in 
almost anything else. Looking dis- 
passionately at George Robey and 
Violet Loraine in their original 
roles, one wonders how they ever 
became favorites in the West End. 
Miss Loraine, in her younger days, 
was possessed of a charming ebul- 
lience which might readily have 
done the trick. Robey’s work always 
was vulgar and suggestive. The 
methods of both are now obsolete. 

Outside the special artists, no one 
excepting the stars has anything re- 
sembling an opportunity to score. 

It is bound to have a certain 
amount of sentimental draw for a 
limited time, and when the survivors 
of the generation that patronized 
the show originally is exhausted 
there will probably be little left to 
hope for. Jolo, 





LES FRENETIQUES 


(‘Frenzied’) 
Paris, Dec. 20. 
Play in two parts and seven scenes by 
Armand Salacrou, presented by Raymond 
Rouleau and Oscar Danciger at Daunou, 






Paris. Starring Spinelly and Charu Dul- 
lin, Directed by Raymond Rouleau, sets 
by A. Trauner, 

IN 4 4.4640.0.0090 0 S00 480 44004 50% Assia 
Max Morand........ .»-Raymond Maurel 
NICOIAS. coccceccccccccccsccces Henry Guisol 
Asselin. ..c.cseees ecccce Lucien Charbonnier 
Elizabeth..... Leeccesoecvrcenessess Spinelly 
Lourdalee..scece 06060ds000 400 Charles Dullin 
CE x 9. 0'59:6000900466000060004000 Pignon 
Assistant Director........... Georges Jamin 





Curious piece, set in French film 
trade milieu. It's the second Salac- 
rou play dealing with complex love 
problems to go on here this season. 
Other, ‘Femme Libre’, is having a 
successful run at l’Oeuvre. 

Salacrou may be considered the 
biggest sexual psychologist writing 
for the French stage today. His 
stuff never gets rough and always 
deals with people whose impulses 
are blocked by bad breaks. ‘Femme 
Libre’ deals with a woman who 
won't stay with the man she loves 
because she must live her own life; 


‘Les Frenetiques’ deals with jeal- 
ousy. 

At the same time it portrays 
Lourdalec, megalomaniac film mag- 
nate. Dullin makes him no carica- 
ture, but a sinister figure. Crazy 
atmosphere of French studios is 
fairly faithfully shown. Sut film 
atmosphere is merely incidental— 
Salacrou might have chosen another 


milieu, provided he planted a mega- 
lomaniac in it, and written the same 
story of jealousy. ; 

Max, a director, marries Jacque- 





line, a pure young girl. Elizabeth, 
actress wife of Lourdalec, the mag- 


nate, was Max's sweetheart in Hol. 
lywood ten years before, and he 
threw her over. So she gets even 
by fixing it up that Jacqueline ig 
seduced by Nicholas, a waiter of 
whom Max has made a film star, 
This drama reveals to Lourdaleo 
the feelings of Elizabeth for Max, 
and breaks up that couple. Psy- 
chological relations of various 
characters are expressed in complex 
but clear dialogue, 

Two unusual stage tricks are 
used; studio rushes are projected 
during second act, in a projection 
room scene, and following that, 
while Max and Elizabeth are talk- 
ing of their old loves, comes an 
acted flashback of what they are 
talking about, in the old-fashioned 
film manner, 

Not a piece for a big Broadway 
theatre, but extremely interesting 
for the smaller public that wants 
psychological stuff. Nothing slow 
about the play, despite its passional 
complications. There's plenty of 
drama in it. Stern, 





Soy Un Sinverguenza 


(‘i'm Shameless’) 
Madrid, Dec, 15. 

Comedy in three acts by Pedro Munog 
Seca and Pedro Perez Fernandes, at the 
Maria Isabel theatre, Dec. 18. Cast includ- 
ing Maria Gamez, Adela Gonzalez, Isabel 
Garces, Mercedes Sampedro, Rafael Somoza, 
Alfonso Tudela, Eduardo Pedrote, Fernando 
de Granada and Rafael Ragel. 





Munoz Seca, despite his years, 
hasn't lost any of his ingenuity. He 
and hig old-time writing partner 
have turned out a roaring farce in 
‘Soy un Sinverguenza,’ peppered 
with well-timed gags and surpris- 
ing situations. It looks like a hit. 

Story about the worthless broth- 
er-in-law who comes out at the top 


of the heap. The chiseler, Delfin 
(Rafael Somoza), his wife and 
goodlooking daughter room and 


board off Benito (Eduard. Pedrote). 
Latter, disgusted, learns about a 
new clinic which needs a first pa- 
tient, a good healthy one, for a suc- 
cessful operation in order to attract 
trade. Delfin is hoked for the 
knifing and the tale depicts his wild 
creation of romantic intrigues with- 
in the clinic, involving doctors, 
nurses and his own daughter, in or- 
der to escape the cutting up. His 
plans fail, but he manages to marry 
his gal off to the good-looking med- 
ico, his wife becomes head nurse, 
and he’s still the chiseler. 

Action is fast throughout with no 
letdown anywhere. A _ few belly 
ticklers interspersed for good meas- 
ure. Somoza and Pedrote stand out 
in the cast. 


eee 


_-JILL-DARLING _ .. 


London, Dec. 20. 
Musical comedy in two acts by Marriot¢ 
Edgar; lyrics by Desmond Carter; musié 
by Vivian Ellis. Presented by Jack Eggar, 
Ltd., at the Saville theatre, Dec. 19. Proe 
duction by William Mollison. 
Pecan 06000000sbeeseee «+». Teddie St. Denis 


April Crawford. ..ccccesseees Louise Browne 
Bobby Jones..... eeesccccccccces John Mills 
Colonel Crawford..........Frederick Lloyd 
CRAPEESs cc cccccs seececeeeess-HGward Malloy 
Jack Crawford.........++....Arthur Riscoe 
Jill Sonning (alias Sari Tamara)....... 
Frances Day 
Bessie Bunting...... eeccccsceces Viola Tree 
Sir Timothy Bunting.......Sebastian Smith 
Es 6000 80 eb0sadeescees »+--Arthur Denton 
Pendleton Brookes........++. Arthur Riscoe 





Murriott Edgar, a couple of dec- 
ades ago one of the best imperson- 
ators of ‘dame’ roles in pantomime, 
has concocted an _ exceptionally 
clever book for a musical comedy. 
It was tried out on tour for a brief 
spell, under the title ‘Jack and Jill’, 
but before coming to London the 
name was changed to ‘Jill Darling’. 

Vivian Ellis has supplied some 
tuneful, if not masterly, music, and 
the lyrics by Desmond Carter are 
genuinely brilliant. This is supple- 
mented by a smart production at the 
hands of William Mollison, with 
dances and cnsembles by Fred Lord 
showing some flashes of originality. 

Two featured players are Frances 
Day and Arthur Riscoe. Second in 
billing are Louise Browne and John 
Mills. Miss Browne is well known 
in America. In this piece she de- 
votes the major portion of her per- 
formance to singing and acting 
with a relatively small amount o 
the dancing which made her famous 
She is partnered by Mills in many 
scenes, in one of which they score 
sensationally with a number titled 
‘I’m On the Seesaw’, 

Frances Day is also an American 
girl who made her reputation here, 
first in cabaret and later in revue 
and musical comedy. She is tiny, 
platinum blonde, and more than 
easy to look at. She will never 
shine in grand opera or as a pre- 
miere danseuse, but warbles and 
steps sufficiently to get by in the 
average musical. 

Show is one of the most excep- 
tional in its line, principally because 
Arthur Riscoe has a dual role. Here 
is an actor who not only can act but 
sing and dance. There is not a mo- 
ment when he isn’t doing something 
funny. He has been’ supporting 
stars for a number of years without 
being given full opportunities for 
personal success. In this show he 
can write his own ticket and, as a 
result, literally mops up. 

Every indication of a first rate 
success. It should go well in New 





¥erk, too, with Riscoe. 
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Noel Coward Play Good at $17,000 


= 


Boston, Jan. 7. 
Leslie Howard in ‘Petrified Forest’ 


gurged ahead in its second, final, 
week at the Shubert, during which 
capacity was common. Got over 
$20,800 on the week. 

Holiday week also found ‘Point 


Valaine’ at the Colonial in a second, 
closing, boom week, hovering 
around the $17,000 mark. W ord-of- 
mouth about the Lunts in the 
Coward play apparently built biz, 
despite the opinions of some of 
Hub’s crix. 

‘Fly Away Home’ was liked by the 
reviewers and is getting excellent 
customer comments, but is not 
showing b.o. strength expected from 
it. Definitely lagging behind in the 
Boston legit parade this week, with 
the opposition a good alibi. Stays 
another week. 

Eva LeGallienne opened at the 
Shubert Monday (7) for one week 
in ‘L’Aiglon.’ Advance indicates big 
biz. ‘Kill That Story,’ road com- 
pany, came into the Hollis last night 
(7) for a two-week stay. 

Lucienne Boyer and concert com- 
pany plays three days (10-12) at 
the Wilbur, dark for months. 
D'Oyly Carte comes into the Co- 
lonial Jan. 14 for for four weeks of 
Gilbert-Sullivan. Cornelia Otis 
Skinner will do a week at the Plym- 
outh, starting Jan. 14. 

‘First Legion,’ at the Plymouth, 
and ‘Within the Gates’ at the Shu- 
bert, both open Jan. 21. Following 
the D’Oyly Carte engagement, 
Walter Huston is slated to play 
Dodsworth’ at the Colonial. 

Estimates for Last Week 

‘Point Valaine,’ Colonial. Noel 

Coward's new hit (Lunt-Fontanne- 


Perkins) did bonanza biz both 
weeks. Closing week close to 
$17,000. 

‘Petrified Forest,’ Shubert. Clicked 


in a big way. Second week brought 
about $20,890, best in town. 

‘Fly Away Home,’ Plymouth. 
Thomas Mitchell turning out a neat 
performance in a tailor-made role; 
piece enhanced by expert, youthful 
cast, but doing a brodie at the box 
office. Last week a scant $4,000. 
Will try one more week. 

‘Her Master’s Voice,’ . Hollis. 
Blanche Ring and company at- 
tracted a satisfactory $5,500 in sec- 
ond and last week. 











MARTY MAY 


Now Featured with 
MAX GORDON’S “ROBERTA” 


The St. Louis Post-Dispatch on Dec, 
31, 1934, said:—‘‘Much of the comedy 
is turned over to Odette Myrtil and 
Marty May, whose roles far escape 
being mere inventions for the sake of 
providing two enlivening performers 
with chances.” 


1560 B’way—Suite 1214—Bry 909-6352 














THE 


CHRISTENSENS’ 


in MAX GORDON’S 


“The Great Waltz” 





CURRENTLY 


CENTER THEATRE 
Rockefeller Center, New York 


Leiber $8,000 


San Francisco, Jan. 7. 
Fritz Leiber’s Shakespear rep was 
the only show in town last week 


second stanza of the visit was good 
for approximately $8,000. 
Classical stuff is not good for ex- 


tra holiday biz, and heavy rain | 
didn’t do the boxoffice any good, 
either. 


Ziegfeld Follies opens here Thurs- 
day night (10) for a 17-day stay, 
and looks for smash business. 





‘OLD MAID’ OK. 





$10,000, BALTO: 


Baltimore, Jan. 7. 

Premiere last week at the indie 
Maryland resulted in the Harry 
Moses production of ‘The Old Maid,’ 
co-starring Judith Anderson and 
Helen Menken, approximating 
slightly in excess of $10,000 at a 
$2.75 top. Opening performance was 
capacity on New Year's Eve, the 
one-night take being about $3,200. 
Crix treated it light, and biz was 
crippled till Thursday, when word- 
o’-mouth spread glowing reports, 
and the b. o. pace picked up. 

Town is dark this week, and the 
indie Maryland has nothing definite- 
ly carded for a further date. The 
UBO house, Ford’s, returns to action 
week of Jan. 28, when ‘Dodsworth’ 
stops off for a stanza at $2.75 top. 
Following week ‘As Thousands 
Cheer’ comes in to Ford’s. Same 
house also has the D’Oyly Carte G. 
& S. Opera Co. for a week in Feb- 
ruary, as well as ‘Within the Gates’ 
for a session the same month. A 
possibility for the house is ‘First 
Legion.’ There is talk the play 
about the Jesuit Order will come in 
after its Boston run. 

The indie Maryland was being 
considered as the tryout spot for the 
forthcoming Sam H. Harris produc- 
tion of ‘Rain’ (Tallulah Bankhead) 
week of Feb. 4, but a break-in at a 
Philadelphia house was effected in- 





stead. However, a couple of possi- 
bilities loom for the Maryland, 
though deals aren't definitely set. 


The Haro'2 .Berg productien_of_ the | 
Bricish amportation, “The Private 
Road,’ by John Carlton, which had 
been set for the Maryland week Jan. 
14, is off. Reason advanced by Berg 
as to why the piece won't be staged 
is that Benita Hume, who was 
wanted for the lead, has gone back 
to England and is not available. 

A group of little theatre and sum- 
mer try-out spot troupers billing 
themselves as the Richmond Play- 
ers come in to Lehman’s Hall Wed- 
nesday (9) for an attempted run 
with a hoked version of “Ten Nights 
in a Barroom.” Suds and pretzels 
will be served during the show. Top 
will be $1.25. 


TWO MORE L.A. LEGITS 
START; ‘VOICE’ STRONG 


Hollywood, Jan. 7. 


Henry Duffy’s monopoly of the 
legit situation hereabouts for the 
past two weeks terminates tonight, 
when two other attractions get un- 
der way. At the Biltmore, dark 
for several months, Fritz Leiber 
and Co. move in for two weeks of 
Shakespearean repertory. At the 
Wilshire-Ebell, Kathleen Clifford 
makes her debut as a producer by 
presenting ‘Mr. Claymore _ Steps 
Out,’ of which she is co-author with 
Douglas Doty, and in which she will 
play a lead part. 





Duffy's production of ‘Her 
Master’s Voice,’ starring’ Billie 
Burke, held strong on its second 


week, with the New Year's holiday 
helping to hold the take to around 
on approximate $7,000 mark. 
Engagement is expected to con- 
tinue for at least another two 











weeks. 




















SALE of 1. MILLER HOSIERY 


No. 210 An 85 velve 
No. 440 Regularly 1.00 


No. 335 Regularly 1.25 
3 pairs in @ beouvtiful suede gift box 


B’'WAY Dei eee 


I. MILLER 1552 


69c 3 pairs 2.05 
89c 3 pairs 2.65 
1.09 3 pois . 3.25 





Shows in Rehearsal 


‘It’s You | Want’—J. H. Del- 


Bondio and Forrest C. Har- 
ing 

‘Rain’ (revival) —Sam H. 
Harris. 

‘Hobby Horses’ — Barney 
Klawans and Alex Yokel. 
‘Loose Moments’ — Walter 
Hartwie. 

‘Crime and Punishment’— 
Victor Wolfsen. 

‘Nowhere Bound’—Wee and 
Leventhal. 

‘On to Fortune’ — Crosby 
Gaige and Charles Heidt. 
‘Little Shot’—Pearson and 
Saruch. 


‘Death Comes at Sunset’— 
Edward Dolgien. 

‘Battleshin Gertie’—Courtney 
Bury. 


‘Creeping Fire’—McNaugh- 
ton and Cameron, 
‘The Prisoners of War’— 


Frank Merlin. 


D'Oyly Carte Fine 
$22,000, Abbey Co. 
106, Philadelphia 


Philadelphia, Jan. 7. 

Seen in retrospect, the two holi- 
day weeks were hardly more than 
passable for Philly’s legit houses, 
although there were a couple of 
stand-outs, 

The D’Oyly Carte Company has 
been doing well at the Forrest, but 
not as big as expected. Christmas 
week gave it close to $19,000 in the 
regulation eight performances, while 
last week brought in $22,000 in nine 
performances. Upstairs trade has 
been very big throughout, with sell- 
outs predominating, and matinee 
business except for the two Wednes- 
day afternoons has been top-notch 
but the orchestra seats have been 
hard to sell, even at the modest 


(Continued on page 59) 


ULRIC $9,000, PITTS. 


Second Visit of ‘Pagan Lady’ Saved 
Service Passes _ 
Pittsburgh, Jan. 7. 
Nothing much by way of coin for 
Lenere Ulric’s revival of ‘Pagan 
Lady’ at the Nixon last week, a 
final-minute holiday booking. Ap- 
proximately $9,000 and thanks to a 
flood of two-for-ones peddled all 
about town, first time this practice 
has been used here this season. 
Regular top of $2.20 only used 
first night, New Year’s eve, and 
weather that night killed all chances 
of making a showing. Passes all 
came in the last half and saved 
show from a $4,000 indicated gross. 
Second visit of ‘Pagan Lady’ to 
the Nixon, It opened here four 
years ago, before going to New 
York, and notices were anything 
but kind, although some nice 
tributes were paid to star. Ulric 
show was the legit house’s first 
since a three-day stand of ‘Romeo 
and Juliet’ early last month. 
House is dark again for three 
weeks, with nothing in sight until 
Jan. 28, when ‘As Thousands Cheer,’ 
originally booked here for Nov. 11, 
comes in. After that, things 
promise to pick up a bit, with 
‘Within the Gates,’ ‘Dodsworth’ and 
D’Oyly Carte Opera company all 
promised during February. 

















Bway Biz Still Way Of; ‘Thumbs t 
Up’ $26,000; Many Shows Withdrawn 





Broadway's business 





Krom the heavy premiere card on 
Christmas week ‘Thumbs Up’ is 
much the best, getting $26,000 its 
first full week at the St. James. 
‘Rain From Heaven’ stands out 
among the new dramas, with tak- 
ings of $12,000, at the Golden, 
while ‘Accent on Youth’ perked up 
at the Plymouth—the $6,000 take 
being nearly double that of the first 
week. ‘The O'Flynn’ suddenly 
stopped at the Broadway and nearly 
all the other items were casualties 
also. ‘Music Hath Charms’ risked 
a Saturday night debut and drew a 


panning, with little coin reported 
last week. 

‘Great Waltz’ held up to $40,000 
but was way off on New Year's 
night, when all of Broadway's 
legits were weak. ‘Anything Goes’ 
is the smash musical. It got 
$35,500 last week and was more 


' than a thousand better the previous 

week, 
Katharine 

dramas with 


Cornell topped the 
better than $20,000 
again on ‘Juliet.’ ‘Personal Appear- 
ance’ was best among the other 
straight shows, with $15,500. ‘Mer- 
rily We Roll Along’ has tapered off, 
with tast week's gross around 
$14,000. 

This week has five openings, with 
next week slated to present: ‘Point 
Valaine,’ Barrymore: ‘Laburnum 
Grove,’ Booth; ‘Battleship Gertie,’ 
Lyceum; ‘Little Shot,’ Playhouse 
and ‘Creeping Tire,’ Vancerbilt. 

Estimates for Last Week 

‘Accent on Youth,’ Plymouth 
(3rd week) (C-1,036-$3.30). Perked 
up with the gross almost doubling 
the opening week take: got $6,000 
and should keep climbing. 

‘Anything Goes,’ Alvin (8th week) 
(M-1,355-$4.40). Season’s ace mu- 
sical comedy got $35,000, with an 


eight-eighter New Year's eve; ac- 
tual gross with extra matinee 
Christmas week bettered $36,600. 
‘Baby Pompadour,’ Vanderbilt. 
Withdrawn after three days; house 
dark. 
‘Birthday,’ 49th St. Taken off 


Saturday; played bit less than two 
weeks. 

‘Galling All Stars,’ 
Hcliywood (th week) 
$4.40). Did not fold and may stili 
get over; business last week fair 
for major musical; around $18,000 
estimated. 

‘Children’s Hour,’ Elliott (8th 
week) (C-922-$3.30). Probably will 
outrun most of Broadway’s durrent 
dramatic successes; got $13,000 last 
week; big money in this house. 

‘Dodsworth,’ Shubert (39th week) 
(resumed engagement) (D-1,386- 
$3.30). Final week; run show 
cleaned up and should do likewise 
on road; last week $15,000; ‘Escape 
Me Never,’ due Jan. 21. 

‘Farmer Takes a Wife,’ 46th St. 
(llth week) (C-1,375-$2.20). One 
of several shows which reduced 
prices this week, players also tak- 
ing a cut; more than $12,000, 

‘Fly Away Home,’ 48th St. (ist 
week) (C-969-$3.30). Presented by 
Theron Bamberger and Barney 
Klawans; written by Dorothy Ben- 
nett and Irving White; opens Fri- 
day (11). 

‘Fools Rush In,’ Playhouse. Sud- 
denly stopped; no _ performances 
Saturday; house relights next week 
with ‘Little Shot.’ 

‘Gold Eagle Guy,’ Belasco (7th 
week) (D-1,000-$3.30). Drama that 
gets plenty of press attention but 


Warner's 











Loop Legit Has Be 


st Pace in Years: 


‘Wilderness’ $18,000; Fever $12,000 





Holiday trade throughout’ the 
legit field was strong, with all box- 
offices rising to excellent figures. 
Current week brings the exit of 
two shows, ‘As Thousands Cheer’ 
which heads roadward and ‘Ro- 
mance,’ which folds. ‘Roberta,’ at 
the Erlanger, is the one entrant 
and holds the list of legit attrac- 


Chicago, Jan. 1. | 


WHITESIDE $900 


‘Sailor Beware’ $6,000 in 10 Shows 
at Minneapolis 
Minneapolis, Jan. 5. 

Playing two nights and a matinee 
at the Metropolitan, Walker White- 
side in ‘Master of Ballantrae’ 
grossed an approximate scant $900. 
Nothing anneunced as under- 
lined, 

aa 


else 


Steffes’ production of 





tions in town to five. 
Dennis King show, ‘Petticoat 
Fever’ perked up considerably at 


the Harris and will continue beyond 
its original tentative stay of two 
weeks. Will stick around at least 
a month and perhaps more. Sell- 
ing ducats two weeks in advance. 
George M. Cohan show, ‘Ah Wil- 
derness,’ moved from the Erlanger 











to the Grand after four weeks and 


‘Sailor Beware,’ with a New York 
cast, scaled at $1.65 top, copped 
around $6,000, an extra midnight 


New Year’s eve show adding to the 


total. There were 10 performances 
in all. ‘Sailor’ holds over for a 
second week and then house closes 
until Feb. to permit remodeling. 


New Year’s| business moderate 


| 


to date; around 
week was only slightly better than | $7,000. 
the disappointing going after ‘Lady Detained,’ Ambassador (list 
Christmas. Result is the depletion week) (CD-1,156-$2.75). Presented 
| of the list by at least 15 closings! by S. L. Latham (Oscar Shaw and 
| within a two week period |} Samuel Shipmen); written by Ship- 
Because of that, the balance of 
|} the list figures to pick up. Man- 
agers worried and fussed about 
business and several reduced the 
price of tickets—but the leaders 
were not much affected, as usual. 
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announced, 


man and John B. Hymer; 
Wednesday (9). 


‘Life Begins at 8:40,’ Winter Gar- 


opens 


den (20th week) (R-1,489-$4.40). 
Scale for New Year's eve was $8.80 
but prices were chopped; former 
musical leader _ still rtrong at 
Claimed $30,000 last week. 

‘Living Dangerously, . osco (1st 
week) (D-961-$3.30). Presented by 
Lee Shubert; written by Reginald 
Simpson and Frank Gregory: done 
in London last summer; opens 
Saturday (12). 

‘Merrily We Roll Along,’ Music 


Box (15th week) (D-1,013-$3.30). 
Tapered off but sold out mid-week 
matinee and should come back: tak- 
ings around $14,000 last week: scale 
cut from $3.85. 

‘Music Hath Charms,’ Majestic 
(2nd week) (O-1,776-$3.85). Rapped 
by critics after Saturday night 
premiere with business weak; $10,- 
000 estimated. 

‘Ode to Liberty,” Lyceum (4th 
week) ¢CD-1,097-$3.30). Draw of 
star (Ina Claire) should keep this 
comedy in the money; business im- 
proved to $9,500 last week: moves 
to Little next week; ‘Battleship 
Gertie’ here next week, 

‘Old Maid,’ Empire (ist 
(CD-1,069-$3.30). Presented by 
Henry Moses; adapted by Zoe 
Akins from Edith Wharton’s novel 
of same title; opened Monday. 

‘Page Miss Glory,’ Mansfield (7th 
week) (C-1,097-$2.20). Another 
show to cut ticket prices; way 
ahead because of picture money but 
trade only fair; $7,000 estimated. 

‘Personal Appearance,’ Miller 
(13th week) (C-994-$3.30). Tops 
among the straight comedies; last 
week, with one extra matinee, tak- 
ings were $15,500. 

‘Portrait of Gilbert,’ Longacre. 
Never resumed last week; yanked 
after three performances. 

‘Post Road,’ Masque (5th week) 
(C-730-$3.30). One of the favored 
newer shows; steady gait around 
$8,000, should keep it going through 
the winter. 

‘Piper Paid,’ Ritz. Withdrawn 
Saturday; played one night less 
than two weeks. 

‘Rain from Heaven,’ Golden (3d 
week) (D-950-$3.30). Plenty of 
press attention and_ substantial 
business, with takings topping $12,- 
000. 

‘Revenge with Music,’ New Am- 


week) 


Fared fairly last weéeek> with oss 
of $18,000; operating nut revised 
downward and should stick. 

‘Say When,’ Imperial (10th week) 
(M-1,468-$3.85). Final week; rated 
under $15,000; when other musicals 
came in this one started fading. 

‘Sky’s the Limit,’ Fulton. Closed 
Saturday; played three weeks to 
small pickings. 

‘Slightly Delirious,’ Little (2d 
week) (C-530-$3.30). Final week; 
only opening last week panned, with 
the business estimated less than 
$1,000; ‘Ode to Liberty’ moves over 
from Lyceum Monday (14). 

‘The Distaff Side,’ Booth (14th 
week) (C-918-$2.75). Doing fairly 


well after brisk opening; around 
$7,500 and okay; moves to Long- 
acre; ‘Laburnum Grove’ next week. 


‘The Great Waltz,’ Center (16th 
week) (0-3,433-$3.30). Except for 
New Year’s night business held up 
excellently here; list leader topped 
$40,000. 

‘The O’Fiynn,’ Broadway. Closed 
abruptly last Friday (4); looked 
gaited around $10,000; may reopen 
in Boston with changed cast. 

‘The Petrified Forest,’ Broadhurst 





(Ist week) (D-1,116-$3.30). Pre- 
sented by Gilbert Miller, Leslie 
Howard and Arthur Hopkins; writ- 
ten by Robert E. Sherwood; opened 
Monday. 

‘Tobacco Road,’ Forrest (57th 





week) (C-1,107-$3.30). Run leader 
getting some profit and date indefi- 
nite: last week estimated around 
$6,500. 

‘Thumbs Up,’ St. James (3d week) 
(R-1,520-$4.40). New revue looks to 
be in for run: first full week quoted 
around $26,000; not much under 
capacity at scale. 

‘Valley Forge,’ Guild (4th week) 


(D-913-$3.30). Expected to stick 
beyond five-week subscription 
period: business estimated over 
$14,000. 


‘Within the Gates,’ National (12th 
week) (D-1,164-$3 30). Final week: 
goes on tour; press controversy sent 
takings to good figures during open- 
ing weeks: recently $10,000. 

Other Attractions 

Katharine Cornell, Martin Beck; 
another week (4th) for ‘Juliet.’ 

‘The Barrets of Wimpole Street,’ 
Jan. 21. 

Walter Hampden, 44th Street; 
Shakespearean repertory. 
‘Sailors of Cattaro,’ 

theatre; 14th street. 

Ruth Draper, Barrymore: final 
week; ‘Point Valaine’ next week. 
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Book Biz Perking 

Start of the spring book season, 
which got underway with the be- 
ginning of the new year, indicates 
that the book biz is definitely on the 
upgrade. Rush of new books into 
print is unprecedented so soon after 
the Christmas trade, generally the 
biggest of the year. If it keeps up, 
the 1935 book output should easily 
measure up to that of the pre-de- 
pression period. 

The minor as well as the major 
book publishers have increased, or 
plan to increase, their lists over the 
past few years. Activity is 
especially marked among the 
minors, who see the chance to get 
into the big-time. 

Lothrop, Lee & Shepard, as an ex- 
ample, is publishing twice as many 
books as it did a year ago. Recent 
action of John H. Hopkins & Son to 
increase its activities is another ex- 
ample. Issuing but a handful of 
books a year, Hopkins is set to 
double or triple its output in the 
coming year. Not only fiction, but 
the more hazardous non-fiction as 
well. 

Reduced operating costs by 
mutual selling arrangements will 
enable many of the publishers to 
chance a bigger book output. It 
was the rising cost of overhead be- 
cause of the codes that held expan- 
sion down. 

Best indication of the growing 
book biz is the considerable increase 
in book advertising. 





Fawcett Shifts Editors 
- Roscoe Fawcett, v.p. and g.m. ot 
Faweett Publications, has made a 
number of changes in editorial per- 
sonnel. 

Laurence Reid, formerly editor of 
Motion Picture Publications, be- 
comes managing editor of Motion 
Picture and Movie Classic, as well 
as the Fawcett publications, Screen 
Book, Screen Play, Hollywood, 
Radioland and Romantic Movie 
Stories. 

Patricia Reilly, recently ou edi- 
torial staff of Esquire, is appointed 
executive editor of Motion Picture 
Magazine. 

Murphy McHenry, former editor 
of Screen Play, becomes editor of 
Movie Classic, while William Gaines 
takes over the executive editorship 
of Screen Play. Gaines comes from 
the editorial staff of Photoplay. 
Carl Schroeder will be editor of 


0 Hm ONOR—Book,.and Dan Cooley con- 


. 
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land. James Reid, of the Motion 
Picture Publications editorial staff, 
becomes executive editor of Holly- 
wood. Douglas Lurton, former 
Fawcett managing editor, becomes 
supervising editor of all 16 Fawcett 
and Motion Picture Publications. 





Enquirer Daily’s Break 
Enquirer, New York’s Sunday aft- 
ernoon newspaper, prints daily also, 
running off about 1,000 copies to re- 
tain its Associated Press franchise. 


Daily has a race handicapper using 
the monicker of ‘Old Darb.”’ At 
Christmas time he selected Spoilt 
Beauty as the best bet at Santa 
Anita, California’s new track, and 
the horse copped, paying $69 to one. 
Following day the demand for the 
paper was many times the issue. 
‘Darb’ received a flock of presents 
from bettors. 

Beauty was once owned by Irving 
Kid Beebe, former Broadway ticket 
spec. He lost the horse in a $3,500 
claiming race last summer, 





Double Renege 


Los Angeles Hearstlings on the 
Evening Herald & Examiner picked 
up a hot potato when they spread 
an art layout on Stella Talbot, in- 
volved in the fatal shooting in St. 
Louis of Albert Frankenstein. Shlip- 
up was that both sheets used a pic- 
ture of Violet Palmer, concert pian- 
ist and wife of Fred McIsaac, mag 
writer, as the woman accused. Two 
days later photo was rerun in both 
sheets with profuse apologies. Her- 
ald passed the buck to the publicity 
man, who, it claimed, pasted the 
wrong caption on the Palmer pic. 





Dell’s New Mag 

George T. Delacorte, Jr., is add- 
ing a new mag to his Dell group, 
to be known as Dr. Death. Will be 
one of those pseudo-scientific af- 
fairs, under the editorship of Car- 
son Mowrie, who gets out most of 
the other Dellers. 

To enable Dr. Death to compete 
successfully with numerous other 
publications of its type, Mowrie has 
some of the ace Dell contributors 
turning out special stuff for the new 


—periadical on assignment. 
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‘So Red the Rose’ ($2.50) 


‘Goodbye Mr. Chips’ ($1.25) ..... 


‘While Rome Burns’ ($2.75) 
‘Wine From These Grapes’ ($2.00) 





Best Sellers 


Best Sellers for the week ending Jan. 5, as reported by the 
American News Co., Inc. 
Fiction 
‘Heaven's My Destination’ ($2.50) ...ccceseceees By Thornton Wilder 


‘Forty Days of Musa Dagh’ ($3.00) coccceccceeeees- By Franz Werfel 
Lee ree 


‘Lost Horizon’ ($2.50) cikbeabsabnedoureseusaonesecel James Hilton 
‘Glorious Pool’ ($2.00) te aeneabeed seneneonemmeanesat Thorne Smith 
Non-Fiction 
‘Skin Deep’ ($2.00) ..cccccssess eees 


eevee 


‘Forty-two Years in the White House’ ($3.50) ..By Irwin H. Hoover 
‘Experiment in Autobiography’ ($3.00) ..ccccceecs-- 
‘Why Not Try God’ ($1.00) ....secccecccccceecess+ By Mary Pickford 


TTTTTTIT TTT itt... A Stark Young 


edcevesbsesenssonl 1. a sae 
By Alexander Woollcott 
..+-.-By Edna St. Vincent Millay 


.By H. G. Wells 














Wholesaling Books 
Wholesale book publishing with 
showmanship methods has ac- 
counted for considerable turnover 
in the Grossett & Dunlap catalog, 
particularly on its motion picture 
editions. This is the department 
which effects tieups for reissues of 
m.p. versions of classics. 

‘Covered Wagon’ is an instance of 
a m.p. edition in a T5c reprint 
going 750,000 copies. ‘Freckles’ is 
the topper—1,000,000 copies. ‘Little 


Women,’ on a split deal with the 
A. L. Burt company, which owned 
the original reprint rights to the 
Louisa M. Aleott classic, is figured 
to go 500,000 copies. ‘David Copper- 
field,’ which Grossett & Dunlap 
sold only 11,000 of last year, is pre- 
dicted to go 250,000 copies on the 
strength of the Metro film version. 
This is based on the last week’s sale 
of 2,600 copies, with the film yet to 
be released. 

Biggest disappointment was ‘Gen- 
tlemen Prefer Blondes,’ upon which 
Anita Loos insisted a guarantee for 
200,000 copies’ royalties. Publisher 
wanted to limit it to 100,000 copies. 
First print order was 50,000 copies, 
of which only 3,000 sold. Rest were 
sold in job lots. 

On the other hand, John Monk 
Saunders’ screen original, ‘Wings,’ 
was sold for $500 to G&D. Firm 
paid a writer another $500 to nov- 
elize it for the motion picture edi- 
tion in a tieup with Paramount. 
Being the first big air film, and also 
a pioneering sound film (it was 
only synchronized sound), it was a 
big seller, and Grossett & .Dunlap 
Voluntarily paid Saunders a roy- 
alty of 5c a copy, which yielded him 
$17,000. 

Absorption market of popular- 
priced editions of books is indicated 
by G&D’s catalo., of 100 leading 
titles covering a period of the last 
20 years. Some of these only have 
been on the market 10 years, others 
more, but in aggregate these 100 
titles have sold 25,000,000 copies. 





Pierre’s Mag on Press 

Pierre Publications, organized 
about a year ago, finally gets going 
with its first mag, a monthly to be 
called Mystery Adventures. Publi- 
cation is now on the press and will 
shortly make its initial appearance. 

When formed Pierre Publications 
acquired the defunct Sensations 
Magazine, originally published in 
Minneapolis, but deemed it inad- 
visable to reissue the mag. Sub- 
scribers to Sensations will get Mys- 
tery Adventures instead. 

A number of other mags are 
planned by Pierre’ Publications, 
which is headed by A. R. Roberts. 
Roberts also editing. 





Popular Still Building 


Determination of Harry Steeger 
and Harold S. Goldsmith to make 
their Popular Publications the big- 
gest of all the mag chains is still 
hot. Firm adding new mags to its 
string at the rate of nearly one 
every other week. 

Latest added tothe Popular 
Publications chain are Bull’s Eye 
Western Stories and The Big Maga- 
zine. 

Meanwhile the book-publishing 
plans of Steeger and Goldsmith are 
reported proceeding apace. Hurd 
Whitney is comirg over from Mor- 
row to direct the Steeger-Goldsmith 
book affiliate. 





Jersey’s New Yorker 

With so many mags for New 
York, it has remained for a new 
publication published in and for 
New Jersey to call itself Metropolis. 
Intended as a take-off on The New 
Yorker, and published twice a 
month. Organization issuing the new 





periodical is headed by Laurence M. 
Jonas, 
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Hub’s New Specialty Firms 


The new book publishing houses 
getting started in Boston, the Sci- 
Art Publishers and the Utopia 
Publishing Co, First-named_ will 
limit itself to volumes on science 
and the arts. Latter, which is 
headed by John Pratt Whitman and 
Eleanor Wood Whitman, will also 
be a specialized affair, going in for 
economics, dissertations on current 
events, and the like. 

First book on the Sci-Art lst will 
be ‘The Meaning and Varieties of 
Love,’ a treatise by Prof. J. W. 
Bridges, of the medical staff of 
McGill University. 





Muir-Morrison to Coast 


Florabelle Muir and _ husband, 
Dennis Morrison, have walked out 
on Manhattan and gone Hollywood. 
They started west by motor car, ac- 
companied by their seven dogs and 
one cat, 

Miss Muir, who formerly wrote a 
Hollywood column for the News. 
N. Y., resigned from the staff of the 
Post to sign a writing termer with 
Fox Pictures. Morrison resigned 
from the World-Telegram, where he 
sat in on the city desk. He expects 
to continue in newspaper work on 
the Coast. 





Quick Competish 


That new Chicago takeoff on The 
New Yorker, Inland Topics, which 
began publication last month, will 
have competition shortly. A new 
publishing group is preparing a 
rival to be known as Chicago City 
Life, with publication to begin in 
March, 

» Chicagé-City Life wilt be in-typ}- 
cal New Yorker style, except for the 
fact that it will carry more short 
fiction. Otherwise the usual satiri- 
cal and humorous pieces and gag 
cartoons, 





Three Gum-Shoe Mags Suspend 


That detective tales are losing 
favor, in the mags at least, is indi- 
cated by the suspension of three 
publications of that type and immi- 
nent departure of some others. 

Three that have passed out are 
Alibi, which was a Tower mag; 
Great Detective and Complete De- 
tective Novel Magazine. Great De- 
tective was published by Will Le- 
vine, who also scribbles under the 
pseudonym of Will Levinrew. Com- 
plete Detective Novel Magazine was 
a Teck publication, an affiliate of 
Macfadden. 





Wellbaum Out 


George Wellbaum, of the New 
York Telephone Co., whose wide 
acquaintance among newspaper 
people has made him a familiar 
figure in reportorial circles, leaves 
the New York hospital today after 
taking it for five weeks. He was 
operated on for a stomach ulcer 
and obstruction, but the knifing was 
a flop and the surgeons had to go 
into a secondary, generally regard- 
ed as dangerous. 

After recuperation, the former 
Indianapolis editor will resume at 
the hello headquarters on West 
street, 





Mag Club Re-elects Officers 


All office-holders of the Magazine 
Club of New York were re-elected 
at the annual gathering. Include 
F. W. Kroeck, Household Magazine, 
president; Waldo Sellow, Forum 
Magazine, first v.p.; Frank McCul- 
lough, Tide, second v.p., and Alden 
James, Atlantic Monthly, secretary- 
treasurer, 

Members of the board of directors 
re-elected are A. M. Carey, Fortune; 
Walter Hanlon, True Story; C. M. 
Palmer, Conde Nast Publications; 
Joseph A. McDonough, Life; R. B. 
Alexander and W. H. Ferris, Crowell 
Publishing Co., and W. H. Fiefer 
and Clyde Combs, Meredith Publi- 





cations. 


Move On Femme Dress 


A couple of new trade paper pub- 
lishing ventures getting under way, 
both to serve the wearing apparel 
field. 

Thomas H. Glenn has formed the 
Glenn Publishing to issue the 
Fashion Buyer's Guide. Newly- 
formed Sutton Publishing Co, is the 
other concern that will place a trade 
paper in the field, title undecided as 





yet. Head of Sutton is Florence 
Rohman, 
Chatter 
J. B. S. Haldane here from Eng- 


land to lecture. 

Title of Frank Buck's new book is 
‘Fang and Claw.’ 

Vardis Fisher wintering on his 
father’s ranch in Idaho. 


Merrill Cody is the new editor of 
The Voyager, travel mag. 

Michel Kraike has finally dis- 
carded those turtle-neck sweaters. 


Thyra Winslow in New York 
again after a Hollywood assignment. 


Roy Temple House has joined the 
editorial staff of The Literary 
World. . 


Harry A. Franck going to Mexico 
to do a book on the land of the 
tamales, 


Wynant Davis Hubbard back 
from the African jungles with some 
new scripts. 


Louis Kronenberger has quit the 
Knopf editorial staff to go abroad 
and write a book. 


Literary America will give $1,000 
in prize money for the best short 
stories and poems. 


Beth Brown has a new publisher, 
Coward-Mann. Her ‘Lax Lady Ho- 
bo’ out this month-end. 


Arnold Gingrich, editor of Es- 
quire, the mag, has sold a novel to 
Knopf, ‘Cast Down the Laurel.’ 


John C. Winton is the latest 
publisher to get a book by Emil 
Ludwig. It’s a biog of Hindenburg. 

Louis Adamic has halted work or 
his book on America to do a new 
novel. The idea couldn’t wait, he 
says. 

Elliot Paul in New York with 
tales about his stay in Palma and 
what happened to make him leave 
there. 

First edition of Herbert Hoover's 
‘Challenge to Liberty’ was 84,000. 
It’s sold out and a second is on the 
presses. 

Hendrik Van Loon has been very 
sick, but is improving nicely, al- 
though still tied to his home in Con- 
necticut. 4 

Thayer Hobson, the William Mor- 
how head, back fron London with 
a heap of British scripts for repub- 
lication here. 

A lot of bidding by English book 
publishers before Harrap got the 
British rights to Robert Briffualt's 
novel, ‘Europa.’ 

Edna Ferber has completed read- 
ing proof on her new novel. Did it 
so thoroughly that there wasn’t a 
clean galley left. 

Claude Kendall and Willoughby 
Sharpe have taken Alan Lampe’s 
new novel, ‘A Torch to Burn.’ Pub- 
lication March 1. 

G. L. George is on the Coast as 
correspondent ior Excelsior Cine- 
monde and L’Ecron, film papers 
published in Paris. 

Webb Artz, editor of Ocean Press, 
a United Press syndicate service, is 
taking his vacation during the holi- 
day season in Miami. 

Jesse Lasky, Jr., son of the pic- 
ture producer, has a new volume of 
poetry on the Ives Washburn list, 
called ‘Singing in Thunder.’ 

Reminder by Harper’s that its 
prize novel contest closes on Feb. 1. 
Judges will comprise Sinclair Lewis, 
Dorothy Canfield and Louis Brom- 
field. 

Sinclair Lewis is writing a short 
short novel for serialization in the 
New York Herald Tribune Sunday 
mag section, It may be a prole- 
tarian yarn, 

Book-of-the-Month Club selection 
for February is Robert Nathan’s 
‘Road of Ages,’ and that of the 
Literary Guild for the same period, 
Vincent Sheean’s ‘Personal History.’ 

Under a new publishing arrange- 
ment, Thames Williamson will have 
his novels for adults published by 
Doubleday, Doran, and his books for 
juveniles through Lothrop, Lee & 
Shepard. 

Joseph Verner Reed, whose ex- 
planation as to why he was quitting 
the producing end of the theatre got 
so much attention, will tell it in a 
book. Harcourt, Brace has taken 
the volume for publication. 

Frieda Lawrence plans to bring 
D. H. Lawrence’s body from the 
south of France, where it is now 
buried, for permanent interment on 
the ranch near Taos, New Mexico, 
where the writer lived for so many 





years. 





Book Reviews 


Drag ’Em Out Nathan 
It's about 30 years now that 
George Jean Nathan has been pass- 
ing judgment on plays and people 
of tae theatre, and he was always 


pretty cocksure of his opinions, 
That’s understandable because of 
his theory that two times two 
make the same four in dramuatie 
criticism as in any other art. Hig 
newest book on show business 
is entitled ‘Passing Judgments’ 
(Knopf; $2.50), and it ought to get 
as much attention as his other 


works have. 

Nathan has himself a royal good 
time in the book. Ile tears apart 
some bugaboos and builds up some 
of his own. He explains what's the 
matter with Eugene O'Neill, pats 
G. B. Priestley on the back, tears 
Noel Coward apart, knocks Charles 
Chaplin down and carefully but 
logically praises George 8S. Kauf- 





man, It’s good theatre reading and 
splendid theatre writing. 
Like Man, But Not 


There’s a controversy on as to 
whether ‘Memory of Love’ (Simon 
& Schuster: $2), was written by 
aman or a woman. Title sheet 
says its by Bessie Breuer, but the 
story is of a man and in first 
person. One reading, however, 
settles the argument. Only a wom- 
an could have written the book, 
there isn't a thought in it expressed 
as a man would have. 

It’s an interesting yarn of an 
unusual romance and ought to sell 
well to femme readers, despite the 
lack of real action. Miss Breuer 
has a facile pen and is a good story 
teller, but has the inclination to 
go overboard on sentimentality. 
Not enough happens to make it a 
film possibility. 


Two Slow Generations 

Faith Baldwin covers plenty of 
ground in her ‘American Family’ 
(Farrar & Rinehart; $2), in which 
she takes Tobias Condit to China as 
a missionary and brings back his 
son, David, to establish himself in 
an upstate New York town as @& 
physician. 

The episode of Tobias is painstak- 
ingly and ploddingly told, but to- 
ward the middle of the volume 
things speed up a little, with David 
falling in love with his wife's cous- 
in; a much better match than the 
Neif-centered woman he married, 
She marries an Englishman to take 
herself out of temptation’s way, and 
eventually Tobias marries a train >d 
nurse, much his junior. 

Prosy at times, and always slow, 
but apart from that a good writing 
job. Too long for pictures. 





Omnibus of Crime 


There’s a good time element im 
‘Budapest Parade Murders’ (Crime 
Club; $2), by Van Wyck Mason. 
It’s spotted at a disarmament con- 
ference in Budapest and Captain 
North of the U. S. Intelligence 
Service has to track down the 
murderer despite the efforts of @ 
munitions combine. If he doesn’t 
succeed, its another wor!d war. Im- 
probable, but excitable and read- 
able. Not likely film material. 

C. St. John Sprigg comes as near 
carrying through the promise of 
the title in ‘Perfect Alibi’ (Crime 
Club; $2) as is possible. It’s not 
only a near perfect alibi for the 
criminal, but also for the victim. 
All the regular and smart detectives 
give up the case, but an ambitious, 
@ super inquisitive gal _ figures 
it out. This, too, has a munitions 
angle, the first murder being that 
of a munitions manufacturer, 
Could be neatly filmed. 

The story of ‘For the Hangman,’ 
by John Stephen Strange (Crime 
Club; $2), has been done a bit too 
often in whodunits. It’s the one of 


the gossip columnist who gets 
killed, with a dozen of his previous 
victims as probabilities for the 


murderer tag. Well enough handled 
and with a catch ending that makes 
it okay lending library fodder. Not 
for films. 





Book On Lindbergh Case 


Blue Ribbon Books will tempore 
arily forego its usual policy of re¢ 
prints to issue a volume on the 
Lindbergh case. However, book is 
not completed, nor will it be com- 
pleted, until the Hauptmann trial is 
concluded. Book has been set uP 
and the day-by-day trial develop- 
ments will be added as they occul 

Book, cailed ‘The Lindbergh 
Crime,’ is by Sidney B. Whipple. 4 
newspaperman who has covered the 
case from the start. Whipple will 
additionally cover the trial. 
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Going Places 


By Cecelia Ager 





Irene Dunne Sings 


They laughed when Irene Dunne got up to sing in ‘Sweet Adeline’. 
Bhe was just a little country girl who looked a bit old for her age, and 
she happened to walk in at rehearsals of a big New York musical. She 
was wearing a simple white dotted Swiss frock and a plain straw hat, 
whereas Winifred Shaw was done up in satin ruffles and her hat, silken 
too, was perched on her elaborately coiffed head at a devastating angle— 
for Miss Shaw was one of those Frenchy girls. 

So they laughed when Miss Dunne, after some coaxing, got up to sing 
but she hadn’t gone two bars when their laughter choked in their throats, 
their smirks turned into expressions of beatific rapture, and with tears 
in their eyes the stagehands looked at one another. 


Admirers of Miss Dunne will not be disturbed at seeing her in a prin- 
cess dress of cream slipper satin and with long white gloves, dancing on 
a table in a gilded lobster palace, an untasted glass of champagne in her 
hand. Her heart, they can see, is elsewhere. Though one of her stage 
costumes strives valiantly for glamour, by pinning black bird of paradise 
wings on the white net shoulders, and there are feathers in her hair, too, 
it doesn’t make the grade. Miss Dunne is not that’ sort. 





Blue Moon Week 


This is blue moon week at the State, that once in a while when all the 
little ladies on the bill care deeply about their clothes, consider well their 
coiffures, match exactly their slippers with their frocks—then, having 
pressed their thoughtfully selected costumes and smoothed their make- 
up, come forth to face their audience like the good little, trim little, self- 
confident little girls that they have every right to be. 

Still more stalwart in new baby blue satin costumes traced with 
sequins, the femmes of the acrobatic Honey Family continue daintily to 
slip cape-collared boleros over their shoulders every time the gentlemen 
of the family stand upon them. Leah Ray strolls on wearing a short 
military cape of white ermine, soon divests herself of it to let everybody 
gee that ladies in vaudeville are perfectly aware of the fact that robes 
de style are in again. Miss Ray’s is black moire, swirling to the floor in 
voluminous folds from a slim waistline. Its V decolletage is faced with 
white and ascends in peaks at the shoulders, it’s got.a’ huge white bow 
pinned to the waist in back. Miss Ray's hair, parted virtuously in the 
middle, is caught back. by two little black velvet. bows in the innocent 
little girl manner. Miss Ray sings into the mike with such good diction 
you can'even hear the ‘r’ in ‘idea’, 

Bubbles Stewart (Chester Fredericks and Bubbles Stewart) democrat- 
ically dresses just like Mimi and Honey, the other girls in the act, in 
vari-colored crepe jumper frocks with biege crepe blouses, and again 
in an eggshell moire evening ensemble with a padded collared short 
fitted jacket. Miss Stewart is young, has red hair and freckles, does imi- 
tations—particularly good—on Joe Penner, and is cuter when she doesn’t 
act it by standing pigeon-toe. Mimi and Honey do taps, then cluster 
around Bubbles at the mike, and lo, it’s a hot harmony trio. 





Clever Miss Evans 


It’s no use. Now Marge Evans knows it. Her chance for escape, in 
‘Helldorado,’ blew when she was discovered still packing that heart 
of gold. She may have begun in the picture a resoundingly nastly little 
piece—but she finished inexorably, inevitably, seeing the light. Look- 
ing at it, indeed, with wide open blue eyes spilling over with those 
dratted good intentions. And yet it’s Miss Evans’ own fault if her’s 
is a life sentence in goody-goodiness—she takes to it so straightfor- 
wardly, she’s such a reasonable person. 

There’s a lot of common sense about that girl. She’s the kind who 
s-es- to it that her higgage is absolutely water-tight, for instance, so 
that though she carries it for miles thréugh mud And cidudbursts, wher 
at last she finds shelter and unpacks it, she can take out a satin lounging 
pyjama suit, with a long coat and padded shawl collar, that, far from 
being damp—isnt even so much as wrinkled. Her’s is the kind of hair 
that’s trained to come out of a drenching In its original lovely soft 
waves, she can achieve faultless grooming amidst the cobwebby ruins 
of an abandoned mining town, she sees to it that there are slits in the 
skirt of her traveling suit, just in case she should have to trudge for 
miles through mud and cloudbursts. Such accomplishments alone give 
the lie to her initial hoity-toityness and promise that it won’t be long 
ere she winds up the sweet and sensible child her devotees have grown 


to know and love. 


PHILADELPHIA 





Miracle’ next ‘week, with the Er- 
langer having no booking as yet. 
This week’s new entrants are 
‘Point Valaine,* Noel Coward’s new 
piece at the Chestnut and ‘First 
Legion’ at the Garrick. First-named 
was originally scheduled for two 
weeks, but will now get only one, 
while ‘Legion’ hag a fortnight, with 





(Continued from page 57) 


$2.50 top. Notices have been of the 
rave variety, as expected, with the 
old standbys, ‘Mikado’ and ‘Pina- 





fore’ getting the best b.o. play, but 
the critics also handing special 
bouquets to ‘Yeoman of the Guard’ 


and ‘The Gondoliers.’ 

The Irish Players from the Ab- 
bey theatre had a peculiar record 
at the Garrick last week, but ended 
up strong and grossed $10,000, which 
was highly satisfactory all around. 
First night’s (New Year’s Eve) 
audience was guaranteed by the 
Junior League, but several adverse 
notices on the show (‘The Plough 
and the Stars’) hurt Tuesday’s and 
Wednesday’s biz. Following shows 
got raves and attendance began to 
mount again, with Friday and Sat- 
urday grosses giving the Abbey- 
ites their strong take on the week. 

‘Living Dangerously,’ Shubert im- 
portation from London, fared better 
than many of the season’s tryouts, 
although not strong in names. 
Plenty of tinkering and restaging 
Was done during the two weeks at 
the Chestnut and the show at the 
end hardly resembled that which 
opened Christmas Eve. With the 
subscription foundation to help, last 
week's gross was reported at $9,000. 

The two cut-rate houses received 
less aid from the holidays than the 
regular-priced houses, Neither ‘One 
Sunday Afternoon’ at the Broad nor 
‘Kill That Story’ at the Erlanger 
did especially well and both en- 
Sagements were terminated last 
Saturday after fortnight stays. 


Houses are dark this week as a re- 
sult of the quick departure of the 
two occupants, although there was 
still talk up to Saturday night of 
Story’ 

gets 


to the 
‘Small 


‘Kill 
That 


That 
house 


moving 
Broad, 





expectations of substantial support 
from Catholie circles. 

Sean O’Casey’s ‘Within the Gates’ 
comes to the Chestnut next week 
and at the same time ‘Dodsworth’ 
will follow the D’Oyly Carte group 
at the Forrest., Latter is a repeat, 
having tried out here last season to 
sensational trade. It will stay two 
weeks on this trip. 

Cornelia Otis Skinner is sched- 
uled at the Chestnut the week of 
Jan. 21, and Sam Harris’ revival of 
‘Rain’ with Tallulah Bankhead is 
set for Feb. 4, probably at the For- 
rest. 

Estimates for Last Week 


D’Oyly Carte Company (Forrest, 
2d week). Not hitting the capacity 
pace some expected, but got $22,000 
in nine performances helped by big 


matinees and upstairs trade. Stays 
one week more. 
‘Living Dangerously’ (Chestnut, 


2a week). Shubert try-out, with aid 
of subscription, fared better than 
some new ones. $9,000. ‘Point 
Valaine’ in this week. 

‘Kill That Story’ (Erlanger, 2d 
week). Holidays didn’t help here. 
siz weak at $5,500. House dark this 
week. 

Abbery Theatre Company (Gar- 


rick). Got $10,000 in single week 
and that was tip-top. Built stead- 
ily all week. ‘First Legion’ this 
week. 

‘One Sunday Afternoon’ (Broad, 
2a week). Another house _ not 
helped by holidays. Cut-rate clien- 
tele apparently had other places to 


go; $6,500 in final week. House 





dark this week, with ‘Small Miracle’ 
next. 





Did You Know That— 





Gertrude Niesen is wearing a 
hideous street make-up, with 
slant eyes...Marilyn Miller 
goes south for her health 
Rube and Irma Goldberg spent 
the holidays in Vermont, shoot- 


ing...Lucrezia Bori wore a 
beautiful peacock blue gown 
and sable cape, broadcasting 
last week...they do say Vin- 
cent Lopez has a manicure 


every day...the Mayfair, which 
used to be about the only place 
where people of the theatre 
could go without fear of being 
called upon to entertain, had 
Dudley Field Malone, appar- 
ently a committee of one, doing 
just that New Year’s Eve... 
Mrs. Jack Dempsey, who was 
there, looked sweet in: black 
taffeta, and Ruth Taylor was 
pretty in white...Phyllis Haver 
wore gorgeous black net 
gown, which, unfortunately, 
was duplicated at another table 
..-Gladys Robinson was look- 
ing too lovely, and Madge 
Evans wore red...Grace Men- 
ken was striking in a gown and 
jacket of white beaded chiffon, 
and also preserit were Bert 
Lahr, Ted MHusing, Victor 
Moore, Billy Seaman, Bobbie 
Perkins, Herb Harris, Vinton 
Freedley, Luella Gear, Mr. and 
Mrs. Buster Collier, Mickey 
Loew and Madeline Cameron, 
who had an infected arm band- 
aged...Irma Warner arrives in 
New York with the Charlie 
Einfelds...Jimmy Conlin (Con- 
lin and Glass) is now president 
of the Grayno Hair Dye Co., of 
Los Angeles...Janet of France’ 
place is famous for its onion 
soup...Ethel Merman is turn- 
ing in a swell performance de- 
spite a tummy ailment...Helen 
Chandler cocktailing at the 
Gotham recently...that was 
Bernice Elliott selecting hats in 
Bruck-Weiss...Gertrude Stein 
lunched at the Algonquin 
Thursday, as did Mare Ccen- 
nelly, George Kaufman, Roy 
Atwell, Herman Shumilin, 
Cathering Carrington, Anne 
Morrison and Louis Calhern... 
Virginia Smith is now in the 
real estate business...Alma 
Archer, wife of Harry Archer, 
has written a book on fashions. 


CHICAGO 


{Contiruea from page*37) 


will stick another two weeks at the 
Grand. 


Estimates for Last Week 


‘Ah Wilderness,’ Erlanger) (1,200; 
$2.25) (5th week). Initial show for 
American Theatre Society has been 
a hearty click. Last week with 
New Year’s week hit fine $18,000. 


‘As Thousands Cheer,’ Grand (1,- 
200; $3.30). Faded out Saturday 
(5) after an excellent eight-week 
stay. Garnered mighty $22,000 last 
session. P 


‘Petticoat Fever,” Harris (1,000; 
$2.75) (8d week): Built to $12,000 
last week and will stick areund 
awhile under the guidance of the 
American Theatre Society. 


‘Romance,’ Blackstone - (1,000: 
$2.20). Had, considerable difficulty 
last few weeks. Pretty tough go- 
ing for the Playgoers, Inc., which 
bankrolled the losing venture. Man- 
aged $5,000 last week. Now won- 
dering whether or not to try an- 
other play. ; 

Shakespeare __rep., Studebaker 
(1,200; 83c) (3d week). Globe the- 
atre players of World’s Fair need 
little coin to break. At $4,000 do- 
ing okay. 

‘Stevedore,’ Selwyn (1,000; $2.20) 
(3d week). Notices helping this 
one to lift to better marks than the 
opening couple of sessions. Over 
$7,000 now and okay. 


‘Beale Street’ 


(Continued from page 65) 

















Welfare office and the other fellow 
concerned with the benefit percent- 
age, at the sameé time hearing ob- 
jections to the language on the 
stage. It was claimed that the play 
failed to give Harlemites a break. 
At the end of the performance 4 
radical out front climbed to the 
stage and started haranguing the 
slim crowd. Curtain was noticed to 
bulge forward and an unseen hand 
shoved the man into the orchestra 
pit, 15 feet deep. 

He escaped serious injury, but it 
looked like a free-for-all for a mo- 
ment when the audience started to 
invade the stage territory. As- 
bestos curtain was lowered, which 
shut the objectors out. Kline in the 
meanwhile called for the police, and 


a 


. skirts, _———— eres 


Among the Women 


By The Skirt 





Best dressed woman of the week: 
BERNICE GOE 
(Palace) 





Billie House is once more m.c. at the Palace. Only act he doesn’t 


introduce is the opening Sinclair Twins. Pair do a stair dance in dark 
blue pajamas of chiffon designed with low back and white Peter Pan 
collars. Diamond buttons adorn back and front. Two more changes 
follow, dark red soubrette costumes of sequins and silver coat like out- 
fits stiffened and lined in white. An extra girl was in fuchsia colored 
pajamas with a hip length coat tied with green sash. 

Mr. House has a nice looking blonde girl, Bernice Goe, in a dark blue 
dress made with a tunic, and for a minute she showed a grey krimmer 
coat. A coral colored evening frock was the usual low back with the 
shoulder straps winding around the neck. The ormaments were clips. 
Very lovely was a white evening gown with wide green sash and band of 
the green across the shoulders. A velvet cloak didn’t exactly match but 
it had-a white fox collar, 

Sylvia Froos has regained much stage assurance, Her dress was of a 
pale shade of pink lace made with net pleatings running up the front 
and over the hips. John and Mary Mason, a skating act, try with dis- 
tasteful results some comedy with a woman who must weigh unto 300 
pounds. Such fat is tragedy, not comedy. Miss Mason does her skating 
acrobatics in black pajamas with silver belt. 





Deserving Show 

‘Accent of Youth’ at the Plymouth deserves vast patronage. Here is 
a show amusing, entertaining and human. Truth aplenty is spread over 
the two hours, with the most unexpected bits of comedy. Nicholas 
Hannen comes from dear old London, and here’s hoping he stays a long 
time. 

Constance Cummings does very well as the lead with a fairly nice 
wardrobe, As a typist in the first act she is in a green skirt with a 
very dark blue blouse. A coat three-quarters in length goes with this 
outfit. For a brief moment an evening gown is shown. It is of beige 
crepe with a velvet belt and a short jacket, velvet trimmed, with fox 
dyed in the beige shade, In the last act Miss Cummings wears a camel’s 
hair coat, underneath which is a black satin frock with a side sash of 
red and silver. 

Irene Purcell appears in the first act in a stunning outfit of beige and 
red. The dress is one of those coat-like creations with an open flare 
showing a red slip. Buttons match the dress and a hat, very small, 
seems to be of red blossoms. A stole consists of several sables. Miss 
Purcell doesn’t appear in the second act, but in the third and last act 
her blue evening gown is like one sees in the ready-to-wear windows. 
It has no distinction. But the ermine wrap with all that silver fox 
deserves better underdressing. 

Eleanor Hicks, in for one scene, is in black and white. A black skirt 
with short jacket edged with black lynx. The blouse is white satin and 
the small hat has a white piping. 





One Woman Picture 

Edmund Lowe and Jack Holt are teamed in ‘Best Man Wins’ at the 
Rialto theatre. It’s a tale of deep sea diving with the picture as light 
as the bubbles from the diving outfits of the men, 

One woman figures in the story, Florence Rice. Miss Rice, as a school 
teacher, wears a series of plain frocks made for the most part in one 
piece with the neckline of the usual collars and cuffs of different mate- 
rial. Tunics play an important part in two costumes with dark under- 

One two piece suit had the revers fringed at the borders. A blouse 
underneath seemed to be of metal. A dark bathrobe had a white piping. 
Jet buttons trimmed a black frock, 





Foster Girls Hold Up 

It doesn’t matter what goes on at the Roxy, the Gae Foster girls can 
always be depended upon to dress that stage. This week they start off 
doing a hot number in blue chiffon pants with a cerise stripe down each 
leg. The blue jackets are set off with hugé yellow bows, Top hats are 
of the cerise with gloves and slippers matching. A most unusual num- 
ber had the girls in black and white ruffled dresses. There were 24 girls 
but they looked twice that total. The dresses were reversed in color 
with false faces backing the huge poke bonnets, so whether facing the 
audience or upstage, there were always faces. The effect was most 
startling. Full skirted dresses for white with green flouncing were worn 
for the finale. 

Ruth, of Remy and Ruth, assisted her brother in a short white wired 
skirt with. red and black yoke. She did a short ballet number in a long 
white dress cut with high bodice encircled with a pink sash. A tiny 
blue bow at the neckline had long ends. ‘It’s a Gift’ was the picture 
with Kathleen Howard and Jean Rouverol as the women. So much time 
is taken digging up old slapstick stuff it doésn’t matter what the women 
wear, 





Funny Unit 

At the Coliseum, way up Broadway, there is a musical leader who 
wants to be an actor. With a spotlight and a mediocre band he goes 
into a regular act, slowing up proceedings. Any show following must 
suffer, as did Harry Anger’s unit of fifty-five minutes of real entertain- 
ment. McClellan and Sarah and Colette Lyons feature in this stage 
show, with plenty of laughs. It is called ‘Live, Love and Laugh’, 

Twelve girls are in the line, opening in white eyelet gowns with large 
hats and green trimmings. Dark blue organdie dresses with small hats 
are worn for another number. A modernistic dance igs done by the girls 
in purple dresses with silver yokes and sleeves. Head dresses are Dutch 
fashion in silver. 

Collete Lyons does her specialty in a brown dress with cuffs of yellow 
in three rows of pleatings with a jabot of the same shade, Her red hair 


| is accentuated by a green satin frock, and then a simple white frock is 


shown, 
Sarah is in a black satin skirt with red velvet tunic. Also a black 


skirt has a white bodice with gold sequin trimming. A street costume 
is of blue with white pearl buttons and a white satin evening frock has 
a wide green sash. 

The Duval Sisters, two clever dancers, with their jet black hair, look 
well in silver and black dancing frocks. Fuchia chiffon frocks are worn 
for another dance, and still another number was dressed in white lace 
with green facing. The Holman sisters, at two pianos, sensibly wear 





white satin pajamas trimmed with blue and brilliant belts. For the 
finale they are in robins egg blue satin evening frocks. 
radio cars promptly responded, cops /$111, from which was deducted 


stagehands’ expense amounting to 
$108. As $500 rent had been paid 
for the auditorium in advance, there 
was actually no net profit, but a loss 
of $497, not counting possible pay-« 
ments to actors and incidental ex- 


clearing the hall. 

‘Beale Street’ was presented by 
Lillian Beaumont and George Platt, 
who must explain in court why a 
permit was not applied for. It was 
written by Dennis Donoghue and 








Larry Bolton. Total receipts were j pense. 
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she lost. Case tumbled out of court. 

Evelyn Crowell, widow of the late 
Larry Fay, married to William Dur- 
yea. Went to Harrison with two 
friends. Latter came back hitched, 
too. 

‘Post Road’ next play to be bound 
fin cloth, Samue: French will pub- 
lish. 

Theatre Guild considering impor- 
tation of John Gielgud, whose Ham- 
let has London talking. 

Paris Opera made whoopee New 
Year's Eve over 2,000th performance 
of ‘Faust’ on that stage. 

Aged father of Harry Woods, song 
writer, burned to death in Callicoon, 
N. Y., Dec. 30. Was all alone in his 
son’s summer cottage when it was 
destroved by fire. 

Time honored 
in Philadelphia 
last two years because 
funds. Postponed to Saturday 
on account of rain. 

Shuberts put ‘America Sings’ 
bac’; on the list. Opera ‘about Ste- 
phen Foster was shelved after a 
Boston tryout. George Roesner re- 
writing the book. 

Coward-McCann will issue Elmer 
Rice's ‘Between Two Worlds’ and 
‘Not for Children’ in March. Sep- 
arate volumes. 

Cardinal Dougherty, of Philadel- 
phia, announces he still has the ban 
on motion pictures. 

Union College, Schenectady, an- 
nounces a drama festival next sum- 
mer. To dv four plays. Mr. and 
Mrs Charles Coburn will stage. 

Filing of transfer tax appraisal 
reveals that the late Texas Guinan 
left a gross estate of $52,405, gross, 
with a net of $28,172, all of which 
will go to her mother. Her brother, 


Mummers’ parade 
resumed. Dropped 
of lack of 
(5) 


Tommy, will receive $31,700 from 
an insurance policy, not included 
in the return. Her sister, Pearl 


Smith, gets $9,570 from another in- 
surance policy. Executor explains 
the heavy deductions as partially 
due to the bringing of her troupe 
in from Vancouver. 

William Janney insists Standard 
Oirk is not backing ‘The O'Flynn.’ 

Lilly Pons takes a suite at 322 
E. 57th street for the winter. 


Wows ener rer arent At the Academy. of 


“Music took sally Rand for a& ride 
on an elenhant last Friday (4) when 
she opened at that house. Wore a 
skiing suit instead of her stage 
costume and still found it cold. 

Bust of Henry King, ork leader 
at the hotel, put on exhibition in 
the lobby of the Waldorf-Astoria. 

John Anderson doing the Haupt- 
mann trial from the dramatic angle 
for the Post. 

William W. Schorr, recently 
stager for Harmon & Ullman, now 
a producer on his own. He has 
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Tues, to Fri. 
Jan. 8 to 11 
George Raft in 
“LIMEHOUSE 
BLUES” 
—and— 
“BABBITT” 
with Guy Kibbee i 
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CRAWFORD GABLE 
bya Robert MONTGOMERY 


in 
tA “FORSAKING ALL 


OTHERS” 
On the Stage 
TED Lewis 
Wo and REVUE 
, Jan. 1i—Novarro, Laye ‘The Night Is Young’ 
LOEW $ twavess7 MON. FRI. 
10 AM. 1. IOON! 
“PAINTED VEIL" | 
hil Phil. Harri ris. & Leah Ray , 
fag Sa ‘and Reed—And Others | 























Europe's Most 
Famous Revue 
in an amaz- 
ing 3-million- 
dollar restau- 
rant. 


CHARGE 


$2.50 


DINNER 


FRENCH CASINO 


7th Ave. at 50th St. COlumbus 5-7070 





NO COVER 
Dinner from 6:30 to 10. 
Supper from 10 to closing. 
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Katharine Cornell asking 50c for 
an autographed photo. Money goes 
to the Actors Fund. 

Two reels of the new Martin 
Johnson film shown in an airplane 
out of the Newark airport. Three 
trips necessary to care for all the 
reporters. 

Walter Hampden extends his New 
York season at the New Amsterdam 
to Jan. 19. Makes a full month in- 
stead of two weeks as planned. 

Having turned ‘The Portrait of 
Gilbert’ to the wall, Sam Grisman is 
worrying over a new version of ‘The 
Eldest,’ which Carleton Mills has 
revised. 

Theatre Union undecided between 
a play about textile workers, ditto 
about mine workers and a revue. 

Dorothy Burgess replaces Edith 
Barrett in ‘Piper Paid.’ 

Herman R. Lang, broker, entered 
a charge of felonious assault against 
Joseph Lasango, of the Place 
Piquale, Tells the magistrate he 
went to the nitery about some stock 
transaction. Got a check for $11.85 
for four drinks, and wrote a check, 
but claims he was beaten up in a 
row which followed. Magistrate re- 
duced the charge to disorderly con- 
duct. 

Paul Muni in town for a couple 
of months. 

Marbo Productions to do Mary K. 
Brookes’ comedy, ‘Clara Comes 
Home.’ Same firm has also taken 
her ‘Four Girls,’ but no immediate 
production plans for the latter. 

Hedgerow players to move in on 
Westchester Community Center 
March 1-2. 

Theatre Ticket Brokers Assn. has 
papers prepared in a suit to enjoin 
Legit Code Authority from cutting 
off their supply of tickets. 

Boston police arrest Herbert FE. 


Logan, actor, in connection with 
recent theatre bombings in that 
city. Found a phosphorous com- 


pound in a jar of water in his room. 
Would have burst into flame if 
permitted to dry. 

John A, Lomax, who has been 
eollecting unwritten folk songs of 
the southern Negroes, back in town 
tiNbh —Liimidie—Ledbetter, better 
known as ‘Lead Beiliy,’ wno had 
twice sung himself out of long 
prison sentences. May go on radio. 

Suit of Blanche Anthony Mes- 
singer, opera singer, against Arthur 
G. Hoffman, for breach, transferred 
from the N. Y. to the federal court 
because of diversity of residence. 

Post office bars 169 lottery agents 
from the use of the mails. This 
brings the total number close to 
800. Mostly dealers in foreign lot- 
tery slips. 

John S. Sumner and his cohorts 
on Saturday raided a loft at 45 W. 
45th street, regarded as headquar- 
ters for mail order stag literature. 
Took hundreds of booklets and 
192,000 smutty postcards. 

Rudy Vallee divorce case now 
jumped to Feb. 4. Twice postponed 
at Mrs. Vallee’s request, last delay 
due to assignment of Justice Cotillo 
to the Bronx. 

Negro Democratic club in Jersey 
City has ‘Emperor Jones’ for a tag. 

Ben Hecht and Charles Mac- 
Arthur have turned over the script 
of‘Jumbo’ to Billy Rose. John An- 
derson will stage when he gets back 
from his vacation. Open sometime 
in April. 

‘Listen My Children’ is the latest 


idea for Joe .Cook’s next play. 
They’ve soaked off the ‘Windy’ 
label. 


Herman Shumlin arguing that it 
would be better for actors to give in 
excess of the four weeks of re- 
hearsal time if it bettered the 
chances of a run. 

Former apartment house janitor 
forms a dog-walking firm and ad- 
vertises the service at $5 a month 
and up. 

Official announcement made that 
Talullah Bankhead will do ‘Rain’ 
for Sam Harris. To open in Feb. 

Dr. Henry Moscowitz peeved at 
Federal Communications. As head 
of the League of New York thea- 
tres he protested free radio shows 
and asked the Commission to do 
something. FCC replied it had no 
power to censor broadcasts. That 
wasn’t what Dr. Moskowitz was 
talking about. 

Last Saturday was tops for close- 


ups with 10 withdrawing. Runner 
up was Nov. 26 with eight. 
Col. Ruppert declares the five 


cent glass of beer will be one of 
the 1935 victories. 

‘Page Miss Glory’ and ‘Farmer 
Takes a Wife’ drop to $2 tops. 
Others to follow. 

Max Meth picks up the baton in 
New <Amsterdam pit. Replaces 
Victor Baravable leading ‘Revenge 





With Music.’ 
Strand, N. Y., to reopen Jan. 23. 
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clearing the’ way for trial of the 
suit. 

Los Angeles jury acquits Paul R. 
DeGaston, musician, of a murder 
charge in connection with death of 
girl from illegal operation. 

On petition of Dorothy Berke, 
dancer, L. A. court set aside inter- 
locutory decree of divorce granted 
Boris Petroff. 

Brother of Adolphe Menjou fined 
$15 in L. A. court for biffing his 
wife with a pair of binoculars. 

Police make two arrests in drive 
on ring peddling counterfeit admish 
tickets to Santa Anita race track. 

Jed Harris, tagged by Pasadena 
police for doing 52 m.p.h., spent an 
hour in jail before the law was con- 
vinced the car he was driving was 
rented and not a hot job. 

Mrs. Margaret Plato Whitaker, 
former film actress, evicted from 
Bevhills home by sheriff on court 
order by former husband. 

Garvin Foss, secretary of Holly- 
wood Stage and Screen club, ar- 
raigned on grand theft charge on 
complaint of woman. Latter claimed 
she paid him $500 on the promise 
of a picture contract. 

For the second time since last 
July, Lupe Velez has filed suit for 
divorce in L.A. against Johnny 
Weissmuller. Cruelty in the form 
of tossing fragments of furniture 
at her is alleged. 

Award of back salary of $900 
against Mascot Pictures was sus- 
tained by the appellate court on 
appeal of D. Ross Lederman, di- 
rector. 

Jocelyn Lee, film actress, to have 
been married today (Tuesday) to 
James Seymour, associate producer 
at Warners. Bride-to-be is former 
wife of Luther Reed, writer-director. 

Geraldine Louise Ott, singer, of 
Beverly Hills, goes to N. Y. to 
press her claim for widow’s share 
of $6,000,000 estate of Bertrand L. 
Taylor, asserting she was his com- 
mon law wife. 

Sole custody of her six-year-old 
daughter, Jane Bannister, was 
granted Ann Harding by a Reno 
court in suit against Harry Ban- 
nister. 


Clifford -W.utic ., SIRton 5 , 
to appear in English revues and 
possible picture work. 

Hollywood's New Year’s Eve mes- 
sage to the nation was broadcast by 
Will Hays from the First Presby- 
terian Church in Hollywood. 

Motion picture night will be ob- 
served at the I, A. Auto Show, 
which opened a nine-day stand Jan. 
5 under canvas. 

Hugo Reisenfeld will serve as 
musical production supervisor, and 
Alexander Oumansky, dance di- 
rector, for the Hollywood Theatre 
Guild. 

Danny Dowling, stage dancer, 
sought by L. A. county sheriff for 
asserted violation of the state liquor 
law at Empire Club. 

House breakers made off with 
$500 in wearing apparel from the 
home of Gus Meins, director for Hal 
Roach. 

Damages of $50,000 are asked by 
Mae Prestelle, film actress, for in- 
juries received when run down by 
a studio truck at Metro while work- 
ing in a picture with Max Baer. 

Bill Roulette, film actor, in court 
on complaint of his wife that he 
twice broke her nose. 

Francis Lederer given five-day 
jail term by Tulare, Cal., judge on a 
speeding charge. He appealed. 

Al Rogell, asked court to be re- 
lieved of $350 monthly alimony pay- 
ment to his estranged wife on 
grounds that he is without work and 
living on borrowed money. 


Midwest 


Armin Hand, pit band conductor 
of Chicago and director of the 
Board of Trade American Legion 
Post band was appointed to the per- 
sonal staff of Gov. Horner of Illi- 
nois. 

Bandit got $700 in payroll money 
in the office of the Harvey Orches- 
tras, Inc., in Chicago last week 
when he held up Cope Harvey and 
Ellen Hill. 

Reorganization of Guyon, Inc., 
operators of Guyon’s Paradise Ball- 
room and the hotel Guyon in Chi- 
cago was sought in a creditors peti- 
tion filed last week in the U. S. 
District court. 

Paul Petroff, member of the 
Monte Carlo Ballet Russe, was 
stabbed at a party in Chicago on 
New Year's eve. Wound was not 
serious. 

Jacob Clifton, cashier of Orches- 
tra Hall, was robbed of $50 while 
in the box-office of the theatre. 











Ten Hollywood girls signed by 
Svearces, 
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faster—it appeared that he did so 
more on the first shot than on the 
last one heard—, by cutting down 
on the length and number of his an- 
nouncements, as well as on the spiel 
delivered by the ‘Hauf Hostess.’ 

Program has reintroduced Marion 
Brewer, a WGY standby in the 
pioneer days and a_ long-time 
absentee from the ether wave 
lanes, due to a series of misfortunes 
which included the loss of her sing- 
ing voice (while broadcasting on a 
shot in New York with Ben Bernie's 
orchestra) and a long illness. Until 
‘Microphone Discoveries’ were in- 
augurated, Miss Brewer's only ap- 
pearances before the mike—after 
the strange naralysis of her vocal 
chords set in—were made in the 
role of m.c. of backstage broadcasts 
by headliners at RKO'’s Albany 
Palace. At that time, Miss Brewer 
was serving as radio editor of 
Hearst’s ‘Times Union,’ and her 
speaking voice was so husky that 
few observers believed she ever 
would sing again on the air. Her 
persistence, however, finally had its 
reward, as two engagements on this 
stanza would indicate. Miss Brewer's 
soprano sounded okay on both oc- 
casions, although she worked too 
briefly. 

O’Hare is a smooth master of 
ceremonies, and the young woman 
playing the part of hostess knows 
her way around an amplifier. If 
the program were presented 15 or 
30 minutes later—it rides the waves 
on the 5:45-6 P. M. slot—the listen- 
ing audience would be larger; ditto, 
the potential talent group. Jaco. 


ME AND MIKE 

With Gerald K. Rudulph 
Comments and Reminiscences 
15 Mins. 

COMMERCIAL ° 

WGR, Buffalo 

Something different in the field 
of news comments. Idea conceived 
by Rudulph, former local news- 
paper editor and for several years in 
motion picture publicity in New 
York and Hollywood. Instead of ad- 
dressing audience directly, Rudulph 
talks to a silent character—‘Mike 
Ri>hene*-ag an old chronie who has 
a reputation for repéating “every- 
thing he hears. 

Comment is chiefly upon current 
events and reminisces on personal 
experiences in Rudulph’'s former ac- 
tivities, with strong leanings toward 
the theatre and motion’ pictures. 
Program has become popular here, 
Lounsberry group giving it top spot 
in newspaper advertising of Best 
Bets for Tonight.’ Sponsor is the 
Schreiber Brewing Company. 

Rudulph has a good mike voice, 
style and diction. 


FRAY AND BRAGGIOTTI 
Two Pianos 

15 Mins. 

Sustaining 

WABC, New York 

Since first reviewed in 1931, two- 
piano team of Fray and Braggiotti 
has built a reputation for dis- 
tinctive entertainment. Radiate 
class but still not too high-brow 
for the masses. 

Right now they figure as CBS 
sustainers though they have had 
short flings at various commercials. 
yenerally three numbers are re- 
hearsed for the air. DeBussy, 
Chopin and other masters are treat- 
ed freely with a pop tune arrange- 
ment thrown in for good measure. 
Their rendition of Ravel's ‘Bolero’ 
still stands as their outstanding 
creation and marshals listeners 
when known that they will repeat 
it. 

When dialed in here the duo 
played capers with ‘Auld Lang 
Syne.’ Three impressions given out, 
each one being in a different key 
and tempo. 


NEAPOLITAN STRINGS 
Italian Musical 
15 Mins. 
Sustaining 
WGAL, Lancaster 
This program gives local audi- 
ences their first introduction to a 
foreign language airing over a local 
station. All announcements are 
made in Italian giving the enter- 
tainers the solid support of the 
limited Italian population here, 
Program began some time ago 
with announcements and descriptive 
matter in English but gained no 
substantial following. Switch to 
Italian immediately jumped its mail 
by more than twice as much. 
Music, all on string instruments, 
with occasional vocals is very good 
and interpolation is said to be fine. 
Has an extensive listening audience 
beyond the Italian population due to 
sits novelty. 
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fectiveness. Program numbers in- 
cluded ‘Ring Out Wild Bells,’ ‘Drink 
To Me Only with Thine Eyes,’ and 
‘Auld Lang Syne.’ 

Delightful part of the performance 
is soft pedal on advertising bally- 
hoo, which is reduced well nigh to a 
minimum. This is at the orders of 
Pure Oil Co. officials and has at- 
tracted much favorable comment 
because of marked contrast in this 
respect to many other programs. 


ARCHIE BLEYER’S URCHESTRA 
Dance Music 

15 Mins. 

COMMERCIAL 

WMCA, New York 

A part of the spreading dance 
parade which starts nightly around 
10. Takes in all types of rhythms 
including tango, continental, rumba 
and undiluted American jazz. Few 
solos in the evening's layout. 

Bleyer’s music now at the Hotel 
Commodore. Plenty of variation 
in the arrangements. Sounded 
smooth. 

LANG and SQUIRE 
‘Broadway Booking Office’ 
Comedy Sketch 

15 Mins. 

Sustaining 

WINS, New York 

Lang and Squire with their 
‘Broadway Booking Office’ have a 
script show that's big league stuff 
and has been ringing the bell for a 
couple of weeks but pretty much of 
a secret on WINS 

It’s a comedy script show with 
lots of novelty and no small amount 
of talent. Harry Lang and Luise 
Squire are vaude vets. They're an- 
nounced on WINS as writing their 
own material and also doing the 
protean imitations in that both 
essay some half dozen or more char- 
acters between them, switching from 
flip Broadway to dumbelle sec to 
Dixie drawling to Hebe and other 
dialects. 

As ‘Broadway Booking Office’ in- 
dicates, locale is an agent’s haunt 
(Lang). It's colorful, actionful, with 
lots of change of pace, fading out 
each time..on a suspenseful note, 
Spotted av 10:45 tm. thrles weekly, 
Monday, Wednesday and Friday— 
it’s too early for so good a script 
show. Belongs in major league 
company around the dinner hour as 
it’s satisfying adult entertainment. 

Abel. 


NORMAN NEILSON 
Songs 

15 Mins. 

Sustaining 
WGY,Schenectady 

Introduced as ‘a new voice,’ Neil- 
son is warbling on the morning net- 
work slot long filled by the ‘Mystery 
Chef’ for a commercial account. He 
can best be described as a romantic 
tenor, possessed of a sweet tone, 
but apparently of no great volume, 
The voice is trained nd the singer 
uses it intelligently. He puts con- 
siderable feeling and a dash of s.a, 
into love numbers, most of which 
are better grade pops or standards, 
Enunciates. lyrics clearly. 

Neilson's singing should appeal to 
femme dialers, albeit few of the 
younger element are likely to be 
within hearing range of a loud- 
speaker at 9:30 a.m. Excellent piano 
support from Joseph Kahn en- 
hances the young man’s vocalizing. 





This is not a smash shot, but it 
wings home okay for a morning 
affair. Jaco, 


PLANTATION ECHOES 
Willard Robison, Southernaires 
Chet Miller 
Band, Quartet, Talk 
15 Mins. 
COMMERCIAL 
WJZ, New York 
Replacement of Mildred Bailey 
with the Southernaires hasn't done 
much to perk up the musical level 
of this thrice weekly session. Rou- 
tined to a moanin’ low key, the 
string congeries of Willard Robison 
sound as swampy as ever, while the 
band’s warbling virtuoso continues 
to make himself nasally intrusive. 
The Southernaires, an NBC stand- 
ard foursome; specialize in spirit- 
uals and do acceptably by the bet- 
ter known laments of this genre. 
During the orchestral interludes the 
program leaves no doubt as to the 
fact that its sponsors, Vick Chem- 
ical, is in the medicinal business, 
by confining itself to such folksy 
anodynes ‘Love's Old Sweet 
Song’ and ‘Just a Song at Twilight.’ 
With the switch in warblers Chet 
Miller has been brought in to dish 
out palaver and ad copy between 
musical numbers. Miller does his 
usual expert job of both, Odec, 
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“VARIETY'S BROADWAY GUIDE 





For show people as well as laymen, this Guide to general amusements 
In New York, first printed here in 1926, is revived and will be published | 
weckly in response to repeated requests, 

Variety lends the judgment of its expert guidance in the various en- 
tertainment denoted. 

No slight or blight is intended for those unmentioned. 
of VAriery’s compilation only and as a handy reference. 

it may serve the out-of-towner as a time saver in selection. 
PLAYS ON BROADWAY 
legitimate attractions are completely 
in VaAriery under the heading: 





The lists are! 


listed and 
‘Shows and 


Current Broadway 
commented upon weekly 
Comment.’ 

In that department, both in the comment and the actual amount of 
the gross receipts of each show will be found the necessary information 
as to the most successful plays, also the scale of admission charged. 

FILMS ON BROADWAY 

Similarly the new pictures in the Broadway first runs and combina- 
tions are covered weekly in the reviews, the film gross boxoffice story and 
the standing box on Page 6 which indicates the new films for next week 
and the week after, 

NIGHT CLUBS 
(Hotsy-Totsy Cabarets) 

Lou Schwartz's King’s Terrace, only wind-up spot in the Broadway 
belt, liveliest around 8 a. m. and after. 

Ubangi Club, Harlem, with the naughty Gladys Bentley, whose lyrics 
aren’t for conservative people but whose tapster rhythm has the wise 
bunch cuh-razy for her. 

Onyx with an al fresco atmosphere, situated in the heart of the 52d 
street reformed speakeasy belt. Gets the wise profesh bunch. 

Small’s Paradise, Harlem black-and-tan, which has survived lots of 
changes and now, after its own fashion, remains something of an insti- 
tution. 

Barrel of Fun, newest madhousery on West 5ist, with ‘cherra-bocha’ 
Lewis and Dody giving out those kind of songs. 

Club Richman’s ‘nice boys’ revue, strictly for the kick-seekers and 
depends on your personal predilections for femme personators. Inex- 
pensive. 

Village Grove Nut Club is a G. V. nut factory that may not edify but 
it won’t bore. 





‘CLASS’ NIGHT CLUBS 

Rainbow Room atop the 65th floor of the RCA Bldg., Is ‘Jack’ Rocke- 
feller’s couvert charge venture and another must-see spot for natives 
and tourists. Beatrice Lillie succeeding the French chanteuse Lucienne 
Boyer. 

Caprice Room of the Weylin hotel is in like swank category, as is the 
Waldorf-Astoria. 

Central Park Casino with the tariffs now not go stiff ($3 dinner and 
no-couvert for after-dinner stayer-arounders) has Leo Reisman’s ultra 
dansapation returning. 

French Casino (nee Ear] Carroll theatre) has the ‘Folies Bergeres’ 
and an ultra atmosphere although the tariffs are actually in the ‘popular’ 
price category. Dinner, $2.50; drinks, 75¢c, etc., but its aura is class. 

Chez Marianne, E! Morocco, ‘21’ (Jack and Charlie’s), Coq Rouge, the 
new Jim Moriarity’s House of Lords, Mon Paris, et al., are the pre-repeal 
haunts refurbished, some in new locations, but with the same attempts 
for exclusivity and ultra-ness in cuisine and vintages. 

Chapeau Rouge (Peppy’s) and Place Piqualle are very Parisian boites 
to Park ave. trade at a $2-$3 corvert, two of the few spots in N. Y. 
where the couvert is in favor to restrict it to class patronage. 


‘POPULAR’-TYPE NITERIES 
Repeal brought about indelible evolutions in New York's nite life. It 
divertissement caterers and it also brought about another evolution— 
the cabaret-theatre which is nothing really new for it’s the pop-priced 
development of the champagne patronage essayed in former years at the 
Ziegfeld Midnight Frolic and the Palais de Danse (atop Loew's New 
York), and which fared less successfully about 20 years ago when a 
*Folies Bergere’ type of show was essayed at the Fulton (legit) theatre. 

Among the post-prohibition cabaret-theatre outstanders are the 
Casino de Paree and Manhattan Music Hall with very satisfying variety 
shows, a line of girls, good food and popular prices of from $1.50 to 
$2.50 for dinner; two dance bands and lots of other knick-knacks, The 
French Casino’s ‘Folies Bergeres’ is an elaboration thereon. 

Hollywood restaurant’s elaborate cabaret shows to no-couvert is 
atrictly a latter-day Volsteadism development, coming into favor when 
slim bankrolls became fashionable as a result of the 1929 Wall St. de- 
bacle. The Paradise and Palais Royale are in that category and now the 
new Congress with Polly Moran, Fifi D’Orsay, Eddie Lowry, two bands 
and a big girly show to a $1 dinner scale, tops ’em all for mass turnover 
and pop scale, 

DIALECTIC NITERIES 

New York has that Continental flavor more than ever these days. 
Bal Musette is authentic Montmartre, as is Nini’s Fauborg-Montmartre, 
both in the Times sq. sector. 

In the Village, E! Gaucho is mccoy Flamenco, hosted by an m.c.-senor 
who's made his spot something of a G.V. institution. 

Cubanacan in Harlem is a corner of Havana and very novel and gay; 
Gaucho and Toreador are two more Villageries in the castanet motif. 


‘KILL TIME’ SPOTS 
Those pin-game (bagatelle) and other Coney Islandish emporiums now 
dotting Broadway are kill-timeries. 
Among the nicer legit ballrooms, Roseland and Arcadia now have bar 
facilities with their hoofology and hostessing systems. The Orpheum 
and Empire are also similar institutions, but a bit more hotcha, 


RECOMMENDED DISK RECORDS 

(For their distinction in recording and type). 

Victor No. 24832—Enric Madriguera and his Hotel Weylin orchestra's 
novelty rhumba fox-trot, ‘The Phantom of the Rhumba’ (self-composed), 
coupled with a typically French beguin, ‘Bal Tabarin.’ 

Brunswick No. 7342—Ethel Merman with Johnny Green’s orchestra 
are tops in their vocal (with orchestral backup) versions of Cole Porter's 
swell ‘You're the Top’ and ‘I Get a Kick Out of You.’ 

Brunswick No. 7335—Louis Prima and his New Orleans Gang are 
Brunswick's ‘Fats’ Wallers with their unique jazzology. ‘Star Dust’ and 
‘Long About Midnight’ are the fox-trots and Prima ‘whips it’ plenty. 

Decca No. 189—Made in England by Jack Hylton, a medley of ‘Elling- 
tonia’ on one side (‘Black and Tan Fantasy,’ ‘It Don’t Mean a Thing,’ 
"Mood Indigo’ and ‘Bugle Call Rag’), coupled with Hylton’s version of 
Dinah,’ otherwise known as ‘A Band That Money Can't Buy.’ Herein 


jthe lawyer installs Winifred Nimo, 
ian attractive young law student, in 





Hylton plays choruses in impressions of Lombardo, Victor Arden-Phil 
Ohman, Tom Dorsey, Louis Armstrong, Jack Smith, Bing Crosby. 

Victor No. 24831—Also recorded in Europe, Noel Coward's self-bary- | 
toneing of ‘Most of Ev'ry Day’ and ‘I Travel Alone.’ If you like Coward | 
Vocally, here ’tis. Some like him better performed by others. 

NEW POP SONGS OF MERIT 

‘Autumn In New York’—Vernon Duke's pip fox-trot nostalgia out of 
‘Thumbs Up’ revue, the answer to his own ‘April in Parts.’ 

‘l Woke Up Too Soon’—Dave Franklin's intelligent and melodic fox- 
trot ballad. 

‘Where There’s Smoke—There’s Fire’—Sprightly if melodically remini- 
scent ballad. 

‘Let’s Be Thankful’—Fox-trot ballad of above-average quality. 

‘lf You Love Me, Say 8o0!’—YIn the waltz manner; title tells {t. 
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them to a favored one.’ 


lin clarifying 


A Divorce Is Arranged 


(Continued from page 54) 

tion. She importunes a class 
lawyer to arrange for her husband 
to divorce her, and because there 
are no grounds, David Clyde, a 
grumpy bachelor friend of the pair, 
is requisitioned as a co-respondent. 

To secure the necessary evidence 


the home as secretary to the hus- 
band. Complications follow and the 
denouement is a happy one for all 
concerned. 

Production given the comedy by 
the Bliss-Ha~den organization is 
adequate for its local o.o., with 
G.by Fay grabbing cast honors by 
a wide margin. David Clyde is ex- 
cellent as the grouchy bachelor and 
Guy Bellis gives an expert char- 
acterization as the docile husband 
who agrees to anything his wife 
wants, even if he doesn’t know the 
reason. 

Others in the cast are well suited 
for their assignments, with Clare 
Verdera particularly good as a 
primpish maiden lady who feigns 
respectability only when it serves 
her purposes. 

Single set was designed by Rita 
Glover, with Hugh Duval’s direc- 
tion overlooking few bets. 

Edwa. 


Ducat Row 


(Continued from page 55) 


Indications are that the ticket situa- 
tion will control itself on the simple 
premise that theatre-goers will pay 
just what they can afford for 
tickets. 

No manager will refuse to sell 
tickets, except in isolated instances, 
but that is what the code says he 
must do. Managers have been given 
a list of agencies licensed by the 
Code Authority. They are forbidden 
business with any other brokers. 
But the rules provide for allotments 
to those licensed agencies—‘buys’ 
being out—who are permitted to 
make returns to the box office by 
7:30 p.m. Under the rules, if some 
unlicensed agency telephones an or- 
der for returned ducats the theatre 
is instructed to refuse the sale. An- 
swer to that rule last week was 
that the box office would sell its 
tickets on hand to anybody who 
paid the price. 

Rules, however, stipulate that if 
a theatre does business with an un- 
licensed agency it shall be forbidden 
to do business with Mcensed agen- 
cles thereafter. Further, should the 
tickets allotted to a Hcensed agency 
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sold by an unlicensed agency, the 
former's license shall be cancelled 
and a fine of $500 shall be defaulted, 
bonds in that denomination being 
required as a license requirement. 

Not only are some showmen skep- 
tical of the workability of the rules 
but they are wondering if those 
who devised the system have not 
outsmarted themselves. It sets 
forth that ‘no member of the in- 
dustry shall assign, transfer or de- 
liver for sale theatre tickets to any 
agent other than those who have 
issued such certificates’ (licenses). 
But there is a qualifying clause 
which reads: ‘i. @, every person or 
corporation, directly or indirectly, 
managing or producing plays.’ It 
is contended that the clause be- 
clouds the main rule because the- 
atres have the right to dispose and 
distribute tickets, not the producer 
or the show management. There 
are exceptions, including theatres 
where the management of the show 
and house is the same, but in the 
main the two are separate persons 
or corporations, 

Group: of so-called independent 
ticket brokers will seek an injunc- 
tion in the supreme court seeking 
suspension of the control system on 
the grounds that price fixing is 
illegal. Understood the complaint 
will name all members of the Code 
Authority, also managers instructed 
to act under the code rules. Claimed 
the complaint is signed by brokers 
who did not apply for a license and 
agencies who posted a bond but be- 
long to the indie group. 

Charles Abrams, attorney for the 
indies, is credited with stating that 
neither the managers nor the brok- 
ers are conforming to the rules, act- 
ing as heretofore, but under cover. 
One exception claimed was a man- 
ager who withheld tickets for un- 





licensed agencies ‘in order to give | 
A separate 
damage action against that produc- 


ing firm is being readied, said the | 
attorney. 

Henry Moskowitz of the Theatre | 
League, which issued instructions to | 


members about the agencies 
stated when informed of the legal 
proceedings that ‘It may be useful | 
the situation. If we} 
are acting illegally, the sooner we | 
know the better.’ 

Definite etatus of the control 


its 


Miami Is About to Ring Up, 
And Bill Halligan Holds a Preview 





CUBA UNCERTAIN 


Winter Season Has Confused Start 

—Labor Trouble 

Winter season here 

the air in regards to the Casino 
Playa and the races, 

First, the Chicago syndicate which 

was to operate the track couldn't 
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promote the dough, so a couple of 
Cuban rich men took over the con- 
tract. But then the union here 


started trouble as, according to law, 
no foreigners can be engaged in 
work here, end a lot of dealers, 
head waters, etc., were de. -ted, 

Messrs. Batiste and Col. Betan- 
court are the expected operators of 
the Casino and the track, but no 
definite date has been set for the 
opening, although the ads were in 
the papers that Dec. 29 the Casino 
would open its doors. 

Castro Bros.’ orchestra has been 
engaged for the Casino. 


Pari-Mutuel Betting 
Again Up in Albany 


Albany, Jan. 7, 


A drive for legalization of pari- 
mutuel betting was resumed by the 
Democratic leadership on the open- 
ing day of the Legislature. Chair- 
man Jeremiah Twomey, of the Sen- 
ate Finance Committee, reintro- 
duced the resolution adopted by the 
1934 Legislature, but which must be 
approved again and then voted on 
at a referendum. 


Judgment for $1,500 
Awarded Fannie Brice 














Dr. Julius Lempert, known in the 
Broadway area and married to Flo 
Kennedy, ‘Follies’ alumna, failed to 
defend the $1,500 suit on a note 
brought by Fannie Brice, and judg- 
ment for the same, plus costs, has 
been entered in the City Court of 
N. . 4 
T ciauc® Keles, ror’ Miss Brice; 
will now seek to examine Dr. Lem- 
pert in supplementary proceedings. 
Loan is on a note dated March, 1933. 





MARRIAGES 


Evelyn Crowell, widow of the late 
Larry Fay, to William Duryea, in 
Harrison, N. Y., Dec. 30. 

Marie Stevens to William Collier, 
Jr., in Greenwich, Conn., Dec. $1. 
Groom is film actor. 

Don Cordray, announcer with 
WTAM, Cleveland, to Thelma Grose, 
Christmas Day, in Canton, O. 

Ciel Duncan, actress, to -Wilmer 
Anderson, in Yuma, Ariz., Dec. 80. 

Dr. Violetta Shelton to Etienne 
Girardot, in Yuma, Ariz., Dec. 80. 
Groom is an actor, 

Ivadelle Carter, film actress, to 
Fahy Johnson, in La Habra, Calif., 
Dec. 29. 

Carmen Rio to Edward Kay, Dee. 
31, in Los Angeles, Bride is screen 
dancer. 

Sheila Secklair to Stanley Leeds, 
Dec. 31, in Hollywood. Leeds is in 
charge of wardrobe at Columbia. 

James Milne, announcer at WICC, 
Bridgeport, Conn. to Florence 
Walker, in White Plains, N. Y. 

Elmer Huhnke to Violet Sorenson, 
just before Christmas, In Omaha. 
Groom is Radio Pictures salesman. 


a $$ Ke 


BIRTHS 


Mr. and Mrs. John F. X. A. Mee 
Laughlin, Jan. 1 at Polyclinic hos- 
pital, N. Y., daughter. Father for- 
merly with Remick’s, now with Leo 
music publisher. 





Feist, 

Mr. and Mrs. Bill Evans, son, Dec. 
31, in Hollywood, Father is radio 
actor, 


Mr. and Mrs. Bruce Warner, son, 
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By Bill (Blue Ribbon) Halligan 
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Miami, Jan. 7 

After nine months of rehearsals 
the curtain is about to rise on the 
in ‘Florida Follies of 1935.’ The town 
looks like Coney Island on an Faster 
Sunday. The Crackers that run the 
| local beaneries have polished up 
their can openers, and ptomaine is 
lurking in the offing like an agent. 
Earl Carroll opened Bill Dwvyer's 
swanky Palm Island Club on New 
Year’s Eve at 20 slugs a cover, and 
has a smash hit in the smartest 
room a yokel ever whispered in a 
blonde’s ear. Charlie Irwin is the 
master of ceremonies, and thereby 


hangs a tale. If the whiskey in that 
joint is as old as the gags it will be 
nectar for the gods. 

The gambling rooms are as qulet 
as a Hollywood bit man’s telephone, 
The town constabule and his depu- 
ties are arresting every program boy 
from the race track as a cover up 
for the big opening scheduled Jan. 
15. The furtive-eyed dealers are 
sitting around making 50c parlays 
on two-to-five shots waiting for the 
word to go. The word that may 
never come. 

Jack Waldron, Buddy Walker, 
B. B. B., Georgie Price, Barney Gale 
lant and Don Dickerman are all goe« 
ing with floor shows, and grapefruits 
are a nickel a dozen. 

Mike Jacobs and Bill Farnsworth 
just blew in, and the big ballyhoo 
for the Ross-Glick fight is well on 
its way, with Walter St. Denis at 
the publicity helm. Walter is doub- 
ling with the Hollywood dog track, 
and came down on a Greyhound bus 
through a sense of loyalty. 

The sun shines bright on Rune 
yon’s Hibiscus Island home, while 
Damon shivers nightly in a board- 
ing house hall room in Flemington, 
N. J. All is fair in love and the 
newspaper game. 

Upper- Underworld 

All the big shots of the upper- 
underworld are foregathered for the 
festival, and unless the newly elect- 
ed sheriff relents there will be a 
wailin’ wall from here to Key West, 
as the front money has been dee 
posited, and try and get it back. 

Jessel came down from Palm 
Beach for one day, and had to’ go 
to” the TScaT Vetcrrery: +g4ascau- 
terized for the numerous bites. A 
fin is tops with him now, and that’s 
four and a half more than you can 
get from anyone else. Goodman Ace 
(of the Wheezie Aces) left by fast 
plane after wrecking the mutual 
machines with the season’s record 
for consecutive winners. He had 
one bangtail in front that paid $185 
for a $2 ticket. There is no good 
reason for his creditors to be uns 


easy. Doakes now pitching for De- 
troit. 

Nate Spingold and Madame 
Frances officiated in the judges’ 


stand at the finish of the Broadway 
Bill handicap in honor of Mark 
Hellinger’s income tax headache on 
Xmas day, and I won enough to 
buy the Singing Kid some strych- 
nine for 12 straight losers. Weather 
clear, track fast, send more money. 

Jimmy Monaco, the Tinpan Alley 
handicapper, and Harry Hines, the 
ex-vaudevillian, were stepping into 
a crap game the other night, when 
Hines cracked, ‘I heard this joint 
was crooked?’ ‘Not so loud,’ replied 
Monaco, ‘maybe they won't let us 
in.’ 

As for me, I miss those Gallagher 
steaks and Mr. Lindy’s coffee and 
sturgeon. If the worst comes to 
the worst, the boys up north can 
change places with me. 


2 P. A. Combos Split 


Mare Lachmann and Monte 
Proser, and 8S. Jay Kaufman-Bob 
Reud are two p.a. combos which 
have amicably split up their ac- 








counts. Each is on his own by 
mutual agreement. 
Both of these p.a. firms figured 


it more practical to allocate clients 
between ’em and handle in- 


them 


baer Mag wood. Father is with dividually. 
Mr. and Mrs. John Considine, son 
Jan. 2, Hollywood. Father is MG NOVARRO’S NEW ROOM 
| assor late producer. Mother is for- John, formerly of Nick and John of 
mer Carmen Pantages. |} the Simplon is in charge of the new 
room at Hotel Novarro, New York 
~~ | glated to open Jan, 19 Billy Mil- 
rules would be welcomed, other!|ton of ‘Fools Rush In’ heading the 
showmen asserted. i entertainment al ng with Thelma 
Reported that on the Washington !Leeds, St. Clair and Day, Gay 
end, the code administration alms | Adams, Hayward Powers’ orches- 
j to eliminate all agencies which Gid;tra and a iban ensemble tnder 
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Victor Rodriguez. 
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VARIETY 


TIMES SQ@WARE 


Tuesday, January 8, 














Broadway 


Ira Genet has flu. 

A. F. Gangel to Coast on biz. 

I. Robert Broder is Hollywood- 
bound. 

Walter Connolly taking the air on 
B’way. 

Eddie Sobol around after session 
with the grippe. 

Auto Show is looked upon as a 
bonanza for the niteries. 

J. H. Lubin takes his annual jaunt 
to Miami the cnd of this month. 

Mary Nolan now at Al Singer's 
Variety Club on Fordham road. 

Pat Garyn of First Division ex- 
pected back from Chi this week. 


Lynn Farnol back from the Carib- 
bean cruise with a flock of freckles. 

Larry Nixon appointed publicist 
for Cotton Show in Memphis, May 
6-11. 

Ray LeStrange going west for 
Metro on general publicity assign- 
ment, 

Bill Halligan writing from Miami 
on paper topped William Kerry 
Galligan. 

Sidney Piermont is a bachelor for 
19 days, his wife cruising in south- 
ein waters. 

Ralph Whitehead back in harness 
at the AFA, recovered from a touch 
of pneumonia. 

Harry Richman midnight cock- 
tail-partied last night prior to his 
Florida scram-out. 


Eddie Edelson staged another of 
those free-for-all brawls Sunday 
aft at his menage. 


Al Christie expected back from 
‘Coast this week after holidaying 
at his home in L. A. 

Chic Yorke (Yorke and King) 
back from the Texas oilfields with 
pictures of his gusher. 


Maurice Golden, temporarily 
losing his voice New Year’s Eve, 
has his wife doing his talking for 
him. 


First invitations for next New 
Year’s Eve issued by Joe Cook, ar- 
rived Dec. 31 and R.S.P.V. positive- 
ly requested. 

Benefit party being given at the 
King's Terrace in aid of widow and 
kids of the late Gene Lawrence, 
sports writer. 

Louie Sobol is out of Medical 
Arts, but Mrs. Sobol still nursing 
a banged-up schnoz as result of that 
auto accident. 

Fairbanks Twins, singing at the 
St. Moritz, are operating their 
Broadway and 48th beauty shoppe 
just the same. 

Sam_ Resnick, 


the personality 


youngster at the R. C, Music. Pall) sen tesupply the-tunes. 


exec” 6ntrancé, no” Tonger. there. 
Studying art. 

Theatrical Democratic League of 
New York staging a dinner-dance 
.Jan, 27 in the Delano hotel, former 
home of the Elks. 

American Legion, Liberty Post, 
now occupying terraced clubrooms 
formerly used by Waxey Gordon 
atop the Piccadilly hotel. 

Walter Lang, Radio director, is 
on from the Coast for Harlem at- 
mosphere in connection with his 
next, ‘Four Stars For Love.’ 

Town Casino Club, 9 West 52d 
nitery, has had the bankruptcy peti- 
tion against it dismissed in Fed- 
eral Court. Club is open and doing 
biz. 

Mary Morrissey, formerly with 
Alf T. Wilton agency and more re- 
cently at Educational, now at Pio- 
neer Development Co. on Park ave- 
nue. 

Abila and Nile, society dancers 
current at Will Oakland’s Round 
Table in the Village, won first prize 
of $1,000 at the Dance Masters’ con- 
ventiou at th Astor. 

Lisbeth Higgins dancing at the 
St. Moritz. She’s of the ink family 
and has’ been’ partnered with 
sundry ballroom vis-a-vis in en- 
gagements on both sides of the pond. 

Spencer Bentley, former Broad- 
way juvenile, appointed manager of 
State, Reading, Pa. Had previous 
experience as manager of stock 
company theatre in New England. 

Only ones objecting to city’s 2% 
sales tax, according to one Broad- 
way merchant, are _ professional 
panhandlers. Now when this gentry 
approaches to make a touch, he is 
promptly told to go to the city for 
relief funds. 

Epidemic of restaurant and nitery 
openings has ’em worrying what'll 
happen after the excitement abates, 
Already among the post-New Year’s 
casualties are four ex-speakeasy 
spots. On the other hand, some 
of the upstarts are doing turnaway 
trade. 

Reuben’s $1 couvert for the post- 
New Year's Eve breakfasters (this 
was at 4-6 a.m.) got plenty of 
squawks—and walkouts—from those 
who decided to have their morning 
eges and coffee elsewhere rather 
than go for the cover charge tap in 
a sandwich shop. 

Harry Cooper’s no-tipping policy 
at his new Broadway eatery is one 
of the season’s individual clicks 
with the dining-out customers. It 
comes on the heels of a midtown 
delicatessen which is reported ne- 
gating its chances by creating an 
unnecessary hurdle by a cloakroom 
concession, which is keeping the 
customers away. 


London 


Mrs. Al Hoffman in hospital un- 
der observation. 

Henry Sherek a victim of pyor- 
rhea, with plenty of molars out, 

Will Hay, Jr., and sister Joan are 
framing their own vaudeville act. 

A. C. Astor and Sidney Burns 
buying a picture theatre in Win- 
chester, 

Jane Baxter is likely to do a 
couple of pictures for British In- 
ternational. 

‘Death on the Set,’ bought by 
Universal, to be made into a British 
quota picture. 

A. P. Herbert a frequent visitor 
at the Black Lion hostelry, Ham- 
mersmith way. 

‘News of the World’ directors 
throw big party for Scott and Black 
at Grosvenor house. 

Gordon Beccles returns to his 
duties on the Daily Express in Jan- 
uary after nervous breakdown. 

Will Hay may switch to Gau- 
mont-British after his contract with 
British International is finished. 

Claude Jenkins likely to revive 
‘The Rose of Persia’ at the Princess 
after the run of ‘Merrie England.’ 

Phil Hyams (Hyams Brothers) 
making a personal stage appearance 
at the Trocadero, one of his houses, 

Irving Thalberg expected here 
soon with Metro-Goldwyn, to go 
into production here seriously at 
that time. 

Tom Ranold lining up a big radio 
show for the road, opening Fins- 
bury Park Empire some time in 
February. 

Paramount theatre, Glasgow, 
opened Dec. 31, with a Francis 
Mangan stage show as one of the 
attractions. 

Big changes taking place in the 
staffs of the Sunday Chronicle and 
Sunday Express, with numerous 
dismissals. 

Edna May (Mrs. Oscar Lewishon) 
off to New York and then to Holly- 
wood to stay with Gertie Millar and 
Constance Collier. 

Layton and Johnstone now doing 
their own booking, after being 
handled by Reeves & Lamport for 
the last nine years. 

N. Kalkman, owner of the Scala 
theatre, The Hague, had his pockets 
picked at Liverpool street station. 
Total loss around $400. 

British & Dominion Films to do 
@ musicalized version of ‘When 
Knights Were Bold,’ with Al Hoff- 
Ohee vim 

Carl Jernard..Aaying. tho~here-!n: 
‘The Drunkard’ at the Princess res- 
taurant, and the Demon King in 
the Drury Lane pantomime. 

Sir Walter de Freece seriously ill 
in the south of France, with his 
wife (Vesta Tilley) wiring to Lord 
Horder, the King’s physician, to at- 
tend to him, 

Madeleine Carroll is the only 
local femme picture star boasting 
of the academic honor of B. A. 
(Bachelor of Arts). Was formerly 
a school m’arm. 

After several postponements, looks 
like the Twickenham Films issue 
will make its appearance around 
February, when Julius Hagen will 
ask for $1,250,000. 

Julius Hagen borrowed Gordon 
Harker from Gaumont-British to 
star in Edgar Wallace’s ‘The Lad,’ 
which Twickenham Films is mak- 
ing for Universal. 

Jack Stone has written a book 
titled ‘Fifty Years of Laughs,’ which 
is being read by Ralph Blumenfeld, 
American, and chairman of the 
London Daily Express. 

George King to produce ‘Maria 
Martin’ at Sound City Studios, 
starting Jan. 7, with Milton Rosner 
directing. Picture is being done 
in conjunction with Gaumont-Brit- 
ish. 

Nathanial Gubbins, Sunday Ex- 
press humorist, off to America, with 
expenses being paid for himself and 
wife by Lord Beaverbrook. Will be 
away for three months, during 
which time he will send occasional 
copy. 

Ken Harvey, after finishing 14 
weeks with the Dorchester ‘Follies,’ 
goes into the Palladium ‘Crazy’ 
show for four weeks. Will also be 
in the cast of Clifford Whitley’s 
new show at the Adelphi, due in 
March. 





Rome 


During his visit to Vienna, C. O. 
sarbleri of Milan signed an agree- 
ment with Meissner to shoot a film 
in Italian and English in Rome dur- 
ing the months of February and 
March. . 

Publication by the Director Gen- 
eral of the Cinema of modifications 
of the regulations governing the re- 
vision of films, in the sense of ex- 
tending the competence of the com- 
missions to the artistic side of the 
film are imminent. 

‘The Song of the Earth’ is the 
title of a film which is to be shot for 
Emilio Amici by a group of youths 





on the slopes of the Gran Sasso 
mountain, Actors and actresses 


will all be new to the public. Di- 
rector is Aldo Salerno. 

Destruction of the streets in the 
quarter where a new road, Via 
Roma, is to run, puts an end to five 
picture shows: the Vittoria, Splen- 
dor, Borsa, Minerva and Ghersi. 
Last named, built 20 years ago, was 
considered the most aristocratic and 
chic cinema in Italy. 

A. Guazzoni, director of the his- 
torical films ‘Quo Vadis,’ ‘Messa- 
lina,’ ete., which gave Italy a prom- 
inent place on the silent cinema map 
years ago, has made an arrange- 
ment with a Genoese syndicate to 
make a historical scriptural film 
entitled ‘Jesus of Nazareth.’ 


Madrid 


Juan Belmonte down to Seville. 


Conchita Rey set for the Coli- 
seum, ; 

‘La Cigale Parisien,’ 
nitery, padlocked., 

Monrique Rolland, French actress, 
warbling at Casablanca. 

Harry Flemming’s musical unit 
working the Circo Price. 

Lloyd Osborne, American author, 
in Palma for the winter, 

Schuyler Clark off to London 
after glimming the sights. 

Alice Buchanan Smith sailing for 
the States for an operation. 

Marquis of Portago back from 
London and talking film plans. 

Luis Gabaldon, theatrical critic, 
recovering from an operation. 

Biddle Garrison secretarying for 
Ambassador Claude G. Bowers. 

Marcos Redondo set for ‘Yo, el 
Principe’ (‘I, the Prince’), his first 
pic. 

Consuelo Hernan, nude dancer, 
wowing ‘em at the Trianon, nite 
dive. 

Lolita Lo, Spanish dancer, and 
Horlick dancing trio featured at 
Gong. 

Pio Baroja’s ‘La Feria de los 
Discretos’ (‘Fair of the Discreet’) to 
be filmed. 

Bourjois naming a masculine per- 
fume after Chicote, favorite local 
bartender. 

Celia Gamez, star of ‘Los Insep- 
arables’ (‘The Inseparable’), a musi- 
cal, out. Illness. 

George Milburn trekking to Lon- 
don. Got an invite from Russia to 
0.0. the Soviet scene. 

Monument dedicated to the Quin- 
tero playwrighting brothers un- 





lavender 


Luis« Qu..#ard')2-behiad- Tusa-bars 
while his exposition of etchings is 
a success in New York. 

Kay Cornwallis (Mrs. Aubrey- 
Jones), English novelist and short 
story writer, onceovering Mallorca. 

Gaby Morlay, French actress, 
looking over Palma on return from 
Algeria, where she filmed ‘Gol- 
gotha.’ 

Rafael Salvador readying ‘Gloria 
que Mata’ (‘Glory That Kills’), pic- 
turized life of Manolo Granero, fa- 
mous matador. 

Soledad Miralles and Marina 
Heredia fighting and killing two 
calves at the Actors’ Benefit Asso- 
ciation bullfight. 

Scenario writers organizing Cine- 
matographic Authors’ Society affi- 
liated with the General Authors’ 
Society of Spain. 

Perlita Oriental, Mary-Dory Sis- 
ters and Perlita Madrilena headlin- 
ing the floor show at ‘El Buho Rojo’ 
(‘Red Owl’), nitery. 

Emiliano Clavel behind the bars 
at Valencia for alleged failure to 
pay off personnel of musical revue 
starring Gloria Guzman. 

Marquis of Bolarque, son of Mar- 
quis of Urquijo, co-author with J. 
Miquelarena of ‘El Joven Piloto’ 
(‘The Young Pilot’), operetta at the 
Zarzuela, 

Government putting up 2,000 pe- 
setas prize as the Fastenrath award 
for the best collection of lyric poe- 
try written by a Spaniard between 
1930 and 1934, 

Elliot Paul, writer and former 
city editor of the Paris Herald, de- 
ported from Palma _ because his 
papers allegedly not in order. Spent 
past year at writers-artists’ colony 
in Ibiza. 

Miguela Fleta, operatic warbler, 
threatening to law ‘La Voz’ for Ma- 
laga correspondent’s story alleging 
Fleta had to give a patriotic cheer 
before he could get a hand from the 
Malaga audience, 

Ricardo Soriano, the Marquis of 
Ivanrey, busy at his new studios on 
the French side of the line at Biar- 
ritz, with Santiago Ontanon second 
in command. Layout known as 
‘Estudios Soriano Arte.’ : 

Celeste Grijo, singer; Lucy and 
Fisher and - olly and Sori, dancers, 
signed for floor show at Hotel Fo- 
mentor, Balearic Islands’ ace hos- 
telry, but hotel folded when au- 
thorities prohibited ‘‘straperlo,’ a 
modified form of roulette. 

Municipality of Madrid giving 
Enrique Carrion a bronze plaque 
for his skyscraper as gracias for 
his initiative in building the struc- 
ture which houses the first-run 





Capitol theatre, a hotel, tearoom, 
cafe, bar, night club and restaurant, 





Paris 


Mireille headlined at A.B.C. 

Cote d'Azur nitery reopening. 

Lys Gauty back in Paris, at Em- 
pire. 

Nickey Van den Meersche to Paris 
from Brussels. 

Fratellini brothers back in Paris, 
at the Alhambra. 

Saul C. Colin quitting RKO 
Radio’s Paris office. 

Max Trebor in cabaret debut at 
Stage B, Montparnasse. 

Antonet and Beby, clowns, back 
at Cirque d’Hiver after quarrel. 

Lotte Schoene, Viennese singer, 
entering vaude in A.B.C. show. 

Eddie Cantor scheduled to show 
up here from St. Moritz Saturday 
(29). 

Jacques Erwin back in ‘Femme 
Libre’ cast, after closing of ‘Chaud 
et Froid.’ 

Harry Hartwell, American tenor, 
singing Lehar’s ‘Land of Smiles’ at 
Trocadero. 

Henry Varna (Casino) and Paul 
Derval (Folies) at chez Florence, 
but not together. 

Frank Buck spending Christmas 
in Paris, then to Genoa en route 
for Singapore and the jungle. 

Show folk attending unveiling of 
monument at Mureaux to Madeline 
Noch, late Comedie Francaise star. 

Maurice Rostand, after variety 
opening at Noctambules, billed at 
Theatre de 10 Francs. He'll recite 
his poetry. 

Edwin Justus Mayer spending 
three days in Paris, on way to Rome. 
He’s completing two plays, ‘Ballons’ 
and ‘Golden Forest.’ 

‘Our Daily Bread’ (UA) getting 
medal of Comite International de 
Diffusion Artistique et Litteraire 
par le Cinematographe. 

Paul Valery wondering what 
would happen if French Institute 
caught fire, because there’s no ex- 
tinguisher under the old cupola. 

‘Signora di Tutti’ (‘Everyone's 
Wife’), Italian film which won Ven- 
ice prize, opened at the Caumartin 
with a big gala, at which the Italian 
ambassador was present. 

Saul C. Colin of Radio Pictures 
accompanying Pirandello to Stock- 
holm to get Nobel prize and then 
going with him to Prague for world 
premiere of ‘No One Knows How.’ 


Montreal 


Johney. Howsed-m.r sing at Picca- 
diliy: Plies oS oe, Sa oi 

Jimmy Dale out of Stadium dime- 
dance. 

Mary Malles, Hotel Windsor torch 
singer, weds. 

All main stems played capacity 
New Year's Eve. 

Cecil Miller puts in snappy new 
show at El Chico. 

Billy Bell, Montreal blues singer, 
on West Indies trip. 

Wally Short doubling orch and 
m.c. at Krausmann’s. 

Virginia Fayre’ gets 
Britain world cruise. 

Lee Shelley and ten Imperialists 
playing Stanley grill. 

Ralph Large and orch opened at 
Venetian Village (31). 

Heavy snow jams 
mountains with skiers; 
pix. 

Biggest Christmas and New 
Year's spending spree here in five 
years, 

Embassy cabaret 
turks to Xmas and 
patrons, 

Harry Dahn starts new stage prez 
policy at Capitol Friday (4) to big 
opening nite. 

Club Lido holding initial crowds 
since mid-December and looks like 
the stand-out in cabarets this 
winter. 

Paul Whiteman, at $10 couvert 
charge, had turn-away biz at Mount 
Royal hotel Monday (31). All res- 
ervations taken since the previous 
Friday. 

Anne Gould and actor-husband, 
Frank A. Meador, stayed over at 
Ford hotel here (28), took day coach 
to Quebec same day, canceled reser- 
vation at Chateau Frontenac and 
stayed at a tourist resort, register- 
ing under assumed names. 


Canton 


By Rex McConnell 
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trains to 
will affect 
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Dime dancing is back. 

Numbers racket flourishing here. 

No stage shows in sight for either 
Loew’s or the Palace, but musical 
tab likely at the State downtown. 

G. B. Odlum’s Land O’Dance ball- 
room, after several unsuccessful at- 
tempts, finally gave up the ghost. 

Lawrence Stolle, Youngstown Vin- 
dicator columnist, is in on Consoli- 
dated Amusement Service, which is 
bossed by Perry First. 

Despite fact that they dropped 
about three grand in their first ven- 
ture a year ago, Canton Shriners 
are planning another indoor circus 
in city auditorium here in Febru- 
ary. 





Budapest 


By E. P. Jacobi 

Epidemic of new magazines here, 

Lajos Biro of London Film Co, 
here on a visit. 

Molnar'’s ‘Unknown Girl’ the most 
discussed play in town. 

Michael Arlen here with his wife. 

Max Friedland of Universal in 
town. 

‘Trilby’ revived at Bethlen-ter 
theatre in order to give Julius 
Csortos a big part as Svengali. 

Szinhazi Elet, leading weekly, an- 
nounces international novel, drama 
and scenario competition with 
prizes totaling $25,000. 

Prince Nicholas of Greece, Ma- 
rina’s father, is a dramatist. Years 
ago, in exile in Switzerland, he 
asked Melchior Lengyel to adapt a 
drama of his, ‘Glow Under the 
Ashes.’ 

‘Hungarian Festival Weekg’ 
scheduled for next June. Theatrical, 
musical and sports events crowded 
into a fortnight are expected to at- 
tract many visitors from home and 
abroad. 

Cable sent to Ernest Vajda, 
Hollywood scenarist, asking him to 
stop proceedings against one of 
Hungary's greatest actresses, Sart 
Fedak, was signed by the 40 most 
important names in Hungarian art 
and letters. 





Palm Springs 


Fireman's ball getting a play from 
the picture mob. 

Hollywood moved down here for 
New Year's Eve. 

Sol Wurtzel Duned 
nights last week. 

George Brent flying down in his 
new Kinner Sportwing. 

No Ralph (Death Valley) Farnum 
for the past three weeks. 

Douglas MacLean and wife at the 
Desert Inn for two weeks. 

Hal Roach and family 
the first time this season. 

Rufus Le Maire and wife at the 
Dunes for the celebration. 

Eighteen private planes 
airport over the week-end. 

Desert Skeet club trying to figure 
a way of handicapping Ralph Bel- 
lamy. 

Plans for the dog show include a 
flock of picture pooches on the 
benches. 

Claudia Dell and Eddie Silton held 
thelr wedding reception at the El 
Mirador. 

Frank Whitbeck goes 100% west- 
ern at Deep Wells, where the cow 
pokes call him ‘Butch.’ 

Richard Dix one of the backers of 
the new desert tea outfit that’s try- 
ing to put India and China tea out 
of--business- ‘“ 

New Year’s Eve looked like song- 
writers’ day, with Kalmar and Ruby, 
Con Conrad, Nacio Herb Brown and 
a flock of others in town. 

Robert Woolsey claims he can’t 
get his house completed because 
there’s a shortage of sand here. No 
kidding, and in the middle of the 
desert. 
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The Hague 


By M. W. Etty-Leal 


World premiere at Amsterdam of 
operetta, ‘Pax,’ a bad flop. . 

Hofstad Tooneel billing a revival 
of Sardou’s ‘Madame Sans Gene.’ 

Arnold Spoel, popular folklore 
singer of Holland, died here, aged 
75. 

At Tuschinsky Cinema, Amster- 
dam, Dutch premiere of ‘Men in 
White” (MG). 

At Amsterdam premiere Dutch 
version of Sidney Howard’s play, 
‘Yellow Fever,’ translated by Paul 
de Kruyf. 

A. van Biene, advertising man- 
ager for Ufa in Holland, leaving the 
company to take up management of 
International Tobis, Ltd., at Am- 


Hollywood 


Don Gilman in New York. 

Polly Walters back after 
ene day in New York. 

Alice P. Glazer, sailing back 
from N. Y., arrives Saturday (12). 

Frances Dee and Joel McCrea 
moved into town from Chatsworth. 
_Conrad Nagel flew back from 
N. Y. for Col’s ‘Mistaken Identity.’ 

Milt Arthur and Ormonde Flana- 
gan back from the Grand Canyon. 

Lone bandit stuck up Warners’ 
Hollywood cashier for $2,000 last 
week, 

Bob Smith figures to install a 
wishing well in the Chinese fore- 
court. 

Edward O’Connor, Metro’s rep at 
the Straits Settlement, ogling the 
studios. 

Herb McIntyre, Dallas district 
manager for RKO Radio, spent New 
Year’s here. 

Fay Wray telegraphs home she 
and hubby, John Monk Saunders, 
are seeing Europe by car. 

Mike Rosenberg celebrated his 
umpty-umph birthday at Lake Ar- 
rowhead on New Year’s Day. 

Rosita Moreno east for lead 


(Continued on page 63) 
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Park New Year's Day. 
Raquel Torres and husband, Ste- 
phen Ames, at Roney Plaza Cabana 


Sun club. Steve's brother, Paul, 
also here. 
Larry Schwab, resting on the 


beach, says the legitimate stage is 
in bad shape and blames the crit- 
destfor ite RenqiUion . resis: ot 


Andy Sette’s a bowling fiend. 

Billy Elder putting on weight. 

Yale Drama Dept.’s next is due 
early in Feb. 

Billy Phelps to 
nual holiday. 

Billy B. Van in 
owners’ blowout. 

La Argentina will one-nite-stand 
Jan. 10 at Shubert. 

Frankie Melrose and band into 
club Knickerbocker. 

Nite spots and theatres did ca- 
pacity New Year’s Eve. 

‘Within the Gates’ pencilled for 
Shubert on its road tour, 

Sammy Wells still booking 
for local entertainments. 

Shubert will unshutter this week 
after a dead holiday month, 

Ed Wynn will lead a fireman’s 
carnival at Arena next month. 

Buddy Welcome hits his home 
town here on Mal Hallett tour, 

Holiday celebrators tossed real 
eggs at midnite vaude actors here. 

Perry Dring beams whenever you 
mention his three-months-old addi- 
tion. 

Maybe Ben Cohen is planning on 
raising fruit in that lobby orchard 
of his. 

Edwin Franko Goldman will con- 
duct at Woolsey Hall FERA con- 
cert Jan. 18. 

Gallery patron at New Year's Eve 
show almost beaned fiddler Pete 
Loro with a golf ball. 


Atlanta for an- 


town for hotel 


‘em 





Toronto 


Joan (ex-Vanities) Murray back 
home. 

Sets for ‘The Piper’ were designed 
by Pegi Nichol. 

No D’Oyly Carte until March and 
then problematical. 

Canadian customs 
bans ‘Movie Humor.’ 

Alison Sutcliffe back after a Mary 
Wigman study course at Dresden. 

‘Continental Varieties’ booked into 
Massey Hall for split week Jan. 26. 

Kathleen Karr doubling between 
‘Cinderella’ and the King Edward 
roof show. 

Ernie Geyer planning a_  2ist 
birthday party for the opening here 
of Loew’s. 

‘Distaff Side’ engagement at the 


department 





riage for the senior boys. 

Jack McDaniel quits emceeing for 
politics, going into assessors’ office. 

Ted Huffine returns after five 
years in south with various bands. 

Ray Clark opens Wooden Shoe 
nitery in New Washington hotel, 
where he’s the boss. 

Bill McCurdy in the burg repping 
Herr? Duttyer re-entry of drama, 
this time via roadshows. Ss 

Bob Larson makés ii .neacre nigtit 
Mondays at Club Victor, with no 
couvert for the profesh that nite 
only. 


Cook H-W Gen. Agent 


Chicago, Jan. 7. 
Frank Cook has been appointed 
general agent for the Haganbeck- 
Wallace circus. 
Starts immediately. 


$2 Legit 
(Continued from page 55) 
during December and Sam H. Har- 
ris has been figuring ways and 
means for cutting the operating nut. 
About 15 bit and extra players were 
dropped Saturday, others doubling 


in the parts—total number of peo- 
ple in the show was 91, while the 





stage crew totals around 45 men. 
‘Merrily’ topped the dramas dur- 
ing its first three months. Business 


picked up somewhat last week, with 
the Thursday matinee capacity, that 
being the first mid-week afternoon 
to sell out since the show opened. 

Showmen in discussing the the- 
ory of lower box office prices, con- 
sidered angles where theatre opera- 
tion may be lessened. Included was 
a revision of stagehand scales, which 
can only be obtained with the as- 
sent of the unions. 

Legit theatres are of a changed 
status financially compared to that 
prior to the depression. Nearly all 
have gone through receivership, re- 
verted to banks or to other first 
mortgage holders. That means that 
fixed charges are materially reduced 
and therefore, it seems, reducing 
prices is the logical result. 

That such revision was not made 
earlier this season is the managers’ 
fault—but they now admit that it 
is more desirable to have theatres 
well attended at lower prices than 
to play to empty seats. 

It was the disappointin,; business 
during the holidays that is worry- 


ing the managers, and they seem 
close to going into a panic. That's 
why they started the lower price 


troit to the nation and the world. 


MILLS’, LONDON 


London, Dec. 24. 
Bertram Mills began his annual 
six weeks’ circus season at the 
Olympia, Dec. 20. Preceding the 
matince premiere, as usual, was a 
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prominent personages, supplement- 
ed by representatives of the press. 
All told, Mr. Mills was host to ap- 
proximately 1,000 people, and the 
luncheon is estimated to have cost 
$7.50 per head. 

Three and a half hours of con- 
tinuous ring entertainment passed 
without any sense of boredom. 
There are more than two dozen acts, 
all of them standard circus acts 
which cannot fail. There is a fine 
performance of Hagenbeck's Tigers, 
presented by Matthies. Althoff’s 
Elephants, three of them, do some 
new stunts and give every evidence 
of marvellous training. 

Probably the high spot of the en- 
tertainment—certainly in the mat- 
ter of applause and thrills—is the 
Flying Concellos, American trapeze 
artists, making their first appear- 
ance in England. Two and a half 
backward somersault catch by feet 
earned them a riot of applause. 

The Loyal Repenski troupe of 
riders has also been recruited from 
the U. S., consisting of six girls and 
four boys in some first-rate but not 
startling equestrianism. One of the 
boys is especially good. Another vis- 
itor from across the pond is Olivido 
Perez, a Cuban wire-walker, who 
apparently does all the stunts we 
have ever seen performed by the 
best. Still other recruits from 
America are the Gold Dust Twins, a 
couple of colored comedy boxers. 

Among the others worth special 
mention are Adriana and Charlot, 
comedy trampoline act; a very good 
unicycle act called the Five Slata- 
nachs; Los Aseveras, an accom- 
plished high school act by father, 
mother, son and daughter: Lai Foun 
Chinese troupe six contortionists 
and acrobats, who have been seen in 
America, and Bertram Mills’ Eques- 
trian Display. These equines are 
handled by Mroczkowski, and are 
said to have been entirely trained in 
England. Instead of the 70 or more 
Schumann horses, there are 24 and 
two ponies, and experts state it is 
the best ‘liberty’ act in the world 
today. 

Certainly spectators 
their money’s worth. 


given 


Jolo. 


are 





movement. It is hoped with Broad- 
way’s Hist pared down (15 closings 
within two weeks) that attendance 
will come back—the leaders have 
not been materially affected, any- 





tian co 


neral services in L. A. Jan. 5, re- 


mains cremated. 


She was widowed eight 
years ago, Her last screen work 
was with W. C. Fields in ‘The Old- 
Fashioned Way’ at Paramount. 

Three sisters suryive. 

Jehn -.nd.Fmma.Ray aré perhaps 
best remembered for their farce 
comedy, ‘A Hot Time,’ which for 
several seasons was one of the out- 
standing moneymakers. 


DOUGLAS STEVENSON 
Douglas Stevenson, 52, for many 
years an actor in musical comedies, 


years. 





died in his home Versailles, Ky., 
Dec. 31. He went on the stage in 
1903, playing with Weber and 


Fields, Montgomery and Stone, ‘Kid 
Boots’ and others and was Marion 
Davies’ dancing partner in ‘Janice 
Meredith.’ . 

He returned home in 1930 due toa 
breakdown, and had been bedridden 
for tne past year. 

Survived by a sister, and aunt, a 
rephew and niece. 


THEODORE C. DEITRICH 
Theodore C. Deitrich, 58, director 
of publicity for the Heart Metro- 
tone News and Cosmopolitan films, 
died in New York, Jan. 6, of com- 
plications following attack of 
pneumonia. 
He went 


an 


to the Hearst film en- 
terprise in 1915 and held the posi- 
tion continuous'y until leath. 
Previously he had held editorial and 
executive positions on various news- 
papers. 


his 


GILBERT EMERY 
Gilbert Emery, 52, screen charac- 
ter actor, died Dec. 31 in Los An- 
geies. Burial was in Hollywood 
cemetery. Emery was on the Eng- 
lish stage 1901 and played in 
pictures since 1924, (He is not to 
be confused with Gilbert Emery, 
actor-writer, now appearing in the 
Mae West picture.) 
JOHN GUTHRIE 
John Guthrie, exhibitor for more 
25 years in City, Pa., 
died Dec. 26 in that city, following 


since 


Grove 





how. 


a lingering illness. Interment lo- 
cally. 
PETER MARSHALL 
Peter Marshall, 33, dancer, who 
last appeared at Le Bijou restaurant 


Long a standard comedy act, Mrs. 
tay acted in pictures the last few 





John West, father of Mae and 
Beverly West, died in Oakland, 
Calif., Jan. 6, of a heart attack. Dee 
tails in the picture department. 


Father of Paul Webster, songe 
writer, in Lawrence, L. I, Jan. 5. 


READING FAIR WINS ~ 
ITS COUNTY CONIEST 


Reading, Pa., Jan. 7. 


Reading Fair won its controversy 
with the Berks county commissione 
ers over payment of .nnual allows 
ances to the fair, withheld for the 
three-year period 1932-34. 

The fair has refused to pay taxes 
on a portion of its grounds for a 
five-year period, pending a court 
decision on a claim for exemption, 
All of the 60 or more Pennsylvania 
fairs are interested in the issue, be- 
cause the Pennsylvania law exempts 
from tax institutions which are 
educational in purposes. 

The county commissioners, in dee 
ciding to pay the three-year withe 
held allowances, are recognizing 
the claim that the county-aid ap- 
propriation and the tax issue are 
two different matters. 
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Lucius Boomer . aes President 
The WaldorfsAstorta, New York 


The Esso Marketers 
Standard Oil Co. of New Jersey 


Abe Ploush ya ae ae President 
Plough, Inc., Memphis, Tenn 
sponsors of “LombardosLand” radio program 


Ben | Frank 29 « 5 Manager 
Ambassador Hotel, Los Angeles, California 


Sam Maceo, Hollywood Club 


Galveston, Texas 


Manassa Karger, Club Forest 


New Orleans, Loutstana 


who in turn wish to express their sincere thanks for 


their greatest year —— 1934 — to the following: 


- GUY LOMBARDO and his ROYAL CANADIANS ORCHESTRA 
Exclusive Management . » « MUSIC CORPORATION OF AMERICA 


wilVew York 


Chicago * * Los Angeles * Dallas 


London, England. 
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